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Fig. 1 — Crypt of the Flavians. Cataconihs (if Dornititla. Romh 


CHAPTER I 

iin; uKir.ix oi cHRisnvv \ui — ssmuoi^ wn iii.uRi'.s oi nir cvrvcoMiN. 

I'HK (,OOL) SHI-.PHERII. — I'.VRLV CHRISTIW SCCLrl'CRl'. — ,-5 VRlIi .1. 

I I has oi'm-rallv been liclu'X cil until rrci'tltlv lliat tiu- lir.sl Christian ait was 
that 'll the Kunian catacombs and bewail during tlu* perseeutions of the early 
Cliristi.in cluireh. \Vc shall see in another ehapter the part plaved b\ the (tiient; 
the ehiireluw ol S\ria ami espeeiallv Iv^ypt were a most imiiortant factor in the 
cof iss.il task ot producing a complete artistic re[)ertory suited to the needs of 
the new relit;ion. d o faeilittite our study we shtdl, for the tune beine, acce[jt ]iro- 
visionally the sup[)osition that here in the bosi nu ■ d' the Ri niuin Church, the pious 
sculptors and p.iinters who d ’Corated the carK lu 'Stian cemeteries were the 
hist to attempt a je u traval of the Ifvtinoidical themes, the s\ nibohc lieu res whitdi 
were later to represent the .S.ivioiir, the Xbryin and the tiiiostles and saints ot the 
relioious tiaditioiis h\en tli'Uioh we later come to recooni/e the f.ut that some 
ol the ptiinters of the cataconi' IS were Orientals who hail come to Konte with 
tiitistic ideas alrcad\ formed, net crthelcss the.se cemeteries will always be the 
lirmcipal source of the material for the study of the oiiein of the new ait. 
1 he subterranean oalleries of which the eatticoiubs are composed arc lone toitu- 

Of \kT. V. II I 




i I’ iiM i i Mfffrr ^ 1 

f-iir 2. Plan of the catacombs of St. Cali.xtus. Romp. 

' 'u^ I i.issiioi 's ami ( I ait ai II :i ( ■ aii|iletc ■'crii's "| pict'iiial rf| iic,scnt;iti< ais i 'I C hns- 
tiaii s'K'K'iv ihintio the tir.-'t r'air ('fiiturifs nfiiur cr;!. 

I lii'sc urn lea Of' itim.l ix-mctriii s aicall > aiiiidc ihe city walls. 1 he laws ct the 
]a ' ihihiti’il tlio hiiritil ■>! tlic cli-tnl wiilnn the city, and the I’aotiii tniiih.s 
I .f Iv itiie :ii c tdsi I ti iiind ab iii” tho liioliways w hich radiate tVnni the capital acfi iss 
tin plain-- mI l.titiimi i lit; Ji. hike iiiaiu "I' the I’tigan tembb, these Christian cc- 
nieti I n s w ere pi ' ili.d il\ til In si i ■ ininiiinal st'puh hres designed to c aitain all the 
dead efa ci rtain (engieoatnai Riaiian hiw had h>no aiitln iri/ed the i irganiratn in 
"I 1 iti/ens iiU'i m’/.-'i y/,'. ■ a' asM a latn ais. which assessed their members and Ccai- 

sti lifted c II null' 111 niausi ik'unis 
which shiiiild fiirni.sh decnruus 
internient t'ur all their members. 
'Idle \ei\ early ci inoregatii 'iis 
Ilk the I'ttithfnl diinbtles.s tuailed 
thenisehes nt' thiscustnm which 
liermitted them tn he jianed in 
death, iust as in life the\ had 
been cheseh united in the knisnm 
Ilf the church. W'e kiinw that at 
first unr.ship was ctiirit-d lai in 
chapels in private Inaises which 
Will! id ilitfei kriiin the nthcr 
ni'ims lit the dwtlhno iini\ m 
the absence i d' paintings i ir i ither 
iihjects width wuuld he ttm siig^ 



Fm. 1 Lonoitudmal and trans\erse section 
(It tlie catacombs, near tlie Via Appia. 
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gestive of the f’agan religion. In the 
house of J(jhn and Paul discovered 
beneath the church later erected in 
their honor we find that erotic pic- 
tures were substituted in jdaces by 
others of a religious charticter; in- 
tleed, the subject matter of the 
paintings often found on the walls 
of the houses of ancient Rome was 
obviously unsuitable. ( I’late l.i On 
the other hand there could be no 
hick of a pl;ic(' of worshi]i: “ l-'or 
where two or three are gathered 
together in mv name, there am I in 
the midst > h' them.'’ 1 lerc the Master 
Would bring peace to th(' souls of 
the faithful and fortify their spirit 
with his lo\e. A st'cluded looni in Fig. 4 --Catacombs of Domitilla. Rumi.. 

the house of (me of tlic taitlitui. The interior of one of the galleries, 

thercfi.irc, wa.s sufficient for their 

religious gtithcrings; here tlieir di.wotional c.xercises could be ctirried on un- 
disturbed. The Rpistlcs of St. Paul give us ;i clear ideti of the character of thi' 
(. hristian societies iif the f irst C cntiirv. There were jirofiablv two or mi.ire flocks 
in a city, ctich with its own ptistor, ;ind in Rome each comnnmit\ must !ia\c 
liad its own common bmwing ground outside the walls to whicli it held a legal 
title like the i’agan , (>//(S’///w. 

As [lerseciitioiis increased in luimbcr, it was natiiud that the liatcrnities ot 
true bclio\ers sliould feel still more strongly tiu' nccessit\ of iiossessing a sale 
place where they coiild (le|io.sit the last relics of tlieir many martyrs, the con- 
fessors of a new faith. hor this purpi.i.sc they utilized the subterranean gallcrn s 
in the outskirts of Rome from whicli tin' porous linu'stone called />/r. had 
been taken to manufacture cement, d he \olcanic rock of the roimtry eontained 
veins of this material and innumerable galleries of tins sort existed in whicli the 
f hristians C( uild easily burv their dead wit In nit fear ■ if being molested. 'I'l > eon vei t 
these ([iiarries into underground eeme- 
teries, it was necessary only to straighten — 

their w alls si iiuewluit ;md sup])i uT the n h h 
with light brick walls wliere the e.xca- 
\ations liad made it umsafe ihgs. i and 4 I. 

''iinietimes the dead were biined along the pas- 
sages in niches extending lcngthwi.se and closed 
Ijy a slab ot stone or tciracotta w hich was coe ered 
with cement and dulv inscribed ( lig. 3 '. 'I'he\ also 
utilized the chambers where a number of gal- 
leries intersected and enlarged thc'^e spaces into 
small halls with cha|)el,s adjoining them. Here 




Fiff. o. — Epitaphs of Esperos and 
rrbicus from the Catacombs 












Fiu n. \'ault ornaniemt'd with p.imtiims of tlie (lood Shepliord, orantes, Cupids and 
nymphs' lieads, Latucomhs uf Lucina. Rom , 


s ihinothc iipililrni id ilftcniiiiiino the b i|i"Oia|ih\ ■ d' the cataci inibs, fi t a iium- 
biT id' the insn ipth ms uf m. I faniasiis lia\(.' bceu disci i\ crod in situ. Tu inscribe 
Ins [11 ictical c[iit.i|ihs, 1 famasus a\ ailed hinisclt nf the sci \ u e.s i d' tin illustrii ms 
eni;ra\cr uf Ins time, rurnis I ’liih ictdus, w hi i em|ilii\cd a lettering nf his uwn in 
wliicii tve tind sni.ill cuncs in the anolcs id’ the letters, W'heneter an inscribed 
sti me is b mild in the i ,ilai ■ mibs bi-arine these si ^called 1 famasian letters, a dis- 
( 1 i \ I TV 1 d ini[ II It ttinee is at I mi e indicated ; bv 1 1 msnitino the jh mins i d' .“st, 1 )ania- 
siis It is iilteii [Missible 1 " dell rinine the e|iita[ih In wliii h it beliinoed, e\ en 
t li iiieh I inl\ a few 1 d the letters are del i|iherable, and in this in, inner tn tiscei- 
tain the identitx ul the m;iit\is buried in the cr\id where it was tuiind. 

1 he \ ener.itii 'll inspired liv these sniitenirs id’ the da\s i d the pei secutn ms 
bt" lilt lit in.in V \ isiti US diirino the tirsl centltl ies i d’ the Middle .\ee.s alter the i i m- 
Mrsi'iii life 1 mstantine lieni e we hate a number nl lists id these cemeteries in 
the maniisiiipls w hicl^esi ril it the itineiai ies i ,) the [iilonnis. ’I’bet tisiled the 
I ,1 Ml "tubs in ,i ( ei tain ' >rder, be'^innino w it h i t?i t,iin "lies and pis u'ei dine f tip 'se 
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lying nearest. They also 
made careful note of the 
names i>f the varimis 
crypts and the principal 
martvrs interred in each. 

These lists h a y e 
been of the utmost value 
in identifying the various 
portions of the cata- 
combs, for the location 
of a known crypt indi- 
cates the identity of 
tliose lying adjacent. 

The oldest of the 
more im idem names in- 
scribed by visitors bears 
the date of 1432. Early 
in tlie .'sixteenth Century 
:i young art enthusiast 
from ITanders, Philip de 
X'inglie, remained in 
K' ime tVir a h.mg time and 
had a number of copies 
mtide of the frescos in 
the catacombs. Together 
with several friends, all 
Komans. lie systemat- 
ictdly explored the lab- 
\ r i n t h s o f t h e \ aiT ms 
cemeteries. A few vears 
later a Maltese ail\ 1 k ate. 

.\ntonio Ifisio, took u|) 
the Work and spent his 
1 1 1 e in i n \ e s t i g a t i o n s 
which were to be [uib- 
hslied m a general sur\ e\ 
of subterranean Rome. 



Fifjs. 14. 15 and 16. — The three youths m the fiery furnace Cat- 
iicomhs of Pri^ciUu. - Susannah and the Elders. Caracornh^ 
ofSS. Peter and Marcellinus. The raisinc of Lazarus. .Adam 
and Eve. Xoah and the ark. .Moses upon the rock in Hnreb 
Paintinits in The Catacoinhs of Doniitilla 


I'losnVs dr awings and 

tiiose inailc toi 1 liilip de \ inghc betiaiv a lack ot t'lassical knowhaige. .'si pine 
ot the personages in the cojues w'par the sleeves of ;i ctirdinal, and others are 
ditcssed in the costumes ot the period in whicli the copies were made .\bout 
the middle ot the last century. (iio\anni di' I\ossi explored the catacombs again, 
bringing to his work all the ardor ot the hehevi'r (.'ombined w ith the iireci'ion 
<'l a scientific investigator. It was Rossi wlio really inaugurated the present 
methods I 4 C hiTstian archaeology , seeking ti > determine the sites of t lie cemeteries 
leleried to in the .\c ts of the Martyis. the periods ig the \;iiiotis paintings and 


JlialuKY 01 Al:l 



Fm 1/'. — Noali ciimiMK out Ilf the ark Fig Ik — The prophecy of a Virgin .'lotlier 

i iildcom/i^ o/.k-k /'etcr (/>!{/ MiiniiliriiiA. by Isaiah. Catacombs of Lncina. 


till’ ililTen'iit Sfiii's nf tliiiiu-s. tiiiulcl Ia the Oaiiiasian in^t ri| iti' 'iis anil the 
.\i ts 111 the IMartNik, kn.ssi was able ti.i identify tlie ninre ini|iurtant pnitinn.s of 
till' I atai'i iinl A, and ho nun lo tin- oi lolnatod disoi i \ cr\ i 'f t he fain i 'll. s er \ |it where 
I fama.Mis had plaeoil the ronu'iins "f tlif fi'pe.k wlin [irei eded him. .Mthoukh 
It iinl\ measinrd ahmit oIcm'Ii b\ fillcon feel, it was iinquestii mablv the mn.st 
aitistieally deeinated i hainber in the i alai i iinb.s. kn.s.si's re.sti a atii ni igites ii-s 
si'ino idea 111 the Mni|ile and niiule.st arranqonient nfthe burial chamber wliere 
till so \ onoi atod ti mil is w ore disi • A on d i hqs. f j and 71. 

I ho oxph'i all! m I it till- Ri iinan eaiaoi iiiibs i.s tinw beni” etti ried mi bv a ptipal 
wminissiiiii. tho h adiiig .spiiii nl whii li is I’l' ifess.si m lluraeiu .Marui t'hi. Kvery 
yar now oalloiios an- in inq o.\i .uatod and now er\pt.s disci a orod, !a\ iny bare 
sal c iphaqi and | lain tings In \\ ilpi it s mndern publicati' m in ( 1 or man and Italian, 
J l/a.av I o /r 1/ /' ii, inagnitu out eiilurcd jilatos reprnduce all tho 

fn SI I IS disi . A ei I il up ti I ihi \ 1 ai |i 1 1 j. 

1 n iin an .ii tistic pi iint 1 d \ n w tho must im|r irtant toature 1 if tho catac- iiiii is 
is tlioii p.imtod doi I iiati'.iis , iigs. , I p , 1 Phi- an hitoelui o 1 if those Rmnan 

bill ial-plai os w I mid g] \ o m but a " u' idoa 1 if oarl\ ( hristian art. Tho galleiu .s 
ai o ( I iiisti 111 tod with • OI \ littlo 1 rgiilaiiU , and tile little e hajiols are n lofed with 
the I u dost SI II t I d \ all Its I lit In un tho n n U 'I he a relies 1 A 01 tho iiu Ins ai o niton 
\ o: \ ini giilar, and I ho sini 1 " mi w In eh the jiietni e.s are ptiintod is niiieli inti rii a 
til that iisualK ompl"M d b\ tin p.iintois nl that p'-riml. .\'o\oithi less, tho biiiial 
iiisi riptimts gi\o us an inliitilv nt dotails (. uu orning tho eiunpans 1 d bA.M'/ci'. or 
gi .i \ o-diggors and 0x1 a \ at' u s id tin so iiiidoi gn lUiid eoinetoi n ,s. In si imo place.s 
wo soo t hoso tagiii os pamlod ' >11 tin si do id a ti unb, (in k in iiaiid . in tho \ 01 \ ai t 
Ilf iiponing now galloi los 1 logs it and 1 J c 1 he onh agios in the insci iptn ms am 
I I mip.iiA iiig tin III mdiiate the 1 st, 0111 111 w hii h tlioy w oie hold Ia the iniign'- 





L 










■/S 




‘1 












riL^ 1!), A. (VpfieiH C (ifac(>ni/>'> of Dornml/d — B. Tlie raising of Ltizarus. The adoratmn nf the 
Magi. The paralytic Catacoriihs of Dumitilla — C. The changing uf the \\ ater into \\ me Ciito- 
corn/is of Pri-tallu. — D. Tlie ransing ot LazariK C'titiicoiiiOs of St. C uli.vlii.-i. hi. Canop} iii Cat 
acuinbs of St. Calixtiis -- F . Miracle of the loaves and fishes. Catacoir.l's o/ Sr. Co!n-tu.i. 


CCilinn.s lit the taithtul. .\e\ ertheless, tlie ]ii(iii.s wiirkmen nfeaiK (. liristian liiiii .s 
iui\e nut lett in the entaei nnlis any artistic rnanitestatii m which wmihl nncal the 
I 1 1 atn III Ilia new arcliUcclnr.il l > [ic, in i ca[ lital i n i it her li inn \\ hicli 1 iccainc 1 1 a- 
ilitinnal in lati r ( liristian archilci tun-. 

It IS til till- jiaintinos i.l tin-sr Ininal-iilaces that we must .meiilie the In'in.i 
lit beino the first ai tistic iiianili-statn ni • d tin- new n -lion m .\t tii st t In - i h a i natu i 
themes well- thnse nt I’aean ait; diirine tlie First t eiitiirv the j.aintei s - d' the 
< ataci niiiis re[)ri iiluceil the laniiliai little C u| nils w ea\ ino eai laiuls and tin birds, 
L;ra[ie- vines, fh iwers and i dlier nn iti\ es i d a [iiireh i iniaim iital i haraeter It a w i itei 
SII httle Iiiirii III Misiiicnni as .'^t. .\ii”ii.stine ciuild still tiive the ad\ii e that. " I’lw- 
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Fie;. -D, • UDnuin at prayor amid a Knaip of the faithful. Cutacornhs of I^rnciUa. 
(In the lower portion of the paiiuinR tliere is a modern graffito by Bosio.) 


Kini si i|iii(l liciic ilixtTiiut, non as[)criKmi.lun),' tliat is, Christians caild jirufita- 
lil\ Irani tV'ini pr'ifanc autlnns in s.. far as tlicir uTitinos wore in accnnlancc with 
thr irnth, the Christian artists liad all the more reason for niakinouse of a I’a^an 
I I'lii'i'ti ir\ , lachino a.s they iJid any rnhs i.ir tniditii.iiis f>ir their "wn reliy'ious pic- 
tiiics \Vr sec, ti II- exaniplr, in llic cataci mihs of the l-'irst Century representa- 
tii'iis of the Sun. tin- myth ot ( npid and I’syehe synihoH/ino the union of the 
sold with (lod, the winil.s ;ind tin.- seas, ms i lio. it). Sometimes the compartments 
of tile \ault-dee' Pi at Mils I ont.nn seniiniide lioiii'es of lanoihd nyni[)hs, tin ise lo\ ely 
pel s. mitii atioiis ot tile Woods tind .sprino.s, tdtin iuith even in tliese earliest frt'scos 
ot the catai > .nil is we in .te airead\ ;i certain icser\e and sweetness that is a proph- 
< i > ot the Hot lie i real ions ot a pin ely ( hrislitin ehanieter which the new era was 

l. 1 I M illo t. il't ll. 

I lie tirst liililn al |ii rsimaoi s to he represented in the catiicombs were those 
ot the 1 lid 1 est.inn iit. Init llie\ till allude to the theme of the Messiah, his life, 
death and resurreetion, Mo^i s hiinoino loilh wtiti r fr. mi the roek is a svnibol ot 
the bapti'iii. the saeritiee ot Katn is an allusion to the new- sacrifice on the cross: 
,md J.'iiah and the ;_;iial lish repri sent the burial ;ind i esurreelion. In the same 

m. innei the t hi i e y nine i i ehn w s in the fier\ furntiee recalled tin- purification, 
and in savannah w e see the tidehtc o| f hrisl’s lo\ e. 'I'ohias, |ob and ! )avid all 
I e] in -sent the rel ni th t hi oueh lo-n-, tin - new man created in our soul bv the Word. 
1 hese e.ii'K lepre^i-nl.ilioii- heeaii to oi ( ui in laroe lumihers duimtt tl't’ 

\ t ars . .1 the I ii st < eiit m y. ;ind tin \ must ha\ e n quired a i ■ uisiderahle etfort ot 
I lie I 111 ae I mill oil on tin p.ii I "1 i In- paintei s of the i atai ombs, lor the Mosaic laws 
. .| the lew ^ h.ii 1 ric;ori iusl\ ] u olul meil the 1 1 |ii odiu tiim ot rehei. .iis si enes. A tra- 
dition w inch we iiiioht I ail I udaie w as heme de\ flopeii, niakiiie the task doiihh 
hard. .\t ills! the .nlistswere leqiiiied to jiieseiit a series of hiljheal themes 
l.iki n 1 1 oil! the! )ld I ( stanii nl , iati i tin \ entered w hole-iieai tedl\ lilt. . the under- 




THE SYMBOLS AND HC,URES OF THE CATACOMBS 


taking (if creating a genuine Chris- 
tian repertory. Whenever it was 
possible, they availed thenisehes of 
the elements already existing in 
classical art. For example, Xoah, 
with the ark and dove are taken 
from the old classical models. 
Xi lah is dressed like one of the phi- 
losophers; the ark is a small chest 
similar ti i the ( me in which Perseus 
was placed with Danae in the an- 
cient paintings: while the fl\ ing dove 
is the same which we hnd in con- 
nection with the figure of X’enus 
ftik'- i/j- 

Often these symbols occur in- 
dependently and accompanying the 
inscri|itions. Although the Pagan 
unhelieters still gave them a myth- 
ological significance, to the true 
followers of the Christian religion 
they piissessed a new and nnstic 



f'in. il. Tlie (j(jod Slieplierd. Cutacornha of Luctna. 


impi irt 1 it a im ire jiri dound character. The dove represented peace and the resur- 
rection: the anchor was the cross; and the tish was the Ichtlns, the symbol ot 
C hrist. •' r.ct it not atfiict ymi to be taken bv the 1 )i\ ine Fisherman,' said one 
of the Church Fathers, ••but take hold of the hook by which the .Xaviour draws 
you torth. 1 he do\c wasalsoa symbol of the ha]i|.iiness (.if the inartMs after 
death, while the phoeni.x and peticock were emblems of the resuii'eetion. 

C lassical themes still persisted in the SeC' ind Centurv. ( Irpheus, sum ninded 
by the wild beasts which had been tanu-d by the music of his Kre, was too 
plain an allusion to C hrist to be coinpleteh fingotten t fig. 19. .\ 1 To iiiaiiv of 
the early Christians, ( )r- 
pheus seemed to Int a 
figure ])ri i]ilietic of the 
Coming of the .•'ati'uir. 

W itli his si.ings he ha(J 
laiseil the walls of the 
ideal city, ini[)elle(l bv 
lo\ e he had (icscendeiJ 
int( I I loll in ^eai ch ' d his 
w ife; and his fiiteful end 
wTis easilv interprete(.l a-- 
a po Ipheiw ( d the tiag( (J\ 

( III ( ah ar\ . Put at t h e 
••■a me time C ii r i s t i a n 
t lieiiK s ;ds( I began t' > ap- 



I-Ti;. *2. Tile Viriiin and the Christ-child Coi-Jnertreniiiii Mu/iia. 
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Figs 23 nnd 2(!. Si)-c.illed portr^iils of tlie Apostles, Feter aiul Piiiil, 
in the tomb disco\erotl in IIUI near tlic Porta Maggiore Knni-, 


'Icsiic an aitisiir cXiin.'ssiun id' tins cummuninii witli which l.irniight such 

lilting Cl msi ilatii III ami was the must ini|iiirlant |iracticc nf his 1 clioii ni. In the 
''ixty-'l hird I’snlm we read Thus will 1 liless thee while 1 li\e: I will lift up 
in\ liamls in tin name." 1 he lirst attitm.le id' ]irayer amniig the eaih Lhnstians 
was, Si I I'.ir as we are aide t.. iiidoe I'l'im the paiiitmgs id' the < atat'iimlis, that id 
U[)lift('il hands iligs. u and dni 'I'lie lioities id' the (Wi/fi'A'i an the must tyinctd 
and expn'ssite id the entire rept'itufy of early ( hristian art. It is a t>pe whieh 
iHli'iiostii the cataci iiiihs: nidliing resimililing it is seen in elassirtd ait, ,md, 
stiaiigeh eiiniioh, it was md deceluped tn any great extent in later times when 
( hristian ;iit had eniiTged finm these imdergfmini | eenieteries. 

'The female hgures tire dressed in ;i Inng tunic with a \eil eu\ering ihe 
hair .and f.illing down uverlhe slumldeis. l lie men wear a shurt mantle and their 
h.inds tire in an tittitiide nf jiraver 1 Plate 11 ' Indeed, mdliing I'lmld he mure 
simple than their apiiand. At the side id' each is a legend C'lnttimmg the name 
III' the < 1 . ceased and the in\ 1 ictitn m, /// />.ti c. Ihe [Having ligine was meant lii 
icgiresent the Christian, hidh here i>n eai th and in the life ti 1 (nine. .Ai inietiines 
all til e niemheis nfa familv weie lepresented \ m the same scene, lint 

as time went nn the artist lie(.Mnie im me exidieit and went s' 1 far as In [miti.iN 
the Lnrd s .''Ujuier. 1 he \annns [lei Snntigi-s 1 d the seene are here seated abmit a 
table, guing iis a [lielnre id' the lirsl eneharislie fi-asts. 

.\liing with tills figure re|ircsenting the smil eiigrnssed in [iiavei, tluit id 
the lliideginnni was sure tn ihwelnii. Kepresentatii ms 1 d' the Mtister enulil md 
but fdlnw liiciM- Ilf the th’\7/i/i-s' it slnmld he reengm/ed that tins iimihed ('iini- 
nmus diftieulties. The [itiinters nf the ('atacnmbs knew unlv the iih ali/ed figure 




FiK '27. The vintaae. Heretical crypt discovered in 1912. Row 


1 .1' the ( o IS pels, ami la i\\ thc\ won- ri-(|iiinMl ti > create a pkistic rcpresentatii m i if 
the C hiist. M. I’aul tells us. ‘'^■ea, iliniieh we lia\c kiiuun Christ after the Mesh, 
\et niiw lieneefiiith kiinw we him ii" mure, " su e\eii In the disciple.s thenisehes 
the esseiitkil tieuic i d' Christ must have been snmethitio ditfenmt frnm his a[j- 
pearani e in the bnih. The iih' nf tile .''titiniir, tilsn, wnllld be must difficult fm 
tile first iirtists Ilf the c.itacimbs tn pi a tray in plastic fnrm. ticcustnmed ;is they 
weiet" the representtitii nis ■ d i hissical :n t. .\s ''I I'aul t( lls ns ; hi ir tlu' lew s 
reipnre a sien, and the t ireek.s seek after w isih mi . but we [iretich C hrist crucitied, 
nn t'l the lew s ;i stinnbline-bh n k, ami nnti i the ( ■reeks h ■■ dish ness. 

We must all tieree that tn a newly emnerted tittist, ednctited in a schnnl 
■ d paintine | a' sculpture winch exei nted imaees ufthe idd tp als, this new 
t\pe Ilf the Miuthlul .''I III Ilf M;in i rncitied between two ■ thie\es must have 
seeini d a terrible ci aiceptii m, "iie alnuist impnssible !■ ■ pcirtrav. Fi.irtiinatelv the 
parable id the (uumI .'shephiaal lurnished a theme in which the\ cnuld turn tn 
I’autin ait h ir ;t precedent, i'lie V"Uno shepherd carr\ ino upi ai his shnulders a 
IK w-bi an lamb h;id been ;i snbiei t lamiliar ti ■ ( ireek art e\er since the arehtiic 
peril id. I he sn-called "C alt earner." nrcnwhenl bearino a ctilf and ntlier similar 
tiyiires in the .Museum m the .\crn]iiihs at .\thens are well knnwn, and in .\le.\- 
tindrian art the theme nf the handsnme vi mtli w ith a lamb upnn his shniilder 
was repeated times withniit number. In tlie C hristian artist this heure tnnk nn 
.1 new diymtv. and he yune it an e.xpressinn nf ineffable serenit\. I he C hristian 



THL GOOD SHLI’HERIi 



^lit'iihcril stands nn itii mless, tilled with cxtat- 
ic rapture, revealing his jny at having rescued 
the strayed lamb (figs. 13 and 21 ). Siimetinies 
we sec the Grind Shepherd seated in a land- 
scape, while the sheeir of his Hock feed ujion 
the gret'ii pasture around him. 

We also tind the Satiour rejrrescnted in 
a number of scenes taken from the Gospels, 
as in the raising of La7aru,s and the marriage 
at t ana; but never during the first four cen- 
turies of our era do we see represented 
sc'cnes of the Passion of our I_orrl. 'I'here 
was evidently a certain feelinig against the 
portrayal of the detith and resurrection ol 
Christ in anv otiier manner titan bv the al- 
legorical scmlji.ils which we liavc already 
discussed. In the frescos of the ctuacombs wc 
see a youthful beardless Jesus with at most 
only a light down covering his u[iper lip. 

’I'lic figure of the \’irgin and the scene 
I if the .\ati\ ity are first seen in the catacombs. 
ISosio described and iiublished a reproduc- 
tion of the famous fresco representing the 
]irophecy Ilf Istiiah: Piehold a virgin shall 
Conceive, and bear ;i son. and shall c;dl his 
name Immanuel.” Here the prophet stands 
before ;i seated woman who hohls a child at 
her bn-ast. while abo\e shines the st:ir ol 
llethleheni ( lig. iSl. Xevertheless. represen- 
tations of the X'irgin are c.\tremelv rare. 
There has been more or less argument as to 
whether the mvstu'al woman in ligiiri' 22 was 



Fir. 28. — Statue of the Good Shepl’.erd 
from tlic catacombs t The l.atcnin 1 


Mary, or merely a mother at prayer and hold- 
ing iier ehild m her arms. Xlore often wi' find the \ irgm in the si ene of the 
adoration ol the -Magi, of whom there are sometimes three and again four. 
I lie\ weai the 1 hrcgian cap which eharaeteri/ed the (Jricntal in Roman art and 
beat gifts to the ( hild which is seated upon the kni'cs of the mother. Ilosio. it 
appears, also discovered the scene of tlie adoration of tlie shepherds, but it lias 
since disap|ieared, 'Idle scries of Evangelical representations of the eataconibs 
ends with the paiable ot tiic prudemt and toidisli \irgins; here it is a variant of 
the scene o| the banquet, 01 Lord s Mipper. 

Four allegorical scenes s\ mbolizing the sacraments liave also been found 
in a small cnliiciilnm. I hese are the I’.aiitism, the Eucliarist, .Marriage and F.\- 
treme Gnetion. We can readily understand the li\elv interest w hich these fresc. .s 
lia\(' awakened m the mimK of students 1 .f ecclesiastical historv. .\s we are en- 
gaged only in tracing the deveiopment oftlie carious aitistie t\|ies, tliese p.iint- 



If', Hi'Tll V o: A;;[ 

Ill th'' (. Ii i; r- I ' 'I till ' ^ai ranicnts arc 
.if far Ic" ini]i"rtani ' ta ii^ than ;irc 
the tiaiirc> Ilf the (i'lii'l ''hcphcril anil 
■if the Clirhtian at [ira\er which lun c a 
aeninnc i ■^t'aetic lailne. In tlie ptiinting 
n'pri_ sentine the Kuchanst \vc see the 
small table bearin',; the brcaj ;ind the 
t'f^iuc I 'f the piiivt in the ait nt C'lnsc- 
uatiny It. .\t lies sale an oi'iUiU' laiscs hi.s 
hands in ■'pintiial pri paratn m, m i dntilit, 
far the nnstic siijiper , tii;, eti 

W'c tinallv nate in the catacanibs 
what alnT'St tiniaiints ti ■ the warshiji at the 
Maly Martxrs. the C'lnl'essars af the faith, 
wha wen inteired in them. We see in 
the fresea af the C.ilicainbs af Daniitilla 
tin li'yiires at th" mart\r.s, X'eneranda and 
I’etranilla, and at their fc t the che.st can- 
tainina the tails af the >i i ijiuii'cs di_a. 24'. 
.\n .\ct af variaus (’)riental martyrs ri'- 
Fie.JO- Small marble statue of ,les„s cently dl.scavcrcd in a >\rian translation 

dciU' /'eniie.)Rf>\\y. hrin^s ta lioht the fact that the faithful 

( anie belare the judoe wha was to try 
them, biinoiin^ the hjiwilcs af .-st Paul as their aiiK di fenee far the trial. In I021, 
while ex-e iNatiaiis w. le lieiiry made fa: lln- ereeti'.n at a huildiii'^; near the I’arta 
.Mapioii iff, a ( rypt was disCawered <•■ eu.nnino ( hrisli.ui ptmiliipos, amano them 
ileien laro'e tatiires wineh are prahalily the aflest kii'iwn nyircsi'uttitians at 
tile .\pasiles itm.s j; ami 2 0 , t iihieiila weie deearated with paiiUinos iiat anly 
ij\ the ■ it tin I’.la.K t hristia us. but alsa by the heretietil S'-cts which hiyoan ta ^'i a\v 
'h' ui tile I arl\ kainan f liiireh. .\ tamb "1 the latti r t\pe was discawered at 
Katin in iaIJ It;,; jpi 

In ("iiinelian uii), tin-,’- ( hristian buiial' \ve find a eansidcrable number 
a| SI ulpiurcs in the lull i.iund rep: e^'-nun^ the (_,.„,d _2s;p mid the 

sin. ill sfatne 'll a scaled liaiire has <'ils 1 been dlscaicied which is bclie\ cd ta be 
ill it III jesim iny. j.,; Itistliesiine beaiilless \auth whiih we hat e seen in tlu' 

1 1 1'l I IS .\i it unti 1 t In late la ,urt h ( enlnrv did t he f ue . if the .sa \ iaiir take an the 
1 M ai ■ 1 and iin aistai he w lin li w ei e lati r ta bei c mie ,s' 1 detmiteh i haraet'Tistir at 
' ■' aitislii I'lin.’eplniit at C hii^t s^ 'enes and tnyiucs tram the tia.st>cls were 
•I'" ' ai \ ed ■ - n 1 In s.n 1 . 4 iliaiti, and an then inarble sii h-s we see re[)radiiet d the 
dn im s .ilii ,id\ di \i lap. -cl m bi,. p.uiuinos. At hist the ( hiistuins buried their 
d'lcl m s II I I ipha'^i w liieli had been piiiehased m the ardinai \ iiiarble-ear\ in;j; 

■ si.iblis inn nts ■ 4 K ■ iim- and the |ii 1111 1 1 lal pi a Ain lal i itics. Thet a \ aided t liaas- 
iiiyth'i'i w hii h w ere dec I irated w itli the ei I ili( seeina ,sa papular in Paean art, 
pi I 'll n 1114 t In '111 I a iikf that at tin - \ inta'^e w hii h cauii 1 be ei insii iei ed as relerrino 
' di" l.ii hails', i|_r .-1,,^ , bie mvtlis at ( trfihcus and Praserpine, synibals at 
die I'simei ii'ii Kei i-nt iiu estioati' .iis t)\ ( uni'.nt hate deniaiistrateil that re[i- 
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Fig 30. Sarcophagus decorated with vintage scenes and figures of the (iood Shepherd. 

(Museum of the Lateran.) 

rcsentations of the .Sun-myth, Pro.serpine, Oriiheiis and the like were to the I’a- 
gau allusion.s to the litc alter deatli. Ihc Cliristiaii tlii'iiies painted in the cata- 
combs beoan to apjiear more and more tn'quontly on the .sarcophagi, |)ut when 
a sculptor had exhausted the artistic repertory of the new religion, he would 
olten (h'CortUe tlu' ti’ont id ti sarcophtigus with ilie old ciassictd nioti\('s. 

The best known sarcophagus of a purely C hnstian character is the one in 
the Museum of the Lateran which ( r. de Rossi named the 'rheological .Sarcoph- 
tigus, because of the deep feeling for the signilit ancc of the ^cl■iptures displayed 
b\ its sculptoi ifig. yt 1 In the centre is a clyi'ieii^, the svmbol ot immi.irtahty, on 
which are the portraits of the deceased, .\bo\e is the creation id' Adam and Lve 
and the ex[nilsion from I’aradise; below i.s the adoration of the Magi, a svmbid 
of the lemcarnation of the new man through faith, below the expulsion from 
Paradise i.s tin- eure of the man blind from birth beneath the raising id'La/arus 
is the water springing from the mck in Horeb. Thus the entire relief is a plastu 
interpretation of the parallelism of the Old and .\ew Testaments. 

The sarcopahagi of the Roman shojis sjn'ead the Christian iconogiaid.iy of 
the catacombs. In the [jro\mces we know cd' at least one eentre at Aries where 



I'lS- 31. The so-called Theological Sarcophagus ( Museum of the Lateran ) Romp. 
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•' 1 ' t \(\i' in.irl )lt -w ' 'i krr^ wlm (. < w ilh M>:nc \aiKili'in lh(' s ir- 

' <'i Iv'H' In '^pain ilair mv 'iiic twa nt\ C liri^tian viriophaj^i wliuh 

Mill I i ' iiii 111 ''I ( i-n' ui t •! > )Ur tna. 

! I si, It ill) R' anan < aUu » >nil>s tlu n- ara ( »llnT suhterraiK an crmetei it s t < ,n- 
I iiran;^ paiiilini^s at \aplrs iil^. in Malta ainl in (. vrenaica in X^arth 

till Atina in ( Inisiian naiai '»!nlis iia\e he* n Rise* a ta’c-rl at Merida and 

< ai , 1 1 'i 


Summary . — T In la un.Ki c.itai'' iiiibs (jt .i stones of subterrane^-n iiallc-rits \\ ‘ icli the Chris- 

t ' I .’-v ut a-- rrni> let n‘s dm ii.a ilu- lirst tniir ctjutiirifs r .r oiir oi <i VisitL’d by pilLinnis diirnm 
r‘i* • .irl\ WuKl!-- s tp. \ w m »• l,ii> i .ibardoned and tl nr systematic exph 'ration may be said to 
c,o, M”l\ innii tho iniddlt' nt tbo l.'st Lciitiin ulicn the uoik ct (J de K 0 S -.1 bcuan At tlie intorsec- 


1 1 ' M m! the u, lilt ii< s t h> u .ir« St ,iin III n-s I h.tiH Is. nr eubaul.K dec r<-. ted u itli paintii izs T1 e earliest 
"I rh'^sf pu tur« s n prt sr; t I-'aL.an ilit-nu s <'cconipaP'ed ()nl\ by a certain \d^ne Chnsnaii s\niboI- 
i"’'! 1 tin \ I'‘‘Lmn lo pnm .i\ si. .-iies !tom the < )ld I esianient w Inch uere prophetic of tlie lilc 
‘"d nii'sit t'l ( n Oiiii't .ind still i.iti r wo irid representations <it tiie Gcod Shepherd, and tlie C >raTi:c, 
1 ^ : 1 is’ia-, Hum e !■ an aintude < d pi .i\ ». ? 1'n.tmes ol llie Viruin and the hoi \ niart\ rs are also fuu: d 
I . r ! e ‘ at ai (' • bs ai ' > d \\ i.n h ai e behe\ ed t'> I'e pirntraits Ciiristmn <c id p tares of the early pe- 
r ' m c s - ..f , r s ,i i.. .m! .iu’ I .ir\ t vI I'l 1 eher and repioduciru the same x\ \ es fuurd in the paintinus 
111’ "I -unpt 1 <• in Tin mil niii.d is the statue «d th<‘ ( lood Sh< pin. id 

Hiblhiijrnplu O 11 i', i\‘-)-s[ / ,/ '•offcrnirni/ cn'.fuirii'/. Rom^. Isild-TT. Xuora Seno 

1 ”' M \ : M , HI 1 ' o ) j-td |o. 1 1 — R‘ ( I \ Ki ■ ( I I >ttina (/•..'! aitc in^tiana nci pi uni otlo *>01 o//. ITato, 
I''* '-so I \ K[ \ s '//(’//,•,/.?( V'/sZ/n //iv; AV/z/.s/ vol I Freibtiru. - O, \Vi i 1 1 Alt- 

■ u ul '■ /c /'V.'^’/'i Ar A//t'sZ. I'.ei iir. I’M 3-1(5. L vo\ Su-n C ///"/sr/zcAt' .-lzzZ//t'e. Mai buru. 

Ml Ml \\ S' A//"N,m/(; n'.pti {.hn^ten Auusbaru. j'.’'* A Visual .stona di’l!' At w 

\\ila'’M I'l. 1 - .\ M,,.';] ///nZi )/o' i/e / . l/r. P.iri'i. Il'u" -- ( > ((<.;{ F.lemoriti d ArchC'>- 

J”d t d.. Khane. P'Oti-l'Mi'i CM Kmmuss f lundhiich >k‘i du litiiLficu Ai chunl' t- 
' ’ R'lda ii'i'ra l‘'J' - I X. Ki.ms /u\i/-f.ni i//xlif/></(/i(' (U r ilui'^iln.hcn MtcrtmthT. f'rei- 


‘ ‘ ^ Idit’niuiaui' d tirchcidomc i,liwtuntie et de lit(irLHi.-,Ri-ir\'^. 

\ ^<aM;/, 11,1 i.lhiicli i/< r < /is/Ai Ao'/ .!/< //</o/ou/c'. .Miiiicllcn, Ibl'l j \\ ii im in /Ac 

07 d, I I\,i!,h;'. nhen I reihuru It'iH 1 Italian translation. Roma. lMi3 - ). Fi hrfr X 

' : I /' Ihr ,r\ /, n n \silun^ Beilm, ld(>: - \ . v, j,, , j2i • fJie Kutakoinhcn. 

O- ”700/ o / / '/ Rh ,1. Is, , R l’>i ( Ki i< \Utll(i '.tdi.'rni/u'ii. Strasburu. F’n 

!''i 'A ' W',.. ; c ./'Z/(/7o rin-l.u:,"U'iLn'.i‘. nppxloni in Ac 17 iande con tc.xto illii^rrutiL o 
•''' dn’in, N\il.i’i> I'di). L.Miwi fdiLnin (irid i /iri'.iKin fdinic. 
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CHAPTER II 

(.HRI'TIAX R'lMAX \R1 AIIIR Mil, klA ( u .Xt 1 1( iX ill [111 illlkCI'. 

•im iiRsr iiAsii.iCAs. — \iii-~\i(k. — iMiRii'^. — Riti'vi iiHircr'. 

■^lAF?. I'UII'IIS AM' I AXI'I [.Alik \. 

W i lia\(' alrcailv initial tluit the lirat Chiistiaii [liaees ni wiiisliip mu^t 
hate linn in |in\ale Iniiiie''. \\ C read in tile aelk el the A[i''atke.. 
"And rvhen the da\ i 'f l’entee'k,t was hills ninie, tliev were till with ene aecrd 
in iim ]ihne ’ Phis was the "iijiper nium " where the\ nsikdls met teertiiei, 
I heir relieii ms ser\ ii es ] n i ihabK n insisted nf jnasers and lireakin"' liretid and 
drinkine wine in the nitinnei the ''avimir had taneht them. \\"e are teld linthei, 
"-\nd ;dl th;it helii ved were li mctlier and had ;dl i limes in i "in men .Mtln niph 
i hev S' inK'tinies met in the shelter ■ if the Ik ntm i i if s, ,i, ^te|i'u'n intide 

It ]ilain in his s[ieerh liefure the .''anhedrin that the ( iiristians did net lei eeni/r 
the peenhar sanctity ef the teinjile at Jernsalem. Indeed, he (pietnl the weids 
el Kakiii "Ileasen is inv thiniie, and the earth is ni\ fuiitst"ii|; what Imnse will 
\e huikl me- saith the l.nid. m w'htit is the ]il;n'e nf ni\ rest'- I lath nut my hand 
made all tliimys- 

stenuitie expl'iratii 'll nl tlie i ihler ehnu lies nl Kuine h;is sh"Wii us that 
alni'ist always the remains i.| a prisate imnse lie kenetith the pasamient. A 
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Ciibiciilimi 111 the form of ii cliiircli 
Cnt.icoiiiba ot S. Ai'in.-ne Kiou. 


]iri\al(' iiuhu'o niioinallv ncciipieii 
the site lit' the I.ati-ran, there is 
a house iiudernetith Clemente, 
ami the same is true i it S. Maria 
.Maooiore. S. I’lulenziana, the Itasili- 
ea of SS. John ami Paul and most 
of tlio churL'hes discussed in this 
chapter, d'he Christians probably 
met for religious services in the 
priueijial hall ot the house of some 
prominent member ol the congre- 
gation. 1 he lecords ofthemart\r- 
doiu of M. Caeeilia tell us that she 
was beheaded in her own home 
which was a meeting plaei' of the 
( hrisliaus. I'liis lady w:is of noble 
lanuK , and the remains i if her house 
still lie beiuath the church which 
was Liter ereited upon the sacred 
We I an leadih iim h a si.uii 1 liow eentuiies later the faithful would still 
hold m ill tout Neneiatii'ii the places wheie in the gicat da\s of the new relig- 
ion the Lathi IS had gath -led togethei -'in spirit ;ind in truth.' anil where thev 
had shed then blood for the sake of ( hi ist .\ficr a tinic', it is probable that in 
the looms Used t'oi tlieii nil, issiiniing woislup tliere was a special place for the 
pastoi and the deaCoiis and possibly theie were scpaiale dixisluns for the men 
anil Women In an oiatouo disco\ m i-d m llie t tilacoinhs of 's, Agnese in 1841 
b\ 1 ’ M, III 111 tlu'ie is a ( nbiciiluni <•ontalnlng a liisliop's scat hewn from the 

lock together with benelies 
lor his assisttuUs I tig. : ; , .\ 1 
t )ne pi ii 111 m wa s 1 \ ii hmiK 
inteiidi d lor tin i In ni 1 fig- 
ine t;, Ib, ne.Kl was the place 
to] the men i( and 1 )), and 
tnither 0,1 well dltisions 
mlein ii d lor the w 1 1 ni e n 
I L and til 'I he walls 1 d this 
I nati irii I are lined with niehes 

in whu h the 1 a idn s 1 .f the 
taithful were buried. 1 he 

sari'i iph ngiis 1 1 1 1 at one eiii 1 
[iiobably held the lenitdnsof 
S' mie s.iini, ami ^p, .u it the 
i.uehaiist was 1 elebiated 

1 he basilica 1 il >. Pe- 
lionilla in the t atacombs ol 

I toiinlilla 1 epii'senls anothei 


,1 
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I ^ > F'l.iii iitul cr' '•''•-sc'Ctif »ii ot til'? cubiculuni in the* 
church ill th'? CuruC'JiTibs ijf Romi 
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in the develnpmt-nt nf the 
Christian chin eh (tigs. t(i and 371. 

It is fiartlv subterranean, fur the 
1 lavement is still abmit thirteen feet 
beli.iw the level uf the ground whicli 
has probablv risen but little as it 
was Slime distance from the river 
and not subject to innundations. L)e 
Rossi disioiered it in iSfS while 
scan hing for the entrance to the 
catacombs whii h lie behind the 
tipsc. In its present form it consists 
of a btisilii ;l with a nave and two 
aisles. Tile ci ihmins have been set 
up again upon the [lavmnent, but 
no attempt has been made to re- 
store the upper portion. 

Toward the end of the [lerseeii- 
tmns and before the Kdict of Milan 
and the rifficial recognitirm of the 
Church by the Reiman government, 
it is beliet’cd that the new la-ligion 
first manifested itself in a temple 
erected abo\e ground upon the 
site of the catacoml.is 'I'lie entrance 
to these undergroum.l cemeteiies was m.irki.'d b\ a small chapel called a i c/At 
nn'inoriiu’. In tiddition to the wiitteii desciiptions of these chapels, we have two 
well lucserved examples of them at the enlr.ince to the C.itacombs of Ca- 

lixlus at Rome (lig. 33). These were .small (< 7 Aa’ eoiistnicti'd ofbiick and con- 
taining an apse in whii h the lirst altais were set .md from which a stairwav often 
Icil to the subterr.inean jiass.iges below. 

This tyjie 111 ch,i|iel did not develop to aiiv great extent in Rome because 
as soon as Christianity became the .''tate religion, magnificent basilicas were 
pl.ici'd at the disposal ot the Church; but in .\friea anrl .Spain the evolution of 
the I'l'lLi mcmoi'iac continued throughout the earlv period of tlu' faith and it 
became the first Chri'-tian ehurch. Here this cclla became larger as time went 
on. ;md new halls were constiucted about it which served for various purposes 
connected with the church and were usei .1 as burial places as well. The renitiins 
ol the t.iithlul were interred in sarcopluigi, several lavcrs of the hitler being 
oltcii lound beiu'atli the iloor ol tln‘ church or in the sun oundiiig are.i. A well 
known example ot this is the eemetei v diseov erevl at Tab.irca on the coast of 
1 unis which i onlains five laveis ol sarcophagi decorated withlvpical mosaic 
incrustations. In Spain a simikir cella has been kiid bare ,it Manacor on the 
Island of Mallori.i, and another has been found ne.ir the port of the Cii.teco- 
Rom.in citv of Ampul i. IS in the Xortheast of the peninsula itig. an. 

Here we have vv h.it ,ire probiibly the three tvpi's in which the t liiistiiin 



Fiijs. 3() and 37. — Tlie basilica of S. Petronilla in the 
Catacombs of Domitilla (before and after resto- 
ration) 
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ihuieli 1 1 11 M i j 1 1 ■ 1 1 . uii iirudU- 
h.iiiM-, till- ciiluiiiliini iifllic lata- 
1 ' •ml)-' and llii- chaiH'!-- i Mnstrurtod 
ii'.t r till- i!nilrr;a;i'f aiiiil 

( twin;; t.' the \ enarata ai which 
Uiev ha\c al all Unirs in'inrcd, a 
number el ihc ancnait basilicas and 
ba[jUsici ir.s da 1 1 II e fiiiin tin- nine 
el' ihc I e 11 \ c 1 si , , n ef ( ( msiaiUiiic 
aic still [jicsiTNcil in Reiiu . It has 
bci n '"'nilK admitted witlieiit 
il'iesticiii that the first ( hristinn ba- 
sili< as \\ I're [laean biiildintfs which 
( enstantiiie luiiu.d mer ti i the 
( hull It t" sinaeas temples lei the 
lieu icliyieii I Ills Is liiiiher i en- 
lit mt d b\ the si ni i la r i I \ ef the 
( liiisitaii basilnas te the am lenl 
siiiictiiris which semed as placi s 
ef asscmblv and whore business 
c eiitract' were made. simP ^ tin i iry 
is the im no ;it eeptable wlioil w c Cem- 
sidi I the lacl that Remo Libeumh d 


1 eoal b isiiii as whnh w i i e iie lene.-i m Use diiiiiie tiles" i eiituries el deca- 


I in I . 111! I'sieiatien .nnl its, .,| iht 'c buildmes w euld areiise lilth eppesi- 
eii liiilwd, ( ensianliin iniiisi 1 | deuielished tin- .\ii h ih'’ria|an in erder te 
I ihi Use e| I h, s, nipt III es w hn h 1 e\ I 1 1 'd It, and '•eren<i, the w it'e ef stilidi, 
an nut I ed tin sai i ile"e e| i . at mm tin" te her ewn use the icwels ef the 1 cmple 
t \ eiiiis ami Reiiia lleiii liein the iinpeiial edu ts maiimandiny the peeplc 




Fia 40. — Restoratinii of the group of the palace and ctiurcli of tlie Lateran aa it appeared 

during tile Middle Age;-. 


In prt>ur\t“ the inaoniliccnl biiildinov, nf K.iuh' tiinl li"in the wiitiny.s nl ci - 
fU'siaalii'dl aulhnis, we learn lluil the yroal lialt'-ilesi-rteil eit\ wa-i lilleil with 
aInllllilh^'^^tre^ thretitoniny In fall In niiii, tilianilniieil l)alh^ ami licmilictm tind 
unfi eiim.'nted fnruniv. .M;in\ nf these huildinns tciunred niily '-linlit restrinifinii.s 
;ind wen' ea.sily cnnverted intn churches. lint in spite nf ;ill this the I’lipps, 
whenever iirissible, preterred tn erect new sti nettire.s beside the oreat nmnuirients 
nf Imperial Knnie 'i’ht* desire I’nr sninelhing new was fn stmno tni- these nl the 
early J'.f'isco/'i Roi/hi/n whn had snflicient resniiiees at their dispnsal iint tn 
wish tn t nmineiiinrati' their pnntilictite by eretlino i.ir rebnildino basilu'tis w Inch 
slmnld bear their names. '1 In \ cnxered thi.ir btiptistenes with resplendent 
tiinsaics titiil d('i nrated with paintinns the triclinia, nr assembh halls, i if then 
paltict's and the cr \ pts nf the mart\ rs in the cemeteries, 'l lu' ] lapal ehrnnicles nf 
these tifst centnrie.s. kiinwn as the Uber I'oiihliialis. tire filled with accniint-. nf 
the new structures which the .Vpnstnlic (, luiivh e.intinued tn erect in e\eiv 
quarter i if the cit\ . 

.\s a usual thino these (_ hristian binldinos were t '.iiisti ucled nii a new plan, 
and althnuqh the ancient inniuinu'iits were ntih/ed in a lew i ases, thev weie 
hat dly na'noni/able after the\ had been leslnred bv the I’npes. .\n excellent 
example nf this is the Palace nf the l.ateran which was the i esidence nf tin 
Pnpi", all dur.nq the Middle .Xqes i hq 4 "). ( )nlv in the rifteenlh (, entnrx did 
they mnve nxer tn the Vatican. < irioinallv the l.ateran Palace belnnqedtnthe 
tamily nt 'sextius Lateranns, a jilebeian ennsul w lm luid becnme rich in nftiec 
and w Ims ' descendants lived in cnnsideralile alliience. Xem hnallv ennliscatcd 
the tr wetilth, and the haiid.snme |)alace became iinpeiial prnperlx. It was pait nl 
the dnw ry nl I'aiista, the sister nf the limiicrnr Ma.xentitis, when she became the 
wile nt Lnnstantine. .\s a tnken "1 his qnud will tnwaril the new rcliqinn, the 
latter ceded it in tdt tn I’upe fs\l\ester whn made it the ecclesiastical centre nt 
the Rnintm (. hiircli .\fter main alteratiniis the 1 .titeran linallv came tn cnnsist 
nt the jialace, the b.isilicti, the baptisrerv and a laroe luiinbcr nf subnrdinatc 
bnildinqs. ( Inly a ]inrti"n nf the walls nf the nriointil /'iiLtliidn still reintiin 
standinq, incnrpnratcd in the jiresent Renaissance structure, l itithcr nn we 
sludl discuss the baplisteiv which is in a fail state nf pi esci \ atinii and suit 
rettiins its nmsaics and red |inrpli\iv cniumns. 
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As il was tine "f the inipenal 
rcsidi'iiees, it si'Cms likely th;it tliere 
was already ;l basiliea in e'lnneetinn 
with the Lateran, [inibahly the same 
one which Pope ."s\ h ester converted 
intM the first great Cdinstian church. 
Put the traditinn that Cmistantine 
himself ti M .k part pcrsimalh in this 
w'liik indicates that in any case a 
tln'ti'iigli transfi a niatii m toi.k place. 

Idle hate ran ('htirch w hich still 
hears the title, 'Ahither and Head 
"tall tile eluinhe.s "f Rente and nf 
the W"tld, " has sutfered t" such an 
extent liein the sueet.ssi\e restera- 


□ □ O □ ti'iiis w hu h It has undergene that we 

n □ °=>- '’■■'-va -ir 1 might tiliiiest lca\e it eut "f "Ui dis- 

ii-y vav; (iissi.rii "f (atU Chiistuin art I'ig- 

1 ai 11 . Wrl.itn,. pns,n„n of tiie tuo d" l-tl'-t's us seme idea ef its pi'eh- 

lijsiiic.i' of s. Paul. able a|ipearance during the Middle 

.\ges with its chiin h. baptistery and 

'.aiiMiis annexi s In li"i,t i ipc equcsii lan statue "1 Marcus Aurelius, the 

•hiiiili l,i\ behind the p.d.n e, and the ( h'l^teisand baplislerx gi'eiip were at 
"in s|(l( 


''imiiltam "usK Willi llie 1 1 aiisfi .i matieii "f the basilica ef the l.ateran 
111 -J f, t "Ustaiitini "I c hi I d t he I . uisfi 111 tieii "f tW" (dnirihes ef a new design 
al"'\' the teinbs ii| 1 he .\p' 1^1 les I’eti i and Paul, 1 he lattei structure was at 



nil: j iKsr uasilica'j 



Fis;. 44. -S. Paul (as now restored). 


first the smaller nf the l\\e, h'r the site of ,'^t. Paul's tonih was only ubnut a 
liuiidied feet fruin the highway leadiny lioni l-lome t" (islia. .\s it was neces- 
sary to set the tihar din etly aliote the se|iukhr(\ it.s liuatiun limited the si/i- i.f 
the eluireh. Tn ini'), hnwexer, it was decided to ehnnoc thi' i irientation nf the 
( luirt'h in such a manner that witliniit tnnxinn tire altar abn\e the tniiib. tlie 
basilica itself wniihl extend tn the npimsite direetinii. We see in lioiire 41 the 
relative iinsitn 111 eif the twn apses. '1 he seeniid church, much larger ami emn- 
]insed nt a nave and fnttr aisles, was preseixed until t-arK in the last ceiitnu. 
Ihe tlestructinii cif the \enerable ba.siliea nf St. I’atil by tire in iftcy was perhaps 
the nmst set intis hiss L hi islian ;irt has suffeted in nn idem times ( tins. 42 and 4 P. 

1' nrtuiiatelv the altar, apse and subtei ranean crept i niitaimii^ the bnd\ iif 
the Saint were imt destrnved, ami enminh remained nf die ii,i\e and aisles tn 
peiinit the restnratinn nf the basilica in .all its pristine spli'mh ir. Put must nf the 
nld innsaic dernraticiiis wi re Inst. The mily ones w hich w ere tint destrnved we re 
tlmse of the apse and the trinniiihal arch at the Inrther end w hich still bear the 
dedicatnry iiiscriptinn nf Galla I’lacidia at w Imse expense lhe\ wire e.xeciiled. 
.'since the restnratinn nf the church, the Pnpes ha\e taken cam that tlie new 
bnildin^ shnuld be wnithv nf its predecessnr in e\er\ wa\. d'he enhimns whuh 
imw separate the na\e and aisles are car\ ed fmni solid bhu ks of jinlished 
nr.imte, and the p.iirment is of handsome marble and other hard stone (tie 4_( 1, 

Xn Stu ll limitatii ms (existed in the case 1 if tlie ehureh erected 1 1\ er the ti unb 
Ilf , St. Peter, and the nrieinal stnietnrc was built with all the niapniheeiice betil- 
tine the meniiirvnf thi' •'Chief of the Apostles. Ihe bndvnt .st. I’eter has 
always been the object of sjieeial solicitude nii the part of the Popes. I'he s.nnt 
was at first buiied in the C.'ataenmbs of the X'atiean, and it is pmbable that it 
was reinoM'd lor saletc to another ei\pl. Put fnrtv \eais lalei it was reunned 1" 



ir^i' Ik'. 
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till' I Miy;!rial I nil \ 1 iLn k lI' 'M' t' i 
ihc ^p'.l whcii- In- siilTkikd niar- 
t\iilipni. Ihc VI inilchrc is in a 
shaft likni-alh the altar ami has 
r.( \i‘r viiiae been ii|a-nkrl. 

'Ihc btisilica cl L ctivtaiiliiic 
1 ' iiistiiK tnl alrai; the I' iinL) w tis 
viiiniwiiat 1 a I I 1 than that d 
''t I’aiil ll, tiic, (■' iimivtcd ijf a 
na\c and tciir aisles vcparatcd by 
t’ 'Ui I’cws I if t\vcnt\ -three cdumns 
I aeh 1 III VC w'cic im .m dithic shtilts 
• 'I pianitc and marble stirmcunted 
b\ ( iirintliian capitals and sup- 
pi 'rtin'd a licri/iintal entablature. 

I hc'i 'll .''t. I’aul, cn the cthcr 
hand, berc a senes "f aichcs. The 
basilica "f .^t. I’etcr iuid its trium- 
phal arcli which, tcc'ether with 
the .Ipse, was alsc decriraterl 
with nicsaics. In the tqise was the 
haul e I if the -vat i' nir w ith .'st. I’cler 
,iiid ''t I’aul nil either side The 
I eilnvav Ilf the na\e and aisles 
well- Hat, tind the walls were i irnti- 
nieiued with fiescues ami nicsaies 
b\ the pie.iti'vl aitlsts 111 Ittilv, 
p.n In iil.u 1 \ I ’ll ti'i I t a\ allini and 
t ll' 'tti I The cii I u in n V had been 
t.iki 11 li'im tiniient iiTiniinients, 
indi I d, .ill I he I |u.ii 1 lev w el e i epi c'l -niei 1. < i rini.il el I w 1 iti v that m 1 t\\ 1 1 edtiiuns 
Will till '.line. .Uid till liie/ev that i.Xiillded li'.ni [illlal tnpillai \\c1ee4uallv 
ill Ilia ■ ( In d I liy ' 4 - .ind 4" 

A I I an 'id I Will I In' 1 w 1 1 I i.i plivti 1 ll-', w 11 ll 1 In ir inti rn a' abiium nts w Im h 
ll It am p[e 1 1 H iiii III! ii'inliv bitwi'i'ii them In IV' an 1 if tludi.iviln ,1 w .m a i h as- 
ti I I'd .HI Him III i 111 I'l iiiie I w hu h w.m a in.ip mil cent antn pie bn in/e pine-ei mo 
w Im h 1' 'till pn 'M\i d in the p.ndi n dell.i I’l^tia m the X'atiean In fiyiiie 47 i.v a 
'k' I'll "1 the I id li.iviln ,1 w hn li w.i' in.nh beliae the 411 .it Ken.d'vanee ehni eh 
w .1 ' ' ' I n 't i 1 n 1 1 'd 1 1\ I li .1 in.i n 1 1 tnid .XI u In 'I Xn^i h e 1 In v v In ' w v the i 1 an I as it 
apjie.in d ,il tin 1 ml li the I iltei nth ( enturt In the b.n kpi'innd is the btisilii.i 
with It' j ii'dimi'i't ,ind the nn I'tin s hetw een the wiin h iw s like these 1 if nninv d 
tii'i I,iil\ ilimiiie' III K'lme. 1 he ;ii I .inyemeiU d I he l.ittei iv tll.it still ti 1 be 
'I'l n m ' l.iiien/ii hi ni |i .Mina I14. ; , v, yp,, ,4 Ai.n.ieh .ind s, Xhiriti in 

1 1 .1'ti \ I n I he I lid b, i'll n .1 I i t In X .itn .in w ;iv ,ih eai 1\ w eakeiiei 1 and nil pal reel 
b\ .iLte-alnn il w.i' dei nlei 1 ti 1 1 e|il,ii e it w 1th the pi eseiit Ren, liss. nice eluireli. 
111. wtilN i.n line side will- tniind in be abinil rhre.- feet mit nf plinnla, and 



! Ill I' Iiitormr Till- Vatu'. m b.i'Nilir. I 
I’fidtc tile pre-'cm i Imnii was built 
/ ri’>i n !'!, I'lriHir n i Sii \ \ 




nrr i irsi b\stli' as 
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iiKinv Ilf the Liniln'i-, well- Worm- 
eaten am! rotten. Xenertholess it^ 

<.li“;tructii en warn rme of the e'l eatest 
misti n tunes l‘\ er suffered b\ :trt; 
the lo'.^ ol tint ancient frescoes 
tun! mostiu .s that lineil its walk t.s 
ind( eel il re[i:iral)le. 

Next til the churl'll of.''. I’tiul, 
that lit l\[aria IMtieoioix' eiies us 
the best idea of tint early basilicas 
ol tinv ol the ( huri- hits ot Konie ilio. 4.S1. 

It is belict ed by nitmv to be not onlv thi' 
best iireserved, hut also the most ancient 
in all Rome, f'jr it appears to ha\e been an 
orihnarx paoau basilica and mu a Cliri.s- 
tuin place ot worshiii prior to the lecooni- 
lioii of the Church by Constantine. Its well 
matched columns .support a hori/ontal archi- 
tra\e, and the buildinm oives tlie iniinession 
ol a purely classical muiuiniciu. Accrudinp t" 
mullein scholars who ha\e made a stiidv ol th,- 
mosaics m conneition with certain sviiiboN and 
ri'lieious contnu ersies, these (atiiiot be later 
than the Fourth t entury. so before the execu- 
tion ot those (.let orations the structure must 
ha\c been a priiate basilicti. It is believed to 
have been tlic basilica .''icinmi, the residt'nce of 
a hmiih ol that name. It ns mu imlikelv that 
one lit the patricitins converted to Christitmity 

ti ansfii med the eueat hall ot his |ialace into a church. Papal iiaditions. Iiow- 
e\ Cl , tell ns that ts. .Mttria Alaeoiorc was built li\ I’opc Libciius about the 
middle ol the !■ ourth C entury. Pic tint I as it nia\ , the' e'l'c.u n;i\ c of >. Maim with 
its 1 cctaneailar plan and simple and spacious elevation is one of the finest mon- 
uments I it early t hristian Rome still in oxistciico. 

We do know', however, the precise date ol the erection of another of the 
t onstaiuini.in ihurches ot Rome. I his is .-s, Apnese, a beautiful Imsiliea that i' 
still paitK subteitaiieaii . It was coiisli iielod in above the eat.icoinbs where 

this saint was biiru'd. .Much .smaller tlmn I’aiil, .Mtiriti ;md .s. Peter, it h.is a 
singular ortu e. almost lemiiiine, if we inav use the word, that is well suited to 
the pnuis I'ominemoration o| the modest virgin who is still the beloved ptitroii 
s.iiiit ot the shepherds ol the district aiouiid Rome. It consists of a nave ,1111 1 
Iw 1 1 ;usl( s, and 1 1\ cr the kitlci arc oallci ics that iiiav ha\ c f a iiicd I he p\ nccciiin, 
or ]iortion icscivcd lor the wiuncn. I he colninns arc all handsome antique 
nmrblcs ot varied colors, red. preen, black. \ cllow' ;inil white, till i oinbincd in 
a nmnner that is at once ch.irminp and inpenious. In the tqisc we stiil soe the 
niosaiis ot the .''eventh (. eiiturv. d’lie eeilinp of the navels flat i lip. 41 1 > I lie 
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I'asihca of S. Peter. Rmu 



HISTORY or ART 


2S 



I t;i' ttasilic,! r t S Pi ic-r <ind the palace cif the Vatican print to the erection 
of the Drt>ent Rreat churcli. 


' 'h ' li n 'I 1 'll I It ' I . I'll 1 1\ tilt IIP M It ni pat tilt no ^ and i itlic f dcci iraln itis prcsenl- 
'■ 1 !''• p.iliiiii 1 aidinaU wIp'n.- /rai utiltait lliott dtscfotii ni. 

X' a IP II !\ r I It -a tit il 111 , lull nun h Ir^s 1 1 >tMi cd, is thf hasilica i if C'lnni- 

I'lit' . ,11-1 ii li nt. lib. di'i"\iT'd in 1 7 111 ni-atli the present c'hureh. It w ,is well 

kin ''A 11 ill, It the ( liiiu h III ( leinente ^a- ..tieinally Imilt nter the huiise i.f the 
-1,11111 'III ill'' ( ,p li,iii Inih hit '-t. Iiiiiine inenti' ln^ it in a letter written in nyj, 
\ 1 1' 'll I I he ' IP 1 ' 'I the !.!'■■ ell t It t enl tn \ t he i ,ld ( Ittireh was dt sti < iM'd 1 )\ lire 
,iii'l w.is siili.-piieniK iiiiinh As Ip, this tune the level iif the t it\ ha'l risen 
I ' n si I h I , it il \ . the IP w I I h !n I \\ ,is i ' at sit net i-' 1 al n i \ e the < I'd i ine \v h itdi th us 

hei HIP the |. 'iiiphitp III 'll the pit sent t litiieh i try ;i,i. Ne\ ertht-less the nld plan 

w.i' (III s' I', I (I, ,ind the npe,,ilili tninishinns w ei e tiansl'eired in the new biiihl- 

iip,;. ,1111' iil; tin III tin , til, it, lip- tinii 1 ile si i et ns \\ hn h eni h ised the t In lir in the 

' entii ' t tip na'.e ,iipi the pulpits f, ,r the ('mspi U and the Mpistles As il stands 
t' 'd.i\ , the I linn li "1 -s ( leini nti eui i s its the best idi ,i t if ,in\ i if t he relinii ms 
ei htii 1 s 1 'I l\' 'HP ' 'I \\ Irit ,i sni,i'l ( hi istitin btisiliea \\;t.s in ancient times. We still 
lind tin I'lUit,"! nailhe.x.in It i ail i ■! the inaiii tapaile.aipltliepiiestfacesthe 
a "I sliip] Il Is 111 till' 11,1 \ ' , I In at .up I aisles 'Iil;. 51 1 ISelunil the tiltai is the aiUiipie 
ni.iilile se.it iiiteinh il l"i the p.ist.ii III tin little ( hiistian tha k, aiul the iipisaies 
I 'I t Ip ,1] isi' .11 e ,i 1 s' ' er\ ' ihl 

'. .M,iri,i 111 ( I'siniihii 1 Iil;. ' 2 ' tsainithir Knman elinrth that still [ireserves 
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iR^iiRil a|ii>i .n.mi'c. It-- iii'.ili ni ilrr"ialii 'Us lia\c IjR'cii rc- 

ni’ ■' ( ,1 in II 1 ml \( ai.s ll i-^ m-i \ ] n I'sihlr that il w as hiiill 
n]i'.n till' sill ..|a 1 I in|ili' nl ( i wliu h sIm,m 1 m tin' 
I '.linn I'.'.aiiiini i )am:isiis ilislii atcil this rluin ii 

111 IS, ,, an.l a 1 (■•nliii \ lalcr liclisai ills i fdril n t. . n i nm- 
iniiiiiu 1 .1 I III I k niiiiiks It wa^ ]ii • li.al ilv nn.n’ . .r less 
iilniiliin llii- ■'iniiiili t I'lUiirx , lull thr Hat i . h it, I'h, .ir, 
|iai|.ils ami ihi- am n-iil iiKiiblc ]ia\i-inriU air still |U‘r- 
s'l.i'l ^''V. I SI. I- that ihr rail\ Chii'litm hasihi as w rrr 
ii'iiaiK 'iiii]i!rini nii-il w nli a i "in t, "i (l"isti|-, m limu 
I h'li I III- I all I ii linn -ns ami |ii nilrius stii.nl w h" w ri r n.ii 
h' ii'iiii' i! I" i-nti 1 till- I liiinii |ii"|i( r, ,\i thr hark "t thr 
r .iiil '.'.a' ,1 l"lili\ 1 ,il|i il thr iittrlhfx whiih Ini t" thr 
I'i tin lia'ilirti I Ills was rrsri \a‘il t"f th'.sr wh" 
w I 1 1 ail'.-ai 1 t" -.iiw t hr ( rrrnn mil s huni a ili.-taiirr. 
It aa.- ..till III iisi- III thi I him Ill’s "I ihi.’ .Mniillr Ai^rs, 
al I In 'ii'_;li |i^ that Imn itiiltrii sit \ n 1 nirrrlx as a \isli- 

hiili wlnii- tin rtiiiLis win- In hi whiih win- in .t ptirrh 

■ M .1 1 1 ln,^i"iis ( hat ai ti I . llnr "tliiris wnr rlrilnl ami 
I lisi iiss], ,ns I i-^ai iliin,; i hut i h liiiani i s t""k [ .larr, ]’,i n im, 1 
till’ i’i nil t ami nai t In x \\ ;is thr 1 lasil n a \\ hii h r xtrm In 1 
li mat liu isr, a iia’ I llaiiki d hv aislrs. I hrrt wi-rr n,. 

I hajii’ls ii"i altais i xi i pi th .sr nt thr aiisrs at thi liii- 




Fia 3^. — S .Maria III Ciismcdin. Rome 


tlicr cml Ilf fht‘ hiiildini^r. 'i'lic nave was hioln'r tlian the aisles wIik Ii |ieniiitteil 
tlic church tn he liohied liy means nl laroe windows in the walls ah' we the 
mills I if the aisles. 'I'he walls were C'lVincd witli musaies ;ind i.iaiiUinos reiire- 
sentino sceni's finin the Old ami .\'ew '1 estaments. M ratilintis nl Xula lalled 
lliem till ''J'lihle 111 the ilhteiate," h rit was frnin these euluied |i'.ctiires that 
the loiiiiiant were tihle tn letii'ii imieh la oardino the iiiinei]iles nt the new taitli. 
I’letwa en na\e and aisles wi’ii' the enlnnins and tircht s which septuated the 
varimis dirisiniis nf the Eliiiri h, and it is this feature that still ttivc'. the Rinnan 
basilicas a icrtain artistic orandenr whicli is nnsttriiasseil. Their di\ ersilieil ci 'h n s 
are retlected i nr the Hnnr ■ if the na\ c and aisles wdiich are paved with Haps 
111 hai d ]iiilished stmie. I’lie rnnt was nf wnod and fnllowcd the lines nt the 
taipide, tiiiin the cnurt cnild hi- sr’cn tlie nutliiu' n| the mnf slnpino nn eithei 
side, w hile the lai ade, like the iiilerinr, was deci n ated w ilh cnlnrfd paintino.s 
and ninsaics, 1 he i eihnos were Hat. I he apse pmjected hevniul tin rear wall 
t hn 'i|oh an n|irinno at the far ( ml nf the n;i\ e \\ iiich ll n ined ;i ti iiiniphal aia h. 
This w;is urnatnented witli imnaics nr ptdntinos, as w:is the apse itsell, and 
here it IS that we find the must impnrtant jiietniial art nt the t hiistian basilu as. 

Near bv were the ba] itisteries where, as the name indmaites. the nidinance 
111 baptism w as administered b\ immersinn, cleaiisino the nenphite nt the sum 
nf the tlesh. .\. i.entral pisi ina was reiiuiied w hu h was snllieunilh laroe tn iin- 
im 1 se the cnin Cl t. .\ I II ( ulai in nctaonnal planwasthe im ist nlii n eniplnvid. 
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Ab has bt'cn iiDted, the bapti'^UTirh weir built 
mure ur les-. in imitatiun uf the pritate baths 
whieh till' patni uins ami e^l[)e^Mr^ nf pagan Rome 
were aecu.stomed ti i install in their residences. 
The must ancient baptisterv in Rome is that of 
tliel.ateran gruni) near the palace nccupiedbt 
the micccnSiiis "f St. I’etiT i hgs. 53 and 54). 

If the bajitisterv of the Lateral! was c'ver a 
|irnate iiath. it was magmliccntly rebuilt in a 
mannei 111 keeping with its impertance, fur the 
s n rainent uf baiitisin was at first arlministered 
unlv l)\ the bishups. The Popes, as J'./<iscof’i Ro- 
nitUii. were the unlv [lersons in Rome who ccmld 
peilurm this rite, so tin' baptistery connected 
with tlieir [lalaci.' w;is ot mure than urdinary ini- 
|iuiiaiiie In the insiiiptiuns still to lx- seen in tin.- mosaics art' sunit' \erses 
wlin h letei tu the pm ilu ,itiun b_\ ba)nism .md tlie unity uf the Church through 
liie spiMi ui Jesus 1 he tjlh'r I'oii'ili, jhs spc.iks higlily of this work as it aji- 
pi .III 1 1 altei' the I e'to] .itiuiK of 1 'u|ie .Mep In, ides. The pui phvry baptismal h mts 
w I le lu’.ered within and without witli plates of silvi r; in the centre of the font 
w.is .1 culiinin, .ilso 111 ])urph\rv, which supported a golden vessel. Here incense 
w .IS 1 nil ned at l .aster, d heri' were golden statues of the ."'atiour and tst. John 
,is well, ^pipped of its pret lolls biini'hings. onlv the ongiiial building of the 
1 .III lan b.iplislei \ leni.uns, and it is still an exeellenl example of C hristian 
.111 111 the nine I it Const. mime. 

.\nuilier impoi t.mt Chii'ti.iii nioniiment presened in Rome dates from the 
peiiiid iiiimedi.iU Iv toll,, wing ihc leign "f Constantine and his reeognition of 
thi t luireli rills is .1 eireiil.ii stun lure and, according to Rossi, must have been 

;i baptistery, but it was at 
the .same tune the tomb of 
one the daughteis of C.'im- 
slanline, ddiis remarkable 
tuiilding is known as the 
Mausoleum of .'S. ConstaiUia 
.md is ;ilsi ■ 1 lUtside the w.ills 
on the \ la N'omentana near 
the entrance to the Cat- 
acombs of .-s, .\gnese. Its 
giaeelul sliuetiue attiaeled 
the attention of the sa\ants 
ot the Renaissanee; the hcni- 
isplierii.il ilunie is support- 
ed by ( ulumns and round 
it runs a t u n n e l-s ati 1 1 e d 
ambulat'irv supported hv 
[ la '4 — Interior of the l.;itcraii b.iptisterj Rov.r. the central c'ulumns and the 
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Fm .T) — Mausoleum of S. Constcintia, Riimi . 


outer wall (fio. 55'). In the centre of 
the building underneath the dome was 

the magnificent sarcophagus of red ^ 

pijrphvrv containing the remains uf ' ' ’ *•' 'W 

the daughter of Constantine which has ... 

now been removed to the Vatican 

both the dome and the annular . » 

vault were formerly covered with mo- ' "' 

"ft* • 

saics, but those of the dcjme were bar- : j 

barously destr(_iyed in the Seventeenth | ; ■ |||K^ Im, 

Century ti l ^make room lor the abomC j ^ 

regretted by every lover of art. Fortii- j| 

nately his munificence did not extend y ' ~ 

to the annular vault rif the ambulatory 
which still retains its cotering of 

antique mosaics so interesting lo^he -Mausoleum of S, Constant.a, Rmu. 

Student, 'file mosaics of .s, (.onsttintia 

repiesent a \intage scene willi little Cupids picking the grajies. They still pos- 
sess a slighth pagan tlavof, as though tin' court mosaic-workers who exeeuted 
this work were not yet thoroughly iminu'd witli the new spirit which had so 
recently emerged tri'mi the catacombs ifig. ;iM. The mosaics of the dome, how- 
e\er, appi'ar to have re])resented Christian themes, judging from a drawing ol 
them m the library of the hscortal. 

lletween cunventionali/ed t rees com- >'• CVl 

jiosed of caryatids ami acanthus leaves ^ 

were f.\ aitgelu-al scenes of the miracles 
and p.iralilcs. 'I'hcir loss is the more to 

be icgretted since they would consti- f ^ 

tutc another link between the frescoes 
of the eataerimbs and tlie mo.saus of 
the basilicas. 

-Vs we- ha\c alrcadv iioteel. not W 

only did they deeoiatc with niosaies 
the eireulai and poKgonal stiuctuies 
which ser\ eil as liajitisteries or tombs 
"1 persons ot importance, but also 

the ( hnstian liasilicas and i Imrehe.s. V \ ^ ' 

1 he first basilica which lias retaitieul '* ' j 

an\ remains ol its mosaics was the (if 

iiotiwoitliN sliutture erected b\ the ^ X''~‘ r vT. 

(, on.sul. Junius I'.assus, 1,1 the hsqudme P,._, 5a_ .vu.su.c of the vault 

distrii t to ( oniiiieinorate tile \i(tor\o| of S. Constanti.i Rmu 








u ^ 


-PX' ■ ■ -i, - ' /: 

Fii^. 5G. Mosaic of the vault 
of S. Con^tantui Rowi 
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his patron, the limpt riir Constan- 
tine, in tin' battle of I’l .ns Mih lus 
in which lll^ rival and brother-in- 
law, IMaxentius, was defeated. The 
basilica of Junius ilassus was torn 
down durin” the sixteenth Centurv 
and oiir knowled”'' d is largely 
derived from the dravinos made by 
the oieat [lapal architect, C'liuhano 
di t'anoalio. Xc\ ertheless, there are 
;i iHiniher of fragments (jf the in- 
crustations which somei ine had the 
fortunate idea of pre.^er^ino■ in the 
Capitol Museum. I'liet are com- 
posed of small fragments of coh.red 
niaibleand otln r variegated stcnie 
and loiTiied a sort ot marquetry, a 
fiii ,-.T .M.irquarj from tl'C hasilica techniqiK' knoun to the Romans as 

I'f hinuis ,i///^(7///i,t Romi ,\ n i m a 1 s anrl human 

ligiires were outlined on the walls 
with, sm.ill llags of lare stone which were larger than the little cubes (.if marble 
of whnh the mosaics were iisiially ionipose(l. 'I'lie nitiriputiN of the basilica 
o| junuis llassiis was the Uisi expression of pagan ait in Rome. I riim that time 
on e\en the teclinique ( hanged, lor the niosau s of tin.- Christian basilicas are 
not ot maihhylnil o| sni.ill partii les ol glass and melted enamel of every color 
rn. iginahle .ind possessing a hiilh.iiuy tli.it tune h;is mwei been able to dim 
' 'h-l- r ' figure 5.S repiodnees the front of the .sarcophagus of Junius Hassus 
which w.is decorated with Chiistian tln.mes even at this eaiiy time. 

I he nil saie ( (impositions d the h.isilieas ;iie the most artistic ofaiu that 
h.i\e ((line d((wn to ns Iroin dn period f dlowing the official recognition of 



Fi^j. r).s Front of the sarenpha^us of Junius Basbus. ( Vatican. } Rt on 






Fici 5!.> - Mosaic of tlie apse or S Putienziaiui. Rowi . 


the ( liurch. IIpic \vc tiiid tlio wurk i 't' (,'liri^tian aiti^ts witli siifticicnt rcstnir- 
C(.'b at tlu'ir di'iH isal to l>c ;d.)lc to jiroduce new tla.-mci of undeniable esthelu 
inteie.st. It iiuist be iceooni/ed tiuit llie luo.saies of the basilica.s aie a eonliiuia- 
tion of the art ot t!ie eattua nnb.s. 'I'licy ]>> 'S'-(ws the in-vinniiii in wlin li Lt;i\ e bit th 
to the art of the fir^t ( hnstian ecnicteries, Init we aKi i rind ;i new magnirieent e 
in these piettii'es w liieh weie intended to be \ lewed front a lai'oe na\eb\ ;i 
multitude of worshiiiers inrniiti-ly laioei than tlie little i onn-u'ealion whieh met 
in the (lai h ;ind mirrow eubiciila of the wittnombs, 

d'lie earliest of these mosaic compositions of the btisilicas is the ftinious 
one in S. I’uden/iaiia on the l',se|iiiline. .\eeordin<; to tradition, it was built on 
the site of tlu' house o| the >en;itor I’luleiis, who is supposed to h:i\ e i eeei\ ed 
St. I’eter as his ouest when the apostle first arrixed in Rome. Today the level 
of the city is about ten feet higher than it was in ancient times, and .S. I’liden- 
/itma 1.S a low btisiliea with ;i single restored na\e tluit would have little interest 
for us il It were not tor the old mosaics which still decoiate its apse, bhe eoni- 
positioii possesses the SI renit\ and balance so chat ticteristie of ckissictil art 
I fie. yib. A heniiexcle of cohiinns in the backoround of the [lietui e fitunes a 
ofoup of persons in friendly con\ ersation, w hile in the centre is f hrist setited 
upon a cathedia. lie weals ;i bctird and holds in Ins hand a book, tuid his 
tittitudc IS one of man sfv. R is a new t\pe, one \ cry different from that of the 
beatdless C hrist of the catacombs. Christian art has progressed perce|)tibly. but 
the apostles aie still the philosopheis of pagan ait d’he\ are engaged in pku itl 
coUoi[ny as though disetissing some philosophical juoposition ; tin' spiritual 
zeal born of the doctrine of sin and i (•deiiiptioii which is reflected in later 
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F it; I II .Mii^aic iil the iipso of S. Miiri.i MiiRi{iorc uitli restorations b\ Torriti. Ro'ii . 


C hiisiiaii ait is in-n' i niirrlv l.ii kmo. It is iiuorcstino to iiuic the [ircsoiicc in tins 
sc. no (if t hi' tioiircs III histonial iic'r.sonaocs such as tiiosc of rudens and his 
dauolitcis I hr artist ni;iyha\i' intended to rc[>rpsent the blessed state of the 
licit \\ II h ( hrist and his ;i| losih s in II cat eii. I his is a ci.ineefilion of this wi irk 
uliiih has oaini d ucl. nee in icreiit \ears. lichind the heniicycle of c-oliimns 
•lie the d. anes ;nid low ei s • >1 ;i ( ity siipin .sed to be Roine as it appeared at the 
lime Innii tin- house ..I I’udens. Ilul a more lecent an;il\sis of the buildings and 
ihi' giiMl lewelled i I • .s^ d. miiiiat 1 iig the baek'groiind of the picture lead us to 
belli \e tint Jeiusahlll til I’.ilestiiie w.is intended, although oilK as the.s\mbol 
ot the New l.'iiisilem, the I le,i\ enly ( il y. 'I'liis i ross m the niostu'i s nf.s. Pu- 
deii/Miia s.'.'nis t., bi ,i 1 eprescnititioii of the famous one set up ..n Mound t al- 
\,ii\ liyt • iiistainine and I lehna w hii h the aitist himself had probably seen. 

I he i.'w. Ile.l I loss W.IS to leniain .1 ( haiai teristit featuie of mosaic ;irt, as 
w.is ihe ni.iiesii. iigme o| a seate.l ( hi 1st. seen |oi the lirsi time in Puden- 
''I'l'" In the iippii p.iii ,,| ,, nios.iii III the l.ateiaii basiliia we also hnd the 
Iie.ii.h.l ( hiisi sniroiimled b\ iiiiu angi Is and in an attitinle ..f benediction. 
Ills! .iv tin legeinl .isslil, s Us he .ippe.ui .1 .it tile de.lu atlou of the rliiiri h. I'.elnw 
'lie •' .lult ol the ,ips,' -I.imi I ,\ . gi . ,ups .,| saints com |„. sed of Mar\, Peter, Ptiul, 
|ohn tin b.iptisi ,ind b.hn the loaiige.ist. In the last /one is the iin mumenttil 
g.-ninn d i i "ss s.'i i]| ,on ,i lull m. .m w lin h a spring gusiies h n ih, a s\ nibol . .f the 
'’■‘''"'■i' '"o hoiks ,.l -In e|, i,.;ue to dunk tioiii a anil mo\e toward two 

'''''''■i""' min ./, / /o,/ , //. o,.' nni, iMoiic and HcHilccni mic\ht 

hi ' his 111. in in lln l.ini.iii \\v ha.e an i iitiu 1 \ new lepiit.nc iniieh richer 
t h.i n th.ii III the 1 so 1.1 1 e, 1 si 1 lies 111 the 1 ,ita( • niibs i epi esenti ng the mu •icles of 
iin I 1 os j ,1 ‘is .1 in 1 the h i \ .‘-te.tsis I .t tin- i ai I\ ( hi istnuis 1 he w In he com eption is 
1 ai I. I .1 ( ill I sti.t n . an . tin s .uis . .f the la i h'enie. 1 , reti esln-d i>\ the waiter whit ii 
llows Mom tin loi.t ol the (loss on ( .iltarv, liinl their home in tlie two cities 
w hn i 1 s \ ni I Ii i !/' ■ I 1 1 '.tv eii . .'Si .met 1 lilt s the ,ij isi ,s . .1 tin* I eisiin as wt're di‘C'. .i ate. 1 
oiiK -Mtli 1 'li.ig. o| I uiiiiig giec-ii ai aiithus leaces agtuiist tin- g.jld backgr. uiiid. 
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Fie. 01. — The aiiRels appearine tn Abraham and Sarah. Adoration of the Magi. 
Mosaics of S. Maria Maggiore. Ront. 


'I'lic Curnnati' in i d' the \’iroin in .s. Maria Mawinre is pn ibably a repri iductii m 


(if the (irioinal miisaic 
Cl mipositti III , al t li I ' uo h 
it was restiired almnst 
bcviind reci lonitii III bv 
Tiirrili in the 'riiirtecntlt 
C ciitui y ( tin. 0i il. In 'I'l ir- 
riti's miisaic t'liri.st is 
represented with abcanl 
and the eriuifnrni nini- 
btis. but tlie beardless 
Sa\ n mr i if the eataci mibs 
is still til be fijund in 
S' mie I if the nil isaies i m 
tile siiies I if the ehureli. 

I’lu' latter ileei irate 
the reetanmilar spaces 
between the winihiws nf 
the nave, and they iiiav 
be th e niiist tineient ef 
the Lhristiaii ninsaies 
that ha\ c ei nne d' 'W n ti i 

Us. relleetiiie as the\ di i 



I he I lid relieii iiis ei mtri i- 


\ ersies 1 if the ] leri' n 1 ami 


Fig. on. — Tile passage through tlie Jord.ui. The spies 
at Jericho Mo.suics nfS. Mann Maiririorc Romi 
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! m 11!. -Cliri't atul oiu' of Ilie rodcoiiK’d 
,S \!,iria .Antigua. Ri>nwn I'onir/i. 


old hi ri'-sics hnio singe ilisnppeaied. 
lielow the appearanie of the Li.inl 
and his anyels to .Miraliam on the 
plains of Mamie, we see angels sur- 
rounding the C hlist-i hild. the new 
apparition tidoied hv the Magi Fig- 
ure 02 re| iroiluee.s another mosaic 
winch is interesting as an etidence 
of the unitv of Christian art in all 
its manifestations. The scones rep- 
resenting the passage through the 
Jordan and the spies at lerichoare 
\ervsnnil:ir to those in the minia- 
tures of a fifth Century scroll ol 
the Hook o| Joshua preserved in 
the k’atican Lihraiw . 

1 he guise in which the .'satioui 
should he represented became ti 
(|uesiion which gate rise to much 
Incited discussion througliont the 
Fourth C'entiirv. ■some authorities 
like '['ertiilhan believed that Christ 


sin iiild 

:i\i manner, that he sin mid e\ en inspire terror, that 



he ])ictiirei.l in an unattrac- 
we might not fall into temp- 
tation through his physical 
beauty. ( tthers agreed with 
the gentle St. John Fhry- 
sostomiis that Jesus should 
be presented with ;i grace 
and charm that would sup- 
plement Ills divine jirecepls 
in I Iraw ing si mis ti i his ser\ - 
ICC. I he latter \iew tinalK 
tiiimiphed, and the artist 
w,is permitted to [iroduce 
the biMutihil w ' irks I if the 
Middle .Xgi's, i he ( hi 1st i if 
' I’liih ii/Miia was to be- 

I I line that of the Il\ /tintine 
mos, lies and the(,othie ca- 
t li e d I a 1 s , e \ e I the same 
figure dressed in c lassietil 

I I dies, a 1 1' II ik in h i s hand 
and w e,i ring the ti o w in g 
beard that gu es ti i his lace 


fdg Id The Crucilixioii. S .M.iria .Aiitiqua Roman l urntr the thoughti 111 c.xpressn Ul ot 
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Fig. 63. — Supenmpositioii of tliree different frescoes in S. Maria Antiqua. Roman Forum. 


matuiT’ years combined with the tenderness "i his <^ax;e. We now belie\e that 
this iNpc of Christ seated upon a tlirone with the .Scnjitures in his hand was 
brought to Rome from the ( )nent. It is in this manner that we lind him lep- 
resenlcd in tlie fresi'oes of S. Maria Antiiiiia in tlie Roman horuni 1 )\ the Greek 
ai tists who painted these inctuies i fiy, 03) 

Tlie subjei t of the Crueili.xioii also beoan to be portrayed not lone alter 
Christian art enieroed from the catacombs into the lioht of dav. W'e find it in 
s. Maria Aiitiiiua ticcompanied liv tin' snbordmtite homes which wi'ie to become 
traditional. Marv and jolin, and Ronoimis and the ,'ste|)haton with iiis pole and 
spono’c, all svmnietriealK arrtinoed (ho. 94). 

riiese ptiintinos of S, Maria .\nti(|iia in the Roman l-’orum are most valuable, 
not only for tin ir iconoorajih v, but also tor the information they brine to ns 
rei^tirdino till' laeillation and op|io.sino mfliienii's which affected C hnstian ait 
durmo the period of its formation. ( )ne ot these walls was painted o\ er three 
times in a few years, tiinl where ])atches ot the Irescor'S have scali'd oil, jiortions 
of the three suiierim|)o.sed frescoes can be seen. A careful analysis ol the repio- 
duction (lio. (3^1 will oive us some idea ol the natuie ot these three compositions 
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Figs, 67 and 68. — Ivory reliquary casket. BREsrit. 


eran. It appears t'l be a figure of .''t. llippulvtus seated upon the ancient con- 
sular throne and dressed in a classical toga like the figures of the mosaics in 
t". Tudenziana. It was evidently fiuind in a very mutilated condition, for the 
head and the upper porti'in of the torso are Renaissance restoratii.ms. The 
famous statue of bt. Peter in the X'atican which ])ilgrims still kiss in pious vener- 
ation seems to be quite modern. Like the figure of S. ilijipohtus. it is seated 
upon a curule chair, and the garment is that i.if the classical period. Xe\ ertheless, 
the folds of the drapery and the aspect of the figure betray the fact that it dates 
only from the fourteenth Century. Possibly it is the work rif .\rnuldo, a l-'loren- 
tine sculptor who worked in Rome at this time. 

Other interesting specimens < if earlv Christian scul])ture arc the wi » iden and 
ivory reliefs preserved in tiie nitiseums and the treasuries of the older I'hurches. 
We find on a rectan- 
gular casket in llrescia " 

rac'uloiisly struck dead 

till cmcealin^ their Fifj. 69. — Christian pjx (Kaiser f^'riedne// Museiifn 
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wealtli tri'in the Christian 
eunimunity as relatcil in 
the Acts ef the Apn^tles 

I tig. dN"). 

(•tiler i\iirv caskets 
are ('\ linilrical in term and 
niav ha\e cimtained the 
hncliarist rather than re- 
lics. One Ilf these is very 
ancient and is rirnamented 
with reliefs representing 
the stiirv i if St, Menas. It 
was disci itered in Egypt 
a few years agi i and is m i\y 
in the liritish Museum. 
Am ither ' ni which is cart ed 
the Xatitity and the sac- 

I I fi cc 111 Isaac is ji r e- 
seryed in the ^luseuni nf 
llerlin i tig. dnl. 

These relujuanes and 
ether caskets hear eyi- 
dence te the fact that 
( hristian sculpture pi is- 
sessed an intentiye genius 


and a beauty that seemed 

1" I'l’ l ist during dll' last cenUnies nf the Rniiian I.mpire. Christianity rejn- 
len.ited the spun 1 4 men, and the new themes, i rented with stich ilifticultv 
dining se'.eial leiiluriesnl expeiimeiii, liecame a sniirce nt inspiratiun tu the 
s'liliitni, |ust as the I'ld p.igati sitlijccts dtd hn the ilecniatue arltsts. .‘'nmc- 
niiies tlie~e ( hiistian siibiei ts ;u e wmngK asscinhled as nil the faniiius dnnrs ut 

^ ^.iliin.i I Ill'll thick leaves aie nl larved I dating Irnm the filth Cen- 

t III \ ,111 ' 1 still li.iiig ill the dm iiu a\ tni w liii h they u et e 1 1 nisti ucted. T he den 'is ijt 
''.liiiti.i .lie still alinnst cnmplete .iml aie cnni|insi'd nf p.mids c,ir\ed with liih- 
hi al s, ' Ill's sep.nated !i\ gr.ipi'V im' di'Cniatmiis in l"\v relii'l I he kiiti r litiv e the 
I'X'itii ( h.ii.ii ti'r I if l.iti' R "Ilian ai t I lie\ lesemhle ( h iint.il dei i n ;itii ms and are 
di'lii ,ite|y ('.iiM'il iipnii the mniihling. i I'kite 111 I I'he adiiiiral ih ' \yi h Ml-c;ir\ ers 
wli" exi'c'iit' il tlii'si' gi,ipe\iiii' ilei 1 iratmns in s.iRina weie nnt sn fnrtiinate 
\\henthi'\ .itti itipteil tin' m 'l e dilln nit id 'ii' igrtiphy nf the ni'W religimi. 'hhi' 
sieni's tin.n tin' (lid and .\e\v d'est.inients are badly tnixi'il in these jianels. 

1 hi' i.ii'ing lit l.a/.iru--, where the s itnt I'tnerges frntti the little temple which 
ti'inis the t'liiih. ts the saim as , -n the c.isket at IliescKi tind in the frest'nes 
I it till' i ,il,u niiihs ll'ie, t"", is a scene which ina\ he that nftlie ( rucihxinn. 
1 hell' h,is hi'i'ii nun h disi ns^mn whetliei the ihiee tignres with "iitstretclied 
arms ii present C htist and the twn thieves, nr are ini*tel\ ord/zU i. 

1 lienu s 111 a piiiely rehginus i hatai tei w ere tint the niiK niieswhich [ircnc- 
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ciipied the miiidb uf the Christian sculptors of 
Kume and otiicr [)arts of \Ve.st('rn l-Airopc. We 
also find others which, although they were con- 
nected with the history of the Church, were of 
a social < ir civil character. Such, lor example, is 
that of the book-cover known as the Ilarberini 
Ivorv which represents Constantine as the De- 
fender ' >f the f aith. Above is the figure < if Christ, 
the face still beardless, surrounded by a nim- 
bus which is supported by two angcK. Ilelow, 
the fini|)eror on horseback rests the point o| 
his lance upon the ground ;is a sign ol his 
dominion. .V classical \'ictorv bearing ;i palm 
seems about to crown him, and between the feet 
of his horse erouciies f.aith with her l;ip lilled 
with fruit (tig. 70). In the lowest /one tigma's 
representing the \aiioUs parts ol the faniure 
bring rare gifts from distant [>rovinc(.‘s. 

This martelous ivory carving, tilmost mi- 
raculously pn'seiwed, [irobtibly belonged to the 
impt'i'ial treasury dining the lust pait of the 
fourth ( enturv. W T know tiuit the piece was 
in Germany in the >eventh Century, and it was 
actiuired for the Ilarberini colh'etion ;it a \eiv 
e.irly peiiod. llere it renuiined until ;i few \ears 
ago wdii'ii it bectmie the propertv of tlie I .ou\ nv 

'I'o the same period belong the i\orv h.'avcs 
of a nuptial diptych on which are ctirved tin' 
tigures of a husbtmd and wife, each standing 



I'ls;. 71.— Ivory plaque from ,1 mip- 
tial diptjeh. (South KcnAnufton 
Museum.) Los DOS 


before tin tiltar in an attitudi- o| devout composure. < )ne of these leates is now 


in the Clunv Museum at I’aris, while the other, rejiresenting the wife, is pre- 


set \ cd in the .'south 


Kensington .Museum in 
Condon (lig 711. Ile- 
sides these im ire im|i' a- 
tant manifestations ot 
f hnstian a r t at Ki mie 
during the sears imme- 
diatidv following the 
reign of Constantine, 
such as the new* archi- 
tectural forms seen in 
the basilietis and b.ip- 
tisteries, the pietoiial 
represcntatn oi of the 



mosaics in the apses 


Fur. 72. - Screen of the choir of .s Clen.eiite. Romi- 
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and thf rclicl's and nury car\iiigs, we will make 
a bnet examination of borne ( >t the ritual objects 
and other artii'les connected with church wor- 
ship, for the artists of the period w ere also called 
upon to decorati' these furnishinos. The first and 
most important ob|ect is the altar which stood in 
the aiJ'-e and was, perha[)s, the most [irominent 
obji'ct in the church. It was iisiiallv .set over the 
tomb of the martyr to whe, m the basilica was 
deihcated, thus the saint in the crvpt participated 
in the sacrifice which was performed uiion the 
altar in the ajise. Indf'ed, the avowed pnirpose of 
the church itself was to guard these remains. 

1 he btisilica of st. Peter on the X'atican was built 
111 this Hither remote situatiem because they de- 
sired to plate the altar o\er the tomb of the 
.\postle which was close tei Nero's circus where 
he sulfeied martyrdom. During the Middle .\ges 
liilgriiiib Could still \iew the ruined tiers of seats 
o| the great sttidium which lav to one side of the 
handsome basilica w ith its nave and four aisles. 
I■.nl(■l■glng iVom the great heaps of debris was the 
Colossal obelisk from Pgypt which embellished 
the spimi of the circus. The basilica of St. Paul was 
built outside the walls because tradition placed 
hi^ tomb U|ii>n this spot. The altar of l,oren/o 
is o\er the body of this martvr, and .4. Agnese is 
abo\e the c.'atacombs where the patron saint of 
the maidens ol Rome was interred. In churches 
like the Lateran basilica, w hich did not mark the 


...^ site ol an mipoitant septilclire, the ashes i.u other 

_ ~ ' elu s o| some tnarty r were biought and dejM isited 

' beiietith the altar in order to stinctifv the new 

_ temple. Piocopius tells us that w hen lustinian 

dedicated the (hnich of the llolv .Xpostlcs at 
f-iti 73 Candel.ibrum ( on.stantliiople, the Patriarch .M cnas fiLiiiiLMl in 

S. r\uil Hmu . the Impeii.d cortege, riding in the e.ir resplen- 

dent with gold ;incl jeweds which bore the sticrecl 
I lies I he^e wire to be jilaceil beneath the altar. 

I ho alt.n itsi It w.is a simple t.ibic cocered b\ a i//>oriiini. or caiiopc, sup- 
I'oitid bv loiir ( olnmiis. I he records tcdl tis of a iilh'riKiii. or l\l\li'^iuiii . of 
[in I rills met, lb w hr h ( onst.mtine presentecl to the* Patenin btisilicti. In ;id- 
dition to tills and others to which we litive hterarv reh'rencrs, two tmeient 
I V'lvv,/ still exist in Koine, one m C lemente and thc' other in Ciioigri in 
\ ( hibro, both 111 the same t\pe. four columns support a marble ;irchitra\e 
abo . e which Is .1 ctur ipy sloping , ,n loin sides .surim luntcsj bv a cross lieliind the 
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Fi^. 74. - Eiianieled crush of Pope Symmaclius and its case. ( Treasuni Suiicta Sanctuniiii.) Rome. 

simple lahle which cuiistittited the altar tiiul wtis siuiated in the centre nf the 
;ipsc, was the epihCnptd thrinic, nr catliedrti, ;ind an.itind the rear wall el the 
a[isc wtts the semicircular marble bench tbr the priests. 

In the centre of the na\e we still tintl in ;i few churches a number nfrectan- 
oular sfiacps enclosed by screens for the minor asistants, .such as the singers, 
musicians and exorcists (fig. 7 ^ 1 . 

In many of the Romtin basilicas the twci pulpits on either side of the altar 
are n'tained. t )ne of these was for the reading ot the h.[iistle :ind the other lor 
the Gosjiels. They are much smaller than the pul[iits of the present dtiy and 
tire a[)])roached b\ small marble stairwax.s. 1 lore the reaiierwas itiised sutricii'nly 
abo\ethe cungregation without being entirely se[iarated from them. 1 he latter 
were dnided according to sex. as wi' hate alrearlv seen to hate been the case 
in the catacombs. (Jn the side of the Jfpistle wi-rc the maids and matrons, while 
on the side of the Gospels were the elders, youths and catechumens. I’nited in 
spirit and fuming a single body, the LIuiich tollowed the rules laid down b> 
.^t. I’aul. 

.\nother class of riliud objects f iiind in the basilicas consisted ol the great 
c.indelabra which held the I’aschal candh’s. In the Liber I'riili lii'dli \ we letid ol 
f lur mag n ill cent marble candelabia w hich were jiresented by (. on stall tine to the 
chiireh of .st. Peter on the Witic.in. d hese w'cre probabK in the stUeot those 
which we still find in the huger Ivonian basilic.is. In "st Paul, fit ex.iinple, they 
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ha\c jiM-.sfi\r<l llu‘ in-nunirntal candclabnim < *f tin' ori-^diial basiliLa with its 
I'Mia'iif iiUl! ui^ li it (latcb * *iil\ li '_nii iIil X intli C^l ntui \ , n c 

'.rrilirbss 1 th Ltrcal m/c us s*-iiic uk-a <4' what the lan^e candelabra ui the 

cai'iN C liiireh nui-'t have been. 

.\4it I inly are nuinv '4' the lar^^er ntiKil nbjeet^, <*r turnitiire. <4 the earh 
ba'^iheas still In be seiai in Rome, such tis the i»uli>its. aitais and caudelabia. l.)iit 
aN' I luiinciiiLis niiii'ir articlrs eoiinec ted with the Chii^tian w'(irshi|) el this 
jM'iiiid. 1 in ''e ha\ e been collected b\ dittcTcnt Pepes and placed in the in\iela- 
Ide tn aMiiw I'l tlm >am'ta >anctorum mar the I.ateran Palace. 1 his depc>S!t was 
scale 1 diiiine; tin' Middle A;.^es and has <mly recently be(?n opened. lcs[)ei'ial 
nuaitioii should be made o! the enameled cro>s ot ."suninacluis which was held 
III tim luLthest \eneration. liisLoj\ tells us that each \c;ii the Popes inarched 
with bale teeL (aiiMfio 11 ill s stiite tlirouitb the stieets el Rome. Ihe 

( naim N lepresmit set nes horn the ( losjjels siicli as llie Annunciation, the \ is- 
itation. the thyht into tin' Nativity and the adciration ot the shepherds 

as w ( 11 as the Ph Illation ^ind Pa (4 ism of Jc si is i ho. 


Summarj \rt<T liic roceiiiiitmti of ifie ('Imrcli b> tiie State. Clinsiirii u(»rsliip wa.s carried 
iin 11 ' fnnklinL’> coiistriicmd on a plan eery •^imil.ir to tliar (.f tlie pajran basilicas Some of these 
nt w ba'.ilK.is wjtc elected bv Constantine, particularly tln»se u tucti were set abewe the tombs ot 
M Ceter a'hl st I', ml .is well as iln- I)a^iliL.i oi S. Amie^e and perliap.s that of S. Lorenzo. The 
fiK tiiTt-mnral t\ pe or tl e Chri>ti.in b.isiiic.i was rrc'.ervcd in I. iter centuries with little inodifica- 
ti' n it cmeistt.'d ot <i na\e. otten .icc .np.inied by two or tour aisles winch were separated b.\ 
c iluniC'' i lie latter sujipni ted ( iTliei art Ik s a hoii/outal nt<ibl.iture. The ceilinu w as flat iind 
tlwuh'd into pamis while the toot, shjpnu to either ^ide. was outlined on the tai ade. There was a 
''1 mle ip^r Lontammu the iiitar winch wa> '•et over llie erj, pt constructed to hold the bodj ot the 
^alPt I'l till' i. e an nf the iM\e wa^ a sereened encloxui e fur the elunr. The tticMiKs or tile apse and 
VI h N (i! the chur^ii reprevected sceiK-v taken from the (iospels or lartio symbolic themes We 
lia\e ptai tu all\ no sculptures m the lull round d.itunj; iroui ilie period immediately tolIowinL? the 
rt » oLi, itimi t,t t!i«' k li'in h. but a l.iruo Piimt)ei <if ritual obiecis have c<)nK down u.s winch are of 
iM»r\ and nit t il and are ornametited w it!i relief scuhaurt s Some of these appearto be the work 
ot ( ineiual atlisi-.. w In' li.id cm e lo Iv'onie 

l?ibnotiraph> . l-> O I n-oi \ Ia'-^ nnumc'- dc ! edifice luipo^tiilc on Greco, cn Orient et ches 

le-y !\‘i euaiH'' I'aiis.P'M 's r « i^i : i /.('•>///<///////;<-///>/////■/<///(■•. (/c / .i/irc/zc. Pans. IbOl. -- Wii i um 
tiiiaiK Mt^ .‘nisduth- ImiUIuiiiIk n Glinn-. iind I >(ilin<iiiin^. Presden. lihJ. 1 P Ivicsi ii : /.^zc ro- 
nii-^L/h’’ hteleiihen un M’liiiini t’adt rborn. I'ds d p, pi R<tvv.i Mo.-.aici i re'<ti(ini (‘ .saL!i>i di i 
iHiruin'iiti ilele <. Ine^e iii Ix’onui K’oma. ls‘'5 j W nei m [)io tonu^chon Mo^aikon und Malercien 
ifer h'l'i Ii.'ieth v /uiiden ri'/n /-/»’ fahrliiindi n 1 reiburu, P'l? t! (jkis\u (ic^chie/do Ronia and 
<nr ini Miiti hilt, r \ol I t'reiburu i P. IS^s (ipivve. Dio nnnOcho Kaptdlo Sarnia 

^inn['>ii!in und an .Sc //(;/-'. t teiburi; i 1> . I'lps -Wi.ia :>ainte Marie-Antiqiie. 'Roma. 

I'ii. R[[i,t I)ii’ N/a///o7//M //<' I'iiin'yiindii'^tne IKK >i den I nnden in Oci>[eroic/i Wien. I'.HU. 

i ’ \ ! I'Oi . I n I [ f.( c K \i I V. \ \\ Kk \t V Wi Ilf. \\n in i Vi nti ki. see above, p. !> Hi ast n: /)ie alt' 
( 'll! ''tin hen hiuhen — Hi ii <it;d Iwxii- Die Ba^ihhen de> i!in<rliciieri Ronis. — KxM ■>: Go- 

M 'm h:e der t hn>tlnlh-n Ihiri'-t. \\ \ia c in ldernent> d'duliee/inae chretionnc\ RuC).-— L. Dt - 

< Hi "M /.c / iher {h>n!ificidt.>. isH) 




< — ^ 1 ' * • » * *» < ♦ M. t** • 
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.Nlov,aic pawnient <4 a Christian basilica, Rowi. 


Fig. 76. -- Octagonal construction in tlie monastery of S. Simeon. Kalat Setunn St ri\ 


CHAPTER III 

h.\RI V IIIKISIIW \KI ]\ lA.M I .\.\l> 1111. OKIINl. 

IIIL li.'As 01 S\KI.\ \M) ASI\ MINOR. — SVRIAX \ALLI AXU liOMC 

CONSIROCIIOX. — l-Oi'TIC AHI. SCI I.I'lfRFS -\Xli FAURP S. 

A di.scu.ssiiin lias ari.scn in the last twentv vcais which .seeni.s likcK t" "leatlv 
nii'clify the ocnertilly ;u'Ce|ite(l ideas re^iiidine eai Iv t liristiaii ait. A niiiii- 
ber Ilf Gerniaii critics and the viuinoer iirchaei drcoists nf the Russian scliiml beeaii 
til ([lies til Ml the belief tluil C liristiaii ai t had its beeiiiniiio in the Ri niiaii cataci mibs 
and was exclusively of l.atiii oriein. It had always been held that when Ci nistan- 
tine touiidcd his new capital at C<instaiitiiiii[ile, liv/aiitine :irt cmitinueil ti i be 
motivated bv the impulse which it had reeeued tnuii Rome tiiul to detelop the 
types which had been cretited in the ( >cr ident. Just as Rome iiarl <,0 a erned the an- 
cient world with her laws, so she was supimsed to luue lupiosed upon the l.a^l- 
ern provinces her new art, the repertorv of which already existed in a rudinien- 
tarv state in the frescos of the catacombs and the mosaics ot the carlv basilictis. 

We have alreadv called attention to the mosaics of S. I’uden/iana at Rome, 
the first ('hristi.in ci impi isition to deci uate the ajise of a basil u a, and show n that 
tin analysis of the pi ii tici is and domes m the backon lUtid < if the picturi' suoeestei 1 
that jenisalem was intended. 1 his was further continued b\ the piesence of a 


4S 


HIblORV OF ARl 



Fms 77 diid 751 . — St. Luke and the Virgin. Christ before Pilate, 
Miniatures of the Gospels of Rnssano. C\f \hria. 


;4iiat irwclli'd cni^^ ij. iiiiinatiiii; the ijnncirania and perhajis re^emldin'^ the one 
wliii li ( "n^Umunl.• M't up '.n .Mniint Calvary. In spite mI' the fact that cunstant 

II latnns wrre still maintained between Ruine and the ( )rient and that pilgrims 
had alieady bf jyun tu \isu the lldy I.and, we must .still admit that it i.s rather 
'ti.in^i that a k' iinan ;u tist .sin mid be m , well ;ier|uainted \\ ith the sk\-lineand 
details Ilf till' distant |ude;m eit\. 

We .dsii d( let ii d .a I'erltiin * tij(‘nial eluiuieter in the i.irnanient.itn ui i.h the 
di H a s III ' ''abiiKi . till’ ei ;ipe \ ine rebels eai \ ed I 111 tin.' nil luldines resemble thiase 

III the ( Mii'iit. ratliei than the traditniiiai theiin s i .1 Reiman di ci iratit e art. 

( It lent al iin 'li\ 1 s , .(■( ui m i li einn nth in tin - Christian nn iiiuments i d the first 
iMiUiiie, thtit (runs haw 1 . u inulated a the, .ry \ eiy different frimithe idea al- 
1 1 a d \ ( intent as t' , the pai i pl;i\ ed b\ Ri ma.' in the h irma tn m i ,t t hr- nr- w art. [ u.st 
.IS t hi isti.iiutN h.id ( I mie t' I Riiine it, mi the i irient ttlreaiK' hirme,]. .s, , were its 
.iilistii theiiH S bi,me|it fi,im.\sia an.il I'.eypt b\ tin- artists w In , ,leei irated the 
I at. II iiiiilis. I null, innue. It was in the ( tiient that the ( hiistian ait nf the inipe- 
"‘‘i ‘ I I't ^ "nsLintiniipie hit, i , irieinated, and Rmne wtis at In st but a neyliei- 
lile I 1, ii.i in Us tiiiin ui'iii Wh shall i ite s,mie extmipl. s ,,f this in nrder tu sln-w 
Ima ( .III liilb tin s, nindein i iitie^ ha\ e analy/e,l, ,,iie b\ ,,ne, the must inipm- 
t itil t lit isi i.m nn iiiuini'nts bi't. Ill they ascribi il to them an ( triental , iiieiii. Keep- 
I" 'he In hi ,,| pn tonal ait. v. , iniLtht in-xt nn iitnui two of the an ist tann.ms 
I .1 1 \ ( in Ist I in I , II In I ., IS .ju.iinint.; niiniatiii I s. 

thes,. 1, tin liandsonn inanusei ipt , ,| il,,. li, „ ,k , if t miiesis now in 
eh'' biijiiii.il I ibiai i at Vi, nn.i. It is pi,.|us, ly illustial, ,1 and pi obablv .kites 
h"" 'he loiiith ( I I:tni\. .\|,,||, III ( Iities haw ] ,r, ..hiei'd tin entiri ■ litei atnre of 
I ' in inn nt.i i i, s on i Ins r, ,,1. .\ W n ko||, \\ h, , w .is , ,ni' ol the most emininent aiithoi- 
'III 'll < t. h.is ,li'\ ,,t,'d a \ oluiiiiinms w m k t, , this niamisrript in w liieli 
" ' hs to 1 1, nn mstiati tli.it the style , d its niiniatuies, the nianin r of pri senl- 
iii'a I'll Inn sijm i, atiiies, tin- atiin ,sphere .md the iierspertive wer< ■ still the s.iine 






HTSTOR\ OF ART 
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t,lt 1. <\] 


[•'il; mi S\ ri.in i-ai.iC'imb-; at Pjlnuni, 


till ''\n,i( lllailU'i I iplM i-,, till K f. ifc. 


/.mtmin i Mi tlir It . .ntiMi 


arc l\\ 1 1 t\[)ii_al [inr- 
tiaiitM I 'ft >ricnt;il im ai- 
;ii (iiM ti anted Ijv a ci iii- 
\ c n t i 1 1 na 1 architec- 
tiiiail >ctmitt. ( i'latc \' 1 
Abi i\ c . 1 1 It the jieak 
I if the la H if. is a cn iss 
tind a fiiiintain frutn 
which a hird is drink- 
ing, .in iirnainental 
theme iiften futind in 
tile Ily/anttnc ininiti- 
ture.s. There are alsu 
the twii peticncks 

which are sn ihtini 
enilihiNi'd til fill the 
spates iti the inanu- 
sciipts Ilf r>y/antinnn 
.\nii'ne the te.xt il- 
1 us 1 1 a t i 1 1 n s tire the 
Cir ti ei fi .xt 1 1 n and llie 
Ascensii m i if C h ris t 
in lai'e'i' niinialiires 
which we imw knew 
til ha \ e Li ee n e xe- 
cuted iJidiii til the 
t i tn e w h (' n t h e s c 
tlicnies lirst appeared 
in Cl iiistantini iple and 
Riiine. Idle nrnaineii- 
an antii ipatn III i if the alt nf l>\- 


' 1 ' '' "I these Cl 11 lit I -v, 111 111 p^ii ii,_ w e see the si i- 

I ailed Main- ' ciiis., the oe. .iiiett ic.il patterns and ihi- ciiiueiitiuiiah/ed leaics 
'lie imnn ai in ll\ /.minie .n i ijo. p, , i. 

ihe lilu^ti.iti.iitM III ilii ni.inuMnptswiiulil l.e,„u-,,| the piintipal means liv 
'' •>" tairieil ti, diet tcindent, lint the spn ad ch 

niiiinmiental p.iimine ,md p.nntm^ wimil hasalsn been pnixed. fur example, 
till umeed ( himli.in .inc;i Is w . re .null . i-c n. ms .md ih. iml appetir tu ha\e been 
' '''• ” i'"'” 'It' >M''- "I the p.iiian \d( t..t\ It was behiwed until reeentU 

till tii't II [lies, nt.itii.iiN Ilf ( Inistiaii an-els weie the i aixatids pictuied in 
till in I'.iii s . it i de , It R. nni , but similar aneel li;4m es snppi n t iny a ( 1\ p- 
' ” 'I'" " 'I 111 III' imt ( hiistiaii (ataci.mbs .u I’ahncia in the des- 

' "• 'III'' til''''' a[ipe.n t'l be mill h ..Ider than I In ise . .f the Rumaii basihea . lip. Sm, 
I he H\/.iiiime .lint-, with tin it thin ast etie Ian s .mil iwt.ilie eu s and ac- 
1 niip.inii d 1|\ tin II ,itli ibiite. a- Dm tms and I atliers ,.f tin C luin h, aie painted 
111 fiiie liiw. Ml, tin wall- m 1 the 1 hull he., and tin se als" ha\e theii pintutcpes 
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.Miniature from tl.o Sj nan Cospel-bonk of Rabbula. r />-,W,o/rmu Um:cns,una I F, om s. i 



I \RLV CIIRI^IIAX ART IX tuM'l AXU lUL OKILN 1 



Fic. SI Icim from the monastery of Sinai. (.Xcaricnm of Kief ) 


in the nirire distant ( frient. '[’his is continncd 1)^ sunic \ci y anrient icnns ri'pre- 
senting saints, trhicli ui.tc ac(|iiiieil tlic 

Mnnastery nf ^inai and arc iihw in the Xcadomy 
at Kief itig. Si). Their iinnnihile faces and gener- 
al a])pparance lead us tn Relieve that they are the 
link between the Hellenistic jnirtraits uf Icgyiit 
and the typical I'lV/antine saints "fa later periml 
I tigs Se and S t e 

Leafing the held <4 painting, we Inid the 
same t" In- true ' d' early hlinstian sciil|iture. 

''ti /\g> iwski, an .\u.stri,in critic at the Unit ersity 
"f X’irnna. has been able t" slmw that the tiguie 
"t C hrist with a hahi enntaining a emss, surli as 
we find all thmugh the Xltddie Ages, aiipears tm' 
the first time "ii a series "f sai (-"[ili.igi that are 
deiiii.ited with imitues which arc still pagan. 

1 le v arc richlv "t namented witli large liic/es "1 
spiny acanthus lea\ es. l'p"n the siilcs "1 thesr- 
sarcnphagi .ire small aie.ides, nr niches, cuntain- 
ing figures i if phih isi iphers and Muses alternating 
with tliiise Ilf the Itiiiscuii. Castm' and rullux. 

:ind in the centre "1 si iine "f tliein is die figure "1 
Jesus, still witlnnit .1 beard but with a nunbus e'Ui- 
taining a I n iss I if die sui t w hu li weliave already 
iiientiiined ■ I’lati' 1\’, ll.l I >ne iit these saienphagi 



Fif sg. — Byzantine icon, 
iCIinaliuii liiliccin i 


t 



HIh.TOR\ nl ART 



l’i\/.,imillL' ICDtI. 
iCIiii^tiaii Wu^i'um. Witumi.) 


thiA j'l' suii]Hisril t" i-Miitain 


I-- nipu in tin- Miiscuni i.| lli iiin, twipuro in I'lur- 
cncn, and the \'illa ^^attei and tin- \'atiran atlxome 
aK( I [v -iliecimens. hut they all ara i if tlip same 
\\ I irkmanshij). .''areophapi nf the same tv['e are 
li'iiml at Athens and in the ( Irient, hhe must beau- 
lilnl 111 these is hum ''iiJamara and is nuw in the 
linpeiial INIusenm at Luiistantinuj ile i tiu. t<4i. 'I'liis 
at unee Ininas np the qiiestiun whrTc these hand- 
s.iine saipuiihaqi were prudneid: whether thev 
wi re carved in Kume and sent tu the Orient, ur 
whether they were uf hlriental uriein and w ere the 
nietins ul intrudueiiip intu Runic the feature uf 
a ciuss cunlained in the cruwn or nimbus uf 
(Jni't, It has been delinitcly settled that it was the 
t h-ient, fur the marble I'tuni which thc\ arc c:ir\ed is 
n"l Italian; the\ were sculptureil frum ercat blocks 
"Itiieek marble uf the suit used in SM’ia, A petru- 
h'l^ieal analysis leaves nu doubt on that point. 

^ome other early f'hristian reliefs are those 
on the famous Hasks preserved in the cathedral at 
-Mun/a near I’avia. These were bruunht from Rome 
to the lo'inbaiil iineeii. Thei.idehnda, in the time of 
I’upp tsaintt ireeoi\,b\ the priest 'joainu'.s.i/hiii^^iiiis 
as h(' calls himsc'lf. l-,\ei since that time 
thc-y hate inspna-il the deepest veneration, and 
I ertam miracnlons oils. Th(' little nuld receiitacles 




nn: hx^iiilv' oi s\ria \xn Afiv \ii\(jk 


are CM\ereil wilb. rebels representing 
scenes finm the tmspels. (bn une of them 
ue see the anL;el appearin;^' to the wo- 
men anil tellin;^ themurihe lesnrrectiim 
I'f the l.nril. bbie fill 111 Ilf tile scpulehre 
re\( als the fact tliat thev were exeeuted 
l)v an tirtist whi i was taniiliar with the 
site Ilf the Hilly Seimlehre in tin- oreat 
ehurch at Jerusalem. JiAicn/is summihn 
iiih-iuii diiro ornatinn. aurcani (rtiian 
//on /'lU i o/// s/t'/o/z/it/. It is lluis that the 
tiiinli is lepresenteil on the flasks of 
l\[on/a; theie is :i c hapel with ;i slopin” 
root Mirniounteil by a kifoe i ross. We ennnoi 
eflao Ilf a spot in Palestine etin hanllv be 
.'sixth (,'entiirv. 



Fia. SJ —Basilica of Tnurmanin. 
Central Si/ria 


but admit tluit siieh precise knowd- 
expeeted ofa Ivonian artist of the 


The same is true rif certain i\ oiy reliefs representiii” the btiptisin in the 
Ionian, lleiewe see Jesus. John tlie ]!a]itist tind a third lioure in tin watei whiih 
is uniloubtedh the oenius of t lie sat red n\ er. I I’ltUe I \', ( . I The Itmt detail takes 
us to the ( hu'iit. for here existed a leoend th;it the oenius of the watt rs ot the 
Jordan appeared durino the baptism and confessed Jrstis as tlie Messiah. 'Fills 
w;is a loctil tniditioii with which the Iviiiians were imfaniiliar, si i we mav well 


beliete that these ivi uies weia- also biouoht from tfyria or Palestine. 


1 he eaily ecclesiastietd w riti is tell us of the leadino pai t ttiken b\ the 
ehun lies 111 .\sia. I heir thcolooletd aeti\ ity led tin m to asseiiil.ih' in ori at ei ti- 
menii. al ci iiniLils, tind in these lands w flu fl litid been so pi rmeated b\ ( ii ei k taste 



Fm sfi. — EI Rabbah. Central St/na. 



I L; \\ iiHih.ii iiiu at \iiiu"- I'nirc/iCi' 


\'' '\ Ml' li t .nil', hi' ''tn ri a X, at t w a-- ,1 tiai iii al am 1 iiidi.'i a'lisablf ('I'MiU'iil 
' in ■ ri'a ' . ' 1 ' Ilia -nil '!al i"ii • .| I lie liiiniaii ai il. Mmiit thi' timi' C'l ill'll an- 
1 ' ii'iim ailia 'ill iinilni” at Runir and wu' tinallv nblincd tn 

'1 'I da' I ' hi ti • 'a! I I a la II ' \i i h in ■ ii dci In nntii llmh hi' n\\ n. In N'l- 
ni \iliii ;li. '_;i.ai 1 mi a-i "1 a"i inbh'd hi' laninti' svnnd, the chiiu. Ii 
1 ’h' ' ■ "a ii il ", 1' i[l■'a!\\a' iiaini "li d w ilh lln laived Ilyina s i if t he 
ni'ibila- I . i^hn I I i a - 111 '1 1' 0 li' I nv I 1 liei I Ailntci .“ix i ia arli'l' fmmd 
' ' n I ' I I i-i'la-ii . , 1 1 pe 1,1 1 i,,| 1 1 , .1 th( AtUiia 111 and ''elem idae 

’ ' h a ; 1.1 : 1 , , ■ i 1 I 1 1 ( , h ;,"i .'ll iiii III and .m i ii'li am d i he j aa ,j he In 

” ii •: • .iml \\ I .lit h Vnie-iii the I'm autibil \va' i hen 

‘ ‘ ' ■■ '■ '' I'll plait lailx tn Iv'.nie am! Alex, null l,i in Us 

' ' I . .ii . I a I ■ 1 1 I i.i I 1,1 I' I 1 1 ilin ( 111 \ 'I I't, . 11111 ', w la I w ,is bi all a 

i' '' ■ ,1 ■ ' ’’i , , I !' a 1 .1' el I' 11' .111 a a ,i 1 ,1 ila I iiiueh a t Auta nhi in 
'' ' b''in,e a^i j „ , n u |,, , , i ni i i , . ■ d i . i . 1 1' ai ■ il ( he 

'■ ' n- I ■ ,i,i , 11,1 ill , ;i i> (h, Innl,) on ,ii la''- 

' ' ' ' ' ■ ' a . ' ,1' .,. 11 , 11 ' 1 la I 1 ! 1 i| .ai I liui I li 1 a Asm \\ a' 

' '' ' ' I n’l'. iml , ,1 1 ,, , ,, (|i, iiii|i,isinp lelini.iii' 

■" '"'in' ' ' ' Iniii ii bni'.iiive' .im; II' la ii-), ,im ai 1 Ihn-lhe 

" ' ' ' ' ’ I I ■ 1'’ ■■' ,i 1 i.iU . 1 . .| I . ,u’, " , h.f, I 1 .lei 'saiuK 1 a ' iihli I d 

- " ' 'll I n a' ' I la . 111! r,i 1 n ■ ( In I'li e. iil\ w uli a j. .\ and \ . .lilh- 

' ''"'I' I'a in ■■1, i-,' f., . , Ill aj .aba-, V I ai a . 1 a' lhe\ werebx 




H. of A.-V. II. 


riatc VI 



Thk orp^t chalice oe Antiolh. 

This beautiful communion cup is supposed to have belotiped to the Christian church founded 
by Constantine at Antioch in 341. ( Kouchokn CoHoction ) New York. 




UCr, liA'^ILKAb <ll bVRIA AXD A5IA MINDK 

Litth- l Amaiiib in Antinch tuday 
ti I bear witncbb to tlic ^reatness ot 
iib bhurch, but the huge region 
ablaut tile eity contains many half- 
(lestroveil monuments, and hirther 
inland are entire cities and country 
churches and monasteries without 
end. The first study of these ruins 
was the book on Central ^\ria juil)- 
lished bv Count Melehior deVogiie. 

Ih'ie were the tirst chseriptions 
<if liosra, the basiliea of Tourma- 
niu (fig. fit), the praetorium of 
^[usmlveh and numerous other 
structures nut far Iri.mi Antioch in 
the district lying between the coast 
and the tleseri, wheie the ancient 
monuments h;id not been destroyed 
li\ the Turks in order to ron.''triict 
liuildings of their own. This region 

had been eotoni/ei.l b\ the sueces- l-ia. ss,— Sguinclies. I'r (.oiucal arches, cmmecting 
.sors of Alexander and (louiisiied tlio walls of a square area with a dome. 

througlinul the Roman peiiod. We 

shall see the efforts made by the legions to defend the deseit freunier by a chain 
of loitn sst's. I loin the Siwentli Centui\ on tins prution of ^yria seems to hate 
remained uninhalnted The (.'hrislian pi iimlatii ui ti lok refuge in the great eities ' if 
the eoast at the tirsl untisioiis of tin- I’ei sians and '^tiracens. '] he niodei ii liaveller 
hnds on the hare rocky desert whole cities almost intact >onieiniies, as \’ogue 
Iitils it, lie finds liiniselfina Ciirislian I’onipcii. riie life ;ind eusloms of these 
earlv (. hi istians are revealed in tlie mins wliieh hat e inw or lieen pul to other 
use-' since thev weie abandoned by tlieir owners. M.mv of the enijitv hou.ses aie 
.standing, and the gn at nnned cupolas ol ilieir ehurehes .still ilefv the clenu'ius. 

>1 line I if llieii In ispiens ,11 e still suftu'iently well priwerted n i sheltei a desert 
raiataii, while otln-m are in ruin^, imt it is easy to trace tiieii plans, i his m the 


do 



Fm >>'! -- I’cD'sleiUiVL-'^ cni’ineLtuiLi tin- an'-iK'-s <*1 a ''tiUtUe aiL.i uitli a dtai r 





(_'l AkI 



' 1'' '.Mill ill' '! I 111 nil r u liii li 1 hr Ai ,il I all LI l\alilMh(lir tiM 'I'hc n ■ w as a 
I " 'I ti 1 ■ ' Ir I li '1 1 1 i', a' a '.lali w a > .\ ■, a lar”r 1 1 ri pLi' m hall ' li i, a i.lininij-liall 

.1' Is '!■ r 1 aail ai !■ ais amn \i ' ' ( , I h I , v. hilr a liulr ihsUun.'r a\va\ i.s a 

'ii. ' 1 . i' I i'!r 1 hi mail I m 1 ■ 'I whii h till sr liuih linrs air I'l insinu-tea 1 has Lialial 

siMiii' 11 ’ ill'll 1 1 - 1 'I I , ,iti' 'll .li.iiiiniU 111 hull St., nr I ir] ,1 isit' In iiii whu'h 

il',;' i’ ' K ' ' , ■lllhllll',; '!■ 'll! 'A I 1 r I as||\ I|iial llr.l, ’I mil H 1 has alw a\ S 1 irrn nil ist 

" I'l , , I .'iM, ,|ii' nil', ,iiin,.s| , i-ix kiiiil 'll still, till, Was \anltril, thus siinmhit- 
ri'a ill' 11 I nil' n "I m a i'".!ii!'.^ s\sii ip.m mnr i,. linir, 

111 ' ai ' ' ' inr,' ' .111, 11 1 11 'a.in 1 '\ ■ li \ nliiiLt lln 1 i.ii ii I - . anils ml, i 'i ami nt s 1 1\ 

' 111' '1 1 ■ ,1 ill I ,11 , la ' I " I III l"sr I hr span's i. It 1 i\\ n lln 'i- an In s, , ,i i il.is, 
hiia' sail's '" si'iir \,ii 'll lip, ,1, iliriii 1 imiiina li ii'.^th\Msi In ihi' mannri thn 
.' I I'aiii '' ill' 1 ' 'i v. . 1 ' I ii'ii 1 'll;. ,1 , . IT ihr an 111 anil tin p"Ui, .ns , ,1 tlir w all 

lip 'i’l ,’, hi' 1: ih, i nil I n -n \\i n- siitr, n nth stn mathi in li n, n sm tin Litrral 

ihiii'l 1 111' s\siri,i, s. m,i .' ,1 i.iiil t'l tin ill-’, r|i .pnii HI ..i stnulnral ail, srims 
., ii , .a A 1 ‘ , 1 , 1 II I n hm i-,\ n I , ' till- R. ini.aii .u i hili i N \\ In ■ .ippiii , 1 ii t, , s, 'iin , 'h 

I in 11 hill si II" 'i.iinn -ils, , ' in || r I as, , .1 tin - palh l n s . .! t hr aniphiti ,iU r at Ai h s 

' 111 , 1 I In \ \ mpli.ii 111 1 ,it \ iini s H',; .s^ I hit w hilr this nn tin ,i 1 , ,| i , 'list i luMn - ii 

, 1 ' II', ,1 1 ,11 1 1 .li I 1\ ill I 111 I 1 1 I n h nl, wi liriiui iilK nin 1 it in s\ ma, s, , allln .iipli 

II ina\ la a k,,m,in in.iinn'ii, it w as in it imipli a i , 1 ntiuhnU ainl ninth, alii allv 
until tin ( Iris'i.ui' "i tlir i im nt ;i,l>,ptril it. 

In in.in \ , '1 t in 's, '■x n m 'trin tun s tin - di mir is siipp, ,i inl In , n't.n.;, ,nal w alls 
ti'-l- 7 '' ■ init wlnn lln ana t" In iia.lnl i.s squatr. its anpk's .in' i,,nnritril 

u It h tin In 111 I'p In i n al i h niir In ni rails , ,1 inti t mr, li.itr i ui \ i ,1 sin la nr, s r, insist- 



lilL \ ALLI1 -Lj and IhJMED siRI'CIIRL'' 01 b'.RIA 



FlUD I'l- - riie Portii Atirt-ii. Dioclftidii's TAilacc’ .it Sp.ildtn. 


ill” iifcithcr sijuinflic.s ni |)enllelU^v(.•^ 'I'lic Ntiiiinrh refills t" ha\i' lit't'ii tirNt rni- 
plnycil in I't-i'Nia by the '^a'-sanian arcliiirfts iinilr-r tlie I’arthian ilyna''ty win > 
I'xeicisi'd Ml niarki'd an intliifncr in tin- < •iii'iit. I In-sn I'nnin.d anhcs d iiua i'”'(- 
in till' fi ii nri N ' if the Inuldiii” i ti”, i. Wn .iIm i find in S\ ria .im itlicr m ilmii iii i d' 
the pi'i ilili'in. 'I'lir Miu.itc .iii'.i d ciu 1. iM'd i)\ fiui andud n|i' ni w hirli a dunu' 
rc.st^ w In iM dtaini'tiji i-. that ■ if llii- si|uau’. '1 lie cur\ dim ar lnan”k'> lnawi'cn Uie 
aicho are c.ille..l ]iendentutd ( ti”. i. The latter niethmi luaaine Ixpual in J’)\- 
/antine architeeliire, Altlnin”li it. Pui, niav lia\e alnaidv been empliiNed bv the 
Riinians, they milv used it in '.tnirtiiren .sn small that it d itild hardlv be dmsnl- 
ered a S' ilutii in 1 it the prubleni invulved, as it was in the nn iiiunients i a Sviia 
and Liter in Ci iiistantiin ijile, 

I’lCsides the erdinarx ehnrehes, wo alsu lind in ^viia the ruins iifere.it nnin- 
.isteiies. As the\ weie limit rifstune, in;in\ nf them aie in a f.iir state uf piesem 
\atiiinilie. iKii, Ihe must impurtant iifthe.se is the nn iii.istei v i d .''t .sinienn 
>t\ lites. w hii h is still an nni)i 'Sin^ mass i d ruins < uit i m the desert i ties, up .ind (15 , 
and J’late \ 11 1. I he .\rabs rail it Kalat .'^eman. ur the f astle nf ^imeiin. Inr tin- 
menn irv 1 if the f.um ms anehi udto .still persists aim me the lldh uiin ti ibes i d .^yi ia. 
.\fter the death id this hnlv man wlm spent sn many years in praver mi the sum- 
mit id a pillar, his diseijdes ci m-triu ted a luiiidsi uue menasterx with tmir Spa- 
in ms chui ches f.ieine tile emu t w hieh eimtainedlhe preenms dihimn. l..iil\ 111 
the Si.xtli Lentuix .i riv/;intiiie traxellei \isited the eimrent which w.isalreadv 



HI' 1 1 j;;\ I 


ARI 


( 'Illicit ii <1, and w t (_aii ^ull nlciUitd the tariMiis ]iarts ut the niin^ Imm his dn- 
'( liptnni. Apart liann its eniirmniis si/r and tin- tai t that we knew tlie precise 
dale 'd r,s 1 > msti net r m, the Iniildine is i.t especial interest hetatise et the use ef 



I-'il; 'e - (Dmice el hi ll.irati. tV’/j//<// .S'l/ne. 


ai . Intel 1 ill al h at m es as dei .11 atu e elements W'e sluill meet with lihnd an lies, 
I iieacial i"Iu!nns and Inaikets aeam when wi take up lly/antine arehitei'tiire 
I In liie/is and ■•ininiental ineiildines i.f Kaiat ^enian ha\e eften In en 
1 . iinpai t d Willi the di I "latn Ills nf I tn'cleiian s paku e at ^palate | ripe pi l This 
nn >1111 mental st i m t in e w ,is i i ei ted > iii t he i . .jst < ■!' 1 >almatia l)\ the man wlii mi 
w' ail' iii'liii ' >1 ni lalhnptln Lmt IT ■man ( aesar Its plan is m'iw similar t> i that 
> >' l\ il It S' man, w Im li w "ill ' 1 lead iis t' > I ielie\ e that the Ihiipi'i i ir s an iiitects 
I’M, Iri'' Ininmiiemals \\ i lind in tin palai e at npalat" the s.ime svsteni nf 
' 1 ' "Ml I'la 1 1' I "' ail' "! an hit ei nil ,il I'eai 111 es 1 I ere, t"". an ' snpei inipesed i n- 
'_ 1 a' '1 1 ' 'ill 111 IIS, 1 ill ml .111 In s ,iml 1 a ai ki t', l"i mine liie/es, just as in the Christian 
s' 1 in I 111 ' ' ' '1 s., iia I In ' mn in"ti . i s appear m tin - haths wlni h this Km perm 
1 >iisiimi''il lit i\"!n' \',1 this 1 ■ 'iiipi is Us t" ii 1 "em/e tin- t'aet that thirt\ M ars 

1 " Il 'I ' t ' 'Us' ,1 n'l nn 'p'.i w as I'.unded. \\ hen I )n ■! letnin I milt liis pakiee in 1 ).ilniati;i 
at,'' I'ln l'ailt',ii R " in , 1 m p' n.il ,iri w,is,ihead\ l"ll"\\ me the s,une tendeni ies 
lilt' Iil'i ''It s:i'.|nei\ iiillin'in ' '1 X'Kitn a'lhiteits I’eih.ips the .uehiteits i it 
! It I " h 1 1 1 It w ' I ' ,di ' , 1 ' " 1 II nt.ils \s !' ii SI 111 pt 111 a 1 di I "ratn 'll , tin re i ,in m > 

i n_;' t i ' ■ ,1 ti , ■ h 'll' 'i . in 1 In 'pal 11 - ■ p iLn e t"liaee is intei pi i ted 1 iv tin • ilr\ 



t ie ‘'1 .\t'suldi, e at Ii.'i .1 L ‘•'iriii 


", spit \ e >' n ' ' a i 1 I 1 !■ 1' a’ , .111' i Its 1 h iraeier is Tnm p m. ■: i e''' mn iri' a I than 

I ■ 1 1 '' s ’ 1 .11 s’ h - ,[- ni : 1 ' p.il.n e . I )i .i h li in. v. i in 'W > > 1 "' - i , e a in w 

'C I’t 'll' 'i.ili -i-s I’" ,iiii\ 1' II" i.'iiei 1 ' 'iieht ii\ ir.ikme tin' h.iMs '..It 

e e'''ni. mi' i.'ilni ;■ tl|i ne'iii'it; ,i:n’ i 'i e-iin ' with 'ahull tin' i 1 1 >" 



THL \ \LLII IJ AND DOMi;!' blRULlLRLS 01 SYRIA 



Fib 'II. (iciier.il mcw of Kalat Seiiuni. Cctih ul St:na 

"lit' iinnlher and luU'rlat.t.'. ’I’hf riiiins aic "Utlincd l)\ the (.ki'p h"lliius which 
arc sharjiU cliisch'i.l I ail bclw cell tliciii. iTi'ni tlic lii'^hc''! itlanc iifllic CLiiwcd 
sintacc nttlhinc stamls "Ut suriicicnlly t" iinulucc a sharhav, lnu the !ca\cs and 
shiiiits, as well as the small animals and C u|iiils. aic clcarU i.lclailicd litim ihc 
dark liiilhtws Ijclund them ihys. U 2 am.l (_i 1 1 . 

I'hc t hristian ail "I >yria C"\crcil an extensue area. \'arii ais expeditii 'iis 
S'.'iil t iLil by I’l in cell ni I'lin ersity and Mis.s Jiell ha\ c disciii ei t'd irain iin iiiuiiK'nls 
111 ' the same sml further I" the mirth ami cast. '!'he\ arc mnsiK the n mains nt 
chuii lies ciinstuRlC'.l i>f stuiic; ihcii \aulls aie lialf-UdU'ii , ami ihi.A au‘ decera- 
li.'d m the sl\le iibserted by X'licui'. >iime nf them C'liUaiii ilated iii'c 1 1 ] an ms, 
but main are nir;.t‘aien imiiuiments ul the descit, "Id einiiiph, il w c ale I" be- 
lie\e the Russian and Aiislnaii cntii.s, I" b" the |ii"t"t\|ies "f all the mediLietal 

I huri lies in (. In islemh mi. 

luither t" the s 'Ulh. the immasteries "f I’aleslme ha\e eimluiued I" be 
" ecu 1 lied. I iiissibly "Win^ Im the desire "f the (. hi isliaii i clip lulls t "in mum In s t" 

I I m.iiii neat the 1 1"1\ I’lat es in sjiite "1 "sai ai i ii ,uid ’] ui kish d"mmatt"n. 1 hese 

hate natur.illy um leec"iie nittt h resti itatn m. .\llln ntpli lhi;\ ha\e | n esei \ ed nna e 
"I ie>> "I the e,irl\ si! uc till I s and nian\ "I the ai tisiie treasui es ut the lii si een- 
tiii If' "I C hi isiianil \ . their t;ein ral ap peat a nee has i^reatK changed 1 hn is li in 
"1 ill" tw " It re. It nn'iiaslei les "1 I’ale.siiiie, Mai ,,1 l.has lb i " w i‘ imd 

W"ik daliin.t li'iiii the fiankisli kiiicd'Uii "1 leriisaleni supei iin | i"sed ii[i"U the 
e.irhei walls"! the am n ill t In isiiaii buildiiiits i m^s. i i ,un 1 i i.a 1 he linmastiix 
"1 si t_ atln a me "II Miiai siiil I II 1 \ es a iiiinil n I "t I'nuilli and 1 ilth fentiii\ 

maiuisi 1 ipls in Us libiarc , and It w .IS liei I t hat tin- u ..ns .it Kiel .md "tlna i.iie 
liweb miw in i'.ui "pe w ere I ibt.iiiii'd I n;c .“s t ' 

-M' li hi"i \ i It 11 c s b""k w ,is l"ll"W ed Iw eiit \ \ i ai s kitei !i\ 1 li limn iw s i "liiss.il 


Hi \KI 



[-1- Ti I ,1. .iilr ol ilir (iiuicli nt K.il.it Soiti.i:i i t -ntul Sunn. 


■ I Hill'll ‘1 till' “i-hi-mI t'liii li\ wliiili the kiiiiiHii.s 

, I, ,|i_inHl' 1 1 till' a’l'iil^ "I ''Mia "il tll'- '■a^tlIll li'ii'ilri i if lllL' l.ni] ill'L . 

I'll mill' iv. ' I i,r, 1 N anil lii^ 1" '"k 'A I I '■ 'I''', "ti'il n"l "iiK l" Uii' •'Unix "1 llic Lhris- 
11,111 niiaiunii'iit' but aU" llir I'l'i niaiii'iil r;ini|i' "I tl.i li'i,;i"nani‘'. their military 
p , a b .till i til'' I hi all 1 > aii'l b.i'ilu a^ v lin li till' K' an.in a' Iniiiii'ti ati' 'ii htiil built 
111 . ii . h I I " I 'tab' i'll a 'i nh'il | " .| '111,11 e 'll "ii I hr ilr'i'U w hii h \\ ■ ailil ih I'l ml the 
Ipiiitui ii' in till 111 a'i";i' "I iln I'.iilliiaii Uiiil;' I 111' |i"iti"ii ''I the (irii'iit 
III ' 1 I ' ,1'1 '1 111 bi a b.il th '.^l ' 'll 11. 1, .111' 1 I he 1\. .maim ( "'i < l ' 1 1 the eiitll e I'l 'UlllIA 

with I ' I lai'.'aiii.ii ii.ihliiN ' ai'i|'' ileliiiiiiil b\ l. ''. m'I ' am 1 wall' Within tin ^e 
eiul'.'iii'' 'Mil'' i.l '"hIiiI' i|ii.iitii' well 1 1 ..y 1 1 1,1! I \ lai'i "lit 1 i""iny "lie 
,til"’l!' 1 ,il ll_;ht .Ili'yl' ' I , 1 'I "I till I'l". HU I W.I' ail alill"'! |'ai.ill''l lllli "I liailil- 
ail' I ,1 ' 1 1' ' 1" |. 'iiyiii'y 1" 1 III i.iHit.ii \ h .uh I ' "I llu I ',ii thi.ui' am I ' li 'l \ 1 ny the 

I i;i"'\Mlii i he 111 '. .■' Ill 'li'li'a' ' I ill' II I hu 111 il in.iyiiiiu I lUa .liy. I".e 1 hese 

1 !i! ' I I 1' im 111 ' A ' 1 1 a 'iiy III i ' 'I 'tain I "111. u t V. II h . 'lie .im.thei : the ,11 1 h II t ( hrm- 

n III I ."I a 1 hit u .11 ' 'i ■'Ml 1 ir imy "ii the i 'lye . .1 llu ' i h '.'ll. the Iv 'iii.in leyi. iiiarii ' 

. 1- 1 1 h I' ml' 'I I he I "I I 111 t .Ill' 1 I III I ’ai ihi.iii i liu Itaiil' w lu .'i i sthetii l.i'les ami 

'I I 1 1 ' 1 HI ,il .11 II lie ' l. 'll' I 'I I 'le el\ I Ii ii'iilai lim ' It ii" h 'iiyei 'in ] ii I'l's u' that 

I ia I’l I 'Mii ' h 'im' 'll' '111' 1 ha , e ill I n tiUi itu I il lilt" ''\ i la .uul li "in there iiit" 

lb .'.lilt null, m •! tli.it the i eiu N ami ■ itlu'i i h i "latu .ii' "I the t hi mtian [a i]iulali' .n 

b'li.ix ,1 i.nnili.ii It \ with till taiita'tie i i .in| hti ati 1 1 am 1 intiilaieil |ialtein' ami 
[ . 1 . jii 111 t I h 1 . 'I ,iti , e ill 'lyii' "T tin < It lent. 

W'i'Im'.i .iheaih 1 1 I 'I . 'I 111! eii 111 the tti't \"liime "I tlimwink that taninii,' 
leliili'ttli' hii a'h > ‘1 I ill ' I i.il.n I 'll M ,'liatta as a ( liaiai lei I'tie example i if tin 
maitni'twhiili this new l li u iital ta'te in ilei "lali'iii ' .|li n il t" that "1 ('ki'sii'al 
( ir.iei ' i-R'iiiian ai I \'’l. I.liy 7' M ' 









Il-lilK', or \R1 



street linod with j ji Ttici 'S, 
priilial ilv the I '/,! Rct Ij 
I'l the pilgrims, extends 
frnni one end of the eitv 
to the either, bceinniii'J 
at the tiate i if 1 )aniaseus 
which still retains its 
name. ( )n this street we 
see a bull dine set upi 


' upon a terraced piat- 

1 m 'o ties lit Irni'-.ili-tii in tilt- F'lurth Ceiiturv. h'l ni. It has three doors 

M>k-,(iu- III Matlnha. and must be the Church 

of the 1 1 111 V .•sepulchre. 

.\ni ahei sp eet w uh an ai . adi on i me side onl\ runs . .If at an tinele and is pri ib- 
.liib, lie / /d.bo'e/. 


Me t"p"eiaph\ "I lie' oihei poi tems of the .Madaba niaj) is quite accniaile. 
\\ I s, , Mkes .md 1 1\ ei ^ w illi le Mts lloaliiiq oil tiieii’ suiftice aiid fish swimming 
in lien depths. ,ind lie' (iieek nanus of the laiious localities are all ei\en. 
Indeed, With a hllle iniaqiiiatioii and the .Madaba iiiaji, it is not tlitlicult to sec 
this spiis.'K inhalnted ree|on aq.iin teeniinq w itli a in'osperoiis population. 

\n iiliei ,iit leiitti dniiiie the first eeiunries of ( hri'tianity was Ivs\pt. 
\ 1 ' x.indiia maim. me d i h.sei relations with koine, perluips, than did an\ of the 
\si,itn i.qnt.ds W'eli.ixe ahetidv noic.l the belief of many ne uleni critics that 
( I 1 t.im h.inds. line in nal "biei ts o| die c.irly ( hristian L luin. h were iin.idticed in 
\le\ lie h 1.1, nispii 1 d b\ tii.n 1 Irllenisiii ait whiih liad so limn had us eentre in 
tills I it\. I'lUt il we wish to sei-k for (, hustian anhitecture of an\ iniportanec in 
I CM'’. 'I'o nni'l qo b.n k to die so-i ailed C optic art of the famous monks ol the 
I lull. ml. 1 >1 iw n lo dll 'Mind ( entniw I'.gM’l remained faithful to her old reli- 
o lolls 1 oie epis. i '] lof ; I dll pel SCI ntems ot Dei ins, only lolfii on the I 'pper Xile 
had el . en two 111. II I \ I s lo the new ( linu h. Indeed, I pi's i i m \ ersh m to (. liris- 

tiaiiiK was nene bv wax ol rele llioti aqaiiisl 
the Kimian ( ■oM-rmiient tlum bee.mse of the 
priifoiind religions i mn lethms of her people. 
< Mu e ( oii\ erled, le.w e-, i i , die I'.pYptians sle d 
iiM'i.s ot blood lo| ill,. |,|.\,. lailh. i he last 
[ii-rsi I'ntt' ms m l.e\|it wire eharaeteri/ed bv 
.1 se\ erity iiiistir]iassi d ni anv other pro\inee 
of the l.mpiii. and fnmi that time on the 
bishops ol tins ( ouiiU y i ould i ommaie 1 m the 
( liiiieh (, oiini ils the nspiet and authontx 
line tliem bx xntne of l.qypts m.mx maitxis 
l' I the cause 

It xxas in l.qypl that tile idea of nioiiaslu 
lite "iioinated, and trimi hi re it spread r.qihlly 
in .\si,i. |•lIst. Anl' iix, dien I'aiil and his dis- 
I iple -Maearins. and latci, the yu at foiiiidei s ol 







Fi?. 10(1. Coptic frieze. (Museum of Xcir York i 


the Coptic niona.steries, ptartinilarly that of .'^honudah, were the pre(lecessor,s 
ol St. Benedict and St. Basil wlio cstablislicd the first regular monastic orders. 
I hese C(jinmuniti(.‘s of Egyptian monks became extremely large; but they soon 
lost their early tervor, and tin' Coptic monasteries contributed but little to 
the tormation of the Christian dogma. In tlic field of art, however, they plaved 
a more important part. The Egyptian Church became comjdetely isolated after 
the Council of Chalcedon, for it embraced heresy in defiance of the rest of 
the (. hristian world. I'hus Coptic art, confined to its own resources, was obliged 
to seek in the symbolism of the old l-'.gyptian religion the themes which it did 
not find in its (jwu Christian traditions. This was the part played bv Egypt 
in the development of the forms of the new art. At first the Hellenistic school 
ot Alexandria nia(.le a definite contribution to Christian art in general, but 
later on Coptic art remained apart tnnn the main current. Christianizing the 



Fig. lill. Coptic sculptures. f/Tg/z/’t /Exploration f'und / 
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I m 111-' — Ciiptk ,irt ! of i atri>.) 


\Mi( ailliii'.U m> ii f I ir i mi tin- .s.iim- ]il in. I’lierc 


I l‘i'Uic -'III 1 1 Mi’.'ili il 1 >\ a plain wall, 

■ Miianit ntnl with tin- l.'-;\|ilKin "ula 
a''iii;j ill' t"|> Within, wa' a ('nii'i- 
! il 111 ( lull I 11 W nil ih Mil'-' ■ WIT till’ 
tiaii'i|n "I a|i''' ili^, i.ii' L'nlikc 

till- ''\iMii I hull hi"'. ihi'M' iliMiiC' 
will' ''ii| 1] I' Il 1 1'l 1 li\ iiMiii'al ari'hi's, 
ami 111 till' a I m !■' w i' ■ 'lli-n liinl 
linin' ' u 1 1 a 1 a li'i 1 liv 'in.ill urna- 
iin ii'al I I 'lunin' I hi 1 1 '( nl|iuin'' 
|iii 'I'lit a I iiinni' (. hii'ti.in nnth"- 
l'''4\. In ruin, il pi'aN tin li-ti't. Inn 
till I li'i I il atn Ml' ail' in Mil] " ''i.'il ■ il’ 
.in^iilai IraM'whiili till tin- riuii'i' 
til hi ' i| till' I' lii'l' a' in l’>\/;intinr art 

a-'. Ill I III II " I' 

(hr I at liu'l [MitiMial niainri.’'- 
lati'Mi'iil l.'^iiMKin ( 111 I'lian ai t ai i‘ 
tin [i.iintiii'a' fiiiinil m tin- ctita- 
I'Miili' >4 \li.\;miliia in I,''i 34 nuai 
till' '1 alli '1 1 C ' ilinnii i 4 Ih miiikw . 
I hr 't \ Ic lit till 'I' Iru'i I ‘I’' i> \ (M \ 
'iiiiiiai til til. It lit thr ji.'iintinr' in 
tin Riiin.iii i at.K ■ Mill I'. i'"nlninni^ 



Fi-i. lul. - nrpheu'' C* ipta re lift f Mu^ciint nf (_ mro.j 


V 'll' dll'i 

thu (Irient ami i^iving il a 
strange inturiin-tatn m ot its 
nwn. Il was Juiing the inler- 
nieiiiaiw stage that the great 
m.inastc'nes uf the Thebaid 
were Cl instructed, particu- 
laii> till ISC wiiese remains 
ate still preserted. I'hct 
was a great rectangular en- 



Fiii nn. ('optic ,irt. o/' > 


K'line well' liiiuighl Inun I',g\pt, Later 
"11, the Ciiptir niiinks als' i dccu- 
rateil their chtin lies w ith paintings. 

I he remains nf snme nf these fri's- 
cnes aie In be seen in the cluindies 
111 the inntents nl llawit ;ind .^ak- 
karti, while we tind scenes frnin 
the ( msjiels tnoether with pietnies 
nt h ical saints. (. hi isl and the X’irgin 
wire painted prelerablt in the 
\ anil of the apse I tig lngi. In iota 
tin impiMTant cnlleitinn nf (npii, 







LOPnC ARI. SCULI'I L'RES AND tABRICS 




manuscripts was discovered, some of them illuminated with miniatures, which 
was acquired by the library of J. P. Morgan at New V(jrk. A manuscript ol Cop- 
tic copies of the Gospels with covers of [minted wood, n(jw in the Freer col- 
lection, show us a new type of the a[)ostles. Here we see them standing and 
holding a book. (Plate \ 111.) 

Gur best imjiression of Coptic art is gained from their fabrics. Thanks to 
the drv Egv[)tiaii climate, where ni'arly everything is [ireserved indefinitely, we 
still have a considerable number of embroidered tunics and sudaria which date 
from early t hristian times (fig. lolS). Most of the museums of Furo[)e [jijsscss 
examples of these artistic fabrics. Their interlaced designs, monsters and other 
figures are ty[iical of this art; once seen, they are never forgotten. At first most 
of the Coptic fabrics were discovered at Antinoe, a Roman citv founded bv 
Hadrian in Upjier Egypt, but they are mov frequently found elsewhere in the 
C hristian tombs of the first centuries. 

In this chapter we haw discussed tlie entrance of new peojiles and countries 
intc.i the history of art. It is evident that Rrune, with the frescoes of her cata- 


combs and the mosaics of her basilicas, did not entirely monop"li/e the held "f 
early Christian art. M'e find in distant provinces a rare talent for the creation 
and dcvclo[iment of new ty[)es. To the n-adcr who is familiar with the gen- 
erally acce|ited theories, it may seem that we have de\oted undue sjiace to 
F.gypt and the Orient. These are still the lands of the future; constant new 
discoveries draw our attention to the na'ky deserts of .-^vria and the hillsides 
'if the L’piicr Nile, and each year brings new confirmati"n of the origimditv 
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Fig. 111". — Coptic fabrics. (Museiini of Barcelona J 


I'.y/antuim prutited l)y tlieir iiiin ivatii ms in iltr niai^niticent achievements uf her 
imperial art. 

liul we sheiihl net lea\e tlic ri'ader under the inipressinii that this theorv 
"I the iiriein et Cliristitin ;ut in the ( )rient, tilniest tn the exclusien ef Ruine, 
has net been eembatted hv maii\ writers. It caniiet he denied. In iwe\ er. that 
the early Christian themes were ])iirtra\ed witli Greater intensity and lasted 
I 'lieer in the ( )rient than in the ( tceident. It is this vitality winch indicates an 
' triental erijyin. In architectiii e, in the ether hand, it has been shewn that ci r- 
tain structural and deierati\e features ef C hristian ;irt ajijieared in Renic hefere 
lhc\ did in .'sw ia tiiid C eiistantineple. ( •rieiitalists may ascribe this te the well 
kiKawn laistern intluences which affected Reine at the time, but, e\en se, Reiiie 
was the m('ltine-p( ,t et the dilferent hlellemstie schecals ef art and infused them 
all with her ewn spirit ef jiesititism. .“she teek what she wtinted freni each ;ind 
pi'educed a new art ef her ewml'lie latter isthe arenment ef these wdie beliexe 
in the Reman eriein ef the t\ pes ef this new C hristian ait. Rut in spite ef the 
weielit .if their arguments and the evident piientv ef ecittiin themes feiind eii 
nienunients still existmc at Reine, inest et the critics teda\ lind it difliiult te 
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bi‘lie\e tliai the nation that built the decadent R<»man monuments of the Third 
C’t'iUiirv was capable of crcatinj^ the new artistic Ivpes destined t" develo]) all 
thr-'ie^h tlie Middh' A^^es. 

Summary. - A theory h.is been advanced in recent years regarding the Oriental orii^in of 
Christian and Byzantine art. This has been well established in the case of certain important objects 
found in the Occident which we know were made in the Orient. In rei^ard to architecture, we are 
not quite so certain, but it canimt be denied that under the later Roman Empire, Roman construc- 
tion was alre.idy influenced to s^ime extent by the Orient, particularly in the palace of Diocletian 
.it Spalato. The tw o Eastern countries in which the spiritual revival was most intense during the 
tirst centuries of ('liristianity were Syria and Egypt There was then a numerous population in 
certain regions (it Syri.i which are today desert. Here we find great numbers of ruined churches 
.iiul monasteries \\ Inch are now being explored carefully. A little later, Egypt developed a Coptic 
Christian art all her uw n. w Inch was to play an impfirtant part in the formatn>n of the art of the 
Siiracens. 
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j M K'/'i (»ov\ • r.me (dexandnui-sche Weltelirtmik. Wien, h'dl A, Bmiru. Wiiii. Mk an , 

a-^ abo\ e. p D Bin wow . Die Prormz Arabia . — Hash on . Code.v Purpureus Ros>aanensi<, 

I''*!' A. 1)1 tiiR hie anoent Coptic Chiirchc-> of Ednpt. (jaaf-t L'art Copte, IHU 

Ronhakom . \ oifitCi' ail Sinai. 

Periodicals. P n in*tru->e'ic /('/rs< hnfi Id/sanfinisi h- \'ciienechi>cfic Jahrhuchcr, 1021) ss 
Rcrne archcoloL’u/uc fhe lournal of hcll(‘ni'>tn '■tiidics Si/na. Ulgi') ss Zcitschrift dcs Dent- 
Si ‘len Pa/tistina li’U'ins htiimale X^iatnpic Rcriic Archeoloeninc. Reriie liih/ti/iie.— Zed- 
sthn/i dcr Deutsihen Wordcnlandischcn desdUi haft . Palestine h.xplorution I'lind. Proceed- 
ings of thi' b'tcietu of Hihhcal Xrx haeolniri,. Ortens chratianiis. 



Fig. 1()‘J - Ca-vtle of M’sliatta Cti/ia. 
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Fiy. no. Cistern at Constantinople. 


CHAPTER IV 

lilt 1(JCM)\110\ ()1 ( ONSI WlINOli.i:. — I ()\S I AM BflLlilNC.s \I 

ii\z\\in \i ANTi i\- rM.i'iiM;. — h'i/.axiim'. akt ix Tiir, ri.h.xs oi' 
ritt(JliO‘'IL''' \M' II SIIMAX bl. ^Dl'IllA. — 'lUi; elll RCHL> Ol KWl.XSA. 

I T has liccn ^'rncrallv holicN cil that when the l'aii[ieri .r (. i instaiitine founded 
his new lapital on the slioie of the l>osi>hoi ns. lie nierelv eiealed a eit\ 
newer in stylo, )ierlia|is. Imt similar in |il;in anil eomeption to the Eternal ( it\ 
in the West wineh had s,, lone been the eajiittd of the l.miiiie. I'he settlement 
o| so man\ ot the old ]iatiiiian families in li\/antmm, the situation ot the eitv 
on se\en hills, its rli' islon into regions and the edict naming it New Rome ha\e 
all had a part in the In lief that llv/antinm. iir t onslantino] ile ,is it is called 
today, was little nioio than an ambitious Latin Colony founded at the whim ol 
an empeioi on tin si i ails |\ mg belw een Luiopc and Asia. 

lint, as we ha\e ahetidv noted, Rome had lor some time ceased to be the 
I lilt HI al I eiiti o of t he w ol Id During the In st i entui les of oiir ei ,i the ( »i lent laid 
ag.iin IS 'iiie ti I life. Re|ei ting the tutelage c .f R. )me. the Last had reis iven d its I lel- 
lenistie liaditioiis ,ind w.is de\ elo| ling an at I and i nltnre ot itsiiwii. Dioch ti.in 
had alre.nlv est.ibli'hi d headi inai tors .it s^iiakito and Xu oinedia, and ( onstan- 
tine, leiogni/ing the necessity ot a in-w i apital in the t )rii nt. hist ( onsideied 
rebuilding 1 loy in .\si,i Minor, but Im.illv ileeideil upon tin small (7reek i ity oi 


ui'ioKV (ji \i-:i 


Ia /ami iim. I .iti li ■ 1-. km n i if the i infill i if the lattm i il \ , il luul | ila\ cil hut an 
in'i;_;nilii anl |iart in tirn-k hi>t'ir\. It was lucated ni U tar fn iin the niarhle 
(luarrii s 'h tiir I ’i/ u i mnesiis on the >ea nf ^Marairini. when- tlie liv/antine mar- 
hli--\\a .1 kei fliiurished whu exjiurted their n ilumns and utlier carvings tn thi 
ni'i't ih-.tanl ( itii ' > if tin l-,m|iire. 

A f 1 1 111 t It C ( lit til y lust I inan tells iis that C i iiistantiiie him self ti arei 1 the line 
• t the wall' III Ins 111 w ('ajiital '1 he wurk was (ariied i m rapidlx . and a lew" 
im ml lis lati i , in Mareh t a i \ u , the eerenii m v i if C' nisei ratine the new' nieti'i q i- 
I'lis t'liik [lin e. Withmit anal\/ine the aeitiiaev et these statements, w'e kit'iw 
[■' .site. 1 !\ tli.it f ' mst.iiitini- [iraitiealh ci im]ileted the pri ijeet hefnre his death. 

I he Water svstein h.id been installed, the w alls and e’tites ci nistrueted. and the 
( U\ tdi'i-adv ii.isses.sed the nuclei Ilf the eretit mmuimental structures w'hich. 
thiiULth liny wire reliinll iVnin time in tiiiie. wcie the pride nf the citv all 
till', iiiph the .Middle A^es. 

.\n ariadei.l street sinnlar tn the Jerusah m tin n'l lUyhfai e shuwii in tin 
.Mad. ill. L inns. lie die i iS i ira\ i I'sed the cit\ fi'i mi tin westernmusl eate In the 
slnne 111 tin (eilden 1 1 1 nu. I his w.is ealled the Mesi'- ami crnssed the faimius 
sqii.iri stxled the .\ueustaii m ainund whieh wire enuiped the prim ipal huild- 
ines I ,f ( . mstanlim iple. 

.\ll diirmp' the .Middle .\ees the .XueU'lainn retauK’d mm h the same film 
whii li It tissiimeil in the time- nl L h mst.iiume. .\iimiiel till fimr sides was a culnii- 

nade and the square was adnriied 
w nil statin s I if the htiMiiiirandiitlier 
hqures 1 1 mnei ted with the ( hristi.iii 
faith, sci side li\ side w ith eeli -1 II titr-il 
w'l n ks I it paean art. I in- tineient eitii s 
III theliimir hail been despi died i d 
tin n SI ulptuies in unler In einlielltsh 
the new e.ipiltd. (iieat ciuantilies id 
st. lilies well- liriiliehl lliiin .Vthells. 
kliiiiles. .\nliiiili .ind s., liau ia. cii 
at kiiiue .[ we.ililiv inatriiii sent .i 
numliei I it finn ms seiilptiires ti > assmr 
the hi'st (hiisii.in einpei.ir te (.in\ 

I mt this pi I i|i I l , d 111 "Uy In ml the .Mid- 
dle .Vyi's ( I msitmtim i|de neim fist 
Its dll. il I lull ai ti I 'll .1 i h lien 1 st 11 i it \ 
.iinl .1 ( liiisti.m I .Lpit.d \\ lien the 
( riis.n |i IS 1 ,i| itiii I d the I it \ m t lii 
1 h 1 rt I e n I h ( e n l ii i \ . the lann ms 
111 I m/i ■ si.ti Ilf "t I It M nil s hv 1 ,\ sip- 
pus still sti II id in I me I it the ( I d' m- 
IKides III the .\iiy list. lii 111 . where It 
was de'li'i\id li\ these lailatli s hill 
111 the t I iitl I I ‘t the I I 
nn munn nt.il in .n f -i n 



Fm. Ill — PI. Ill lit flu- til ill Si-piilclirt- .itti-r 
tilt- Crus.idf s, Ji l,'Ls^' 1 
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if[i I 111 KCit oi im HOI V srprr.CHiH 

( niN sH iiio, ami the 
tl'^urr Ilf tlir I 

>hi jilua-ii warn c\ i-ry- 
w h I' I (■ iiri'M aU , I lu‘ 
s| I (■ (' la 1 I irnanu'nl < it 
till- t'l iiintain- nt the 
1 it\ 

I'l I the ( ast I ifthe 
A 11 eu.M a i 1 1 11 lay ihc 
>enale 1 Li iimea lalie i h 
the finest I niihliilys 
Ilf the eajiital, Iml we 
km iw little all 1 1 11 1 It. 
liehinil it wtis the [ni- 
]ierial i’alaee ami 

■ 1 1 1 1 1 1 1 s i t e was t li e 

1 ll] 1 ] II nil I line. At the Fiu. 1 12. — View of the exterior ot tlic cluircli of tile 

m irtiuTU eml was the Holy Sepulchre Jnu '-mim. 

t lull I ll I if 1 ll il\ W'ls- 

(liiiii. .'■1. i|ilua, fiiumleil li\ (, unst.intnie anil niaonilit enth relmilt b\ Justini- 
an. < Mall the hull ill nos i if the .\nonstai' 'ii ' ail v .“si. ^i i| Miin still stainks. Xi > tvtice 
leniains ■ if the .'sentite Ilmise m- the lni|ierial ralaeet i,| the Hi] ijh nil i uiie i mly 
the tlii'ee luimuinents whteh tnatkeil the sjiina are still in place. 1 licsc ate 
the Ifoyptian nhelisk which ‘I'hei.u.l' isitis hi '.'Uoht t'.i (. > instantiiii iple, still icsline 
upiiiiits stiilptuied base, the thice-heaileil seipent C"lunin tVnni Delphi and 
anuthei niiiiuinient si, mew hat rccsrinhlino an i lu lisk. I'l u.lay the site utlhe ^real 
ciia iis is iictupied h\ the sipiare nf .Xi-Meidan. ll is unh 1)\ nietins nf these 
niiiiuinients and the cluiich nf M. ''uphi.i that we can ih termine the sites uf the 
iithei liuililinys w hu ll t'liinierlx la\ tihuut this squaie. We knew their relati\e 
pi isitii III fi i an the ilesi ripti' ms that ha\ e ci nne di iwn ti i iis. 

(. I iiistantine's jiruject was siipjuirted hy the luh |iatri( laiis i M Kninewlin 
tr.iii'-terreil their families and pi is-essii ins in the new t it\ . Like the hiphei iin- 
liilitN lit till' Xliddlc Ages and the cardinals nf the Ren.iissance. si ane iM these 
(■ally I'ly/anliiie magnates pnssessed lesideiiies which alninst ii\ahd th.it nl the 
1 .111 pi I'l a . 1 Mil I if these 1 leh inginig ti i a ( ertain 1 .ausus w as i if cm a ini am si/e . tin 
p.ikii e ll iigeihi r with Its sill isiihaiw hiiildin'gs i a i npii 1 1 tin entii e distrii t nil i me 
-■I 1 ■ I if 1 he till as lUghfii e called the Mese. 

ll SI line lit the p, Uriel, ins weie reluctant ti ■ le.ue their nld hianes ,it Rnim . 
( iiiisi.imiiie tiiuiid means in persuade them. We ate Inhl linw the faiipeinr sent 
f.xep.e III lim Wealthiest 'generals "ii a campaign against the I'emiaim, and iii the 
nie.intiuie 1 1 aimp, a led then lamilies in t i mstanlin 'pie. win i e lie h,id re| a ' uliii ei 1 
then Ri amiii paku i s if 'Wn tn the \ i i \ ih mi and w indnw s. 

1 ait all the^e 1 null lings cnimti IK led in the 1 1 ign nf t nimi.intme h.i\t hmg 
still I di'.i] ipi .u ei 1 i’ri '1 i.ihK the niiK i xainples nl 1 i lui th k enturv i i amlriii tn at 
still iem, lining in ( < instantni' i| I'e .ire ilie tamnim i mleiim I hen .irr.ingi ineiu 
I cm in I pi eneden t in R' 'in.in arehilei tun- i in \ are di \ n led iiit' > si |Uau ■' li\ i nw s 
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Ilf parallel culiinins su[ipiirting hemispherical 
\aults which recall the mufs of the Orient, espe- 
ciallv those of .''vria ifig. lio). In order to raise 
the ceiling these columns sometimes support 
another series of pillars forming a second storv, 
but the roof is still composed of innumerable 
small domes, etich resisting the thrust of the one 
adioining, 

E\cn though the capitals of the columns are 
not ornamented, their shape is still tcpical of the 
art of Ityzantiiini and never that of the cajiitals 
ol classical Roinan art. ConscquentK, the only 
sliTictures that have come down to us from Con- 
stantine's time are extretiiely significant. They 
tire of a new ami luiginal stvle and no longer 
lollow the old I.attn traditions. 

These dettiils of the form and structure of 
the etirh lly/anttne cisterns may be taken as an 
indication tluit when the tievv c;i|ittal was founded, the artistic tastes and meth- 
ods I it the < h ient were aln ady in vogui'. Hut we see the ci'mtrarv to be the case 
;it Rome, even in strueture^ erected fiy Constantine himself. His trium[ihal arch 
tind the liasilietis of ^t, I’aiil without the Walls and the X'atiean still fiallowed 
the classical styles after a fasliion, 

laiuallv perple.ving is tlic cliaiacter of the buildings constructed by this 
enipen u' in l'l^le^tine. 

.\fi( I- the miraeutoiis discovi-rv of the llolv Sepulchre C onslaiUine recom- 
mended that •■everv meaii'. should be taken not imh t^ construct a basilica liner 
til. in aiullimg in the entire woiM, but also to luovide it with eveiything renimed 
loi the 1 ult in ■'lull a nianinr that it shall surpass in splendor everv i luireh 
in ( .xi'tence, Ih g.iv e III dels dial the vvoikmen should bi' assembled and all 
tliriolunins and other pieiious materials gathered, "for it is appropiiate, " he 
added, "lli.it the nio-t Woiideiful spi.i in the World should be tuloined in a 
liititig in.itinei Idle Cmpeioi i onidiidnl, stiving- "I desire to letirn from vou 
w hot her l he ceiling ol tin- basihia should be decortited with panels oi in some 
ot 111 r 111. inner llvouprelei |Mnels, the\ louid be ei ", ei ed with gold, lie even 
w I nt SI , tar t" c.iH lor ,i ri -pi ii i ,,n the number of i i ihimns. marble sltibs ;ind 
paiuN III filed toi.iirv 'uu his jiltuiN m ,i suitable iiitinner. I he great i hun h of 
the Holy ''epiilclu e wtis destrov ed bv til e, and Us remtiiiis were utilized to ci m- 
sti 111 t the minieii am i liapi K |. .r the various t hi isti.in sei ts 1 he gencial hues i d 
the building ereiteilliv ( ■ inst.uit me i an hardh' be ti.u ed in ihepieseiU loiu- 
ple.\ sti IK till e. It 1 - iiii I iiK d the lea Hues ot the basihi a wit ii lie me ol the ( il ciilar 
< hun h. .Xeiording lo tin dimi i iptnui b\ Jcusebiiis sji.n-e was lell fi .r ;ui atrium 
in hunt 111 the i luii idi. i leie was a ( mu t sui rounded b\ (oh uuKidrs w hu h had 
been emu lied liv the addition ot ,i moiiuuu ntal gatevv.iv m keeping with the 
mag mill ence i d the inte: lot , ug i i i i 

.Ml during the .Middle .\ges thi ( hun h of tlu- l|i,|v .^epuh lire seived ;is 



fm. 113 Plan ot the Church 
of the .N'.itivity at Bethlehem. 



Fig. 114. Cluircli of the Nativity. Interior Bi-tiiiihfm. 


a iihiilcl fur circular liiLirclH'S, particularly I'ur tlic 'I'cnijilars' churches in tlii' 
i'wcirth tciUury. 'I'lMlay, after nuiny Iransf irinatimis, unly the nii'ulest wmiclen 
ciipnla I ('calls the nrioinal stmic' structure (tig. 112). 

'I'he secmul church in I’alcstinc which dates fruni ('"iistantine's tinu' was 
that erected ;it Tiethlchern over tin' cave id' the Xativity. husehius id' Caesarea, 
th(' hingrapher and ptincgyrist of C'onstantine and his family, tells us of the 
lourney of St. Helena, the niotln-r of the Mniperor, to Palestine and the means 
taken by this devout lady to jierpetuate the memory of the Imlv plac('s connec- 
ted with the life of Jesus. "She Consecrated two churclu s to the tlod whom slu' 
adoied, one on the mount from which lie ascended and the othei over the 
dark cave in which He was born. I'he sainted Hm[)ress richlv embellished the 
(ilacc of the Saviour's birth, and Constantine later beautified the saiictuarv with 
gofl, silver and the finest iiaintings. 

1 he basilica has been subject to rnore or less ill treatment, it is true, but it 
never suffered the niisfoi tunes wliii li the Church of the 1 lolv Sepulehie has 
undergone, lictween the nave and the four aisles the hues of columns are still 
to be seen with their beautiful (.01 inthian capitals, all caived in the purest clas- 
sical style i figs. I I 3 and 1 1 4 I. 1 1 IS interesting to Hole dial while the church at 
JeHis.deni was a mixture of the (liient.d cipiola ,uid the Latin basilica, the id.in 
of the I’lethlehcin structure and the .in aiigcment of its n,iv aisles and ci iling 
are ,dl in a pure classical stvle. 

I his building is v erv similai to the Roman basilicas; indeed it is almost 
the coiinteriiart of the church of s,t. Paul without the Walls and the old basilica 
of the V.itican. It i^ now coated with whitewash and was disfigiiied till little ago 
b\ the chi lir in the ceiitia' recpiired bv the rites 1 if the t rrei k eluii c h, m me ' d the 
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iiiR^indl iic( ■ ii.iri' in h.i'vinp l)r'(n jiie- 
st‘rv<'il. '1 lie fiiilv I iriiamentatii in I'nii- 
I it' 111 ' isau s in the side walls which 
represent cliuia li ccuiiuils and are cit a 
much later date. 

W'e arc, thereh lU'. \ cr\ deubtlul 
a' t" the [irecisc nature ut the earlier 
nnjienal luiildineN at J!v/aiitiiim ;md 
111 I’alestine W'e i ml v km ev that durine 
the IW' ■ lentuiies hclween the time 
111' ( "iistantine and that 1 4 ' lustinian 
l!\/tinlme art was steadih hisine its 
[.utin I haiaicter and lieci inniiLf ninre 
f >ri( Utah 

'the ri iyn -4’ The. idesins is still 
ri presented at C' iiistantim iple by the 
pedestal Ilf line nf the ubelisks. It is 
'.rnami nted with ndief rare inns repre- 
seiuine the I'.niperi’r presidino' ri\pr the 
e;inies 1.1 the 1 lipp' idiamie. >iime re- 
used capitals t'lund in JSy/antine Iniild- 
in"s 'if a later [icudnd [irubabK date 
Ir.'iii this time. Ihi ir tindulatine- acan- 
thus lea\ es seem I" quit er in the w mil. 

Hut ilutme the' hme i eieii i 4' Jus- 
tmi.in tills hesitatiiin between the ulil 
and 111 w ceaseih and ha nn that time 
,.:i ai < Inn I I lire i ■ msisleniK |..||..ucd die new sicles. 

I 111 m ist f.inii.ii' sirm lull '4 diis peiind and, hm dial math r, el all 
II', /a II line an liitei nii e is die meir. ip. ill tan i Inn eh . 4' ^t. "s, .plna at ( . mstanum <- 
ph . m '\\ i . ill', lied int'i a Turkish ni"si|ue lleie we see enipl.Ai'd .all the 
-1 1 m nir.il metir 'ds ami mu' nn 'iis ih \ ii es .4 the m w si h, ,, .| . .1' architei uire it is 
1 lie 'qia .11 es! im mu me in "| thi' i eimirk.abie art ,md the hm st . .t its kirn 1. limine; 
thetW" hundred \eais diil si parati d histini.in I'l . .m ( "nst.mtme the art . .f the 
I .111 pi I e w .is I . intmualic ab'' .rl mit; n. u i inly tin- cliaiaelerisiii s . ria bin als. . 

I h' ise 1 4' dc ( < iimti V sill I In; dn r r i dn- mis', p .ssiMi i • en s. .me .4 the spn it . .1 
the s.issini.in il'.n.isix .4ri;sia. W'l lind a pen. 'd m 1 ti.iiisit i. m lis mi the Lias|li- 
i.i'.whiih liki life. .Ill .n I a tiiii In ni w M I aiimi't l\"in,in in i hai .n tei , t. . tlii' 
'_;i e il 1 . 1 . il. V| 'I "la 111 w al I 

.\s in t . Ills' .mil 111 s ii nil , till' w ■ a k w as als. . due t" tin pel iii.il imtiali\ i .4 
ill. 1 .111 per .r, I h ei ei ' I d 1. nip. 'lai 'i I piai 1. I ' in ■ u d. i t" exeu ise a i h isei siq lei - 

\ ni. .ii . I I tin pi . .qi I S-, ..t tin w • n k li "in i!a\ I" da\ . hq. l I - ' I he p. .piil.n e 

a-i I il II .1 the plan ,iiid all die details . 4 dlls i ii iiii 11 1. . tin i hn i t iiispii atnm . .1 

,1 n .mqe] M h' I ' 'lien . isin d I Ii.T ,nipi i ■ a I’n u . i[iins, i In "Ifn nil lii't. - i i.in i 4 thi' 

II iqn w in I '.\ I "Il .1 b i"k "Il tin liinhlinqs "I Jnsiini.in. tells iis .4 tin ;ii li , i p.ii I 
taken 1 1 \ tin i .mpi I ' a .im 1 his daib. i "n'ult.ili.ais with tin dii . i I "i ' w I eaii In 



I-'m 11-), 'i lie Enitien ir .I’ld tile iircliitcct. 
I Illunimiitud Mij of I'w L /innin/cs e/'.st. 

t'lTII ts 


'I SOPHIA 


li;iil in cli:iig'_ 

( i! tht' work. " I ' ' carr\ 

I iut hi> ideas, sa\ s tlii' 
wi lUT, "he apiii iinled 
Anlheinius ol Tioilles, 
w Ir I was willnail ex- 
(.ei)ti''n the yi’cate.st 
an liiteet not only ot 
his ( i\\ n time but ot 
all sueeeeding genera- 
tions. .Xlthongh he was 
ehief in aiithoritv, with 
iiim was assoeiateii Isi- 
<h iiiis. Ij.jfn in hhletns, 

;i man ' h' umisual intel- 
ligeni e and truly wor- 
thy of being ctdled to 

tin. e.xeeulion of the w oi k eoni-ei\ed |)_\ Jusliiiian .XngU'tns... We must do 
instil !.■ to the great [ let s|)icai it\ ot tlie Ifniiieror,'' eontinnos I'roeopins, "wlio 
was able to selei I from among the rnim of tliis iifofession thost' who were 
niosi eapable ol inteijnetmg his lofty i oneeptioiis. lie stieceederl in mtiking 
this (hniah a work of ineoniptirable beatuv, extraordinary to those who know 
it b\ repi ift I inh . 



l-'iu. IlLl. — I’Kin of St. Sophia. Co\si wnsoi'i i 


These w ol ds of the li\/antini- liistonan rcHeet tlie ,s;inie i onsi iousnes.s ot 
the realization ot e\ee|itional lietiiitv whieh I’hiditis and I’erieles felt w heti the 
I'arthetioti was built teti eenturies before. Ihit, what a differenee in their ton- 
ee|itton of beattty' 

The expense inetirred in the i oiistrut'tion ot .-st. .Sophia was sttipeiidotis. 
jii'tinian eonimanded his [iroimeial goteniors to .seiitl him the hne.st marbli and 
most preeioit.s materials of e\ erv soit. (hie of ourniodein historians makes a 
iiist ei iini i.irisi 111 of the Standards of the anciemt (-1 reeks with those ol tlu build- 
I is of St. Sophia and the tiiailiier in whieli they made use ol the tiiatenaK at 
tin it disposal. I'oiiUing out tlu- more iiispneel 
pii,‘leri. nee ol the loniiei for the aiisteri' lieaulx 
and da/zling w hiteiiin ss o| the I ’ai t heiion, he also 
doe^ jiistiei' to ll\/antiite art .ind adiiiUs that ha 
all Us ovieniation, this w eallh of g, ,],1. inai ble and 
iiiosan has been em|iloved in '^t 's,,j,|na with the 
nr isi I XI inisite taste, 

rile \ei\ plan o| the building lexeals tile 
fill ! iial It I li A ( h ,pei 1 in obedieni e to a new' ar- 
tistii leeling. The bliefest ( xaiiiinalioii makes it 
ei ideiil that it was anaiiged jirinei[iall y with tin 
ii'AV of supporting the gieat lential dome. 1 he 
latlor Is line- hnndieil siwiii fei t in dianietei.il 
|oi ins a ( II t le nisiiibi-d m a large si|uaieandis 



Fi" I IT Structural sclieiiir 
as sliiiun b\ the plan of St, Supliia 
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Fill. IF View of tile domes of St. Irene and St Sophia. Cosstwtisople. 


F'ln ( ur\ iliiK ar trianolc'' at tile ('< inu.T's. eallcij iKiiulcntives. Itach nf 
n[)"n a l'itt\ pier ifig'-. I n>;ini.l 1 1 71. Tiii.s is the iimst imfiurtant inno- 
"liitcil li\ IK/aiuinc tirt hitt.n luri', ami it is fur this that tho clnnie of 
^'itanii'iis. I he flip.. la rests mily iijiiai these fmr sujipnrts 
'Til ( in tilar wall as in the Pantheon and the baths at Rome, 
a onati-r spread than the dome i d St. Sophia. ’Phroiigh the 
dome retdly rests tipr.n the grimnd. while that 
of .'St. Sot, Ida is an tiirv structure 


upheld 1 1 \ 
these II Sts 
t.ition mil 

St s, ,phi;i 1 1, 

;md not nn .i lin 
mam of which lia\e 
medium 111 the w;ill the Roman 
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supported by arches and jiiers and 
buttressed bv semi-domes on two 
sides. (In the other two .sides the 
latertd pressure is resisted by two 
arches which also act as counter- 
fi irts I tig. 1171. 'J'l 1 lessen ihc' weight 
"1 the dome as much as [ucssible the 
ingenious tirchitetls of .Sit. .'sojihia 
constiucled it of the spongy brii ks 
manufactured in the Ishind ol 
Rhodes. Phese are so light tliat lice 
ol them setireelv (‘ipKil the weight 
I d an I iiilinarv bi ii k. 

'I’lie exteiior of the great ecn- 
tral dome is disa])pointing. It is 
masked fora third of its height by 
a drum ihg. iiislwiiieli is pierced 
be a line id windows encircling the 
gietit hemisiilu'ie and illuminating 
the chnreh. .\l the same tinu' thee 
lighten the weiglit ot the euii'da. 
Rut nothing i ould be more stiiking 
than llu' interior. 1 he ( ye is lost in 
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Fig IJii. — Interior of St. Sophia. Const 4\TiNoriF. 


till' vtist Nptic'o iiM'rlioad. \V(“ iln nut rct'eivi' the iinprcssinn nt' repose ami snli- 
pri iiliiced 1)\ the ranthemi. W’r* lia\e ratiier the seniNatii iti nl a dmiie ilotit- 
iiio in sjiace, snspemicil tVnm tlie heavens ilto. i’<>). liie hnlliant mosaics whicli 
iitirt' (Icci iratcil it must have heioiitened tlie eft'ect pn.iduccd by tlie yreat heni- 
isphere. [laiiiarians have destroyed or covered ovt'r with whitewash the tioiires 
of the Redeemer :ind the seia|)hiiii which once tilled its centre. t)nly on the 
pendenttv es in the corners ilo we still see the four si.v-winoed settiphuii. 

I'he two lateral arches are Idled with the laroe oalleries abo\e the aisles. 
Here the court looked down upon the ecreiiionies perfornicd below. (I’lateIX.) 
Idle walls which lill these arches abo\c the oalh'ries cannot suppoit iiiucli of 
the weight ol the dome, pierced ;is they are with tiunierous windows. .\11 the 
weight ol the yreat cupola ninst rest upon the four piers, ;md it is not to be 
wondered at that Justinian's architects constructed them with S]iecial care, 
■■These pdl, u’s, s.iys I’l'ocopius, "were built ot s(|uared blocks of luird stone, 
hewn w ith much skill ,uid p dneil, not with (ptickliiiie nor bitumen, but with lead 
]ionted into th - punts whnli tilli-d e\erv crevu^t', " 

rrocopius praises the niaoiiihcence of the decoration of the buildme, us 
[lorticos and lottv o.illeries, one of which was for the men :ind the other for the 
Women, '■but who could describe," he asks, "the upper storv of the women s 
ymllery or the porches and the colonnaded courts with which the church is cn- 
<■' ' 111 passed r W in i can tell ol the splend' u" ot the ci iluiuns and marbles with w hich 
the church is tidorncd- ( )ne would think that one had come U])on a llowei y 
nieadi 'W , i me mart els at the pur| de hues of soiiie and the yi ecu of othei s.. " 
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^urelv the ^Tiller- 
ies I if >ri|)hia are 
nil 111 b ere rt aniene 
the mll^t preeiiiiis 
;_teni> in the ti easurx 
1 1 f nuinki nd . T It e 
ehureh is still enneh- 
ed b\ Its tu'i I \ esti- 

I lilies, d he I niter i are 
is like ;i closed jn irch 
and fi irnierlv i ipened 
u] II III a rectaiigular 

I I iiirt, while aiii itlu'r 
lire ad er ii art hex 
adjiiins the iiuiin 
Imdy of tlie church 
;ind is still almost 
intact with its beau- 
tiful cultiiiins and 
111' isaics (dig. 1 2 I I. 

riocopius gitcs 
Us SI line idea i il the 
siileiidi ir with \\ hicli 
the Emiieror fui- 
11 i s li e d t h e g r e a t 
teniide when he 
savs. "Ml irciiver, it 
Is iiiipi issil lie ti I lie- 

'iiilie witli aiiuiacc the irca'-ui es 1 1| guld and silver I'late and gems which 
file l.ini'iii'i has |iii senleil til the < liiiia h; the .'■’aiietuarv tilone iuntains loiTV 
I In 'ii'and |iiiiinils wiighi nf --liter. .Xaturallv . these hate lniig since disaji- 
|ii,iii'l. but the liand'iiiiii bn ai/e dmas leading fruiii tlie nanhex into the 
main i bun h alt' lid IIS SI iini i'. .ni eptinii otthe ru hit turnishedinliTiorintorm- 
ei I lat - leg- I 1 1 1 anil 122 - 

1 he llp-ki eji III llic I liMlc ll lequlleil the |( wllUi's iVonl three llUIlllieil es- 
l all - Iting .iboiit the lapiKd, .ind [ustmian s suciessois supplemented this large 
nil 'line anil ginen.iis gilt-. I he buililiiig w-is begun in t 22 and ci aiipleted in 
1 )' ( I mbei } when il was C"nsei rated. Ke-ti 'i.itii ms si'iai became neccssart. 

I’l pins wiites thal eti n iliiiing the litetinie ol .Xnthemius and Isidi 'I'us laults 

I ll \ I h I] 11 d in the an In-s w hn h siiii]ii irted the great di mic. .\ lew \ ears lull r the 
I h line itsi'l 1 n 11 m as the i esult "fan earthipKikc, and it was necessary ti ' rebuild 
It I Ills was aci "luplislieil imdei tin dii i i ti' iii i d a nephew i .f Isii h irus \t h"liad 
mill I ill ll the abilitt as well a- the "lln e ' 4 ' the in.ister. 

I'.esides SI s,,,p|j| | j>| i[^,, d( SCI ibes the I iliii r 111 ' iiuiments limit 

nsti-reil lit (iistmt.m a! the ia[iital hiist he nteiitii ms the eipiestiian statue "f 
t he 1 .11! pi i "imn tlie Cl nit I- "t tli ■ \iigiisiai"n, then the i li nn li ' 'f ^t, li ene and 


I lu l.’l, — Capital aiul nii'Saics Ilf tile nartliex Ilf St Suphia. 
C'eNstAS r. 
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Phlfc IX 



Iiiti rliir of S, Soplii.i TIic I.ili r.il c;,illcncs. C<i\st \\n\oru . 
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the \ari"U,s liiispitaK. A eliapler tulluws 

'in the churi'h nt'M. Mary at lilachcniae, 

set within the .''acred Palace, lie tells nt , ; > 

the churches nf St. Anna, St. Zne, the i • ) 

I I ^ ^ j 

.\rchanetl (.Tubriel, SS. Peter and Paul, 

.'s.'s. Sergius and ISacchus and finally the 
faniuus churcli nf the PLily Apostles 
which contained the tombs of the eni- 
pen irs. 

The church of St. Irene is still stand- 
ing not far from St. ."si iphia (tig. 1)8). Like 
all the buildings of Jlv/antium its histcirv 
IS a constant succession of restorations 
and consecrations. Prior tri the foundatii.iii 
of the new capital Constantine had al- 
ready erected a church upcm the spot, 
possibly the site of one of the early Chris- 
tian chapels. Constantine's churcli was 
rebuilt by Justinian after the hre of 512, 
and this is probably the same building 
that we see today. The narthex was re- 
stored in ;G4 after another hn', and the || ]BOw 4 ^ ^ ’B! i' 
domes were repaired by Leo 111 , the , I || 

Isaurian, after the earthquake of 740. Irene w i mm 9 li 
is the Creek tor Peace and was the sister ^ j I 

of liagia tsi.iphia, or Holy Wisiloiu, whose a 

temple was not far away. 'I'he construction 3 * * ;»y 

of .'I't. Irene is characteristically Ijy/antine. ^ ^ 

'1 he plan consists of a large central nave a?*.' • -i- > iP* > 

divided by an arch into two jiarts each of ^ ^ ‘‘i 

which is covered by a dome which rests ■ | *» "' 5fb ' 'j \ 

uiion the curtilinear triangles called pen- \ ' 

dentives (fig. 123). The domes have the j ^ ^ ^ 

same diameter, but one is higher, being ‘^''1 ' 4 

set upon a drum which is pierced with ' j 
windows. 'Pile other has a flattened ovoid ^ • '' 

torm and rests directh upon the four arch- 122 . - Bronze door in St. Sophia, 

es. I he na\e is Hanked by two lateral Const wtisoim i . 

aisles the colunins of which carryagal- 

ler\, .ind abo\e ,ire bai rel-\ anlts. Its ariangenic'nt is similar to that of a church 
at Kassaba in .\sia Hiiior. although the latter has but one dome instead of two. 

I we see that l’>\/antine architec ttire had its well established types which were' 
lepeated with more or less \ariation in the various provinces of the Empire 
.\nothcr church in t onstaiitiiiople. that of .ss^. 's.-iifius, ;uid Pace hus, ma\ .ilso 
pieserve the airangeimiit of the original building erected bv lustmian I’he 
d'line lestsiqi'iii eight jueis which iiace the outline of an octagon, but e,ieh 
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Fit?. 122. — Bronze door in St. Sopliin. 
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Ilf the oirners is lirnkcn liva semicircular niche 
(ti<j 

'I he church uf the Tlolv Ajmstles has cnni- 
|iletely disappeared. I’ri ic ipiiis praises it hiehlv 
and sa\s; “Its iia\c and transept form a cruss. . 
,\s in .'st. Siiphia tlie rnnf is dumcd, but here 
the di lilies are smaller. .Vbntc the lour arches 
.it the iiitersei’ti'in rises a heniisjjherical cupola 
pierced with windnws and si > luftv that it seems 
t" Ihiat in the air. ()\er each arm of the cross 
Is a similar dninc but without windows. " 

1 he church of the llolv Apostles is i if un- 
usual impiittance to our history, for it sei\ed 
,is .1 model for Western lAiro])e and was copied 
moi'c e.vtensu cl\ than any other of the domed 
l!y/.iiitine buildings. I'lie oreat metropolitan 
III.' I-M Tlaii Ilf till' cluircli Ilf church o| .'st. .''ophia iiiYohed too manv com- 
st Irenr. t i.ssTWTiMii'ii plicated features for the Western architects to 

;ittem|it to ( op\ it. The simpler cruciforni cliun h 
-1 the 1 |ol\ .\pi isilos w ah Its fnc dollies w Inch suppoited one an other was a 
i\pe nii'ie easiK imitated and did not rei|iiire the exce]itii inally lielit material to 
w iiii li onl\ by. inline .m hitects luid access. It was (irst copied in ."st. .Mark's at 
N'eniee u hence ii [KiNM-d o\cr to tile l iciich cathedrals in .\inereiic, as in 
■'I biont ,it I’eiiyueux where the X'eiii turns h.id a prosperous coloiiv. 

rile links ha\e miitil.ited and \\ hitew.ished the b\/antine churchi's of 
t onst.intmi iple, .md tiie l.iek of mos.iic s and i ii h fnrnishinos makes it difhcult 
ti I .ippiei Kite their |o|mei iiKioniliieiue blit at Kutenna, that ama/ino citv on 
1 he .\i li i.a n , w o -.till lind mt.iel some ..f the most prei ions emiis i if iP /antine 
■ lit. I lie inipoit.iiiie ol till' eit_\ d.ites lii.m the time of I lotiorius. When the 
I .nip' I "I o| the Wc'i s.iw Ills It.ili.iii pi o\ mi 1 s till e.itenei) In the l),irli:ii i.ms and 
lii'Lt.in to le.ii e\( n fill Rome Itself, he niiiM d Ills I'ouit to a stn.ill city on the 
\dii.itii, ileleiidi d b\ the m.ilati.il kioiioii' all' lUt it and a most fa\or;ilile site 
lioin wliii h in l.i't res ,it i.. ttike 'hiji .ind th-e tor s.ifetv to his iirother. .\ri adiiis, 
who ti'ione.l ,it by.intiiim \ numliei of import. mt buildir.t;s were creeled there 

ihnino 111' II ion. .iiid li\ o | f,,itime the li.md'ome maU'oli uni ot his sister, 

( i.ill.i I'l.ii nli.i, h.is 111 I n pieseiwed intact. It i' .i eiiieifoim liuililinL; the .irnis 
ot \i liii h .11 e I i.u ri'b. .mill d, .ind .ilioi f the mt< i.si ctioii is .i d. uiie ( (jo i j; i. This 
'mail 'trijilnie pos'e^sc' .i i h.n ni whiih. ome si-en, can ne\ei be foiooilen, 

Ihe lilnc' and oieens of the eeiliiiL; are 
'tiewn with o.ihlm stars - liy. laoi. .\s 
we enter we see the 1 .shejiherd sur- 

rounded li\ his lambs, all m the fnii st 
mos.iie. ,ind lievoiid is the oie.it s.n i oph. 
,io||' "( the Jitmeess behind tlie ;ill,ii. (n 
Fie. I-’l. -rn.in Ilf tlie curi'Ia Haii'i-pts are the s.iicoph.ioi o| hrr 

iii.S.s SfrL;iii' and B.icctiiis C'liNsr isriMii'i 1 brotliei, the l.mjieioi 1 1 1 m oi ins, .iiii 1 In i 
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Iiubband, Cnnstantius. Like all the buildings of 
Ravenna, the exterior is nf mndest brick-work 
itig. lap, ornamented only with the arcaded 
panels So characteristic <if Lombard constructiem 
and mediaeval Komane.sque architecture. 

Four large basilicas date Ironi the same early 
period when Ravenna wa.s still the capital, but 
their original appearance has been greatly changed 
bv restorations. AVc have accurate knowledge 
only (jf the cathedral which was begun by llishop 
Ursus in the hrst years of the Fifth Century. It 
was a great Ijasilica with a nave and four aisles 
which sur\ived down to the Eighteenth Century. Pig. 125. — Plan of tlie mausoleum 
When it was destroved to make wav for tlie mod- of Galla Placidia. R^vf.sn^. 
ern cathedral, drawings were made of its plan 

and elevation, and the Rope planned to perpetuate the memory of the ancient 
structure in a magniftcent publication. 

It is difticult, ne\ crtheless, to form an adequate idea of this church from 
the engra\ings. Acc(.)rding to some authorities, the basilica Lrsiana was merely 
a Latin basilica like those of .St. I’eter and .St. Raul at Rome, but others believe 
that it was an (.Iriental llyzantiiie structure with only the ground-jilan of a 
ba.silica. These early churches of Ravenna, (.if which i.mly the tomb of Calla 
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THl. LllURCHLS OF RAXEXXA 


lar<ie bricks which (jft'er little indi- 
cntiun Ilf the gold and brilliant 
cdliirs within. In the centre of the 
dome wc sec the baptism in the 
Iordan; below, a row ot Apostles 
bear books and rolls. In a still low- 
er /one is a mosaic representation 
of curtains and niches containing 
objects connected with the ritual. 

These mural decorations of hanging 
curtains, furnishings and even foun- 
tains, all done in brilliant poly- 
chrome, were a facorite Hv/antine 
theme, and we find the earliest ex- 
amples of this st\lc in the baptis- 
teries of Ravenna. 

The great basilica of .\polli- 
nare Xuo\o was at hrst dedicated to 
^t. ^lartin. and for three ('outuries 
it was tailed .'st. Martin with the 
Lioldcn Ceiling, lint in tSfd. when 
the basilicti at the port, tlie present 
.Apollinare in ( lasse, was sacked 
by the .'Saracens, the body of the patron saint of Ravenna was carrieil for s.ifety 
to tile cliuich of M Martin which was then naineil s; Ajiollinare Xuo\o to dis- 
tinguish it from the church at the poit. 

Its plan i,s genuinely Latin, consisting of nave and two aisles separated 
b\ rows of columns. Tlu' i oiling of the nave is of wood dig. leoi.lnit the aisles 
are v.mlted. Lnlike the ckissical ca|iitals of the Roman basilicas, here thev are 
ornamented with spinous acaiuluis leaves i tig. l toi, and between the capital 
and the springer of the arch is a trape/.oidtd block called an imjiost i apit,il 
w Inch in lly/antine art takes the plai'c of the fruve The mosaics above the 
I oluni ns in the na\ e are perhaps tlu' finest production of this new ,ii t which had 
I line Irom the (liienl (tig. Itl 1. krom the ceiitie of the nave the behold- 
er cannot but admire' the proce.ssioiis of saints on everv hand. < )n one side, 
vv omen and v irgnis come to adore the Madonna and Child, on the other, saints 
and inaitvrs headed b\ three angels and the .Magi move tovvaird the Saviour 
It m .IS though the scene in the cave at llethlehem were nnsterionslv prolongeil 
dow n the I eu till ICS. I'lie s.iinls and v irgius, di esse'd m the new stv le, at e undoubt - 
I 1 11 V the vv ork ol 1 )i lent.il lu.isters It is impossible to desci ibe the charm ol this 
lonelv (luinli with its long hues of extatic ligures, ( Inental princesses and 
le, li ned duinis, who r.iise thi'ir great pensive eves in devout self-f iigettulness. 

( lassis vv .IS once the m.u itime subtil b of Ra\ enna, but the cli.innel h.is long 
siiu e tilled up, tiiid the loi iiier |»oi t iiovv lies on .1 iilalai ial tlat .miid the ]iini s 
.ind sh.illovv l.igoi ms ot the i i cist. The i hiii eh ot -s. Apolhn.ire in C l.isse w as bi - 
gun in ; V4 .iiid i onipleted eight \ eai s kiti i Tig. I n 4 ). It . too, consists .4 .i n.iv e 





Fig. I2S. — Ortliodox baptistery, Rvvi w v. 
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Fig. 131. - Procession of the virgins. S. Apollinare Nuovo. R wesna. 

and two aisles seiiaratod by cnhinins wliich are similar to thuso nf S. Apollinare 
Xuii\ii with their richly ornamented capitals and trape/oidal im])i ist. Abu\ e, 
instead of saints and \iioiiis were medallions containin'^ portraits of the bishi.ips 
of Ravenna, hor a long time the church was left abandi.med and the roof had 
fallen in, so the 'iriginal decorations 'if the nave and aisles have disaiiiieari'd. 
( )nly the mosaics of the ap.sc remain. Here wr’ see a gri-at cross in tt flowery 
field, SLime sheep and the central figure 'if ,'-'t. Aii'jllinaris. (_)n the wall above 
the apse are pictureil busts 'if (, lirist and the four Kvangelists and the m\stical 
cities of iiethlehcm ami Jerusah'in from which emerge white shee|i svmboli/ing 
the souls of the redeemed (fig. 134I. 

lire altar stands upon a raised platform and below is the crvpt which once 
C'intained the body ot the ,'Saint. Here is another apse also decorated with 
mosaics. In continuation ot the aisles arc lateral ajiscs cut off from the central 
'UK' and completely end' iseil within chapels, a characteristic arrangenient whit h 
we shall see again in the X'isigothic churches 'it Spain. S. Apollinare in Classe 
lornierly had a large narthex in front, but this has been altered bevonil recog- 
nition. lo one si'lc of the church is a round campanile similar to the other 
towers in Ra\enna (tig. i ttl. 

the last 'great work ot the Icxarchs 'jf Ra\enna and originallv the most 
richly dec' irated iif all is the church ot Vitale. This buililing has been pre- 
ser\ ed intact e.xcept for its mosaics, nianv of which were destroved at the time 
ot the Renaissance. The plan of this church is based on the liv/antine [irinciple 
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[ ri.i iiiS Ap"lh II 0 i;', Cl.i^^e 

' : 'll' ' ' 1 'I In 'I in ,1 'Ml in ' ”uLii I'.isln. .n 


nt ^riiupinr;- till the elements 
anninrl a larec central ciipula 
tt hich was sti[)[)orted by piers 
and Cl ilunins. Here is the com- 
plex svstem of domes which 
oriyinated m the Orient. The 
base of the central cupola is 
an octayon which gradually 
nieryps into a hemispherical 
dome. T he lateral thrust is re- 
sisted li\ seven semicircular 
recesses; on the ciyhth side 
IS the cross-vault of the chan- 
cel which ends in tin apse 
and i ontains the choir and 
idtar ifig. i 35,1. 

T he dome of .^s. \Ttale 
IS coiistrucled of rings com- 
posed of terra-cotta jars em- 
bedded in cement. This 
lightens it sufficiently to be 
su|iported by the thin walls 
beneath. T'he aisle surround- 
ing the central cupola is co\’- 
ered with (toss-\ aults which 
both ilomi' tind aisle tire co\- 


I 'l 'o'li I i" '! nmlMi' .iii'l iil'o, ,1 tcaiure in \er found in the churches ot 


lO I’c ''■h' o 'll! ilomi h sron lioui tin outside. TTiere is ti narthe.x, 
'■ ibiU' . w 'll! li I' "diib '■ 1 .ly.iinsi I iiie of the i onurs cd tlu' i ic tag' m. 

I "ul :u s.ii - 0.1)1111 h.i I n.,t ln-en desttoced tiie found in the thoir 
'O' . .ind o, m iP, I M,.|ii s ,nii ideti of the rich tippctirant'c ot the rest ot 

''■o I'l II m - I s, |1 .w n s, plants am 1 tmimtils standing out trom 

■' ''n 'd ' lit' dm ( haiK iT-tui li and \ault. This design is in- 

tei I ujiti 1 1 1 ) \ m c dti 1 1 i o n s 

I 1 1 nta I n I n g the figures i d 
|iio]diets and ti|)o.stle.s (llg- 
uio 1 pb. < >11 the snle walls 
I d 1 he ajise at e mosaie com- 
positions of historieal jier- 
sonages of t li e r.v/antine 
eoui t. ( )n I me side w'e see 
lustimaii bringing gilts to 
I he new eluii (Ti and aeei mi- 
jttiuieil 1 )\ Ihsliop Maxinii.L- 
nus ami a iiumbei ot jn u sis, 
o .\;s., i: IP .C'i,,..- I.\t,n.,r K%\iN\\ (oUitiers and sohlmis i tig- 
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[*ig. 134. .Mosaic decoration of the apse of S. ApoIIinare in Classe. RrviNsv. 


me I5<3 i. ( 111 the I'pjM.isite side i.s the Empress The<tdi.>ia. .'slie is entered witli 
jewels and bears a handsnme bowl as she leads a brilliant cnrteo'e of eourt la- 
dies and etinuchs ( ho. 138). Here, too, are the haiioino eurtains, fountain and 
distant buildings which the mosaic artists loved to picture d'he houres are the 
Work of a sympathetii- artist. Tht' austere face of tho bishop is surelv a por- 
trait. rossiblt a peisoihil resemblance is intended in the faces of Justinian and 
d'heodora. All the siilendorof 
the liyztmtine Court is unfold- 
ed in these two pictures; the 
lono mantles, tiaras, jewels 
and the tapestries and niae- 
nitii'cnt furmshinos of the im- 
jierial jialace reproduce all 
the ]iomp of a court ccremo- 
n\. It is plain to us that in 
the middle of the .Sixth Len- 
tui y . w h en j us 1 1 n i a 11 was 
tidornino both his capital ami 
the city of the I'.xarchs with 
so many ^plendid monuments. 
r>\/anline ai t had alre,id\ 

,ichie\eil a beauty w Inch it 
found diffK'ult to ii\.il m kitei 
yeais. All the wisdom ol tin' 



13.1 - Plan of the church ul S. Vitale. tssr 
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I-iu n-' -- S. Vitale. Ulterior. K^vbNNA. 


,iiu 1' lit U'iilil, till ui'.iltli "I k'liiif ;in«l tl)P nrt "I (irct'Cf liad taken refuge in 
( I .ii.>iantin i|ili , .iiiil tiv.ii'^h tin ..e r>\/antine (irecks nitty ha\e taken lessmi;', 
111 '111 till' t 'ill-lit, thi-\ It, 111 nut I'ist that sense nt pn ipurtii m anti feeling fur re- 
I II i-^e all! 1 I 111 til [ ii’i ti I li - ’ll whit h \\ tts si i ehttrttettTistit ' it their ' ’hi elttssiettl ait. 

.XN' I t” I 111' lit'l 1. 1 Ill’ll lit r.\/;tntine art, which C'ltered the j)eri”d ti”in 
( I Iii'taiitiiii' Ii I lii'iinian. heh.nged si mie • d' the inagnifuent cluirche,s i d Sah ’inka 
whiih weir ill 'll .\i ’1 l’\ tin- Ine i .1 in i y. It was truK a iterii id ”f inspiratinii 
and i t I Iiatf.e i ll.iit. We sci- m tile new hirms which apiieared tit this time a 
igi 1 u liii h I ’1 1 1| ’111 'led a li ’tig lih . ti II I h 'tig {ierha| is ti i suit ' 'tir i iwn < Iccidental 
ta'ti ' 1 Ills I' II all\ the 1 ' a'l’ii fur the severe attitude whn h has been geneiall\ 
taken t'l'aiii’l l'’\/aiitini ait In it' best [ilia'i s its bcaut\ nia\ well In- CDinpared 
with that I ’t am ”tli' r tune d In 'tmie ex|iltintttii 'ii ttccniints In smile extent Inr 
il' I’l’Wi r t'l ex]’and I’.iith tin- Western Kiniien a s and the liarbariaii chieltains 
telt a I III e ’ll' ta'i iiiatn ’ii h a tin- nleals i if the capital ’ d the wi ndd, t’ ir sin li t i ’ii- 
'tallt III’ ‘pli liai 1 in ’W 1 leci iille 

.\ll during tin .\lnldh Age. lia\elleis trnm the I llieiit desciibed the iimm 
iinn lit' "1 the tiiin ' ■ d ( ■ instant me and 1 ustinian in terms i ’t the highi st [ iraise. 




Fig. 13 n. Theodora and her retinue. Mosaic in S. \ itale. Raviinn a. 
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"• '' . ..i! 1 viiil ' M iin^ .tiin.'Ni uiUk t, lull u \\a> < It-sii i )\ cd tlir (.hurcli •){ 

11 iv Mill il'' iiniMTKil t'»in})^ was as iiuu'h nr «‘\t'n mnre admired. 

\1 (II \ ' a I lit iim >! .11 n^ih i \ | n > m tin* m< *vaiC'> and minialiirrs < tf latrr 

.'M \'i( t,ik' n !i • 'III llir w « 'I k nl this rpiah I*cr>ian inlluenen alread\ 

n ' jitil.l. . It In tiu' . 1)111 in i In tlie I'XUmt that it was telt iinmediat-'K at'tnr 
I 1 111,111 N (inn 1 in art and lit« < •! I »\ /ant mm w cn' still tVi <m tht' ihi eat i'A a 
M in in ,inp ni 1 In a r w .ts tin ■ 1 ‘nrsian nn nai'n on tin* (msI. 1 mt it w as nnthiinj; 
' '• iii.iti d .'.itli th' tail "I ( ' ■iiNiaiil m"j)h‘ Usnil 


sumfnar\. W f ir.'lirii'-d ii4 ’."laat 'it tin- huildiiius which Constciiitiiie coiiNtructed in lii^, 
‘ (['It il in (In Il 'U I and wt' nmII srt‘ s. mu* if.iiCN nt llic amiiiufnicnl of those earU binldintfs 
' I np'da ' a rh. t hnn li ->t tin- t!..l\ S» pulclirn .it loriisalom, a structure' that has been rebuilt 


ni I' \ ti-’, > 1 hf ti tNilu .» at P.rthlrlu ni Imn proNervrd its onmii.i! torm. a nave and tour aisles 

N' :’ ir itr a In , .i:ii,:i' with t •ainihi.i’i lapilaN Itoui the sncond period of Bjzaiitine art which 

' I 1 Iliac lariN iinu w .■ still lia\ »■ at ( onstai.tiiioplc the nietropoiit.in church of St. Sophia, 
’tn i-if- It I liiifi n III sf [r,"n a”.d that I't S's Sitiziun and B».u\hus. St Sophia is the larjicsl and 
’’"•'fnnp'Tr 1 ' f nt ill f I c « h’lTv Iicn I a the ( )ni‘'it Its ur<,*at d' »Tiit' rests upon fi'nir arches, the lateral 
'r^ >N ;r. 1'- c ^ i. <1 i>\ ! ir^o apNcs In. trout oi it was lormerlj a larLCe court, and the interior ot 
' ' Mi fi w . lo . r. d w .til in->N.ih d«‘L orations { )ti the Adriatic Coast or Italy Kaveiiiid u as a 

a a.' . ' li > i;mmI 1 ia - sc it • >! i In- I \ar( hs. or pro\ hr lal Ltoveriiors. of tile w esterii possessions of 

^ n;. r r m| rh-' i a^r I hot* w ■ ic h'lilt dtirmu III stun all’s re Hill .i mini her ot B\ zantine churches 
i ii’ ' "(cw I Tt li\ 1 a rlu'sc Is > \ it.ilc, s. inie of the rich mosaics of w Inch are still preserved 
KihUojjriiphv - ■sm/im,''., \!'< ’ir/sf/n 'i,’ InnulviK'/niilcr mn Koustantuinpel, roni V.-XII. 

I ‘i’' '/'■ hiUir ihe: /(•> l>t/s<intin>. I’ans. IsbJ. C'. CJi klitt, [)ie 
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•i’R Ih'rh: I'n; \ v \n Mu i i\«.i s fUj-antifU’ ChiUihes tn Lt>n6taiiliriopk>. 
/‘/s// 7 -n 7 C,' /./ < /.//Cr/v/n/e. Baris. I'Hii r)ii m iJiule^ hi/san- 

''1 r> .\' t (I’ul lr<7/aeo/oo//. and Beast Christian art, see 

.s-T.ihnvc p |s -(' Ki, ( I I^ertjaino. Is');).— (i. T. Ri\ OIK \. 

"'ir.i !■> '!■' !' !<! \\il,in.» I'his | Ki ktii l)u' Mo-iaiUcn Rarennas, 'Jiid ed 
I' I 1 A*,/" Tu/r/^, //,■ s^//. //<■'/. Loip/JM. PUP I'o^sM! Atm Sofia in Li)H’ 
. B'.J 1.1 runs / Vt' . /////c7/ o/ .sV///< r(/ So//(/. ls‘)4, _ \\'_s (iioKoi 

, ' I '/.7 •;>/(■ I B.\ / intino r«.“sc<irch fund ) l''l 1 . - \\oTin s Honkiimt 
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Fig, 140, — Ivory relief representing a religious procession in Constantinople. 
(Cntliedial at Treves.) 


CHAPTER V 


UN /.W I INF, 4RI \I IFR IIIF ICONO' I,.As4 FNirERORs. — lllK IMPFRI \I. PAI.-VCE. 

paini'init and si i_ I Pi lri . — Till' \iixok \Rrs r.xwiEis, mix't vtcrfs, 

1,111 D.SMI I h's work AXli ll.XIlLl.s. 


T iir, reigns i iri'hcueli 'sitis and Justinian were tin.' Cioldeii Age uf (_i mstaiuini i- 
plc, it is true, but tlte liiu|ure still had eight hnig c'entunes nflile betiire 
it Ihis was b\ no means the unintcrru|ited iieriud i d' sluthful deeadence that 
has So often been |iietured. 1 he \er\ word, liwaiuine. brings up to our minds 
only a vague recollection of useless (|u;irreN, unprofitable disputes and luur- 
splitting, pedantic distinctions, d'he Western luiropean ideti of llv/antium might 
well be sumniari/ed in l aiiie's epigram quoted b\ M. 1 )iehl in tlu' first lecture 
ol his coui'C on liwantine art and histurv at the f'orbonne; "A naliou of .subtile 
theologians and vainglorious idiots," This error was largelv due to a beliel tluit 
bwantine ei\ili/ation was from the \ erv lirst eireiimseribed bv formal rules .uid 
piciedents as inlUaxible as ;i religious dogma, and which ke|it Us artists and 
ihinkeis trimi jirodueing anything in the iiatun- of spontaneous iieatite woik. 
It IS true that everything was governed bv the underlving principle of the 
(hiistian empire est.ibhshed b\ t oust.intine, the rule of ( nu fs \ iear on earth 
1 he I'tiquetle ol the eouil, the adininistrtition ol the go\ ei nnient and the lules 
ot ai t ;ind even SI lenecs were all founded on the religious dogmas established 
by the fathers m the t hiireh t ouneils. It is tor tin- fathers to Pispose and 
I ommand, and lor the p.untei s to exeetite, w.is the dictum of the t ouiu il of 
Nieaea. Indeed, ceil.un .irtistii tvjie.s weie established whiih, in a gener.d waiv, 
were laithtully lepioduied fur m.iiu eenturies. Xe\ et theless, this t\ i aniu w.is 
more a|>parent tluin real. 1 he t ireek tirtlsts i ,f the > lassn al ]ieri' mI als' ■ lue 1 then 


( ii; 111 — Till' K.ilinji'li Diami. C'iiN>T\NTis(i('n , 

whiili Will ti.nivniiUi il Irum '^‘<ncrnti"n t" "oni'iatii in. Imt which 
• ,isi il III ,iii|iiuii 111 w lii.iiiu. 'I'll .1 li’^'.iT ilc^ri'c. the ISy/aiUinc artists 

I I I I ill il in inlii^mu ihi ii -'i-eulai iirnihictinn.s with that \arif‘t\ whicli i.s 

!■ I "I III ml 111 ,11 1 mill |i ii nw In the MiperiK ial critic i if hfty years agi > the 
ii|ititiii\ I't Ih ,Mii! me ,111 '.ei'iiiiil nii iiiii f , rill , 1 lilt tiMla\ i air [lercep- 

II in-ii ,11 nil . .Ill, I wi 'll- I III- 1 ienlK iiii|iiiseil suhiect cli ilhed with new 
I I '.iiMiie Iniiim ,ii!i| --t\lim We 111 iw ili-'l iiieiiish at hamt fi'air different 

in I'l'. .iiiliiii .111 I III lii't |iie\,iileil li.itii the I, aim latii ai nf the ctijiittil 
1 ' the 1 1 I an 'I l.i'lv, I 111 - ^ei ■ ,ni| i . . \ i i nl the retells i if these enipet ■ a'S. tile 
n'liiH 'l li'iiii till time III I’l.isil II until tin- s.u'k nf the t ii\ li\ the ( rii- 
. tin ■niin h. Il ntii I Ills I hill ■ until the I urkisli inm pa 

in -i ’,,111 sl\li .. I ,,||i .||,| |,, till Inlll etiMt pi Ilnih nt I'lt/.llltine plilitlCtll 

I , In II Is w 1 1'li^ In ^tippi ,,r th.it iw I I uhine i sull ini si , nitinv i entu- 

\’i , it I iie \\ I s| .II'I si ill IIIIU ilhne t’l lei nntil/i 1 1 le I m p nrt 11 IK e n 1 t liti t cp i e 

!e with Isi.ni ,.11 ill, li.ittle-tiehU ”1 \v|.i Mnint, \\lieii IP /.iiumin was 

I ' id' 1' n I'.i II III '■ in the I ,ist. I tiiniie the .Miildle .\e, ^ the lairnpetin 
■ the ,11. .,! I .;...i,i|itinn[,l,- w.is \et\ ihlleti nt If, an that whu h istinw 
hi- hie! I ■ th,’-:-, It w.is the niie ami nnl\ i.ipit.il nf tliewnild. When 
lei'i I ni pi ,m line, uiie little imae ih.m |ii tt\ tnw ns, he iimt.intinnple 
wi'ii Cs p ■pn.niis w 11,1., en, it Iniilihnes ,md inip!it\ 1 i.ittlcnients, n ealled 
I Cm " i K'nim Its .md s|ilenil..r were ,i line tn :ul\enluieis fr.iiii 

ih't' Within Its w.iis ihi\ s.iu ,1 li.,nt\ lie\nmi tin ir w ih li si ilicains, 
w IS .1 I I ,is' 1 ’ ~s .inin._.|, I,, hi I |, tin in .it ,i ihst.mee. I In se ilefnnsit e 

1 ' ef ,pi d the 1,1 I 111 . . .1 m in\ ,111 ilhis'rinii' h ,nler wdn ’.e qimlitn s we ;iri 

'W I” prinnie ti .ipiniiiiti |i. leprll iln iliiiis, I'aileais, Kiis.ians ami 
in ' ,1 111 1 ile|ein 1 i In i r \ ti ’ an the ( i tts.n h i s, C , .nst.intii 1 1 iple had pri ss- 
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ing need i,il wtirlikc em- 
perors and astute gen- 
erals. More than once was 
the Byzantine ccjurt the 
scene of a conclave ot able 
leaders assembled at a 
critical moment when the 
fate of a civilization hung 
in the balance. 

Partisan quarrels and 
revolutions at home also ',-i 
Contributed to the growth 
( )f new ideas. It was natural H 
that a jieriod of disputes fS 
and revolts should be fol- i 1 
lowed by (.me of artistic 

production in which the H 

old subjects should take ^ pi ^ ’ 

on new grace and vigor. IE' f* 

At such times Art rci.se 
again triumphant, and 
new churches sprang iiii 
in e\ery [lart of the Em- 
pire. P)rilliant nuisaics 
and graceful jiortico.^ 
proclaimed the birth of Fig. 142 . -Cathedral at Athens 

a new Byzantint' styh'. 

Taking up the architecture of this nation wliere we left it in the last 
chapter, we n(.)te with interest that after the persecutions of the Iconoclast 
Emperors, the shape of tlie ctqiola was modified. 'I'he dome was raised upon :t 
higher cylindrical drum in order to gi\e tin.' building a more imposing ap- 
pearance when seen from a distance, d'liese lofty domes could not assume the 
size of those of ^t. Sophia and ."it. Irene, but thev increased in number, and 
architects detised new and ingenious sxstenis for c'oml >ining a number ot them 
in a single building. The cupola ceuitinued to be the most prominent feature ol 
Byzantine roof eoiistruetion, but it no longer jiredominated to the extent that it 
had in justiman's time, when the ])lan of the entire building was suhordinati'd 
to the dome and the inas.sive piers sup[)oiTing it. INIanv eluuelies wen- built in 
this second st\le, and we see in all of them the same freedom (.1 structural 
design riieie was usiiall v a portii o or a chiister in front. I'his, too, is olten 
(-o\ered with (hunes which lisi' from \arioiis lexels but do nut cut ott the \ lew 
ot the ehureli proper. I'lie drums of these cupolas are octagonal, the windows 
are sometimes iluideil li\ small lolumns. and the e.xterior is olten tacedwith 
alti rnating bands of brick and stone that are \ery ple.isiiig. d’he Kaliriyeh 
I tjanii, I ir t luireh of the t hora, is a bnihling <it this type at (, onstanlino|)le 
ifig. 141', as are si.me oftln- ".iloiiiki ehni ehes which were also ereetod m the 
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!'ii: in ( l:.ir« li <•! St. Tln-c-clnro. Ait'tN' 

1 'I I lit ii ( 1 til III \ , 1 )'ii It 1' ri I It I I ( I li'i ll, al I h.it uini ;i lix /antiiii ■ ] ii'i i \ iiu i 

I i lit ■' I It ' ii 1 I hi 111 ' I li.it .11 I ft I'l II I x.im| ilrv I till lx thr Si i-i allfi 1 (. athciluil ;il 
\ti,i,i' iiilii It' I'i'.iutiliil anlii|iii- iilirN t.iki II liiii'i iililti <liii‘iUal 1 mill litij^s 
■I 1 ) : ,1 '• - I hi -I I- I III I hill I It . I ■'I I III 1 11 I - u hii li 1' \ ri \ 'Hiiil.ii I 1 43 . 

I'littii^ till' .iiiliitiiiiii.il iin.ii"ai)ii a mil, till I I’l thr niiiii impiiit.int 
! 1, 1! a li'i-' '.'.III- I 'ii'Miiiii'l in I . iiiiii-i I !■ 'll uiili the itii|iiti,il ]i,il,ui' at ('iii- 

- 'll 111 it , I Mil' -a 1 1 . 1 ' I ■! i' I In 'll I 'I 1 iliilillii;4' has I ll'a|i| 11 ai 1 1 1 i , itn | ih ti K . 1 Hit 

I 1 -I . I- I a ill' I |i 'I 1 1 1 it i"ii' I hat It III II 'I ha . r I n i ii t la in, I't nil [ i, 'i lallt 
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I HE IMPERIAL PALAeK 



f'lK in — tit-'iRTHl pi. Ill of the iniperiiil palace. 

A St. SopliKt. — B, Aiit{iistainii — C. Prison CH. Church of St. Stephen D. Baths uf ZeuMp- 
pus. — r,. P.ilace of the Kiitisiii.i -F Mippodronie. O Chalce. — H. Tricliniinn of the nine- 
teen couches. -- I Palace of Daphne. ,[. Covered portico K. Phi. lie I. Sigma and Triconea. 
- .M Slimmer Palace N Winter Palace — O. Offices. — P. Chrysotncliniuni. - - Q. Triclinium 
of the three couches. - R. ( iallery of Justinian. — S .Magnaiira — T Senate House.— V Palace 
of the Bucoleon W. H.irbor of the Bucoleon 

iipirt' tuiil mure .iccentuaifd as time \vi iit mi. liKh-ed, tlu- l.mpi-ii n s wlm tiddcil 
t.Mtinthe N’inth .ind 'I'entli f. rntiirics intf-nti"n,illv itnit.itod tin :li r.inoonn nt 
' it the palaces at llaod.id 

I nclildiiip its oardens, 1 lie ,''.1C1 cd I ’.il.ii c • u i llpicd .dnii.sl .ihimdicd .uics, 
.111 .irc.i I.ii ocr tliaii that c. i\ ri cd 1 1\ the 1 .1 'll \ i c ;iiid d'uil' i ics 1 it h ifc t he buiii- 
mp 1 .1 till l.ittci . its appi araiK c In un a disiaiu'i imist lia\ c 1 iccn iin ist i 111 pi snip 
It IS true tii.it tile c\c \Miuld iint iic struck Li\ tlic icotilar lines i.t .1 spleinlid 
l.icade like lliusc 1 .1 thi’ ru\al ]i;ila(is uf l-.iiri 'pe, liitt tile I h In ilder wa nili 1 he 
.li-ti Him ied .It tile iii.inv terrace-, ch.nies .iiid oallnri' s mi e\er\ li.ind I It all the 
pre.it hinldino- 1 .1 imidern l•ll|.l|le. i.iiK tin Kieniliii .it Miisciw' can pi\( n- 
.1 1 unt idea . it this o p.il.ii e It 1 mi t. lined -1 \ i n t . .imin.n h m‘ \ estil nile-. 

I ipht 1 i nirts .md t w . . | m .i tn 1 is \\ iiii li -m \ ed as eiititince-. I’liei e u ei e I. itir l.ii on 
I lull i lies, St st|.| ill,.]) tile ( liurcii 1 if < fur 1 .1 .nl, s), .\[ar\ 1 'f the I’li.ii . i.s .ind l he 
'■ii-t. ill'll New ( lunch, .is will .i- (Impel.-, uratmie- and a h.ipli-ter\, twentc 
tliiee huildun,;- in all deemed I'l lelioimi- piirpi'Se- 1 lie palai e i 1 iii.sisted 1 'I 
uu.ii d-i 1 ■' nn-, riieptnni li.ill-. t ru liiii.t, t hrmie-i . .. .111.- alihi,ii\ tind the iinnni- 
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I ly. in Tribune of tlie Cti.ilce. llUiniiii.ited ni.iiiuscript by Skylit/es. 
I .\nlioiiiil l.ihriini (It Mtiil/itl.J 


Mil-' |iM\ati' ap.ii t mcnt'. nf ihr rni|)«T' T, not to nicnlion baths, a small hiji- 
] loi li omr, ti n ai rs, subtri i.int-aii o,i|lci ics u i \ | it"-|i"i liens I anil a ([uax i in the Sea 
' 't M.mni i|a ( l|o 1441 . 

I hi' aeeiiiints nt the histori.ins seem ti> esi.iblish the fart that thf' iniiieri.il 
palaie w.is dixi'leil into three |i.irts the ( h.ilee, "r mi iiiiinu'ntal ciUrtmee, with 
Its Ml .il 1 lie's ami enai'i l-i' loms; the 1 ),i|ihne, c. insist int; "f the reeeptiun halls tin il 
telmmistiali'. e MUiees; and, hist of , ill, the ,'s.ieieil I’al.iee itself in whieh were 
the luills w heie .imbass.id' ns wete reei-ixed, the .M.ionaurti tind C hr\si itru'linium, 
• ind the pri\ ,ite ,ip.ii 1 mi nts m 1 the empen n'. We ,n e mine or less iam irant 1 if the 
e\,i( 1 hie.itiiin ''I all these sti netnres, but the old ehrnnieles iiifnrm iisnfthe 
ttenei ,il ,iM .ineenn nt .in 1 1 ttse m| the pi ini i| ltd 1 in ili linos 

1 he t h.ih I' w.is the pMrte.n ,,f the p.ilaee that ti'nited on the .Vnoustaiiin. 
,1111 1 u e kiii'W t h.it It I Miisisted m 1 si'\ er.d stofn s In "ken with windi evs. It is \ ei \ 

p issilile th.it It Is lepiesented in the relief ,in the i\"rv e.isket in the etithedral 

,it Ilexes, while we sc,- a pi'ieessi.ni be.irmo h"l\ nhi's tnim "iie placet" 
.miithei 1 ti'4 1 4" . t >ne "1 ihe o.illenes m| the ( h.ilee is 1 epi esi'iited in an il- 

Ininin.iti il ni.in U'Ci ipt "f t he hisi. n i.in, ,'sk\ lit/es, n"U in the 1 ,ibi ,11 v at .Madi n 1 

1 114 I 41 I. I leie till "till I p. 11 Is "I the p.ikiei' .ue .ils,. lepli seiUed in a ci iiu en- 
tb iii.il m.inni'i , 

I he mil 1 1"I s lit I he ', ,11 1'lils |i,iku e bilildllltts u ( |-, ■ In xii I l"U s i n the exti eiile. 
din I 111 1 n ,11 1'liis wen lain ilnl .md the elfei t piMilneid was "fteii dei idedh 
t In ,il I II ,il An inleiesiin'4 b " 'k "il ("Hit (eieniMiiies. wiiltiii b\ ("nstantine 
1 ’"! ph\ 1 "Lp'iiii Us. ,i dileit.inti ein|ii i"i "I tin liiitli (iiiturx. is.ireniarkable 
lies, npl n-ii "t I he pi imp ,iiid 111.114111111 enei the ini]ieii,il p.dai e. ddiis liMuk, 
siip|ilemi nted b\ "lliei w i it 1114s . 4 t he s.mie ant li"i . 141 ■, es iis,i\i\ii| pii-ture "f 
til" taiinnis i.iipii.nis, m.i'4nitii 1 nt testn.ds, p.ieeants ainl priMissimis which 
t""k pl.n e m tin e.iilein-s ,ind tin lint. 1 "I the s.j,!,.,] pjl.i,,. 1 line was an 

I'spei i.d II II 111' ni\ I "I e.n II "I 1 .1 si i 'll .\ I II nil e . n .iinb.iss.ii |, ij- .na i\ in" ti "in the 

t t( I ideiit w.i' I "iidm ti •] thiMiittli hint; i"iiid"is ;4leamin'4 with nnis.ms and 
I ai [ leted with I II n nt.d 1 ntjs .md si .n ti i ed n'se-h .e, . s, while lines ef 411,11 dsnien 
si" III .It .itienliMii "II eii her side r,issin4 till ' 1114I1 .ip.ii rnient .ilter .ip.u tment, he 
h n.ill \ I .line 1 - i tin .M,i4n,i 111,1 "i ( hi \ s. .n ii liniiini, 4ie,ii 1 1 1 1 niMiii.d h.ills. w In 1 e 








IHE IMPERIAL PAI \l E 


r,( I 


also tclK ns I li the iian- 
( [in't-luLlI (s iiistfUi ted 
1 )\ tin- I'nn|ii n n’ The 1 1- 
pliila.s m w liicli were 
I netni ed the [irineipal 
events ef his reien. 

" rite \ anlt", lie s;i\ s, 

"IS sllpperted liv six- 
teen 1 1 ihimns. L 1 !s h t 
are i if yrreen Thessali- 
an nun I lie and six ef 
'in\ elute, cheir shal’ts 
arc erivered with flew- 
eriiTj; Miles and ani- 
inahs. 'Idle nther twn 
are als" id' unyclute 
but are < n nanien ted tl's palace of Blacliernae, Const sntisopll 

iinlv with spiral fin- 

tin;,;. In all id' them tin' artist lias sntight by the \ ai ii ty i d' his di siyns tn yi\e the 
^rietitest pleasure ti i the lielndder. I'lie entiie tlnnie is ciweied with ninsaics. In 
the centre we see the Knipeti a' Tliei .philas with the eenerals wdn i shtired the 
hardshiiis nf his ctimpaio-ns. while ethers efur him small niedels nfthe (ities 
which the\ ha\e ceinpieied with him. 1 lieh en tin- vaulted ccilino are dcpicti d 
the military expli'its .d'the limpeier, his Herculean el'l'erts te secure the haji- 
piness id his subjects, his c.iurao;i' mi the tii-Id i if' battle and the victnries 
bestnwcd npiiii him by the I.cird. ' 

Ihiitioh h.irdly a trace nl the iniperitil jialace remains in I'urkish (. i ni- 
stLiiitim iple tiida\, we nui\ judee ul us niaoniticence tn snnie exti'iit Irum the 
Iranments and ciiltimns which we find scattered tiniein" the mnspnes i it' >tam- 
b'liil, the I’altu'c id the .'si-raolin and even in Venite and i dher distant cities. 
I w'l I laniiitis jiillars which were briaieht tn X’cnicc linin .^t. lean d'Aue tti\e us 
Snine idea id the viiic-cnvcrcd I'ajiitals and cnlmnn.s described bv Cmistantine 
I’l irjihyn ineintus (tin. i.|nl. In .'st. Mtirk s there tire numemns inarhle railnn^s 
deciiiMtcd with relicts which the otillevs id the Kepnblie brntinht tmin the 
( 'rieiit. It is ind nnlikcK that .snme id these are plunder Irnm the imiierial palace 
(li;y. 1471 . 

I he cathedrtil at i’arenzn in Istria still preserves inernsted wall-deci iratn ms 
id niarlde, jylass and nii ither-i d-pearl ver\ siinikir tn tlmse inentiniied in the de- 
sciiptinns id the impi-rial palace itin. 14^). 

Ihe.^acied I’tdace was alinnst cnmidetely abandimed in the I'welth t i n- 
tnrv by the empernrs whn had cnnstiucted a new' residence in k 1 mstantiiii iple 
called the I’llacherntie, and here the liv/antine cnurt s|ient the last vetirs id its 
t'xistenci'. W e km 'W' little 1 >1 this piikice. It is behev ed tint vv e see its reimms in 
the ruins nt a haiidsnme buihlin;^ which he between the imter and innei walls 
III the citv tind bear the arms nt the I’alaei Inniis tamilv itio, 14(11. The tai.adi' at 
line end 1 it a cniirtvai d vv ilh its eaiunn v\ inih iw s disjdav s a jk il V( hrniiiatic desiy n 
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i ILL T'l -- l\.nr-ib:i-\V,irJ.:;i. 


I hit I li,ii .11 Iriisi II . i| l.ili 1 r.\/,muni.- an hill (.till c. It i> ilccMialcil with liamK 

,,1 lull Is aiiil 't'iitr ,111(1 ,1 m"'!!. "I ni.iilili- iiiai ■ |uctr\ like ihi- iiei i-liy/aiitini' 

( hill 1 Ill's will I li w 1' Irr. (' ,ili I'.u 1 \ ■ h s, nl ic, I 

1 \ir]it t'ii this I iiiti, u hr li in.iyii'.t Im',(|,,iii ..rthi- Ilhii hiTiKic til'lci all, 

II a liiii'a Is h 'It "I till' nil] . III! 1 1 il.ii I -s ,,t ( "iisi.iiiiiii' ■! lie tin] i , 1 ' ihi: litiiii Is'iiiic 

I , St, I' 'III rs < till W'.iltli\ I A /.iiii nil- knnili'-s \\ Ih .s, ■ I ,ss, sM, Ills fi\ alL'i 1 till is(_- 1 il 
: Ir ■ 1 :ii| H I . ii s I I n .Ih, ,i ii.ii ■ i ■ maiiis . .1 thi rmii ais |i,il,u'cs at '1 n lii/i mil whii h 

i.is ,ils i t a .1 ti.m the s ,ii ,,| .1 l'.\ /.iiiiini i ..ait. 

Ilia iiiyi'itini I’a /. iiit iiii- I'llui ,\,i' ' ii'i . n r. 1 iti ri,i I A ,in .Xiin 'i n .in 
i.\y ititi.iii s ;,t .I'it ;a riiii.(l..n riii'iisii\ It li.nl ,, ii'nti.il (U|i.'l,i timl h.ills 
1 ... I I ( 1 1 1'. 1 i,i; 1 1 I - , : lilt s I 111 1 lilt 1 . .Illy Is ( ,il. . 1 K.isi -il ii,-\\ ,ui 1 , 111 , I 'I tin ‘ I'a.slii 

..[ ill. I . .s s. li\ tin \m 1 i'. ,i',i 1 r, is lii.n '..111 n. Irnr In i-n i'. .ii'li in li 1 1 Ini 

s .an aii'iii: n i t lli" ii'i|’ 1 1 i l in.il . w h ■ h nl I I'h -i n t. ■ ilisi.u . .uni w.is . xih .1 
t . tin ,1.^ 1!^ la iln n.ai ..i Jii'iimui ( y.ii.ils .,inl ntlii'i iiiiics i.f 

, a , . Is'.,., il n ! I n ■ 11 ' I .ii.'i I ■: !' . ! 1 1 ■ I i t In- i ,i at .1 I ■ tliisil|s|,iiui,_.n.n.'lhc 

. 1 . In 1 1 , I Ml. ii.i , . in 11 tli.it \ ti a'"i I si. 1 1 Us . t .\l In tils, tin ■ in 'I il II a • .( tlm 

,ii . 1 a ! . . : . ; " ' .iii.i, i .| I’l .. . .; mis i. IN iis i ,,,it i,, as snin ti.'s\ii.it..(iiii- 

st I II : ,1 ill'll ' I . i I Mil!, lin-ys t'y I . 

1 in ; i: 1 . ,i: ii nn s ,ii ( . . st iiit iin 'I ill it i list l.,i',.t.i.n\ii\siniii,iit.itln.sn 

. .| s . ; , , a 1 ; .: 'i ; j . i: , s . W t n \si i ■ i i 'i l in i . ,i| ..it I iin nts | \ i my I n imn 1 tin ■ 

I .'Hi Mils \ as .1 i n . .!■ 1 I , i,n I . .-I\. iii,,i,i t \ I n ■ In .iisi w In i . tlint.i.iiuswi'H' 

I 1 1 .11 II i .1 ' in 11 1 I .nil. I in 1 1 ' w ,is ,! , ,i \ s ,i n i m . ii . .in iny iij .. ,u i In ' 

s , I , , I nil ,. .1' a t n ; I m a .1 i ■ .f i t .; ,i i .u. t I in ■ | t n . . w ,i' 1 1 t.i iiin. 

,iit 1 .1 s, . . .. 1 , j s . ,1 . a , i Is, I It. I c I , hii !i I . mt.ii . I ' 1 iin 1 1 i t | .t n 'll In i i m ;is m 

III i . i.,ii . 's . .i \". nil I III til - -M.i. i.i' 1,1 1 . .yi ,1 1 lilt. ,ii ii,.i| . i 'i t tin i it n s . ■ 

I’aii st 1 ni it li ; " I n " ,i: ., y 1 1 n ii s - 1 , , i s .im 1 | ■, , .-si , , i | ,, n mi s i ik. tii ,s, , 

tin' n.liiM nil ' 1 1 tin -hi Hi ii’.ti' HI 's 
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I'll 


Fig. loL — The Pantokrator. 
f Mosaic in the Baptistery.) 
pLuRrseh, 


iSut e\eii nidic than architccturo, the na- - _ a . -• 

ti inal art of Liv/antiuni was ])aiiitin<^. Ju^t a^ in T:—" •! 

classical times the marble buildings and trreat R'a i 

temples were I irnamentcd with reliet.s and either ‘ p ' I 

s('ulpturis, and the Christian Greeks nf the 'l 

.Middle .-\pes deciratcd their biick walls and 
chimes with prilvchrnme ninsaics nr, when this " 
e.xfiensive material was lacking, with trescn- - 

paintings. In religiens eiini|ii isitions the themes ( ' 
remained the same; the painters painted the ^"V 

subjc'cts which the mnnks stip[ilied, anil the lat- ’ '-S' 

ter alsn indicated the jicisitinn nl each perscin- V / 

age. I ragments nf treatises mi painting have kk. 

imiie (hiwn tn ns, and here is specified the _ - 

precise manner in which the Tliblical scenes 

In im the t )ld I estament were b i be represented. ^ ^ Baptistery.) 

the ^ame wa.s true <>1 tiie t\v cl\ e ptincipal FLuRrxch. 

church t'esticals. the ecch'siastical councils and 

the lives Ilf the saints. I'nr this reasmi the succession ofliy/antine artistic types 
is, perha[is, the most stable of any in tlie history of art. .\'ot only was this eccle- 
siastical supeiA isii in exercised o\ er the coniposuimi of c\ery scene, but c\ en 
Its position among the other mosaic decorations of the church was determined 
b\ prei edent. In the a|ise tlie most important ligure was the great I’antokratcir, 
or .\!1 I’owerful, gi\ ing liis blessing and bearing in liis hand a book inscribed 
with the text fn nn the- (.u isjiel ■ if ^t. John: "I ;im the light ■ d' the wi irld" ( fig. 151 '. 
>ometimcs, instixid of this figure we find the Virgin seated upon a throne, but 
with the Child in her arms as a lu' 1- 

f : 

plietic \aiiant ol the same thmiie. s 

( )n either side of the church tire i. 

•[ 

scenes from the ( )ld and New 'I’es- i 

<5 

l.iment sot in their chronological ,1 
order to siniphfv the teaching of 
till ir Content to the laithfnl assem- 
bled in the n;i\ e. 

d ho eml wall w.is considered 

1 

the most suitable |ilace for the Last 

Judgmont, and upon the siile walls Jl-' 

ot the aisles were long lines of tin- 

saints ol the trieek Ciiiiich. the r 

lace ot each being re]iiesented in 

the pri S' riiied m, inner, it is espe- 

cially Intel esiiiig to note the asci tic 

and immobile i ouiUenances of the , 

kiuphilv saints, I icorge, I lenn trius, 

.Xestor and Theodore, .ill aie dress- j r.i 1 

Fig. 1 i2. — Till’ .Apostles Tlioin.is and Pliilip 

id in the iiniloiin ot the iinpeii.d f M.j^aic in tiw .Martonan/.) 



lllsIuK\ 'll AKl 



f'lL; I'li .M'l^.iu^ in tlio l\<ilinjL’li [iMiiii Cii\» i am imu'I i , 


iiiilitii I III' lailii'i' anil ( ■ .nli''^"i s air lia'l m l"ni; mantles hkr Ii\/antin(' 
|iiiists, 'Ahilr tin a|n'stlrs siill wrai the t'loa "f the tineient jiliili isi iphers,. 
\ni-ai_; llie list. I’llei, i'aiil, Ainlii'a ainl |''lin aie branleil, wlitle ntliei.s, 
111.' I li ' n.is ,inil l’iiili|i, air .i!'.\a\s n |ncs. nti.-'l witlinnl heaids. Jn the [ii.'nilen- 
t r I s I il I In ■ I II ; I' il.i " e usual K I lit' I ”1 r.ii si\-\\ ni;4ei 1 ,seia|iliiiit aiul aln i\ e, in the 
'I'ain Its. 11 , is ,1 l.an.i i..ni|' ■''■.1 "I a sn n s ..f sernrs and the hand uf the 
t ii.it '1 Is, mil,; t|i.:n a ihiini. I hi' was tin- ei,is,ii ,il ii|H'iti'r\ "I etirh li\/an- 
tme ,11 1 III I In 'ai' il|iiii"l"l I In "d'lsiiis.md liistiiium 1 In- iin .sales . .f ''t, .s, )| diia 
.lie 111. 1 \ I . . 1 1 1 ' 1 w II li .1 I ■ .,il 1114 . il liiiie, liiil w In-n till' hull, linr w as lejiain .J 

ri i (7, .m "I I .1 1 uiut\ w .is ,il|. ,i di-d 1. ’ in ite that the li^iit r . .f the I’ant. .ciat. .r 

.IS II 1 .1 1 s .nti 1 III 1 In d'liiii , tin' \' 11 4111. in tin - apse, and the saints tiiid lu'. .ph- 

et s, . ill tile \\ .ills, 

1 It. I, diiiiina till aili'lii iiAi'ial ’> liii h r.ilh.ue.l I In ■ pei m i u tn.iis . .f t In ' 

1 . . .'n .1 l.isi 1 ,111 p. I . '1 s. I In li \ I s . .1 I lu s.iint', ainl ' n 1 i.i!l\ that 1 .f the \ 11 4 m, 

... , .ipu'. 1 tin sp.ii I s |. .| nn 1 1\ desiuieil 1. .1 ihiiln al s. mes '| he l. .lu liin^ ejns. .de 
..; 1 .,11 liiin .iinl \’ni.i. lin I ’1 ■ ntatn .11 in tin- I eiuph , the Xh'ltatn m and tin- 
.\niiiiiu Mtn .11 !inall\ pii’.aihd , is tile I i’. . .1 It e t In -mi s . liu' l!v/,mtine nn .'an' 
.iiti'ts I . . I lie .'111 ' I '1 ihe|iie..| .Mat\ taken li . itn the .\'ew Test, unenl, iiKiiu 
Ii . .'11 tin ' .\p. .1 I \ I .li li t 1 .sj ,e|, I II a. Idl'd , liidei . 1 , tin- hit tei lui iiislied main ,i 
in ' 1 In '1111 1. 1 I In p.nnii : 

I In 1 1 1' .111 ml' I e, 1 1114 SI in , . ■! nn .sail ' m I • .iisi.uiliin .pie whn h .kites li . un 

this in. 1, 1 lies.' ,11 . Ill the K ihiiM h I li.inu, P .1 nn 1 1 \ the ( htiri h . .f the ( In .fa, 

,111. 1 .Is tin \ .11. in the ',1 siiiiiile the\ h.r.e nut In 1 n whitewashed li\ the Tltiks. 
'I'ln ■ i lim . li w.i' 1 Hill t .1 . 1 'lit I lie nil. Id 1 1 ■ .1 the 1 u . Ill li ( entin \ , hut tin ■ in . .sail s 

w . 1 1 pm 1 11 .1 . . ntui \ l.il' 1 .It I In I .\| n iisi . .| I lue "I tin - mtiusti'i s . .1 ,\nih I .nieus 

I ’ahn . >411' ti.i.in d .Ml t' .1 liita I In si nn .'.in s |, . 11 . .w the ap. >1 i \ plnil 4. .'pel . .( 
I.ian s s. .'.i'. li\ s lin-. .li'iil.e, a. I- • 11114 t'U iiti ami m..'iinnnl whn Ills 
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nut found in earlier mosaics ot a 
It lioious character iho. Tfjt. < )ther 
works of the same period are the 
frescoes til the churches at Mislra 
and in d hessalv and, most imjiorlant 
rtf all, the mosaics of the Convent 
of r)a|ihni near Athens, .‘some ot 
these later Il\/antine artists went 
tt I Italv. where Giott'i, Duccii.i and 
Cimalme were their pupils. I'lius 
classical painting was handed down 
h\ the artists of lU/antiiiin to the 
]’riniiti\es til the Renaissance who 
ie\i\ed it in all its beautv. 

W’e now come to the reiicrtory 
lif the secular painters. We ha\e 
already described the decorations 
of the apartments of the imperial 
[lalace with their historical scenes, 
portraits and representations 
llowenng branches, besides 
the hip[ 

R| an. Ills 

jialaccs 
' 'bilged 



Fig. Ij'l. — The Ewnigelist. .'\iniature 
from a Byzantine evangelistary, Siisr 


.r 

tiiese sulijeets tiicre were, no doubt, scenes fioiii 
lorlrrmie, ;i lovt- fir which the Ily/antinrs had inherited from the aneient 
1 heie were probalily hunting scenes as well, like tlmse of the I’eisian 
None ot ihe.sc large wall-paintings luut' come down to us, so we are 
to tail back upon the literary dest riplions largeK , but the miniatures 



Pig lo - Christ and the .Vpo.stles. Miniature from the Menology of Basil 11 \ utican Lihrani. 







I 1 ^ Till — .M "f <1 '-.'lint. \\i!ii.!tiire trnin tl'.e Mcnirlouy of Basil 11, \'ntic(in Lihrani. 


i! ill' illiinHiiai''il inanu^ci i|'ts als" i^i'. I- us I'K-a "f what tlie\ t\ ere. I'liere 

II ' ' 1 i.iinlin'^N ' it '4ai ' h 11' ill a ni.mu'i n| a ( "i a "f N'ii aivier f, treatise i in [n lis' m- 
ais |,1, lilts, aii'l ue SCI- I'x.iniiilrs ,.| lust"riial |iaiiuiii'4s in tlie illuminated liistn- 
[ \ 1 1\ "L \ 111 s in the X'.iii. .nal 1 il 'i ;it v al M.u li id w hit h is illustrated w ith si ene.s 
1 i Ml I le^ .nil 1 1 r, il 1 I iiillii I s. 

I'm Milt me I elui' 'iis In, ,ks al I’iiind iii iiuni.itui es, and we i. an readily under- 
si.Mid tint th' eni|ii i"is .md |Miiii Kills, w h" wen _s'. piiine t' , the, ih leieal run- 
li , ,;s\. sh'iuld 111 ti'iid "I l,",'<s lilustMtid witli ti'^uri s. 'I’ll'- ( 'll is|,i-ls, the 

I ii tall III h . 111 ' 1 till 1 ’sal tel 1 .11 h had ,i li\i ' 1 I , |iei !• a \ i "nsisime; 1,1 the same 

^uli|i I Is ,iiid I \i ( nil d in the s.iiui st\li I he I iiisi.els, I'lii ( .\.iniiile, well- al\\a\s 

111 ,11 Ii 1 1 1 1\ .1 1 ill t III I "1 1 he I , , ,iiK_;i list s, .ill d at Ills I K sk aili 1 III the til t I il \vi it- 

1:14, ,i s III the I .11 h ( hi isiKiii e , ,11141 -iistai \ I f l\i ■ss.iii' I 114. 154 

W'e 1 ,in I isil\ und' 1 st, I III I I hat the I’.s /.intiii' |iainters w It , illuniintitei 1 tin se 

I I ii4i iis iii.i im-- 1 1 1 its Ml! I ,ii li , 1 t' ii I riidile |iem. iiM w, ail' 1 adhere 111 1 a e i h isel v 

I M die , s e ill'll' 1 1 I \ I II s I h.in til ise w h" di 1 "i.itei 1 die w .dls , if t he eliiiu In s 1 , a- 

de I I iTii .11 1' ai • -I die niiihiindi. I his is |.ii,1m!iI\ \ Ii\ lhe\ dillered hiim laie 
.III- tie i I'l.I', III .1 I' \ 'll i.ii s s|\ illustmti d l',\ /.iiUiiie niaiUKsei pits I il tin < le- 

I ill IT h all kiT'Uii. tW'i 111 till \',itn .1:1, 'iiie ,it I hai nee, une at 'nivrn.i, 'am 

II tin I 1 1 a ,ii "I til - ^1 I .lull' I ,it ( "r.s'.iniiiT iple and , am in t he nn iii.istei y ' h 

\'ai' 'j II I ii Mil .\i I .\diMs In .ill I .f tin's, die '.mm tin nn s • , m .mt 1 .n e ,111 anye, 1 
11 dn ' ii'T Mj , i I I \ 1 ,1 ,iii I In - I ai 1 \ I li hi 1 1 III I s ,11 , tin mi' i.i , 1 ".n 1 1 \ 1 hie ti , thei 1 

li,i in,; ill I ii I \i I nil d li'i dull n ni aili'l'. 

I 11 lie 'idni li" iks . ,| 1 'll 1 iM I I '’,11111 -t, tin I n .k "I 1 's.ilnis was t he "in 

n I'i i a Mill', e 1' hi s' I .iti > 1 X"! mjiI v w 1 i e , it s :;,.in die lile if [i.mtI mt' r- 




Fiij. 157. — .^iichonto upon a coUimii .Miniature trnm tlie .Menology of Basil 11. I ntican. 


Nlit'r.-'Cil thri hut aUii alleuiirical 

vfntinu the cnnHicts anh thi' hi'.ititude '■ 
Si't'i 'iidary mily t" tlie.sc Puiuk^ nf 
the I'lible, the must iv 'teW' irth\ relioi"Us 
ni-inu.scriiits are the calendars id thi' 
le^tntils CMiiinieini 'rating the stiinls and 
called Men' ill rail's. I'lir-se c im|iilati' ms 
I if the In e-, I ,f the stiiiUs ' d' the T'>\ /amine 
h hui a h were nut arraneed until after 
ih" pen'ccutti ms uf th'- Icimuclast lem- 
]ier'irs. su they are eharaeteristic uf 
the sceund |ipnud id liv/antine art. The 
Meiiulun\ which wastin' persuiKil prup- 
eit\ uf the Ihnpeiui Ha'll 11 i.s still |ire- 
serxed in the \ tilu'an. It is a beautiful 
ntiniisi'iipt with hirpe illiistratiuns mi 
iieaiK I very ptiye wlin h are siuiied hv 
eiydit dilleient painteis. .Vinunu these 
w, I e t'v 11 W hu (ailed tlieniseh i s ■'at list. s 
d tin- illai hi'inae, su it is eiident that 
ihel e was a Si n /'Uviiini in tins ]i.ilai.e 
where 1 1 1 u 111 1 n .1 1 e d inannsenpts wen 
turn' 1 I ait in 1 a i 'j e ninnlieis We si e 


pictures uf a nnstical character rp[ire 
f the suul which thirsts fur di\ine hnt 


J ^ y _ 1^,-’ I 


T t % -d"' iKl I 


— Miniature fnim the Homilies 
of the nmiik Jame-^. Witican. 
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Imm tlie thrci- niinia- 
in linur '-''5 155.1 5 *-> 
anil 157 that t'uch artist 
hail a stvie all his own. 
'I'hero is no ilrml it. In 1 \v- 
rvi-r, that till y were 
I oijLiiri d til toll o w an 
t stalilisliL'd I ii'eCL'deiit, 
for in tho IMenoloov 
Ilf tin- Librarv id' the 
''vniiil at IMosc'ow the 
iiiiniatiires nf the \’;iti- 
can Codex are repriulu- 
eeii in the same preci.se 
iirder for tin' festivals 
I if the nil inth 1 ifjamiary. 

Ann 1110 the nitiny 
wntines of the J-'atliers 
Ilf the hfastern Cluircli, 
certain farorites were 
alsii illustrated with 
miniatures . especial- 
1 V the 1 1 1 1 111 i 1 i e s lit 
.''t. (ire^ory id Xvssa 
tind tin isi- I if a certain 
nniiik Janus, written 


in Innnii - d t In- \'iryi n Mart illy iiSi.’lhennistiinpuilant'ifthesecularnianu- 
si I ipt V that 1 m \ I ■ e. line d"\\ n t - 1 us ai e the 1 )|. .si 1 mdes m the I ni] h i ial I dl - i ai N 

at \'ii nn.i, fiimeilv tin- pr.ipertv 
Ilf the pun ess inliana, I he dannh- 
t e r lit (tall a 1 ’lai idia , < ippian's 
( \ m-yi til ,1, a 1 11 i' ik 1 1 n Inintine, 
in the I,ihiai\ at X'enu e, and die 
.^k\ ht/i s at Madi id. 

I li " iks inti ndei 1 i. ir ineiiil mt'- 
I d 1 In impel ial famil \ win- 1 iftm 
he.i.h d with a p 1 1 1 1 1 a 1 1 1 . f the 
p I 1 ^1 1 11 I" win 'in the e. ip\ w as 
dedu.ited. a ii-aye w hudi has fur- 
nished ns wadi mterestiny leinni- 
yiaphies ■ 't a nnml 11 r 1 d inipi n tant 
hisi.'inal pels, .napes, ^..’in-times 
the illiist 1 atn 'Us at.- ..n separate 
shei'is like nisirted plat! s, apaiii 



I'il; Ioi St. J.. till Iti .11111 1 -w ..rk 
< Lt)llL\tii‘n / Ni w Vm k 


lhe\ .'ue s.-t in the iiinldle I'l a 
pape III' nil a I'lihiinn t.. lihisti.ite 




I.\ZAXll-\h 'rLLLl'TUlil AXD I'AINIIN'i. 

the acci ini| lan) illy; text. 

All llio skill aiul iiiytxiui- 
tv winch the Hellenistic 
scln II il I if Alexandria had 
a[>plied te the illustrati' m 
Ilf niaiuiscriiits was miw 
the hcrittiye uf the liy- 
/antine artists in wlmsc 
hands the art devehi|acd 
and priiyressed still tiir- 
ther. 

Anuther iin])nrtaiit 
hranch uf iSvzantine art 
tv as the [ireductii in eh 
ienns, nr sticred ]iictnres, 
jiainted njnm Imards nr 
metal plates. IMnst nl 
the icuns that hate ('nme 
dnwn tn us date fmm 
the 'I'welth t'entury nr 
later. At tliat time the 
artists I if I)\ /antiuni were 
tery Inlld 111 paintiny nn Fis?. 161.— Cover in uold and enamel of the Evangelistary 

wijiid.and we hate many of Siena, 

diptyehs re p rest'ntiny 

the twelve annual festivals, calendars nrnanieiited with rntvs nt saints and liy- 
ures Ilf the N’lryin and the .''atimir. Tlu* mi'tlmd "1 exceuti'in was usually the 
same, the bnarJ was entered with a pi eptirati'.iii nl oypsum and then yildcd. 
I'piiii this backyri luiid the pie- 
tiires were painted in briylit cnl- 
nrs. The fnlds nf the <yarmeiits 
wort' iiutlined with a buiiii which 
cut in far enniiyli tn shntv the yhl 
back'yrnund beneath, si i the lines 
nf the draperies are nf ynld. I'he 
handsnincr Imuses nf livzantiiini 
abniinded in tliese ienns. and 
the liistnrians nf the jierind nf 
the kniiiiclasls tell us tliat the 
china lies tveie tilled with s.iered 
imayes t' i which the pnpulace as- 
(■ritn d mir.uulnus pnweis. ."sniiie 
111 these ll\/antine lemis are still 
in tlinr iiriyinal seltiny nver the 
altars in the trreek nn iiiasteries 'd 
Mt. .\thiis, but wa' also find in the 




Fur. 16d - The V'lrain. F.ii.imel 
( Mitruan Cnllcction i Ni \\ V hkk. 
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miiscunis nf Italv manv example'^ rjf 
ihc^-e painted tablets which were 
such an inijwrtant vehicle h ir the 
'-pread nf llxzantine art, h n- they 
were experted to Western Enrupe 
in ereat r(nanlilies. 

''irine ii'iiiis were nrit piaintrd 
but were executed in the inest 
d( licate mosaic imaginable, 1 he 
.subslitutieii Ilf line m u sa i c-w i u' k 
fill' [laintine wa.s well knuwn ti i the 
ancient trri i ks. .''Uetnnius tells us 
tliat Caesar carrieil simic nf these 
mi'saics with him cm his campaiens. 
(_ I iiistantine If irfih yia ipumitus nien- 
timis pictiiie.s in musaic ameiii'a the 
must hi;,^hly [>ri/cd pi issessiens nf 
the iinpei'Kil tretisury, pnrtable 
ici ms tid'irned with exquisite frames 
i.f eiild and preciims stnnes. (.Inly 
;i <h /en 1 if 




I i!i — The r’liit.iuclpln I >\ z.n.tim.' sLuIrturi. s 
'>t Uiif V >. Vh \ii 1 


^ pidur. si.f 

1^ * mosaic ami 

"^1 yiddhate 
Kitnediiwn 

lie MU — Tile PliiliKk'lplii I')> z.ii.nnt.- sLuIpturi s I- 1 lIs; niie 
St VfM. I ,,f them 

re presi nt- 

int; "1 Niihulas w.is at \'ii n in ^pain until reretilK, 
but 11 has 111 I n 'i"lim, .ind it is ivt knuun wh.il has 
beci mie I it It I He. I • 

Liani' l-',\.,;k u.is n ,di .i luaneh nf painting ;dsi ■. 
I ills .lit 1 ) 1 . 1'l die '.line reiaiii m t" paintinyim bnards 
til It 111 IS, 111 dill t'l li I SI . . p.nntinq r.\/antuini learned 
iiie.iii I if en.inielinc; li'i'in I’ersi.i, i spi i lally the tech- 


iilli d in w nil 
and pi ili'hi ' 1 


1 e.ass. 1,11. nil) I ’.\.is ,i,s.i inipl'Aed in iiinanieni 
,\.iik, li.inyiiiL; iinwiis, altii', pulpits, iilii|U,i- 
ii.ssis and l> ■ i 1 1 k b 1 n d I II 'a s it 'v,is iisii.illx ,ip- 
in ,i Iinisliid 'tall In tin nbi'i's In In de n- 

1 and i-msi'ii'l i d iin i i.illi' ms whii h mie ii'i-d 
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Pie. Mil. Arcliiineel 
P.iiifl Ilf .1 tripticli, 
iUnliili Musuun ) 



CiNTK’M i'i)Kn<j\<n iHi P \! \ [>’( )ho. St M\k’ks<h \ i \u i . 

Above we see the Rook of the I. aw upon a throne w itli cherubini on cither side and the fig- 
ures of the Arclianuel Ciabriet and the Virgin In the centre is the Pantokrator. or All F'ou- 

erful, siirrtiunded by tlie four Rvancieiists. Below is the Virj^ui in an attitude of pra\ er and on 
eittier side of iier. tlic Knipress Irene and the Doge Faliero. 


! 



Fig. IfiS. — Cnmiiiitidn uf Ottu 11 I'lg li'iO — Cunnuiticn nf Roinaniis Diogenes 

and Theophano. (Mmec dii Cliini/ ) a. id Eudocia. tBi/iltotlic./iic Sntionnle.) P\i;i~. 

tnr anv nt' those pieces et e, ililsniiih s w.iik aie.l nut rebtiKlial exclusively lu 
liaitietilar unes. 

1)\ /antine enamel-wurk i.-- n 'W \i r\ si an e am.l i> lituhly pn/ed fur its m\ id 
culurs. The small tieiires are delicatelv expressr.e in spite ul the teelinieal dil- 
tieulties in\ ulved. In the centre uf tlie Ihndine n pruiluced in liuun: nil \. e see 
a ehaiaeteristie representatiuu ui tile . ur llescenl inlu lleli, whieh 

uiie uf the twelve lly/antine festivals i uinmeiuuialed. It is sunsiumh d with 
medalliuiis uf (dirist, the X'lrein and a miinbi r uf saints and anu' is .''uine \ i r\ 

I >; aiitifnl niedalln ms, . -r | ilai|nes. h,i\ e C' nne duwn ti > us, ti n n fis m; the ws a ks ^ if 
art w iiu h the\ were intended tu adurn itius luei and luje 

( hie uf t iie iinest piei es ul l’,\ /antine eiianiel-w uik existine is still in U' plai e 
in St, Mirks ( athedral at \ eniee 1 his is the laniuus I’aki d< Uu un the hieh 
altai. I’late X,' At tir'l it was the Iruiital ut an altar and liaditiun has it that U 
was taki 11 tu ( uiist inlinuple In 1 )uee t lisi^'ulu in up i, Iml \\ as Inunehi haik 
iniluriiN i 1 lei- i .ihei'u 1)\ wh'iin It was altered and made pan ut the|iiesiiil 
hiph altar .\lth itigh ii n ei i lent hum the (luthie luini uf ihe aiehes that tin 
artists w hu uiiein.ilA exi eut' d this w m k wen \\ esti in Ltn upums, ne \ eitlieh ss 
till eiKunel med.ilhuns aie all !’>\/aiitine. sunie ul them weie pait "t the .nieinal 
IruiUai, tun 1 ut hers \\ ere made in ( uiistaiitinupl ■ when tin piei e wvis iistuied 
We iiuw fume tu ll\/.intine si nlptnie. We can leadiK uiidt island tlnit a 
I 1 itain preiudiee against the i e| mudin tiun ul tin lininan lipine, whieh. has at 
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I I I 


ni'W in the llritish .'\[u.seum i hy. 164). 
It nnist the anttelic hierarch 

de.^cenils a stairway treiii a celumned 
[Miitico hke the entrance tn a sanctuary 
of the (/reek Church, la /me hand ho 
bears a si/ettr, ;ind in the 1 /tiler, a ghjbe 
stinnuunted bv a ci/'SS, as theutth he 
were tran.sniittinn his d"niini(/n to the 
I niperor, wlmse tioure j/ia 'bahlv / iccn|)ied 
one (jf the missing lianels ol the Iriptcch. 
rill' central panel prolj/iLily represented 
the ciirunation of an emperor and em- 
press, a fa\oiit(' siibiect with the artists 
of Ih/antiiun. Cjioii ;i small pedesttd in 
the centre w/iuld be the ."saiiour iilacina 
a crown on the head of each of the royal 
ptiir, thus indic.itin^ that their im])crud 
lank was confeircd In Chi 1st. 'I'he most 
beautiful "f these i\ory lepi esentations of 
Coronations is that of Konianiis l>i'ioene,s 



and I'.iidocia, now in the I’/ibliothi'-iiuc 

-Witi'/nale at I'tiiis Mio. iijiii. \Vc see in c- isn m ki , 

^ Fiu luP. — .'larble reliet. 

Ipmne id), anotlii'i example ol this t\pp (Church of the Mater D runuu ) Vi su r 

which was probalily exeruted in the Wh'st. 

It repn seats the cofi /iKitioii "I the lloly Kointin Ifinperor. (.>tto II, who inariied 
the bwantine piincess, 1 hcopluiii'./. I he w / u k is i tidcr, but the subiect is rep- 
resen tci 1 in the same manner, .'si nne of the mtinuscriiits of tht' emperi its are alsi / 


hcadeil by the tieuri's ol the monarch and his 
wife who are bcino 11 owned b\ t hrist. 

I tthei nones were, no doubt, gifts to con- 
suls tind other high ofhcials of the .'state wins 
were olten presented by the enipt'ror with an 
i\or\ diplNcli bearing his cfligv I'hc consul 
Would Liter d/jiiatc this carted |)laiiue to a mem- 
ber ol Ins suite or to s/ une church in order that 
its priests might be ever mindful of the emperor 
in their pi at ei s X/ 1 less tluiii lortt -nine of these 
dipttchs or liagnients / /I them hate comedown 
to us ,md are miw siMttcri'd in vtirions muse- 
ums or i hiirch ticasurics, s,, ipjcfinK.,, rljc nioii- 
art h suinds in a triumphant ,ittitude bearing the 
impeiial standard as in the dipttcli ot I’robus 
which Is still preserted intact in llrcscia i fig- 
ure 1071. .\gain we sec him seated, luindkcr- 



chict in hand, diiecting the g, lines ol the circus 
liiiin the tiibunal. In the dipltcli of the ( onsul 


Fur. li'U Ivory c.irviiiLt. 
(Dittuit Collect, Petit Palais ) P\i.is 
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- H.irl'.ivilie triptycli. '/.i'll/! 
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Culnssal bro'ize >tatue of the Emperor fieracluis from Constantinople. 
Haki I TT\. Southern Haiti 
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extend their arms as tliriugh intcr- 
cedine fur their ch'isen peuple; 

T'din is aiway^ nn tlie ri^hti.ftho 
t'a\iiiur and .Mary nn tlie ieft; the 
I.Mid listens to tliem in an attitude 
( if iienedictii m. 

d'lie figures of tlie apostles in 
the lower /one of the central panel 
of the Harhar ille triptych are pre- 
ciselv the same as tin ise ' 'I the rcliel 
in the Casanate J.ilirary. In both 
we see I’eter in the centre, John 
and fames on hi.s light and Paul and 
Andrew on his lelt. In the lateral 
panels are the four knightly saints 
and the four C onfessors, just as wc 
tind them in the mosaics. Ilowever 
often repeated, the beautiful and 
loftv repertory of liyzantinc sacred 
ait could hardly fall into \ ulgarity. 

Tlie /A’l'.i'/.v was also re[irescnted in 
paintings and mosaics. One variant 
often introduced was the represen- 
tation of (. hrist upon the cross, 
but with open eyes and listening to 
the petiti( >11 s i if -Mary anil j oh 11, thus Fig. 172 . — Central panel of a tnptycli. 

prcserting the essential purpose of (Lu^anate Library.) ’Rowt. 

tlie ci'itnposition. I'lie same subject 

Is represented on the E.angehstary of the cathedial at Gcronti which is re- 
produced as an e.xample of g,,iil,.,inith's work ( hg. ihi ). W’e also see ivory or 
steatite reliefs of the themes of the twelve annual festitals set into compait- 
iii'-nts like Wooden paneN. The\ are ah\a\s tirranged in the same order, .\bove 
IS the .Annundati 111, .Xatnitv and Presentation; iie.xt, the ISaiitisni in the Jordan, 
the d’ran.sfiguratii in and the raising of I .aAirus; then comes the entrv of Jesus, 
into leiusalem, the C rucili.xion and the .Vnastasis, or I lescent into llell, last of 
all are the .Xscensioii, Pentecost and Death of .Mart. I he largest steatite caning 
re[iresenting the twehe annual festivals is still to be seen in the treasurv of the 
iMthedral at 1 I iledi I, ,'spain. Pike the icons, these plates were wideh circulati d 
throughout the West, and the l’>\/antine manner ot re[iresenting these lestnals 
w, IS imitated liv the Italian painters; indeed, wi' see signs of this inlluencein l it- 
tet'iith ( entnry S|),inish ]Mintmg, In the l\omaiK‘s(|ue paintings on boards o| 
Catalonia, lepresenting the .\ssuniption, wi‘ see her borne to heaven bv two 
angels, but later on the iiv/aiitine inoiUd was lollowed introducing the figures 
of iesiis, two apostles and two old men reading, the doctors of the old lawn .\s 
in P)\/antine ait, lesiis has descended fioni heaven in ordei to take the soul ot 
his Mother, the |ewish |>ii( sts are someadiat different, but the idea is the same; 
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with the liueiks I'f the prupliecie^i in 
their hands, they appear ti > be iono- 
rant nf their fulfilment. 

Alsu in their secular works the i>v- 
/antine sculptors continued to adhere 
rather strictly te> a limited repertory of 
subjects. At least lifty caskets are wel 
known whii'h are tlecoratcd with j lan- 
ded reliefs and bordered with ro- 
settes I ho. 1741. The same motives are 
repeated at length. Figures of satyrs, 
centaurs, nymphs and warriors still 
recall the classical traditions, but the 
st\lc of these sculiiturcs is always the 
same. 1 he most beautiful of these small 
cliests is the one in the .South Ken- 
sington Museum which came from the 
cathedral at \'croli. Here we see a 
charming little relief representing the 
triumph of JSacchus. None of these 
caskets bear Greek inscriptions and 
their l>\/antine origin has sometimes 
been doubted, but it is sufrtcient to 
note that many of them are ornamented with an imitation ot the IliTcules ot 
L\sippus. 1 his bron/e statue stood in Constantinople until the Ihirteenth Cen- 
turv anfl was quite unknown in Western Fnirope during the Romanesque period. 

riie mo.st inqiortaiit i\ory eaiAing tliat luis come to us troiii the IF /tintine 
Fmpiri' is the catliedra, or bisiio|) s tlironc, ot Maximian ot Ratenna and it 
i.-. still almo.st in a perfect state of pro.^ct\ation. ( I’late Xll. ) I his is, beyond 
question, a niartelous jjieco oi i)\zantinc work dating Irom the .^ixtli L cn- 
tury, the period of .Maximian s episeopate. .-Mtluuigh there is no doubt regard- 
ing the age of this handsome i\orv throne, the theory is now advaiu eil that it 
was not brought to Ravenna until much later, ami that it is the eathedia men- 
tioned in old texts as a gift fi om Doge Pietro Orseolo to ( )tto III at the time 
the latter was :it Ravenna. The people of the citv so admired this beaulitul 
Work of art ami were so dc^iroiK ol possessing it tliat the Fmperor was per- 





Fm. 174 . - Small Bvzaiitii'f chest (CaiH'llu I’ulatina i Pm 1 1010, 
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Fig. 175. — The Anastasis. Steatite relief. 
Citidad Real, Spmn. 


Miadcd to leave it in the cathedral 
there. It is i-on.strncted of a number 
of i\orv pieces finely joined and 
d(dic;itelv ctirved. It is decorated 
with Icates, small l)irds and sta^s, 
and it.s panels contain scenes trom 
the Go.spels carted in relief. Al- 
though the history of this famous 
chair is, so far as we know, con- 
nected only with events in the West, 
there are a number of features which 
bctrav its Eastern origin. Ko doubt 
it was in;id(' cither in Stria or in 
Egypt, for we see in the represen- 
tatiijii uf the baptism in the Jordan 
topographical details with which 
the Latin (jeeident was entirely 
unfamiliar. 

To show how unitVirm was the 
Tly/antinc type in its general lines, 
w(' re]iroducc two woiks widely 
separated in time and e.\ecLited in 
different materials. (.)nc is a steatite 

[date which was fastened to a paxlioard, or osculatoriuni, and is now in (. itidad 
Real, 'sjiain. The other is a painting iiiion I'larchment in tht' Vatican l.ibrary. 
ISoth represent the .Anastasis, or I )escont of ( hrist into Hell digs. 173 and 171')'. 
Here we see Jesus surrounded by an aureola, adtani'ing trium])liant from right 
to left o\'('r the liroken gates of Hell, ^atan lies eillier ]irostrato beneath the 
gates or grasps at the ri.ibes of the ]iatriarclis who e.xtciid ilieir arms toward the 
t-atioLir. \ aidant of this scene is the intri.iduction of John the llajiiist who, 
according to an Eastern tradition, pre- 
ceded Jesus in his descent into Linibia. 

In these smaller compiositions the artists 
of lly/antiiini iiroduced the most cxipii- 
site work imaginable, bv/antine sciil[i- 
tiire and ptiintiiig niav be said to have 
coiiii' down to us cliieflv in tile form of 
miniature jin uluctii Jiis. 

1 here are ;i number of imjiortant 
e.xtiiiiples ot by/antme metal-work. I'hc 
shops ot C onstantinople reccited many 
ordeiw Iroin the ()ccident for bronze 
gates and doois, for Western Eiirojic 
had b\ this time lost tile secret 1 h casting 

III on/e. The aitisans of by/.mtiiim were irn.-Tlie .Viuistasis, IVimtni.t; 

tdso skillul at repousse work, and we 011 parcluiiem. H et'Cic; 1 
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-; • ' ' *^**^^*^^5 h|ive a \ en' iv--[Ky table scries ul clypei, 

,, ^ yr. ■, cuvcrediii ihc must elisLaiit pruvinccs 

|{. I ^ treinadura,^ Spain, and is m iw^ in the 

\'f ‘,^ r thnnie lieiuaitli an tiich and im either 

M •'!'*• f' I It .siile tire Ins suns and LjeneniU. .\t his 

' ■ ^ 'eidines an alleuuiieal liuure rop- 

|. 'I ^ '^ * '1 * reseiitinu llis|jania, a lu\al and happy 

■ '- ! '.' ^ .* pru\ inee. ( Plate Xlll ) Sii\ er disks ur- 

j » - I,.- . '' -B namenU'd with relicts have been fuimd 

^ ‘1 ,,„ the stepiM s uf -arniatia and in 

F ’ (T” ')■-'•] * \-'\ ) - i ; > thuse classical lands ul l')\ /aniine ai t, 

‘ !■ a I !■> ' — ^ — ivjH Western .\sia. C \prus and Ir^vpt 

■ ■ ..w i7Nan(i luJi. 

F'ilj 177 Icf’ui iti relief ^ liallCf'S, j'Utt.’ilS aiitl •'tllCi 

t //eeutr// (;/■ s; tiar/o’s t Vi \ii i smiths w uik. urnameiitcd with enam- 

els ami tieiircs in repuusst'p are tu 
be SCI n in till tietisuiv ul' m. .Maik's at X'eniie itiu. 177). Many ciussos and 
i u\ets uf e\ antp'hstai u s, which wore cither mtu.lc 111 Hw.antium ur are cupics ul 
I'u/antinc wuik, are t'uimd in ttiriuus paits uf Western letirupe. Xut unly in Italy, 
bill in ( II nn.iin .ind liaiiic ,is well, the cathedral treasuries lunlain nuincruus 
liaiid'uinc csaniplc-, uf li\/antmc ait In ''ptiin, uulv in the N'urthetist, in C ata- 


I igi W<M» iMIIIWilll»>TiXjK!VVW^V<^ ^ 
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r-'m 177 Icon in relief 
( I icu'-.iini >‘f Mark's ) \\ \ii i 



— riiite-s tri.m the trea'suif «)! C\priis I>a\ia s. CdtiilMt \\ ith ( lolMt 
[)j\Kf brtiLiLiht belttic Saul ( \Uhlh:!i CnJItCfain.) \t w 
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I'liiia, Unit' ail- inan\ r>\/antinc dbiccts 
lloiilrs the pirei A tnmi \ icli tilrcadv nicn- 
tii ineJ, there was aiiuther iMav carting in 
Ih'sahi which disapiicai cd a few tears agn. 
riicre is still a small siKer >'riiss at llag.i 
with (ireek insci iptn ills ilig. i^m. At Cie- 
riiiia there is the C'lVer ii| an etangelistait 
re[iiesenting the and the (iluntica- 

timi 111 tlu' X’lrgin. I'lie I'ai es (if tliese lio- 
uiesaie |ilaiiil\ rit/antine in ehaiacter, al- 
thiiiigh the wiirk niav hate Ix'en exeented 
in the ( leeident (lig. iXii 1 nitilK we hate 
the reliijtiarv c losses of ^;in ( iienfale del 
k’alh's repi eseiitiiig the X'ligin in an altiiinh' 
iilpratei dig, i Ni d. I’he suit it al ul sninant 
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I'lt/antine "h- ' 

leets in ;i cur- :: — s— 

ner "f ^|iain. 
suggests their 

ahundanee in I itt 17a. lAzantine ('mss. Srus. 
the Middle 

.\ges. .Xni'ther ail in which the lly/antines excelled 
w ;is tile W e.it tug 1 1| textiles. 1 liesO W el e nn ist highlt 
esieeineil thfuighiiut idinipe during all tile .Middle 
.\ges. The designs, s'Unellines e.iiiied iViiiii .''itssa- 
nian tabrics, are cunipused i if rich ci inibinalii ms uf 
hulls, buds ami huntsmen interspersed with fli iw- 
eis ami bram lies. TIh' tigures are iisutillv enclused 
w ithin large i it ch's and the bai k-gia iiiml is ' h eh dh 
"I gold ami silver. ( i uistantim 'pie, the great medi- 
netal cajiital, exported articles of luxurv to evert 



Fie. I'll.- Crosses as a reliuiiary. 
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Fie. Isl. — Covers of an evaneelistary. 
(Cathedral at Ciervna i 
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Fli,'. I->;'. — B} z.Tritine si)k fabric (Vatican) 


part Ilf Western Kurujje. Here was 
the i^reat market which supplied the 
gallevs i»l’ \'enice and Genua with 
jew<'ls, fabrics and ivory carvings f .r 
the nations of the West which had 
almost la[ised into barbarism. 

The Crusaders, too. brought back 
great quantities of artistic < objects and 
textiles from the Orient, [oinville's 
chronicle tells us liruv the Count of 
I’ll ienne cajitured a caravan laden with much •■doth of g, ,ld and silk, all of which 
he sei/i d.' Ramon Muntaner returned front Constantinojile bringing with him a 
lull store of precious objecl.s and relics of which the X’enetians robbed him. 
b\/aiuium first learned the art of making handsome pattern textiles from Kgypt. 
I lie earliest JSy/antine fabrics were ornamented with designs borrowed from the 
textiles of the ( opts, examples of which we reproduced in a iiretious chapter. 
.■Soon, howetcr. the artisans of ( onstantimqilc turned tii the I’ersians whri had a 
inonopoh of the trade in silk which they brought front t'evloii to the ports 
of the Persian (lulf. Prom here it was trtinsported by caravan to ."syria and Asia 
Minor, llul this de[H‘nilencc upon Persia for their material soon bectinic irksome 

and the emperors hnally man- 
aged ti l procure the lart’ae of the 
silk-worni and introduced the 
iiitinufacture of silk into their 
own territorv. 

Xe\ crtheless. ilyzantine fab- 
rics always preserved certain 
themes, such as hunting scenes 
tmd the strangling of lions and 
other wild animals, which re- 
mind u.s of the Persian designs. 
( )n the famous fabric found 
in the tomb of ( haiieniagne 
at .\ix-la-(. hajiclle we sec the 
traditional i ireles. eleidiants and 
Con veil I i o n a 1 i / e d small trees 
which recall the Tree of Life as 
represented in the art of IMeso- 
polaiiiia (fug. iPt). 

.-'onietirnes these intersei t- 
ing circles contain scenes, both 
ri^ligi'ius and secular. I hi.i is 
true of the beautiful fibries seen 
among the lelics ol the .^anct;i 

Fnj. I'*3. - Bjzantiiie fabric orimiiieiitfd with figures -''anctorum , where w e tind i e- 
cif elepliant.s t Museum of Barcelona.) jireseiitatioiis ' il (he .\ati\it\ and 
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Fig. 1S4. — Bj'zantiiie fabric. ( Museum of Barcelona.} 


the Annunciation {figs. i8q and ioti). Hut the fabrics preserved in Western 
Eurupc can «ivc us only a taint cunccptii.m of what tlie finest textiles ofC'nn- 


stantinnple must lia\c 
been, fir the Imperial 
Cl i.crn men t p la i h i bi ted 
the e.xpiirtatiiin of the 
best specimens of this 
art. l.uitprand, a Crer- 
man ambassador who 
went to C onstantini.iple 
on an olfieial niis.sion 
in the 'I'enth ( enturv, 
ti'lls us liow the imjierial 
customs ofricaals con- 
fiscated some falirics 
which he had |iurchas- 
ed there and jiacked 
in ins baooaoc when 
lie left. I'll ose textiles 
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Fis. ISG — An emperor between two allegorical figures. Bjzaiitine fabric, 
( Iretisiini vf the cathi ilrul ut Bumhcri' i 


\\ hicli it was j ici niilti’d tiicN[)"it were niaikcd and had seals were tillixed by 
the rusti mis. 

."bi mictinics, 1,1 riiiirsc, tlif ('ni|icn,rs iircsented specimens uf tlieir linest 
u t.'a\ es I" the nn ,nau lis ' il W’c'-lern l .nrepe. I his wenld explain the [iresi nee 
in the timili <,1 ISi'-liup (iiintlici in the t tilhednd at llanibeiL; i,f an einbruidered 
rube which was e\identl\ intt tided urioinaiK tbrsimic ]iersiinaee ef the impe- 
rial ('unit. An cinpei'ir im Ina'sebat k liears a stainhird, and the t mw n upon Ins 
hetid is sum iiiniled by a ninibns. A t'emale tionre mi eitlnm side utters oilts; one 
presents a crown, and the otlier, a tiara, riiec nia\ be l-.uropc and .\,sia per- 
sonified, makino their otleiinos in token of their lo\alt\ ifiys. ISO and iSj). 
.Mthonpdi the centre of the piece is entiielv destn i\ ed, the two teniale tiein es are 
timono the mo>t beautiful e.xecutcd in the te.xtile art ol am land or peiioij. 
Ahinv of tlie'c < )i ient:il fabrics are ornaniented with two fanciful animals, lions 
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Fiij, ls7. — Restoration of tlie fabric found in tile treasure of Bamber^^ 

ur oriftins, farino one amitlier. This was a traditinnal decorative theme in the 
( frient t'n mi the earliest days of l!al)\ Ionian art. 'I'he Persians under the Sas- 
sanian (hnastv c mtinucil to eni|)li IV this motive, and we find it cojiied in the 
fabrics of .^scria, b\prus and l>v/antiuin (fio. liSdl. It was taken np by tlie .Xrabs 
‘ if the tJi ient, and it is often dilTieult to determine whether a fabric is ot .\rab i ir 
I’lV/antine larioin. (dwing to the close relations maintained between the Arabs ol 
.''[lain and thi ise ■ if ,'svria and Mesojiotamia, a laroe number < if >yrian textiles are 
tube found 111 this countrv as well. ( >n the fabric re[iroduceil in fioure 
wheie we see a giant strangling two tigers, there is a legend in f ulic chaiacteis. 
It was discotered in the tomb of .''an ISernardo tahi'i. l)isho]i ot Vich. who 
.icconi|>anied King fames I ol Aragon at the conquest ol \ alcncia. It is not 
unlikelv that this fabric was jiart of the sjioils apiiortioned to the L atalonian 
[irelate when the citv was ca|itured', hut it is timiuestionably of ( Iriental work- 
manshi[> and dates froni a \ei\ earl\ period. 

L)\/antium must ha\e had workshojis where the finest embroideries w ere 
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I-Tii l'>. Hw.intiiif f.ibric. Fm. IJ-T Tile Nativit> . B\ zantiiie fabric. 

1 1 ntu in I ihnini J Oiinctii .^(iiicloni/n. Witican.) 


ni,iniil,ii tm I'l 1, Fa wr mt in iIh' nn |^.li(■s |l(T■,sMn,^ i > 1' r.ink iln"-'Cd in bi'iuitilully 
' mlip'idrinl ”,um<TU^ In tin- iKind'.'iini nii'-'an' "f .''an \’italc at J<a\cnna, where 
the l.mpiess I lie'xlma i' ace"m|ianird 1)\ the ladie> et her ei >urt, the wife ot 



Pm p«i - The .Aiiruinciatieii. Tre.i^ure i>f tlie .s'l/mvu 5(iererHm. I'aticiin. 
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1 ill >'\ ( ■ 'n^lantiii' »j)]o did mcrr than nu rrlv r* )pv tlie themes 

liaiid- (I <l''An te-m (rir<-c(‘ and Rnim\ d'hey were creatuc alti^^ts wli'i glerit'Kal 
I'ltr laith and [ " a u a y('d the sidninh T i if the Church d'riumpliant. 

Summary. - I hart* vva-. a brilliant renai>j.ance of Byzantine art during the period succeedinsj 
fi. a "I tl'i' Iluiuh l,i>t lanpL*n>r> Tn this epuch beloim tlie churclies with raised cupulas in which 
!f;(‘ dntiit N urtf '•I t upon driiniN as in the Kahrijeli Dianii at Constantinople and the churches of 
\rli. I s Tills r< n. iiua“ extended to painting as well Tlie tr<iditional biblical themes of the 
t'lo'. iu s ,i!ul tr« scoes wi^re siicci-eded by subjects taken from the lives of the \’irgin and the saints. 
1 n / .iiauio sciilptutes 111 ilie full rolled uie almost entirely lacking, but we see from the reliefs and 
i\ iir\ I it\ lULC' that the "eulptors repr«'dnced with little \aiiatiun the san'e well established rehgi- 
I ho e:i.uii*-ls, portable icons and reliqnaries scattered among the niusennis and cathe- 
dr.iN m\e ii'- some uh-<i of tlie rich deC( 'nitions piodiiced bj the goldsmiths of ByzanTiiiin 

ulio wt-re tlie ir'rixa’ed masters of their art \\ estern Europe could produce nothing approaching 
thur work Mie eatler pattern fabrics w ere ornamented with Coptic and Persian designs, but 
kitt r. liwantiimi po'diiced fine sj|k textiles in a st\le all her own and ceased to depend upon 
the ( )r lent 

Rihliograph^. — I I \e\Kri / 1 ‘ lui/a/.s impcrui/ (/i> Con^ronririopU’ et ^cs r/Aon/s. Paris. 1801. — 
f O' 1. Ii<ihiriiti‘i’i Hii-a-itinc. Pans, h’lij G 'SXwwt l.e monasterc dc D(iphni.'Pi\r\‘>. 1809. 

r (/c Pans, IJMO — H Bi-ockh^is- f)ie Kunst in den .4///05- 

'7. [.' pziu, I'LM I. l.r.i ksoi I /,e.s arii> sornpfnaire^ de Uiiiance. Pans. — E. Molimfr : 
eenende »/,> an^ apidniues. [ Iroirc^. Pans, l'*0(i - H. (ikstvis. 1 1 ulichristliche und 
ni'tti ' iidter In hi' f Ifenhi'inircrke. Rom. Isps-pKo. \\' Oi nmson A CJold TfCdtiiire of the lute 
/i'o7/,/7 Peit'ul. Svw \ork. A. \«*z Onin'i ^reci rniniuti delle Minon hibliotcchc di Roma. 
I ire:i/.'. hniii. (oi'Z/ifs e \(nicani i>electi. VIII: // rnenolouio di Hasilio // Torino. 1907. Cod. e 
I (// '•el . '.(7. tntri .1 (, S I okN \ ioi i>. l,e Drndic di (Juicorrio Monaco. Roma. 1910. Cod. e Vat. net., 
( 1 O', \ \ ii u ( 1 . / (' nuniutnie tiellu topocru/iu iriotiuna dt Co>nia Indicopleiiste. Milano, 19CS.— 

(<di,::,,tu‘ [\i[eni;i iified \ uticunii. I: Mnnatnra della lUhlia Cod. IV// A’/’g. gr. /, Roma, 1905. - ■ 
!) C' llfssMiN,,. \\inuitnn\-' della Hihlia Cod Vat ‘ Rear or / . Roma. ll-Oo.'- D C Hi-sshing.,U/- 
n <it're'> dc I octateinpn' 'erec de Sinunte Leyden b)u‘) -O Miii f.t ; j?fe'cA<’rc//gs, see above, p. 08, 
iO iiii.’ / xnedttton to Suna. I'KH. - |\o\ 1 )\k«iii Hi^toirc de I'art hysantm considere princi- 
/yale'/ie'if il<n> /,•, ////7/(////r<x. ls'»| _[)\|ton: Catalogue of Ivory carving's, VX\^. — Vww. Le 
rtinp’e'erJanoni ^f/t ;f> nella htteratura hiiantina. 1912. 

.Manuals. — f )iF >u [) m ton. Mu hh., \Vi i ri see above, p. 18. 



inlver paten from Antioch. (Demotte Colkxtiori ) 



Fig. 193. — Bjzantine fortress. Tewg^d. 


CHAPTER VI 

llli: Sl'RI'VU 01' l!Y/.A\rlXU art IAZANFINI. MONTNIRNI^ TX XORIH 

AFRICA AND SPAIX. — SI. MAKK’.S Al' VLXICL. — B\/.AX11M. CHUKCHRS IX SICILY. 
Till' MOXAsTr.Rii's oi 'll. Amos. — nv/..\xnxr, ari ix uussia, 

O M of the must |iiisitivc ac!iic\cnicnt.s <ir the art and civilization of Hy- 
/anliuiu was the spread of tliis culture towaixl Western and Noithern 
Ifurope. alon '4 the' coast of the Mediterranean and in the Ihilkan I’eninsula and 
Russia. 

Historical prejudices of long standing caused the nileis iif the Ifastern 
Empire to neglect the Asiatic provinces from which they drew so much of their 
strength and cast longing eyes upon the Mediterranean lands which had been 
the original nucleus isfthe Roman llmpire. 'I C reestablish the old froiuiers in the 
West uasi'M-r the fatal ambition of Theodosius and Justinian, who wasted their 
icsouia es lighting the barbarians in Italy, Spain and Xorthern .X'.iiea Hut it is 
owing to the militarv occupation of tlu-se lands that we still tind the remains ot 
the stnn lures erected bv thi' Hwantine governors together with a thousand 
othei traces of this new llellcni/ation effected by the legions of the (. hristian 
emp'ei i ri s of b onslaiuinopU'. 'File power of the Empire did not pre\ailin this 
struggle with the barbarians, altliongh lE/antium, defeated time after tune. 
e\ er reneweil the ottensive; but cuili/ation and art could not but profit from 
the prof jng( d eonllut lit tween the imiiei ial ;n mies ami the peoples wh' i wen- 
la tei li I beta line the Latin nations of Western Eui' 'pe. File IE /an tine i ict upati ui 
ot Southein Italv, ^u■llv ami the Mediterianean coasts of Sp.iin and Maunlani.i 
was more jiermanent th.ui t Isewhere. In certain districts of southern llal\ the 
people sidl spe.ik .1 duilet t that is almost Greek, and the rural ilnnelits of the 
i oiiir.rv al)i Hit (llianto pieserce in tin ii art hiteelui e the s\slem iiiaugiir.ited 
by the ehuia In s of l’,\ /antniin In ''ileiU wlieie the |lroees^ ot 1 lelle ni/.itioii w.is 
111' ire (' unplete. there n m.iine 1 a suftieientlv large nuelens ot the (ueek p ipii- 
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lation til fiirm a singular 
senii-l’i V / a n t i n r kingdi im 
under a Xurman dynasty 
lit' rulers. mure detailed 
stud\ will be made ef the 
magniticent structures nt' 
this Xurman kingdum in 
>icilv. 

In Africa the famuus 
ex[)editii m i if lichsarius and 
lus lieuti.manl, .Sidiunnn, 
against tlie harbaiians in 
Justinian's reign recnn- 
(liK'red fi ir the last time the 
t'l ill lilies Si 1 highly esteemed 
In the Riiman.s. I'hc rums 
(if the I lid cities were re- 
stiired under th(' [Ui iteetn m 
Ilf the Dy/antine fnitiesses 
in which the lfm| len if kept 
perm tin cut ganisnus t fig- 
ures I<i3 and 104). We still 
find large numbers uf these 
flirts in Algeria and Tunis, 
tind they any perhaps, the 
best material we liaye fur 
the study uf l'i\/aiitine mil- 


i!iii\ an lull I tuny Indeed, tluw are jilastic illiistiatii ms ut the treatises im the 
SI lenie iif fi iitilii ati' 111 which ha\c (uiue duwn tu tis fium the I'.tistern Ifnipirty 
1 lie Kiinp.iit iisiialK ciiusisted ul ;i di.uble wall, the uuter une cuiupusetl uf 
'i|iiaiid bliicks and the inner wall "f partK hewn stuiie.s. 'I'lii' space between 
Was idledwith luiiiiiie llu'W.ill was siilfu ti iitly liui k and high ti 1 resist the 
a's.mlts 1,1 milit.iix engines with w hit h tile l!y/antine generals were well :ie- 
I liMinted. .\|i mg the ti i[i r.m a jitisvagew .i\ \\ hit h w ideiieil in places u\ er butti es- 
'I s whuli well- siippuitrd b\ lines uf, in lies, M.xteiuJing all the way an mnd the 
t 'I ti 1 ss, It a-siin 1 1 I I immunii .ilii III \\ itii the t' iw ers w hieli jutted mit tu |iii dec I 
the g.itew a \ s as will as at mtei \ als till al"ng the w all. We still find these tuwers 
in al Him kinee. 1 he\ an- b"th siinare and mund, tire twu ur three sturies high, 
-ind It Is i-.ideni ih.il thi \ weie used ;is habitati'ms. Within the recttingular 


em I'l'-iue ,iie tin n ni.ims i.f light buildings imly. It was prubably nut unh the 
'III ■ I it a mi lit.irv 1 .imp. but alsi 1 s(>r\ ed ;is ;i plat e uf refuge h ir the neighbi uing 
l uliiiiists m tiniu 111 dangi r. .Xu suimer had the \'aud,ds been dn\en util than 


tin pei .pie 111 X"i t hi 1 11 .\fni a v. ei e threatened by a new peiil d insisting ' 4 Arab 
and I’leibir niai .iin lers, am 1 u w,is prin(i]ially in defence ttgtiinsl these raiih rs 
that the ri\/.tnMnes lu-.eieil the pnwince with furtresses. 1 he cities, Inn, were 
well detimled li\ ^tiniig ramjiarts ami t' avers, and as a last refuge there was 
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Fig. 195. — Cathedral at Parenzo. Istru. 


usually a great isolated tsAvor with thick walls where the gairison cciuld hold 
out while awaiting reiiit'orcemeiits. 

Ik'sides the tVirtresscs and the cemeteries dating from the llyzantinc occii[ia- 
tii 111. are many small buildings of a religious character in Xorthcrn Africa. These 
are surely the tlreek churches eret'ted by the im|)erinl troops. Their form is 
t\pical, with a simple ground-plan and an a|isc at one end. l!y/antine inscrip- 
tions are frequently found in their mosaic pa\ enients, and the walls were proba- 
bly Covered with Greek dec<.irati\e paintings. Tn shajie and structure they are 
small basilicas, fur the legionaries would hardly h;i\e at their disposal the skilled 
Workmen and material required for the construction of domes. 

f or the paintings and mosaics, one or two artists from Constantinople 
Would be sutheient, and the decorations would completelv change the aspect 
of the church. In Spain there are buildings at Idche and Jati\a and in the 
Ikdcaiic isles which date trom this ])eriod. Thev are all in ruins, but we can still 
distinguish the mosaics ot the floors and the lines of the subsiditirv buildings 
Connected with the church which were grouped around it, but these structures 
were hardly important enough to account lor the artistic influences which were 
the result of tht' by/antine occupation of the West during the Fifth and tsixtli 
Centuries. We must look rather to the numerous articles of luxury, such as 
fabrics, i\ ories, arms and )ewcls, \\ hich were brought b\ the monks that fol- 
lowed the h'gionaries, to explain the eaily penetration of ( triontal art into the 
l.attn Countries ot Wi'Stern Ivurope, 

.\ secoml influx of bv/antine culture occurred later on, wlien the fanati- 
cism of th(' Iconoclast lemperors dro\ i- manv artists into exile in .s^outhern Italv, 
and from lu re their influence spread into other parts of the West, In our sliid\ 
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i_it’ the R'_)mancsque ail ut Lurnpc we 
shall he C'‘)nstantly niakiieq cempan- 
sons ijf il> ihrnis with the st\les lat 
llv/antiuin, hut e\ en in this seceiiJ 
statue nianv et' its furms were n-st im- 
1 id: led directly hijiii L onstantinDiile, 
hut were rcceited rather thrDugh 
the ageiuw of the \'enetians and 
CiciiDcse wliD cuntrihuted so much 
tiiwanl the spread of Oriental ciilturi' 
in IhirDpe. 

The Adriatic lias at all times been 
alniiist an ( iricntal sea. d'he oldi.t 
example dT l!y/,antine architecture in 
the neichhorhoDd nf \'eniee is the 
cathedral at Paren/u in Istria. It still 
preseiwts its hasilican h.irni and was 
I 'instructed in the time of TUsh'ip 
Ituphrasitis ab'Uit the middle nf the 
Mxth t entiiry. Ahove the capitals 
Ilf the Ciihmins are the trape/nidal 
hliicks with which we are familuir. 
and the arches are ornamented with 
Intel estmo stucco dot orations which 
dale from the construction of the 
the church of Maria in ( osmedin 
at Rome iliq H 131 In the \ault of tin- apse art.' niosaic repi escnittitioiis of the 
\'noin and other saint', and belo-.v is the incrusttition of mttrl.iles and other 
s' ones I ( I ii oduci (1 in p.ai t in a pre \ ioiis t hapter i liq. iqiS 1 . 

( )n the Island of loicello not fai Ironi X'l-nice another latei church also 
preserves its splrmli 1 llv/antine iiMsaies It w.is htiili hv liishop .\ltiniis in dql, 
1 lilt the dec II ate Ills e . ideiltK date iVi un the time w hen the church Was rcsli a rd 
in the Idiwi nth t eiuiiix. 1 ii'Uiqli tin- iiiseiiptions and li-qeiids are m l.atin, the 
ficiin s of the s lints .ind otln r inosait s ate plainh ll\/anline; s 1 we see that the 
ait lit till- Past iiiaintami il its picstiqe in the m iqhli' irln h al of X'enice tliniii'q 
tin- ft lit III les preeei linq t he < ret tii m < 4 ^t. .Mark s, 

I'liit It i' in \'i niee itsi-lf that we hinl iho most ]i ileeil\ pieseiwed mon- 
iim.'iU 111 IR/antini' art ih it has eome doun to U', the lamoiis meli opc iluaii 
(luiiiii of St M.iik. file Repnbhi I'liiq maiiit.ime 1 t lost relati'ins with ( on- 
'lantino|ili' I In \ 1 in li.iiis had a (piarti i "t thin own in the i apilak w hei e 
qr at wai 1 In iiisrs ,nn 1 stores . I met eham hs" su|,phed tin ai ships. In t 1 inneetion. 
with tin II I xt I nsi r e aiimi n lal enter] u isi s the\ h.nl tai tones in main a 1 it \ ol 
W’esti a n Asi.i , nn h I (1 s. mie ol tln-si- plat 1 s ai tiiallx In t ante [ lossi sstoiis 1 il the 
nn 1 1 liant-pi iin '-s I .f X'emei'. X’em-ti.an shijis broiiqlit the lati-st ll\/antine tash- 
i Ills to W'estnn l'..inopi', ,md it -was natm.il that this maiili'iii state, so l.miiliai 
with the splenifa' o| tin- Iwist, sh aild e. ipv the maqnnueni steles ol l!\/anlmm 
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Fig. 107, — Corner of the facade of Sf. Mark's showing fragments of Byzantine carvings Vrsnn . 

in tlieir uwn buildings rather than those of tlie mile nation.s of the West who 
Could onh imitate the iild Ki.iman structures falling to ruin about them. 

X'enice sent to the hast for her first architects, and the original church of 
St. Mark was begun in the Ninth Century. It was ile>ttoved bv bre during the 
insurreeti' in of iiio and rebuilt in the next two years, alilu uigh s- miewhat altered 
both in si/e and arrangement < )nly a portion of the walls remain of this second 
ehureh which was constructed under tlie 1 )i.ige Orseolo It is belie\ed to have 
been built ol a variety ol materials and oriKimciUed with alternate bands of 1 ii iek 
and Slone like the Ily/antine buildings ot the jieriod following the iierseeiitions 
ol the Iconoclast lcmperor.s. Like the rest of the ehureh, these walls aie now 
Covered with marbles ot various colors, but a careful investigation of the hoor 
and walks has lurni.shed data from whieli it is possible to obtain some idea of 
the ehaiacter ot the older ehureh. Its ]il;in was ol the usiutl basilican tv]ie with 
a na\e and two aisles separated bv two n.ws oftwehe rolumns i ;u h. In ap- 
Iieaianee and si/e the first cluiieh must have gieatlv lesembied the i athedral at 
I'aren/o or p.issibly the ehureh at Toreello on an island neaibv in the lagoons 
In the lime ot the I) ige Ifomeniio ( ontarini in urly both the jilan <ind 
apin-aranee ot m. IMark's wore greatlv alleied. 'I'he arm-' of the tiaiisepls weie 
added, and the vestibule was earned forward on either side until it met the 
IraiiMpts I he eolumiis w m e mov eel. and since the church was to be (oveiid 
with live domes, the highest in the centre, ni.issivt' piers vveie eonstnieted to 
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I'ri; - Interior Ilf tlie basilic<i of St. .'\ark. VbNK ^ 

sii| i| 1' li t till - w I -to lit I -f till- I i-iUi al cup' i la I he ('" 111 111 !i> were used ti > siippi irt the 
till til -1 u 111' ii 1 1- t liii I lull i 1 1 ;i ( liaiactcr till its ■ i\\ n 

lliiitx Mail Uric i('|iiiiiil lit-r'iH- the (lunch \v;is rr-adv t" rcCPiM- us 
d'-C' . I a! I"!!'. I )' 'i:ii nil ■ 1 ^r| u h" w a-i then l>-.”c, i"Urd dii c( In ills U i till ihr 
i-iii'nls, ami ’a"ad' 'I iiiri i iiaiits. \ rssrl-, ,\ui( i s tuid Wraltln i iti/( ns !i\inr m 
till- Last I" /i-al'-iislv ("Hilt the pKii.'iis iiiati i laK m rdri 1 I' - r tin ■ i h C' iitit h - n 
"I tin- new ( liiiri h I hr plan \\ as \\ rll n i rr. i d. and ail tird with "nrain'tlur 
in I n in;airi'_; iiiasini>, shalls '.| (liliiiniis lii.in .uu n-nt li mplc', capitals I’linii 
I ''\ /antiiim and sl.il . .| haiidsi .nic sti iiir and pi i ( n i|s iiiarl ih in " rr-at (|iiantiti( s 
1 ' a I 111 - I mill 111 sh 111' III I 'I St . Mai k s i ii'^ u n 

St. .Maiks .ind S| s,,|,l||,| ;i,|. ,.||n.iliy mil and splendid. .Mtlu nnyli thc\ 
d I I'll 'I 1 1 "111 ' 'll' ■ am - tin r in s' .mi- 1 1 s| ,e( is, the spu u aniiriat imy the Iw ' ■ i hun lies 
1' the 'Hill- St M.iik^, p'lh.ips ',^r.cs Us the In-tti r idea "f the p"nip and 
"'ti nl.iti"n ''I I lx /antiinn in the I 'Id daxs 'I lu- W m tuiii (liiiiih is still a plan 
"1 w "I 'hip 'chi I f .in im[i .'inu iitnal is (airied "ii .ind Us ni'isaics au- inltict, 
while St s. 1 ,,,^ liiC"mea iiiikish nin'iiue and Us d't"iati"ns an Iiadlx 

di laced. 

( "111 pa 1 1 d t ' 1 St. s, ^t. ;\1 j| kk-, 1^ ..mall i iiiin. h, 1 uit it' will I m lain id 




Figs, 199 and 200. — Two interesting views of the interior of St, Mark's 
The altar of the crucifix and the great pulpit. 


jirnpiii'tii.ins, skilful arranoenu'iit anrl ci'rtaiii ingcninu.s iierspocth e effects cause 
It to appear larger than it really is. Fer example, the three dmnes covering the 
transepts and chancel arc smaller than the twe over the nave, making them seem 
til be further away and giving the entire building a ninre iminnmi'ntal effect. 
The intciiiiriif the churrh is sum[ituims beyund (lescnptinn: in the far end the 
chiineel gleams with its culiimns uf rate stones; pulpits i.in either side nfthc 
altar are carved from the must jirecinus marble; ami antique lamps hang fnmi 
the ceiling. In the must holy jilace is the High .\ltar radiant v\ ith g"li,l and 
enamel, the sacred palladium uf the gnat maritime republic i tigs. loS, loo 
and 201 d. The interinr is lighted entirely fmm above, the spiingeis of the five 
domes are jiiereed with small windows througli which the lavs of the sun tiller 
in to be reflected from the magniruent niosaus msule. Ihe mosaic decorations 
111 the interior vveic begun liv r>\/antme arti'.ts who brought to X’eniee the ti.i- 
ditional themes t.ikcn tiom the ( )ld d'l stameul, rcprcseiilalioiis of the amuud 
Icstiv.ils ot the church, the hie of the X'iigiii and svmbolic si em s, such ns the 
s.i entice of Abiah.im, the story ot |ost jih .iml the eoui union at Tmmaus dig. col '. 

We learn trom an oM i hronich- that they sent to (i instantim ij dc for aitists 
to i xeeiite the im oaii s, but among the I ucek insc ri [dions we see 1 .atm distic hs 
explaining iho signifu anee ol c.u'h si ene. 1 he i .Met lor , if the i hureh offn s an 
aspfct 111 I u hne^-. and beaiitv not found in most llv/.intine monuments, liming 
the piolongnl cle.ith- struggle of the llv/.inline l.mpire, the \'em tiaiis took ail- 
vant.igeiit the aliandommnt ot (i-itain piovinies to cairv aw.iv lieh marbles 
.iiid handsiiine i. living', foi the embellishment of then national ihiiich Indeed 
they even plundered somr ot llu- deserted buildings ot t'onstautinoplc a-' will. 
Ihe bron/e ciuadiiga over the main enti ance attests the militarv piowi'.-.s ofthc 
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cxtcriiir of tlie baMlica \vc 
should not ner,dect to mtuUioii 
the ornamentatirm rh the cu- 
])olas. Upon the brick domes 
are set woiadt-n Iranies sur- 
mounti li b\ lii^hter metal cu- 
polas which stand cuit from 
the mass ■ if the building, d'he 
fi\e domes with their oildcd 
pinnacles and the delicate 
tracerv of the spires round 
tibout them strike a jo\ous 
note as tlu'v cast their radi- 
ance across the layoons. 

Alciut the time St. Mark s 
was being built, the liwantine 
army again occupied .'south- 
rTii 1 1 a 1 \ which had been 
devtistated liy the l.omimrds 
and lat( r b\ the ^arai.'ens 
from Sicily, ddie fortunes of 
war resulted in a partition of 
the southern pi.irtioii ol the Fig. 202 -- Cliapel of the Admiral. Pui-.kmo. 

peninsula: ( tipitanata. .Apulia 

and tile territory about ( itranto icmained Ily/antine, while ( alabria and >icilv 
tell to the .'saiacens. llari. the residence of llic k'a/'iliiiios. or imperial deputy, 
with Us port and fortress became what Ratenna had bi'cn in Instinian s time, 
but this state ot allairs was soon brc>uglit to an end bv a new disturbing element 
which hrst overthrew the domination of tlie ,'sanicens and then, two i.ir three 
centuiies later, lorccd the Ily/antine garrisons to retire. This third element Con- 
sisted ot a band ot hardv Xormaii adventniers who had loine from the misty 
slnarcs ot Xorthern Uranct' to found a kingdom among the orange gro\es of 
''icil\ and >outhern Italy. .Mthough llicse uoithcrn comiuerors were onlv a 
small gotermng aristocracy and iiiwcr exceeded one percent of the population. 
the\ were puick to appreci.ite the cajiabilities of the saraien and liwantine 
aitisans and aitists who still remaineil in the coiuitiv. ’] he Xorman monuments 
ot ^icdy, thiJiigh they were due to till' iniliatixe of princes and bishops newlv 
arrixed ti iuii .Xorthern Luiope, were largelv the Work of Abihammedan artisans 
and bx/antme sculptors and iiiosaic-x\ orkers. 1 hese jdaced their own siani[) 
U[iiin the int' riors ot tin' buildiiigs, lining them with the gold and bright coh irs 
' d' the ( liicnt. 

I'-Xi ii belo:( the .Xorman coii{[nest, llx/aiitiues and >araeens livetl tipgether 
in S|, ilx on Iriimdly terms. When Ro<ger tlie .Xorman mitered I’alermo, Im found 
a kiieek aichbishop and a nniiiber o| cluiri lies xvhere f hristian xxoiship xvas 
earned iin undisturbed. I he Xormans did little to intertere with the peoples 
diey lound theie I rem h. their mother tongue, was used onlx at couit, and tiie 




I iii .’Ml. Campanile nf tiK' Cluircli Fi-. 20 l. - Interior of the Cliurcli of San Cataldo. 

Ot the Adanr.il. I'm i kho. Pmikmo, 

(ru'fk ami .\ial)U' s|iMkcii li\ tho niini. .11 inmiilc m jiitituifd to hc the official 
lanouac's 1 j| the stale. 

11 m ,'iciliaii i hurchcs of the .Noiman penoil ri\al e\cn M. Mark's tn 

lii .i'ilN. 1 ii tim N'oinuin kmcsueie \vi altht. ami had tiluindtint rC'outces at 

tlini di'lio-il 11 m dlahoi atioii of>aiaciii woiknmn elfecled ccitaiii depar- 

tii'i'., toMii llwaiilnm art. .\ note m .stiiu'k that is h'ss iiiNstmal and moie sen- 

.--11 11 and \ I t we .ilisel \ e ;t 1 ei tain di-Nliu hnatioii to tidnpt the m aiihiiiati' ais 1 if 

cupolas w ha h had hecoiim so m- 

teotal ;i part of ISy/aiitine arehi- 

teiluie elsewlmie. Ihe tlmiches 

;ire imtialK lemilman in plan with 

a t'.ate and two aisle-' lotered l)\ 

>i I n hl\ di 1 ' ii ateil wi a iden ri a if, 

( 'nlv in the ecntie ot the transe|it 

and in the apses do ae limj the 

doim d 1 anil ( o \ I led with im isaics 

rejiii sentino ll\/antine themes. 

I p to a r itain lieielu the walls 

insi le ;ire (o\eied with im riista- 

ti' ins ol in a 1 1 ) 1 1 and 1 ither hai d 

stone lorininy .Vralne patteins. 

.\l)o\e aie scenes in niosaii con- 

r ' - c . « .1 / 1 1 ic r- .f. tainino I'muKs. 1 he Coliiiiiiis, eat h 

[ iLT so I. — Extern ir nt tlie C tinrcli ot San Cataldo. s- s. 

['..iinv.i). of a sinele pieee ot stone, aie usii- 
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the na\ e which flare at the b' ittoiii 
hke these (if Persian architecture and 
swell (lilt al)e\e the reel like three 
helmets i fle. aes ). 

Pile small chapel ef the re\al 
palace at Palerme is much richer. It 
has been but little re.stcired and is 
still, perhaps, the finest exam[>le we 
h;i\e I if Sicilian art. (Plate Xl\' ) It, 
tiHi, has a na\e and twn aisles. '1 he 
wniiden ceiline is (if .Vrab Wurknian- 
ship aiul Is iiinamcnted with the pel- 
vchriiine stalactites which we shall 
later hnd in the .Mhambra. lint its 
cehirs aie si i \i\id that they rival in 
biilliaiuA the im isaics i ni the walls. 

The buildiii” is lij^hled iniK Iruni the 
windi'ws that pierce the small eikh-d 
tiume abii\e the centre (.if the tran- 
sept, and the xisitor c inline mu (.if 
the eltirmy Sicilian sunshine intu this 
Cl ml chapel is rilled with a sensatii.’n 
Ilf physical and estht tic delielit hard 
tn (hscribo. In the niin;,;led sunlieht and shadi.iw the briyhtly ceh.ned marbles 
and nil isaics c'l iverine the walls (jiive fnithasuft radiance. The parement is in- 
kiid with a miuiuetic ef h;ird stune, and tlie chapel still preseivcs its nld pul- 
pits and screens, the rcival thrniie ( irminiented with ninsaics, and ilie maiwelnus 
p,isch;il candelabrum which is ene nf the rinest |>iece.s ef decs native sculpiuie 
that anv peniK.l luisccer prmlnced. 

.\'iit ((intent with these sm.iller buildings, the .Vunnan kilims erected ereai 
catlKslrals in the same mi.xed st\lc. The- earliest, perhaps, is the one at Tefahi, 
a small tnwn mi the western eiMst nf >icily. where King Rmger 11 landed tipmi 
his return Irum ltal\ in 1131 after a ckingermis and sturniy passaigic lb- had 
m,ide a Si ileinn vw tu build a i litirch upnii the s[iiit w hme he shmild first set 
I'll it nil dry land, and this splendid cathediad is tlie result. Its tae.ide is char- 
acteristic Ilf French taste; tW'.i tnweis. nut unlike the caniiianile nf the t hurch 
111 the .\dmiral. flank the jiurticn at tlie entrance tu the church (tigs, ci'ii 
and 21 17 I. 

riie interinr cmitains the rinest niusaics in all ^icll\ . 1 he deematire scheme 
w,isne\er cninpletelv carried mit. but tiie niustiics ul the apse were exi.’cutei 1 
with a be.iutc that is extraunlinarv. 

.\nnther Xerman cathedral w;is thtit at Messina, destruved a few' \ears agn 
b\ an earth(|uake. but little remained i if the nrigmal ciinstructimi. Phe cath(‘dral 
at Paleiniii must ha\e been a splendid ( .xainple uf the Xnrman an hitecture nf 
^i(il\. but it was Iku IxirmisU lestured lu llu' llarnipie stvle nf the P.ighteenth 
(entui\ b\ tlu' architect Peiuandu I nga uudei the Pmurlimi kings nt Xa|iles. 



p-:t 5 - r-*’- : :2 


Fig. 209.— Apse of ilie cathedral of Monrealo 
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r I", iin — liiterinr of the church of h'onreale. 


Ncithi f the niii>:iit'S nnr the ^rnoral aspect nt’ the interi'ir were rt'speeted, and 
■ inl\ the ilee-irati' lit i if the fai ide u as pi eser\ ed i lie. ti iM. 

1 he han IsMiiie t hiin h "f ihi; in";uisler\ nf Mnureale fm lunalcK still re- 
niaiiis iniai i. Ilere w, la leiiied the Xninitm kinos ef Meilv. Its \ast tirea is 
du ided liv h lit} inai I'll' (■' iheniis int' I a na\ e and twi 1 aisles. 'I'he ei iline is tim 
hi; 4 h t'l impress us wi.h its dee.n.itive eff'-et, :is in the I'alatine C liapel, it is nt 
smi| lie w. I 'den C' iiisl i in tr m. It is nn iheualls tint we hnd the inapnilicence 

and dis|ila\ tm which tlie ehiirch is fain iiis, indeed, nuthiiiL; emild In- added tn 

in ike this 1 1 isiliea mure splendid, .\r.ili ni.irlile-wi ii kei s ha\e in crusted the h i .vr i 
spai-es \\ itli m II I pii ti V I 'f t he nr 1st i ■ implicated and \ :ii led ilesi_ins iinaeinai ile, 
the ]ia\ement Is ml. Ill with heaittiliil \ai lee.ited iiatterns, ;ind ale i\ e ai e link 

li.int 1 1 mds 111 111 /.mtine nn I'aie i Iil; Jim. 

Munre.ilc was lii'pnn in l.p" hv Willi. ini the (mill. In the uftnial edit t 

.mill 111 n mp il s !■ iiim 1 itn ui we re.id that the kiii',; |ii i pn is'-d t* ' ci uistuict a wa u k 

sii spl iidid that "11 sh add 1 1 di iiiiid ti i the oj, y ■ .f t n id wlin h.id placed the 
seeptei III his hands and spued liini li i an e\ erv iiii'f' a time. " In iiSj ihepnpe 
m.ide It the se.ii 111 ,iii ai I hlashi i[iric, tur rejuats ii.id letuhed kumc uftiie 
m.ipnilicence i if tin- pew ciiiircli which w.is Inane faceted in the \,tlle\ |ust 
I ait'ide I il 1 ’alei ni' e 

.\d|' aiiinp the ehiireh i d' .Mi mreale is a sjiai n ais i l' aster w dm h is i aic i if the 
niiisl lutiutihil splits in the uurld. In mie C'liiier pki\s .in (hieiit.il I'uimtain 
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Fig 21 1. —Cloister of Monreale. Fig. 212 — Fountain in a corner of the 

Pri i KMo. cloister of .Monreale. 


within u little- ptuili'Mi the C'llmnns nf wliicii arc C'lvcrcd with red and guld 
innstiK's (tig. 211 and 2121. 

Much Ilf the richness of these .structures is due to the fact that the artists 
in the scrtice of the Xornian kings still retained ;i knowledge of working the 
hardest stone, such as iiorphyry and red granite. Tiie technique of this ;irt wa.s 
known to the scul|)tors of classical tunes, but it was lost to Western litiropc 
during the Middle .\g('.s and was only rediscotered at the time of the Kenais- 
s.ince The royal tombs of .Monretilc an- car\ ed from great blocks of ]ior[ihyry 

I lig. 2 1 3), and tin.- Hour is paved witli large slabs of the hardist stone, still 
unworn and as brilliant as on the day they were set in place. 

The combinatii m of .Saracenic and liy/antinc st\ les gives the buildings of 
the Xorman kings of .Sicily a variety that is most delightful. .\t times the ISy- 
/antine element predoinuKites, as in tlie Lltapcl of the .Vdmiral; again the .Sara- 
eenir builders liad their wav. and we see structures that are deciih-dlv .Moham- 
medan in character. Xot many e.xanqiles of the ci\il arehiteeture of this period 
ha\ I- eonu- ilown to us, but there is still Just outside of Palermo the famous 
bridge constructed by the admiral, George of .\utioch. I'o this dav it bears the 
name ol its tonnder, and it is supp.irtcd bv jiointed arches (tig. 214). 

()ne ot the h.ills of the old royal jialace at Palermo is still jireser\ed, 
although it is now ineorporatcd in a building of later date. Deeorated with 

II iwcrs and lumtiiig scenes in mosaic, it might well be taken for the residence 
ol all ( Inental emir. Wrileis and travellers of the time described the palaces ol 
King Roger built bv the sea that the monarch might enjoy the fresh bree/es 
li'oni tin- Mediteri .mean. Here the kings of Sieilv led the same soit of life as 
had the .-t-t iracen rulers who jireceded llicin. Indeed, the roval guard w,is eom- 
Jiosed ot lailhtul Molurinmedan soldiers who still retained then .Vialiian costume 
and kingiiagp. The remains of the famous jialace of La Zi/a among the orchards 
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213. — Sarcophagus of William II. Monkf^i f. 


outside PalrrnT I oi\ es us some 
idea of the countiN residences 
ot the Xonnan kino.^ which 
were fmiltin the .Arabian style 
I tio. 2 15 I. Althi luoh the cajiitid 
ot the Xurman kinoduni was 
at Palermo in Sicily, the court 
was often in .■>! lutheni Italy so 
this orioinal style, half llyzan- 
tincand half Saracenic, spread 
throuohout the south of the 
peninsula. In the cathedrals 
of .Amalfi. Salerno, Ra\ elle> 
and e\en at t apiia and Pnieta 
ti ) the neirth 1 4 ' Naples, we Still 
find evidences of the spicad 
of an art winch 01 ioiuatetl in 


''icih , 

"'o fiiim both A’eniictind ''icily we lind (liiental forms, lai'oely ilwantine, 
peneti'.itino the entile Italian peninsula iliirino tlie 'I'entli and kleventh C'en- 
luiies 'I his intrusion was tlie imue oppi.ii tune 111 that it lomcided with tlie 
militarv e.xpeditions of the ( n rinan emperors wiio sought to reestaiili'li tlieir 
lights as the sticcessois of (,'liarlemaone to tlie lands of the old Roman Tfmpire. 
.All ^oiithein lhiio|ie, more or h.-ss. laid b\ this time Lietome the pupil i.f C.un- 
stantniople. liv/antine piinci sses were soiiohl m marriage by the reionino famil- 
11 s (4 ilie I )(■( iileiit. and tlic'-e kelies .ind tlieii suites aitem]4ed by theii rehned 
manm is. t lee.int itai inents, peifiimes and the like, to ameliorate the roueh life 
tin \ I iiind in mediaeval AA'estein I'.iirope. 1 hen, too, the persecutions ot the 
I m.i ye- w oi shippers ,4 ( ousiaiitinople i .iiised w hole colonies of ( 1 reek monks to 
emiyi ,ite and seek nioie (...neeiiKil siu 1 oundiiiys lu the AA’i st, 1 liese ilvzantine 
rehyioiis I oininunitii s luitiiialiv piefi rred tin Norman kinydom ot soiithnn 
It.ilv I h le the ( rieek eleiin-iil w.is still 11 lliin I ous, ail d \ et t liev would be inde- 
imndentol theempiiors ot tin l.,ist. Hut tliev did not contine tiieinselvcs to 
this 1 lisp n t , I he\ even lllst.iiled t hi-Ulsi 1 \ es ou tile half di s( lied lulls ( if the city 
ot I he Pop. s, AA ( still SCI- on 1 V el \ I Mild e\ idem I s ot the 1 it 11 11 ell ce c.\ei ted by 
t In SI 1 tv /,m tine monk s at Koini , loi t he\ even v- 1 nt s, , t.u- as to decor.ite with 
then own p.iinl inys ,iiid v' ilh I irei k iiisciiptioiis t he \ eiiei able ehuri h .4 .''aiita 
.Ahiii.i .Antii|u,i in tin Kom.in I orum wlinli h;id ivideiitly been entrusted to 
I Iteir i .11 e, ill'll Is siill ,1 luon.isti 1 \ III 1 Irt liodox ( o ei k monks on t he ( aidi.iii 
Ibll ,it Koine, .iii'l oiilv tliiee lioiiis Jouinev lioiii the i it\ Wi hud int.ict the 
s]ilenilid mon.isteiv .t I irott.ili iiat.i, founded li\ ^t. .Nihi', with a treasure .4 
nKinuseiipts, u ons ,md lenmouial oiijcrts wlinh m, ike it a veritable museum 
ot I Iv /antini ,it t . 


I hesi' I oloines ot ( rii ek monks also spread t" the nouh into lluly;uia tiiiil 
"ervia. A\’e tan ii'ailiK uiidci'^tand. l»\/ant!iH‘ (_i\ ili/ali' ai ulial il was. 

riivit thru ajifMMraiu c r-aiM n-r i^iit mark liu- t «*mm;4 < <r uiw that wnuld 


Till (.RILK MOXA'ITERII' 
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Fig. 214. — Bridge of the Admiral. Palermo 


tend t'j the spread uf liy/.antinc thought and art. \Vc now know the important 
liart plaved by these monasteries in the jiolitical and sncial life of the Kmpire, 
so it is interesting to know something of tlu' character of these crimmunitie.s 
out of which surged the fanatical passions which at times shook B\/antine 
Society to its foundations. In Constantinople ('mly the mutilated remains of the 
Mudion still reniain.lt was from this monastery that candidates were chosen 
for the pi.isition of Metropolitan I’atriarch i.if the church of .si.iphia and other 
high posts of the I'.astern ( hurch. Hut to know what these religious communities 
ictilly were, we must turn to the jirovincial contents which did not stilTci so 
severely from the effects <.if the .Moslem invasion. 'I'here are St. Luke of Stins, 
I )aphni near .\thens and, nirist important < 'f all, the monastic t i if mv i in Mt. .\thi in. 
'I'lie sacred mountain of .\thos forms a pronn.iutory e.xtending from the coast of 
'I'hracp, and on this green penmsuki are Byzantine monasteries, beginning :it the 
sea and extending sti-p-like up tin- slojics on cither side. The most ancient of 
these IS St. Lauia, loundeil by .'st. .-\thanasuis and distinguished bv the patronage 
of that warlike Lmperor, Xicejihorus Thocas, who enriched it with main gifts 
as did his successor, the terrible John Ziinisces. Later on, the monasti'i'N of 
\ atopedi was built on the wild mruintainside and was richlv endowi-d in its 
turn. It was followed by the Leron. tounded b\ monks from Lcorgia. although 
it was later occupied bv 
( rreeks monks as w ell ( Ither 
loinmunitics continued to 
elect their Coin cuts on both 
slopes ot the promontoiw. 

While the cm | urc endured, the 
monasteries of .Mt. .\thos 
nc\cr ceased to ic.ut to the 
e\ fills occurring at t onstaii- 
tiiioplc, Lnriclicil b\ im|icri,d 
donations and legacies lioiii 
de\'out princesses, the\ al- 



Fig. 215. Interior of the Palace of Siza. F^ci i km". 
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I'lli JIG IiiteriDr of the olU paliice in tlie Kremlin. Mosr o\v. 


runlcil ,i rffiigr t.i ihoir suiiitls rMtindcrs whci had n-tirod tV'ini the turnunl nt' ],()!- 
uii > and tniiuimi.dlv sent mit artists and wiittn.s intu tlie wmld (.'rnwdcd toncth- 
fi 1 ni the Indntalilc s|iaia‘ tiU'uiaU'cl b\ thf sacird nnninttun, thc\ remind us 1 the 
nnini r'>ns nmnastu' (--tahlisiinicnts whicli Idled tin- old (\i|iital. l-'.ai'h is <^enfrallv 
airamjed in a siinarc < 1 nni n 'sed "f tlie \;iiii'iis luiildings which are eiini|ied 
ali'Ut a liGiit, in the rciitre erwhiih stands the |)iiiui|jal eluiii li bv itself. 

File im inks 1 it M t. .Xtli’ 's in nv carry ■ ni tin extensi\ e ci nnmi ree m lei ms and 
rebel Ills iMintiii'es in winch they ie[iri'diice the eld Ib/antiiU' lelieiens themes, 
and t In ec ,n , | mu luiscil 1, a their w eiolit in 'Id b\ jiji nis Russian jiilei ims w In 1 
1 .111 \ t in ue sill \ i \ ais I it I he I 'Id ai t ti I the far-' 'If steppes 1 .f their ' I'.vn C' 'Unti v, 
while t »I til 111 ' '\ belli'M 1 S slid pi esei \ e the I lies I ,t tile ( it ei k ( lllireh. 

In Rnssi.i, the last 1 .m pn st ,,t Ib/aiitme ( ii'.tuie, we snU liml this ait ali\e 
an 1 \ lyi 'I "iis. 1 lie ml 1 edni tn ni "f the ai t am 1 leiieinnnf b\ /aiUiinn int" Russia 

t 11 'k I I'ai e a : ii'iil they n i .u i ' n dine f the ■ .id i liia mii les, at a time when 

ihi lit" "1 tin I'.iilpii e s.-enu .1 I . . hane m tin- baiain e Indeid.ll Was ;i tia'_;i( 
epii'h l"i ( nstaiuin.iple 1 he i',in| ler. n s I'.asil ainl C "iistanlme saw then d\- 
n is' , 1:11 pi I itn 1 1 b\ the r. In ih"n "1 "iie "I tiieir iiinst able .yen era Is, the pn tender 
I'mi das, w In 1 h.id attenijiteil t' > asstmie the iruwiiiii the .ksiatie pu i\ im i s. 'Fhe 
I iiilyaiKins and ,s, .1 \ 1,1 ns laid 1 i . is-e. 1 the IV' mtiei , and a Russian [ it iin e, \'ladimii , 
had 1 a pt uri d the am tent i it\ "t ( hei si nn siis in the t tnneti, where S(.| ,asti ipi 4 
H'lW stiiids. 111 p.n ily this enem\ the tw ■ ■ Rmpiuns innsentid t' 1 yue tin ir 
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sister, Anna Porphyri igenita, in marriage Id the Slavic ruler. He was a rude bar- 
barian and still a pagan, btit he consented to be baptised together with his 
people that he might forin an alliance with the iin[icrial family. Previous to its 
capture by X’ladiniir, C hersonesus had belonged to the Empire. It contained 
churches ;md monasteries, and here Vladimir made his ijr(jfession of faith. 
Recent excavations near Sebastopol have uncovered the ruins of the baptistery 
where the first C hristian [irince of Russia was probably baptised. .-Vnna P(.)r|jhy- 
rogenita arrived at the city with a brilliant suite of nobles, court ladies, jiriests 
and niissionaiies tmd the work of ev angch/ing the Russian people now began. 
It is owing to their efforts that the Russian Church is orthodox to this ilay and 
that the customs, sentiments, alphabet and art of the countrv are still Byzantine. 
.\fter his conv ersion Vladimir moved his capital again, this time to Kief, where 
he built the mother church of Russia, St. Sophia of Kief, which was the woik 
ot artists and workmen from Byzantium. 'I'his church is covered with domes and 
decorated with mosaics in the ])urc.st Bv/antine stv le. Along the stairways are 
singular mural paintings representing scenes from the Hippodrome with the 
Kmperrir presiding over the games. It is evidently the great Hippodrome of Con- 
stantinople, the Work of Greek artists in far-oft' Russia who cojiied the st'cular 
themes with the same precision, perhaps, as they did religious subjects. From 
Kief, Byzantine art sjiread all over Russia; indeed it was well suited to tlie in- 
nate lovi’ of the .'slay [leojile for .. pomp and display. 'The exteriors of 
the various btiililings proliably ^ did not change so much. The climate 
almost required the continuation S of the old vvi.H..den construction in 
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I'm 21^. IiilL-rior of the new churcli of the Russian nav\ KKM)\->T\hT. 


[ni\al*’ blit tho tlioir ititori'irs h *11' iwoi 1 tlu* t:ishi'*ns <it 

Il\ /aiitiiim imasi'HiN lIi*' <’'nnt to MnsC'W, and it was latci 

iii(t\rd tu I’riK *^ia<l. In M<*sw*w lii<‘ f* *i trr--, . -T tho Knnilin. with ijalai.a-s and 
{hiiiihi'^ (i<*w"dfd within its w alls, must ro''('inl*h‘ t" s- ’inn rxtont thn ''Id iin- 
|inrial ftalacn at ( "n'-tantiin ipln. 1 ho Ivronilin dato.s ti'iin tlm [ w nllth C ('ntin \ , 
but at lirst it was I'lilva w'm*don ( ity dotondod b\ a [lahsade It was a I)y/an- 
lin- piiim'ss Mf thr I’alar. .h.-n^ tamily, tin- witr * .f 1 van III, wh" booan in tin- 
I'ltt'a nth C t ntni\ tin- <■■ *nstni('ti' *n '*1 tho [irnx.’nt jjaUnas t.t thn kionilin. I im 
aialnt-st^ weir tw'' Italians Iniin Milan, ihotr' * Ant"nii * am 1 Mai c * Ku! t". I Iio 
(‘Xtfii'irs 'if tho bmldim^s arc in tho st\lo'*t tho !\('nais''an( o. ni'idihod sln^hth 
1)\ I'Kal tasti‘. blit insaii-, tho (ha . a atn *n is ontin Iv <Miontal I ho ( tilim^s and 





Fm. 2111- Clnircli of tlie Resurrection, Pi TiiooKrn. 


walls an; > a nanirntril with rosL’s ami inlcrlaci'd [lattorns which rcctill the Ia 
/antiiic nT'Saic.s iIil;, jim. 

Iliirint;’ all the time, hiAvrwer. tliat Ixussia wtis under the tutcla;,;!' nt l!\/an- 
tiiini, the art nt' the cniintiw was alsn inthieneed tn snnie I'xtent 1 )\ entintries 
l\inn still I'lirther In the cast, such as .\rmeiiia ;ind Persia, fnr the Russians 
tame in cnntai t with these nations as well. 1 his aci ounts Inr the Imllmus dnim s 
wliii h snrninuiit their eujmlas tind are' so eharaeteristic ol Russian ;ii ehitectui c. 
t If the newer i lunches in Russia, that of the Russian na\ \ at Rmnstadl is aliimst 
imreU I’A/antim' i tins. J 17 ;ind eiMl hut the rii It Cdiureh of the Isesiin eetmii 
,it I’l trnniaid, eieited on the sjiot where Alexander 11 w;is ;issassin;ited in I^M, 
IS 111 ire t \ [ lii ,ill\ I'lussian in t Iiaittetei w itii its ti a\ ci s crowned with hull i-sluii led 
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(ionics (tiy. 210!. 1 he national art of Russia piesc-rves o\trv\\liere its h!\c for 
ci.'inplicatL’d resplendent domes and mosaic walls and ^l^JlJr^. An ufisliuut 

uf the parent st'jck, Russian ait today is a reju\enatiun ot the dd r.vzaiuiiie 
st\ les. 


Summary. - The reconquest of Afrjca by Justinian's q:e[ierals in the Fifth Century resulted in 
the erection of nuin\ snuili churches .ind fnitrts.''es ottlie H\z<intine type In the Adriatic area tfie 
perpetration of hWzdiitine art n.a\ be said to ha\e been pernianei.t. '1 he cathedral of Far enzo and 
the c tiurcli at 'f orcello bear e\ uJence that, while tlie basilican loriii w^-s retained, the ueeoratieui 
of the churches of the (iult ot X’enice was entrusted to B\zai tine artists. 1 he prese-i.t church of 
St. .N\ai k <it \ eiiiee was built on the site ut an earlier struct t re <*l the same t\ pe De^l i o \ ed by 
fire. It w.is rebuilt in its present form Its plan is that of a (ireek cross and it is covered by five 
domes 'I he interior is ent'reli decorated with Bjzantine niusams 

In the South of It<ily the B\zantine u.irrisnns and Saracen t-iiars were supplanted b\ a band of 
Norm an ad \ enturers who set up a kinediJiii in Sicilj' '1 he Noi man cf.ui ches ot the is! ana are b.tsili- 
cas. but they were decorated by Bjzanlinc artists, and we also note the- intlnenee ot il e Saracens 
in the stalrt'ctites on the ccihims and th.e C(.n'ph^i‘t€-d patterns of tie incrnstHtion (dihe lower 
w all-spaces 'I he oldest buildiiui (if this t\ pe at i'alein o is the cliuieh ot the A dim rah and tlie most 
be<iut!fiil is the FAildtine i hapci which is still pre'^erxed aln ost H'tiiCt 1 he sare at chureh of iWon- 
reale. close b\ the city, has also suftered but little troni rest(/rhti( i s In tt,e Irst are the ti n.bs of 
the Norman kinus of Sicil\ Byzantine art spread o\er Macedonia ai d Tliracc, ai'd A\t Atlios is 
still cfwered with Greek monasteries But it is in Russia that we find Byzantine art a live and 
yrowinu torce ti'day. for this country still preserves the decorative motives and artistic fimitis of 
the P.a''tern F.nipire 
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[■'ig. 220. - An execution. Bjzantine ivory of the Tenth Centurv 
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CHAPTER VII 

\xic mil i'.akhmuw \ki — iiii. uoL'ii, m- nil, ii.vur . \ki w.s. 

11 \Kli \KI \X .\K1 IN WISII.RN MllLKIA .\Mi ON lllh I'L.\IN.2 
m ^miHlKN l<l..^^l.\ B.\K11\R[\N ( .01.1 i>M 11 ll'.'i WORK. 

iiir. \Kriii 1 1 1. ri Ri; of ihi, o.^iroooihs in iialy. 
iiir, iirnNK' IN i.\i’i AM' iiir. M'K.otiis in ‘irMX. 

F iii\ MAI'S mir kn"\\lciloi' "I tlic ljarli<u'ian [icopk'S nl' l.urujic was 
cU'iiM'd s ilt'ly iVuin litt.-rarv snurci.-s. sucli as i (.•tcionccs in the w m'ks nl' tlie 
I a till' I ,s nf the t. hull li, tin' nu-ihacv al ciirniiiclcs ami i' \ on the Runian liisti inans. 
I'antiis in his ninnnora|ili entitled "kiennania' hasoiten us a nu ist \ aliiable ;ie- 
(■nuiUnfilie ehai'.ieter ani.l | is\ chnl. .o y nt tliese iiniiiad jien] lies whom till' Rnnian 
h'oinns were still able tn keep Irmii erns.sjno the Rhine and cnnlimiine their 
prnoress westward aernss the prnvinces nf the l-lmpire. With a sober eliicpience 
sehlnni eiiualed by nur ninderii anthrnpi .h loists, 
this writer describes tn us the relio-i.in, t'aniily 
relatiniis, epic .siino.s, arms and enstumes nf the 
barbarian tribes. The classical re(ire,sent:itinns nf 
these [lenple. like tlmsc in the reliefs nf Trajan's 
enlunin, shnw them weaiinn jewclrc in oreat prn- 
fusinn; and their nwn leocnds dwell nn the haml- 
snme ai nmur and necklaces nf their ancient lead- 
tis 1 lie herncs nl the Xibehinnenlied lioht with 
nne aimiher li.r the pnssessinii nf Odin's rinn, 
and a lather .ind his ,snn recnoni/e each niher in 
a fioht b\ their buKclets. I’.efnre the nates nf 
Rnine 1 ntila inllanied his warrmrs w ith tlie niter 
nt paiiieis nt jewels that slmuld be the reward ot 
till ISC w In ' distinouishi d thenisel\( s in the assault 
uimii the Internal t itv. Indeed, 'l acitus hiniselt 

telK us that a barbarian chieftain was bulled with . 

Fii;.222 ( iriiameiit trom Siberia. 

lus aims, lewels and lavnrite Imrs.-, and that the t Masemn af the Hermitage , 

site nt the tnmb was then niarke-el bv a simple Pftkoor \ i,. 
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111' mini "f earth. i"ncr cr later snnie 
lit till se t''nili> were biminl ti > be dis- 
C'lxcreil ill the cetintry neciiiiied by 
the barbarians and interesting lelics 
biijiyeht III heht. d'he \erv siniphritv 
I 't the niununienl itself wi mid teii'I ti • 
IiiasL-ne it eiintents, fur a .shapeless 
niiiiiiid Ilf etirth wi nild liardlv excite 
tile eiiiiiditi nf the ienmaint tietelire- 
liiiiiter. In I 'It 3, as a matter nf lact, the 
anus and jeaels 1 if the Frankish king, 
( hilperie, when they were discuiered 
near lnuniai, attiaeteel the atteiitinn 
Ilf the Ppanish nfticials 1 'f the laiw 
( nuntiies by their remarkable artistic 
merit lint the ciirinsity aruused by this 
find SI II 111 died "tit. and ti" further at- 
teiiti'iii was fiaid t" the matter until a 
luniibei iif similar eliiects were f"Und 
at riitian in ih42. .Vii'itlipr treasure 
was disei.iNered in Ginirdiin in it>45. 
and fruni tlitit time mi examples "1 
barbaiian <gi ildsmith's Wurk wet e fiund 
in nitiiiy lucalilies. .\l the Fans Fxpi isi- 
lii'ii "f ixyii the Rnmtinian giiterii- 
iiieiit exhibited a mart eh ms ei illectii ni 
"I jew els li I iin Fi til i--a , S' mie ci'i 'W ns w el i; lineal tiled at (. luarra/ar near 'I'l ileih 1, 
>p;iin , ,ind in In ilh 1 t.ih and 1 )ahnati;i SvVi iids, 1 iii h a lies tiiii 1 1 nher jewi Is 1 h the 
s.inie I hat ai ti'i h.iM bm n iilenlilied. The niateii.il ;ind st\le "f this btirb.irian 
a: t ,ii e S' I ( h.ir.ieti itsde tii it ih • arelnie'ih 'gist, de 1 ,\ ntis, was able t" i ' illet t all 
the Isii' ,w n ikit 1 aii'l publish it in ti nn 'ii igiaph i ailed l.'or/i': /rnr ninvi ni^/nnh'. 
w hii h appi -are' lint .s,s4. 

1 he ,u I hit I et in.il ni'iiiiinienls "1 tin se pm iple ai e few in nnnil it r .iir 1 "flittle 
mi 1 11 n tain e, as we shall sm Inrthei < m , but t Inar arms and |ewi Is tire in 'l 1 'iih 'if 
im p' '1 1 .nil e t' ' the hist' ii i,m, 1 ml .iKi 1 p"'si ,ei 1 sthetie \ .due t' ir the h i\ er ' h 
ait In the 1 'iiiise nl tin ir hung niigr.itiim tiernss l.inii|ie, .itti nded b\ I'lmslant 
l"i,i\s ,md h'l-tile im 111 --i' 'iis, it w.is natui.il ill, it the t.istes nf these iMibaiian 
till II s -h' 'uh 1 ( .111'" I In -111 1 I turn ehieti v ti ■ tin- 1 irnanient.iti' m "1 their ai ms and 
1 n'l '■ m,il p '"""ii I"i .11 L hum tin al ai lit il\ w 1 mid 1 m [Uin ,i ni"i e "I h s' j ici - 
111, nn III 1 1 'll leni e in I me fiiahtt. 1 hev were [if ntilulK 'iipi ihed w ilh m.ileii.il 
I'll till' 1 1.1" "I w ' 'I k, ,1' tliet li.nl 1 1 mn li 1 nn 1 1 mini les w hei e g' ild w .is abundant 
.nn 1 e.i'ih mined I In 11 t"mbs niai k the is mi s ■ . .f tin ir mai i h westward, t. ir the 
s I me 1 lai 1 Ml le 1 II 1 1 'fin s and 1 .tlun |ew els ai e f mini "ii the .\llantn' eeast "f I lie 
I It! I i in peniiisiil 1, ah 'iia 1 in ■ Rhine .md 1 l.iniibe, in the t arp.ithiaiis and m cn in 
s mlhei ii R 11" 1,1 ,nnl 1 in- ( i mn .1. Ann mg the gi ih l-ln .11 mg I i als .nn 1 1 ten in the 
d.'tan t \ .liii \ s III W I s[ei n .''iln-i ia w e imd tln-se n lit s, si 1 the I h gmnmg "t this 
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culture IS lU'W SLiught in the rnuntrv King be- 
tween I’crsia and the Asiatic steppes nceiipied 
by iSicngul nuniads. It is here that we have to i 
look tor the origin of these artistic t'orms and the i 
secret i if their magniheenee, f< n- the gold and pre- , 

Clous Stones of which thev are compeised are 
still jdentiful in the mines of the Urals and et r- j 

tain districts ot Siberia. Tlie itineiarv of these 
trlbc^ explains in many cases the forms assumed 
by tlieir art, lor they leained much on the wav. 

(due of these nations, the Goths, which hnally 
settled in .dpain, left .Asia some centuries bef ore 
otir era. They li\ed for a time cm the shores of 
tile black tiea where they learned from the Greeks 
ol the k immerian Tf isin irus ti > impr' ivc their tech- 
nique of working in gold and where, no doubt, ^ 

their Asiatic styles were rehned. From here thev Fig. 225. — Gothic fibula 

must have lieen pushed on across ( entral Iturupe fromCalatayud (Miis.ofMadiidj 
by new wa\es of migrating peoples, f u' 'I'ai itus 

places them on tlie shores of the I’.altic near the mouth cd' the Elbe. In his time 
they weie separated into two main ditisions, the < >strogriths and the X'lsigoths. 
Areording to tlie old chronicles, the in\;ision ol tlie Huns found them encamp- 
ed on the banks ot the Hanulie and retreating tii tlie south far reasons of which 
we are ignorant. Ileteated by .-\ttila, they took reluge in bv/.antinc territoiw, 
wheie their artistic technique was fiirtlicr niodihcii and relined. AVith the con- 
sent ot the l■.mperor, tiiey passed owr to Italy, but their sta\ was brief, f u' they 
made an alliance w ith Ilonorins who cc<led Spam to his sister Galla I’lacidia, 
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till- Wife 111 ' ihe \’i^ii^i aliic 
( hirl'Liin. Atciul]ihus This 
I'lii^ niimati'iii cxiiKiins In 
Miiiu- i-xti-iU till' art 111' thrse 
[)fii|il('. In Asia they Jiad 
iraiiu-il a last!' t’ni jewelry 
.iinl iitlur I i^tentalii Ills "nld 
i.rnami nts. I heir styh' was 
snimwhat llflh'iu/ed b\ enn- 
Uicl witii the Cireeks nl the 
ilnsfintiis and later with the 
I liiiii n| r.\/anlintn. hiil il i' hind.imenlally 1 Inental. We net er fail tn rei'nnni/e 
that ta^ie (i a inhne^s and imi'luMted Innns in tliaiai leristie nl the Asiatic 
1 iiiaainal r ai 

lull 111 1 1 nail K I he nidi I I'hiei I s made i d' Silurian j^nld h:i\ e been little stud- 
ied, and we ale iyn"ianl i i| tin- sites linni wliieli tliey came nr nl the cnnditmns 
ninh 1 wineii the\ weie disC"\eied. I lie inaiveinus cnllcctinn nl jewels Imni 
^ihiii.i ni the (leiimlaye .Miisiuin at re(innt;id has until reeenth remained uii- 
(atalnyued In the wnjds nf a K’lissian tirclnienlnoist, it wtis "the beauty in the 
I 111 haiiti d wniiil .still waitint; t" be tiwakened Irnm her slitep. We nnly knnw 
that till se ailieles wen- laieeh assemblei.l b\ I’l-tei the (iieat, wlm had taken an 

mil list m the pnld n|i|ei Is I'niind 111 >ilii I la and w lin installed them 111 niic nl 

tile [la'iiliniisiit the Winter I’alai'e. I lere ilie\ remaiiieil until i 7eS, when they 
w ei e [HI sen ted In t lie Im| lerial Aeadcni V i d' .^eienecs. It was pi i i[insed In issue 
a [iiii iIk ali'iii ( nt enii” the cnih c ti'm, hut ("i a Inii" time m dliinn was d iiie. Ihe 
I iilli I tin)i w as sii/ipn mei.led li nm nine tn time b\ the additinn nl similai pieces 
liii’ii the leiyinn Kinp betwii n the ( )bi and h eiiisci Kiveis. In detanit id ain 
Russian piiblie.iti in nn the suhjeet, .Mnntfaucnti made use nl a niimhei id diaw- 
iiijjs sent In the libi.irian nl I’eti r the l,>real tn the Ac.tdeniN nl liisi i ipliniis at 
I ’ai Is m I 7 7 j, .nil 1 until i eeeiii \ear.s these enmpi i''ed "ur m.itei ial h it stiii K . I lu 
liiiim ts llieiiiseKes [ia\ e heeii reprndiieed III a mnderu Russian piihliLatinii, hut 
the \n|„me id ttxt aeenmpainiiin tin- illusliatiniis h.is imt \et appealed ■ U-- 
ures I tn i. 

1 he st\le id these aiii lent baihaiian niiiainents tnmi .^ibeii.i e.iniint lie mis- 
t.iken. We lind that tielmess and inassiiin nf deenratite elements sn eh.iiaetei- 
Islie id the ( liient, hut ac. ninpaiiied bv reiuiin new featiiies w hieli aie tvpieal 
nlalleaiK t,eimani( ai 1 . There is a feehnn h., smiiiiicIin w hi. h is an\ thin" but 
• liientid and an iiileiistinjt tendeniw I" cmpl'n ei an entiniiah/i d /ni iiia ii ( diii 


1 
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fill Ills ( Mir siliriiaii I irnaiiiriii. fir cxamiilc, rc|iresrnts a drcr with antlers ter- 
niinatiiir in brails 1 if 1 a her animals, while the tail ends in a serjient; and yet the 
eiitirr tir'iie pirsrr.rs thr rrneral lines nf a deer. Then' i.s alsu a ;^oI(.l tibiila 
lepirst niin'^r nn lairlr with exiendrd \untts, lint the (’catlirrs end in twisting rep- 
tile (iiiins 'I'iiesr im els i.f n.itn e r"ld are s .inetiines set with the red earncts 
th.it .ilii'iind in the rral-Alt.iie rerinn and exhibit thi' I’ersKui taste f ir ta mibina- 
tn ms Ilf niatei lals 1 -f vari'iiis ciif ii-s. '1 he nlder Mberian ornanients. In iwc\ er, tire 
.ilitiiisi ( lUiieK Ilf pine eiild, and the stuiies with which the\ are set du nut tis- 
sunie nndiie pruiiiinenee Their richness lies rather in tin' decur,iti\ e elements 
and the fanciful 1 ineinality with which these are transfirmed intu /"uinur]ihic 
f inns. 

.\t the ttnie the (rutlis bce.iii their l'>ne inieftitiun, we seem tu deteet a I'er- 
si.ui intluein e in theirlikine fu' enchased stuiies, an iinittitii m, j lerhaps, i if the 
I naineis 1 a that ciiiintrv We alsu s'-e traces uf the Iranian stales and traelitii uis 
'll I’ersia in the later ait uf these barbaritiii |ieu|)les. An excellent example ut 
tins is the deriiiati in "I the t\\.i ai-sselsuf the tieasnre uf Xap\->/ent-Miklus 
in Ibinyaiy. They iniuht easily lie nnsiaken fir Persian wurk uf tlie tsassani.in 
peiiiid ti'.d. cj'i . 

In ^ lUthiin Kussi 1, wliicli we believe t" ha\e been the next reeiun urrii- 
pieil b\ these leiilunn tribes. rhe\ came in cmtact with the (ireek culuines 
111 the ( iinmeri.in nusp.irns. Here was an interesting uuld indnstrv the iiruducl 
111 whn h w;is the richest and must inaunilicent ul an\ uf the Hellenistic schuuls. 
1 he bailMiiaii i hieftains learned iVum these ( ireeks t" adurn their lewcKwith 
I a me us and en^raa rd ”eins. and tin ir aitists beetiti ti 1 rc]iresent their uwn ;4"ds 
in imnatiun uf tli use uf the ('rrcek Pantheun. The decurative clemeiU.s became 
s miew hat niuie reeular. and we find an interesting cumbinatii m u| then tiadi- 
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tiniial A'-iatic art with these 
new Greek lAinis. A 'Id 
([■"Wit, iiriihably that ef a 
[>ne.stess. was touiid at X"- 
\ I 'dierkassk near the mouth 
of the Don and is now in 
the lf(rmita; 4 e iNfuseum at 
I’etrooiad, it ends in ;i coni- 
plieated animal form, but 
on the circlet ijf the crown 
itself there is a cameo anel 
a number of fianres in gold 
H-)ioussc whieh are in the 
purest Hellenistic taste. 

Tile most typical ex- 
amples I if the barbarian g' 'Id- 
smith's Work of thi.s pciio'l 
are the magnilicent pieces 
found at I’etri.'ssa and no\t 
in the National Museum at 
Ihicharest. d'liis treasure o- 
riginalK consisted oftwent\- 
li\o article.s, but only ten 
of tliem, and these badly 
treated, have been pre- 
i la -'ti Tl.oojnric's cinr.i-s CUii^i iim of Rarciina > served. 1 he rest Were de- 

stroyed in order t" sell the 
gold and pii Li 'iis stones of w liu li ihe\ were eoni]>osed. I liere are nowthirc 
largi iilniLie, or iniioches, rejm si nting birds; two large disks, one of them oi- 
n.inii nil'll with fig in cs ot ( n-i ni.inu .ind Greek gi 'ds; tw i tore [ties, or net k- lings, 
a sin.tll \ ( 'sst I t h,it is pureix ( 1 1 1 ek ; and two niarx clous gold baskets enci tistetl 
'.Mill g.nni Is ,ind tuuinoiso.-,. their graceful lunulles formed of leopards rampant 
(ig. ejw. At lirst sight the I’etrossa treasure would appear t" be a rich collec- 
tion ot lewels beloiTginig to one of the tiieek princes ol hcxtliia or I'ersia, but a 
nnsti-rious nisi ription in l-Innit characters on one ol the rings indicates beyiiid 
a I loul 'I that we hat '■ hero the sai'red treasure of one ot tile ( e ithie tribes. 1 lie\ 
are the jewels ig ;i ] .riesi-knig, iierhtips Athamirie himself, though he is siqi- 
posed to hate died ,ii tonistantinople. These nuiv be the fibulae which he wore 




tie C31 — Barbarian bracelet. o/ A’t/i'tvmt/ / 



BARBARIAN L.OLD-WORK 


u[Min hi^ hn-abt uiien iiis waninrs 
swi ire t'ulclitv ii\ er the mvsterieius 
iin<^', staiiual witii blnod As they 
C' 'luimii d I III their h iiig jc mrnev and 
established ihemsehes in Xertlicrn 
liurepe, these Teutenic tubes eainc 
in ei intact with a new element 
whii'h alsii c mtriliuted te the de- 
\ eh ipnient i d' tiu it ait. d'his was the 
[11 ehisti iric [h i[)ulatien id’ Eurii[ie, 
winch, as we have alreadv seen, 
weie the Xenlithie urieinati irs ut' a 
deciirative style eharacterized liv 
eeinnetrictd designs and cumiili- 
cated cui \ es. d'his style has been ctdled tluit i d' I ,a d'ene. h ir it was m this district 
netir the (,ake uf Xetichatei iliat it teacheil its hieiiest develri])ment. Imnn after 
the arrital cd the barbarians, we find the art id' La Teiie sun nine aniinig the 
[i('ii[il('s id ^candln;lvia and on the Ikdtic cuast where Graeci I'Ruman intlucnce 
did md [lenetrate, but in spile of all these accumulated elements, (.lermanie 
ait ne\er lost its ( iriental character. I'he European designs of La l i'me were 
readily adopted and eombined witli their own cm ventii iiiali/cd zoomoridiic 
tornis. I he brooche.s, w hich in Siberia and the earlit'r stages of the barbarian 
migrations were simply made in the lorni cd a bird, now become true elab- 
orate [ewi'ls oinainentcd with twisted curves and spirals ending in the head of 
;i rc[iiile or a hoisc, 

1 heir t.iste lor inerustaiion with precious and semi-precious stones became 
more tuid more pronounced, until enamels were substituted sometimes for them. 
1 he guard and sctdibard-clasps ot the sword id Chil[)eiic lound at Tournai are 
set with garnets in such a manner that it has the appearance of an enameled 
[liece. The gold is almost hidden beneath the accumulation of red stones which 
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are set inti I S' ickcts in the metal so that 
tlicy rcscmhlc the culored Ily/antinc 
ela/es 22^'). 

'I'he trav ( 4 ' thi' iTOni'drin treasure 
displays tlie same technique | liy. 22n). 
'rile border is decorated with colored 
stones, mostly oarnets, which have been 
cut Hat and set into small upenino'S formed 
by narrow [lartitions soklertwl on the ham- 
mered oold tra\. I'he same was true of 
the tanious ciialice ijf >t. lilov at Chelles 


whi( li dis.ipjirared dminp the h'roneh I'levohitiou . Fortunately a number of 
(aielul diawines of tills piei e lia\ e been preser\< d. It was a tall \essel. almost 
eslindiual in toim, and its exterior was entiiely covered with this mosaic of 


oarnet", thi' stones beine set in sockets in such a mtmner as to imittite enamel. 


someoiiies thi-- ip'ld ami oarnel nio'aic 
m so line as t" be almost likr* a me^h, as in 
the ecoinetiical desions of the ouM pieces 
m tile -Museum of ibn emia ifio, 2,101. I'hev 
ari supposed to hate iieloiioeil to 'riieoilonc 
foi till ])atterns are similar to those still seen 
on the frie/es of lib tomb. 

It is e\ id( nt that the leeluiiiiue of set- 
lino eoliited stones into socki Is was (.leiued 
Iroin the enamel-woik of I'.v/antmm, except 
that tut oainets ami Hiopioises aie sulisti- 
tuted toi the fused \ itreoiis mateiial. 1 he 
mfluem e ol bv/antme an on the jewels of 
till baibanans is seen in this lomhiess lor 
iniitatine enamels with prei imis stones as 
well as 111 till ir kllowhdoi "f lllioiee 1 he 
lattei ( onsist> of iilt' i t\\ isied w 11 e s ildei ed 
to a metal bai k. It i' easy to umietstaml 
how' the baibaiian ( Im llaiii' m the eoiiise 
ot tin ir lone iniyialion Would be inteii stei,! 
in pi ill I tiny then national art. In cause they 
liti I all\ t o \ I 1 ( d t li e m s ( 1 \ ( s w nil |ew ( b. 

1 heir cuirasses wi le ornamented witli hand- 
some yold ( Lisps, tin ii ii alhei slm hb w ere 
embossrd with lieii disks, and on tin ir 
bieasts huny .t/V/iiV.'.'b ’ am i other dec'orations 
like those woiii in the Roman leyioiiaiies, 

but ex' 1 iiti d in an intiielv ditfeieiit st\ ie. 
llie Itstioyothie temetiiiis diseo\ered ill 
.Xoceia I’mbra in ltal\ li.ive made us tamiliar 
with the profuse 01 namcntatioii of their arms 



Fis.ata — Vntive crown of Theodclinda. 
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Fic;. 236. -Tomb of Theodoric (actual state). KwrNNA.. 

and jewels ; o\en in tlu'* <4 w<>nicn cind children little kni\es nre otten 

f'tuiid with hatniles "rnainciitcd with ^"Id filigree and garnets which pt'iducc 
the effect ' if red enamel. 

Altinmgh thr^ C'rcrmanic j)eu[»le.s still maintained the social urgani/atnni of 
a iinintid giaiiip tor a long tune utter the\ liad established themselves in \\ estcin 
Kurope, new needs arose and jewels began to l)e used for other purijoses than 
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mricK pi'isciiKil adMrnnii-iu 'I Iw invisun- "f ii’ivt-ls di .iiatril bv the Lombard 
'lUi'i n, I hi'Mili hnila, I" ihi' l)a^ilii'a '•!’ ."an Gi'i\anin id' .Mun/d near Milan in- 
' liid'd ni'l iail\ hei' i>\vn ('"inb and bi^ik.s. e\ anyelistaries with ; 4 "ld c o ers 
lnlIu^^'d with pria i'dis ^li>ncs, lull al.si > .i ni"'-t '-ingiilar \ ' iti\ e nfferiii'j; ci nisist- 
iiv,; "I a e* 'Idi'ii ill'll and I'hn ken^ i liti. J te i. I he c illeeti' m al>' i iiicludeb a ci ' 'ss 
"I naini'iili'd with rawed werk die. ;ind a tutivi' rrnwn ;ind a cross set with 
'I'lin ^ haii'dine tiom it die. | hesi.- "lijeets were doubtless presented by 

I hei.ilehnda to the b.isiheti ot .Mon/;i tdiout the end of ilie Si.\th Century. 

W'e tind lefeiein es ihi"-e pieeioiw aitieles in eonti mporary documents 
will! h piaise them hi'dhU. and thee are lepiesenled in the etirved relief on the 
temp.innni of a koniane-M pie d..,.rof the church. It in this church that the 

II on I I o\\ II o|' the I .oinbai ds w pia m i \ ed with \\ hir h C harleniaone is supposed 
to lia\e been iiowned when he was appointed enipeior b\ I’ope Leo III. It 
Is (.died the lion I 1 own beiaiise n conlains within it tin iron circlet which 

as bi he’.ed to h.i\c liei 11 made. ,f one of the nails with wdiich the Watiour 
'.'.as milled to the cross, Init us e.\tenoi w ..f e.ild ornanienled with llower.s 

and Set w itli pi aids 
and o t her preci' ais 
stones I ti e. e s 4 ). 
riiei e is realiv better 
pr. iiind f .r belie\ iiip- 
that the iron crown 
at -Mon/a was onlv 
I me ot the \ . , 1 1 \ e 
er. iwais beh mpinp I' ■ 
the church like tin ise 
I .resented bv ( lueen 
1 hei idelinda. 

.''iinilar crowns 
w I r e presentei 1 bv 
the \ isip. .line kiiiys 
ti I the 1 hill ( lies in 

Fid. J3'1 Tile p. dace (if TlieoJ.inc tactual St. ltd wp.lin. I lie i In'oni- 





Til;. 241 — Interior of tliu church of St Jean de Pintic rs. 
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cli'.' iiftcn montirm 
^ilts I if this Si II t, and 
an Ataliian hi'tinian 
iftalls lliat when the 
Miislems ontereil the 
catlieiltal at dnledu, 
thp\ f innd ann me' the 
leweU Ilf Its treasury 
a series 1 1 f c r 1 1 w n s 
which each nf the 
Ciiitliic kin^s in tern 
had d 1 1 na t e d ti i the 
inuiiatial chttrclt nf 
their caiiital. These, 

I '1 C' nil se, became the 
sp lil rif tlie in\;uler,s 
tiiid disappeai ed, but 
fiirtiinately snme <ith- 
ers friim the in'igh- 
biiniie nnmaslery uf 
Santa Maria de Sur- 
baces were fnund 
near (.luarra/ar in the 
s.iine |nii\iiu'e in iS47, wiieie tluw had been safelv hidden from the Arabs, 
^'iine lit these weie als.i the ttifis nf kines. '1 ht' must beaiititul of them lias 
li iiyyine fis nn tlie cnclet tlie letieis nf a dedicalnry inscrijitii ni, i\\\\ 
itVi'lh'ic/ .\iiiilhei IS i", identlv tile nift I if ^winlella, fi 'T it isin,scribed,.S':v;///'/- 

1 ! i I ii//, v ( ttliei s I if a 111' ire iiii nlest character were the i itfering i if a pii nts 
lad\ n. lined ^ 'iinica, and theie is mu-wliich bears an insciiptinti shuwine that it 
had lielmiged tii an abbnt liv the name i if '1 liend'isms. N'nt lung ag' i these were 
dnided between the ( linn Miisi-inii and the Arnieri.a Keal at Madrid, but thuse 
wIiii h lell t'l the sh.iie ul the bitter were stulen in lu’l tiiid their present wliere- 
.ibiuiis is niikniiwn. i Plate X\' i 

I'larbari.in g' ildsnnth's w-m k li.is been discussed iiist berause it is es|j|i- 
' Kills .iss'ui.ilid 111 "Ui minds with these new penples wlni, mingled with tile 
iild 1 .atiii sti ii k, w ei e ti I bee. .me the tin idem nati' ms i if Western and .wuilhein 
I.iii'pe. We slmll iii'W I. ike n]i the i itlier tit ts which th<‘V cultiwited, including 
,111 Intel tine, sculpniie ,ind e\en ]iaintiiig. 

At fiist, 1,1 ciiinse, the b.irbarians had m ' art hiteetur,d tradiliuiis ef their 
ii'.vn laiitiis Is \ei\ p isiiui- ,,11 this pniiit in his descriptii ni nf their dwellings 
in (icinninv 'dt is knuwii.' he lemarks, “that there is in the (lernian tewns 
III ither i I intigiiilt inii C' 'tit. u t with niie aneither i d the hmises which make up 
till ir settlements h.ieli lues apart w here\ er a sj)! ing, a nieadiiw er the fnrest 
attiacts him: tin le he si Is his dwelling which is made nfcltu either ti i :i\ i ud tii e 
(II liec.uise , ,f ills little kill iw ledge nf arcliiti cture. Instead i d nn irtLir and bricks, 
"f which tlnw are igii"ianl, the\ empliu a rude iiiateiial with tni pieientimi tn 
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Plate A' I 
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\ isitiotliic crow II of file treasure of (iuarrazar (Toledo). In the centre is the crow n 
of Reccesw intli. (Cliiny Museum t Penis 





Fig. 243. — Visigotliic fragments of the palace of .Masona. 


botiuty; altlmiioh sonic hniiscs are coatetl with a sort of varnish whitii is so fine 
that it resciniiles paint. " Tie goes on t<i explain that some of these people lited 
in ca\es hewn in the rock. These were doubtless the dwellings of the chiefs. 
sup[)i)rted by rock pillars and more spacious tlian tlie mean huts of clay and 
stiaw scattered in the forests. 

rile Teutonic peoples retained their fondness forsepaiate dwellings (.\en 
alter the\ had settled permanently in Western Kurope. The old Roman cities 
wen.' abandoned and the towns along the highwavs were left deserted, d’lie bar- 
barian ehiettains settled with tlieir families ami retainers in feitile vallevs or on 
hilltops easily dclendcd. The\ surrciinided tlieir iioiiics with palisades, and on 
these tortihed sites grew up the castles ot the Middle Ages. Tlic Roman town 
was an unprotected agricultural settlement and was succeeded bv the feudal 
dwelling. I Ii'i'c tlic Ikjuscs of the lord and his followers were set close to the 
stalilcs, and the entire establishment was surrounded l)v a strong rampart. 
I'wiiy night the herds w ere brought into the enclosure wheie the family li\eil. 
tor the security ot Roman times was niwv a thing of the past. 'I'lie barbarians 
lived m a constant state of domestic warfare, while theviuwcr ceased to he 
threatened by new waves of invaders who attempted to drive them out ot the 
tcniteny which they had oci U|)ie'd. 

Xotwitlistanding tliese condition.s, they attemiited to copy the old Roman 
' irgani/ati' m, and a new t\ pe of aichitei tnre was si ion required, something nioi e 
peimaneiU than tlie houses of wood and clav ilescribed b\ lacitus in wliicli 
they lived while thev still inhabited the forests of Picrniany. We can leadilv 
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Imi; JU — |■\t^‘rlllI ot tlie Vi'ii;citliic cliuicli I'f S.iii Jii:m de Banns, 


■iinli'i ''Uun 1 hn’A '1 Ilf 1 . 1 . iiii , u li‘ I ilu 
1 ."tils uit. . till' ani’iiiu 1 1 ' ly "1’ tin- "1< 
,i,ii . .1 tin yl. Ill' Ilf I I'mn' . .1’ .Xuniflvi- 



FiLt J. I In ir I't Ba." ,1 lan dn Biafi' '' 


aiiifl 111 mru'-mg thi- iVcsh hi. mil nf ibc 
1 K.inian laiiiiiic ami rci-hirinn thi' sjilon- 
^ an.l '1 lai.in, sli.iuM ilcMia' In ] ici'i icUialc 
his lumu' liy nn ans ..f iimat nn .nunu'ntal 
huililitin^, c.iiiif 1 Ml lai as pn.ssihlt' ti.iiii 
ill.' W'.rks 111' lh(' cmiinr. ITS, .\nil \ft il 
Is inliTcstinn tn ..lisnivn that while he 
'Uiffl..! in still. iimiline hinist 1! at his 
I I 'iirt 111 Ka\i iin.i with a i ii elr . if w i it. i s 
ar.il juifts likn I’ll I' tills timl (. ass], nil It Its 
w li" iliil (If lit tn til'll Uiintan aiUtafl- 
ents. Ills all Intel t s wa a I ■ n. i 1. iiini a i ;i| .al ile 
■■I f instnietiiiL; a ih line It is tiUectin^ t' i 
\isit that sf lii'lfl (Mnif-.if ItaK when' 
the ti'iii'i 111 1 he. I, h iiae iis.ns ani'iiie the 

|iini s ami layiniis that snn-, atn.l the niar- 
\il"ii'iU\ "I l\a\.nn;i nil the sh'iresi.f 
the A'liiatn tea d;,'i 1 hf .. ha n , s, . far as 

w e I an h ai n, < lesn e, 1 that his le kK sin .iih 1 
II 't in a malls. ihaiiii like that "f Aunuslus 
at Ki'ini-. w lii'ie the san . .] iha'_;us n! ihi 
eieat em|iei.ii was sleit'ia.l h\ a iiiinhtv 
I h line it is. im h 'e, 1 , s e 1 t. ' ea/. • u 1 1 . .n w hat 
1 111 '. Ill, a 1 . s hiiihlers h'hiwiil f. In an 
tinitatiiiii "I the \auh "f tie- U.inian niaii- 
s .h inn. It was m.aissn-i t. . Uar.sji'iU a 




Restoration of the tomb of Theodonc (after A. Haupt-Hannover), RovrsN' 
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Fit;, 24G. -Actual plan of San Juan de Banos (Al and restored plan (Bi. 
( After Agapito \ Revilla in the review, An/iiitecliira n Construccioncs J 


oiiMt nuirlilc mmiuluh I’lom I lalniatuu iVn' tlicrr i' ip > .sii me suilabU" Ibi such a 
liuipnsi' in the nciohbi irlpu nj df Rawnna. 'J'lu,s was oivcii a Lurtt-d sha|)C and 
set upon till' t'linb like a oioantic lid, in iii'dcr that the remains nfthe (riithic 
wtirriiir niiolit be sheUcrod bv Suniethuio resemblino a hemis[iheru'al dume. The 
lihn'k Cdvenno the biiiial cliainlxT c d' Thci uh n'ic is abnut twentv-six feet in 
diainctcr, and we still sec in the upper pnilion nl'its exterinr the stnne rings b\ 
nietuis I if whn h it \v;is raised and set in place abnte the circular w alls nl' the 
htill. 1 he exteii'ir 'd the stiueture 
Is I'rnninented with blind arches id' 
regular furni, but the ndiid's and 
"thcr decurtitp Ills nf the fiie/es are 
alretuh a depaituie fruin the clas- 
sical in idels W'e iicite in them the 
Cl ciiplii. ati'd gi'i'inielncal designs id' 
theg, ildsniuh s wi uk i ifthC'e pei iplc 
with which we are ;ihe,id\ ramihar 
digs a a I, j 7, and I'kite .Wb 

Ihi'iidiiiic alsii erected in his 
capital at Racenna a ]i,dace, the 
distigured remains nf w hich aie still 
in existence It has lu'cn rcsluri'd 
Using die li .igmeiits w hii h still re- 
main 1 1 II the lacade. and we alsu 
see It de])icted in the musaics id' 
the church el s Api dlinai e it d far 
tiiim the palace digs. 2 and 2 Til. 

1 hese ai e t li e i uih aul hentii 
( e 'thu C' insti uetp ins in ltal\ but 
tlicy di lulitless enrichecd the ancient 

Of \RT. \ 1! II, 
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..\vn n-ni.isniiths wuulil supplement 

tliL-M' deci irutn ms w ith lanijis and <^i iM- } fid- *' - •m';.- 

on pomlauts. For tVie/os and uther f li ''*-Vur ! ^L'' 

nuiiijlos, thev wimld do.sj)iiil the "id i f . 

l\i<man numiimonts ot then' liands'ame t 

i.Lr\inL;,s and sot thi m in the fa(;ades SSiii 

o^iKpiost niiK'h as their '^'ihlsmilhs '•^■1 'n''* V-JNMH 
had sot lunii^uo oamoi IS in thoii CIS iwns ! J’ ' |. j ' 

;uid tnasi i( hos, ^Isvon in^tho o in.sirnotii ni J 

thmwn arcldlian, hir^tlwt was^^the na- ^ ’jj ^ 

sii^nenl their ohurolios ; indeed. Si- I'd' iv Kl i'i ^ 

was a minister and oimrt lavurito ct' ?v '' ^ ' *Wi’l ‘ * 

the i-’iankisii kinos. V-V a f!, 

'I'he host kmiwn mimnment iil'this jtlj 

poiiiid in Gaul was the i hnioh w hii h Jr Aliii ' 

was ( loi ted aliiiio the I'lnih I. I'M. Alar- .- jffl. 

tin by hi.s doinut suoeessi.r, llishup 

mtin iifiortors anil patr<m o>|' the arts I-- ^ 

as w ell as a ( lull ehinan. and rh'si I iljod ' 

Ills i/wnwwrk in epic terse. F\en in ' ' 

1,; , , ,1 I ,- ,, r-ia. -'.lO —Visiitotliic pilaster of tlie Cistern. 

Ills time the plate was lioipientcd l.iv \ln-ii t 

pil'srinis tViini every part nt (lanl. Nov- 
el theio-s, his di scriptiiiii is nut stiltioiently detailed fur us tu hazard any i un|ec- 
tnie as tu its [ii'ecisc cluirai ter. ( iniohonit, the onnnent Fronoli art haouluon=b 
attt inpted tu dcweiibo it as beine i umpused ut tirtieou-Kuman elements; but lit- 
tle w,is kiiuw n ut barbaiian ait in his time. AI. Lastttrie has atleniptetl a similar 
resiuratiun basi-d ii[iun the ducnments and te.vts ..f the Alemt nioian sanetnai v 
ul t haities, win le the ima”e u) a blatk A’liein \v;is \enerated at this time. 

( liiK twu ur three anthentie structures uf this peiiud still exist in h ranee, 
and ihesr aie ul ;i niudc.st i hai ai tt I . The binhlinus whit h w ere the ubject uf 
pupulai de\ utiun w I mid natuially be snb|ert ti ■ incessant im idilicatii ms and im- 
1 ” " ' ' Ii'iin the liaiue ut the Aleru\inuian jieriud we hate tudavunlv 

the ihiiieh ut sf, Jean do I’uitiers I ties. 0411 ;nid 04 il, the cr\ pt ut |uuaire and 
tli.it ul .\n\e([e 1 hi \ ;iie sni.dl \anlti d stinetuies snppuited l)v cuhimns t.aken 

•rum kuinan buddings. I he i.ipitals, huweter. are nut the aiuieiit unes, but 
latei imit.itnms m the ( uriiuliian st> he .\lthune|i the\ are ear\ ed with much 
spirit, the i hisid ut the b.iibaiian scnlptur cuiild nut aehiewe the Ihxible er.iee 
ut tin I\um.in .u.inthus leal. ( )n tlii' uiitsirle w'e sei* an tittempt tu imitate the 
cuiniee ul a i kissii ,d ]iednnent, but euinbim d with a tiie/e uf \ ai iuus cului s. 
It Is a suit ut niusaic ut buck and stune in imit.itnm uf the tspie.d en.iniels ut 


r-'ig. J.tO — Visiyotliic pilaster of the Cistern. 
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the barbarian irwels. The killer are also imitated 
in the relieb, Mieh as the earved eagle on the 
chuieh at \'enee whirh was evidently copied 
trom their bronclies dig. J4J), .''ome reliefs also 
repres( nt aninuds and biids, but the traditional 
rosette.-^ ami clustered ornaments ofUriental or- 
igin predominate. 

We know that the X'lsigoths ercrled great 
mnnix rs of clinrches, monasteries and palaces 
in .'spam, but onlv the negligible lenuiins of a 
tew ot tliese iiave comedown to us 1 hg. eg tc 
L'p to twenty \ears ;igo the only authentic \'isi- 
gothic monument that was known was the little 


Fitt eol. — X'lsiLmtliic capital. chuiili of .s^au Juan de Hahos near X’alladolid. 

.s<e;ft/A/e. Buan.oA p^,., ascription records its dedication by Kee- 

cesu intli I fig. 244 1. 

1 he ehureh was evidently an important one for the period in which it yvas 
erecti il, loi the king had taken ptiins to comniemoiate its ermsecration It con- 
sists oi a na\e ami two aish.'S se|)aiatcil by cohimiis and tirehes, and tlu'ie is a 
portico in trout dig 2451. Tlie jikm of the juevent chtirch is sinnewhat simpler 
tiian that ot the ongiiud structure, for la.'cent e.Ncay .itioiis haye revealed the 
eMsteiu'f Ilf three recesses at the furtlier ( nd 1 hey yvere like apses cxci'iit tluiL 
lhe\ were sipiare, d he tw o lateral ones w ei e leaiK isolateil ehajicls nm unlike 

tho^e of the basilica of ,> .Apollmaie in f. iasse at 



ITiyeiina which dat'-s from d'hcodoric s time, 'I'he 
same arrangement i 4 ' se pa Kite 1 ecesses fi a 11 king the 
eicmeel is also louiid in the X’lsigoihie church ot 
I’eiliet in tile .\’orih of haialonia. ’! he capitals 
ot the eolumns of >an |uan (h- Itahos au' ot the 
same liaibatiaii (.oiinlliian type that w i tind in 
hi ance; inde -d tin si seattc led ( n rniaim peoples 
poNsc'sed the same p'VcIiology toa degree that 
astonishes tlie ob'Ciyer ot their Woik .Viiother 
monument th.at is known to be ot X isigoihii 01 1- 
gin IS the baptisten of san I’loli o at laiivisa, 
on the site of tin ,meieiit l.gara, wliieh was the 
e|iiseoi)al seal of the ( loihu' elumh. 1 he plan 
of tin liaptisti I V at darrasti is a square, and the 
( eiitial ]i '1 lion ot the stiuetiiie o'.ii the jiiscina 
is higlier than tin n nuiinder, 1 he \ault ol this 
part in lln- ci lUie 1-, suppoited by eight c 1 ilumns, 
tlie shafts and capitals o| wh ih are in d uiiif ii'm 
I fig 24.S I and ;iie iiideh caived like those ot 
>an |nan de li,inos. An iinpoilanl leatiireiiithe.se 


Fi'J. J >2. \’)siKOthic 
(Church of I'crnct del Conflcnt ) 


A'lsigotliie striielnies is the iioisi shoe-aic h \\ e 
tind it traced in tlie plan as well ;is in the aiehes 
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and wnuL'WS. Wlierevcr a cur\c ib rc- 
(luired. this h irm is emphiyed more fre- 
qiientlv tliaii tlie senuLircle. It is traced 
upi in the fli H )r in the outline of the apse, 
and the arches between the na\e and 
the aisles are of this shape. We see it 
in the windows and doors and in the in- 
terlaced ornamentation ot the buildiiia. 

'fin' presence of this element in the 
monuments ot the \ isigoths constitutes 
an important problem, font seems prob- 
able that the Arabs learned ol this lurm 
from till' X'isigoths and ap[)Iied it to 
their i.iw n structures. W’e hate still to 
ihscover whether the horseshoe-arch 
was an indigenous Spanish leaturc, or 
whether the barbarians brought it h um 
the Roman provinces of .\sia. I'hcyhad 
been in c intact w ith these regions where 
it had bei'n in tise from verv ancient t-'ig. 2 o 3 . — Cross from the Catliedral 

tinv's. In short, we wonder whetitcr this atBaicelona. 

( 'riental type of arch which c.xceeds the 

semicircle was the resttlt of e.irly Semitic infiticnces in >pain, or wiu'tlicr the 
X'lsigoths introilticed it witii tiieir own Eastern ctistoms anti styles. It the latter 
Is true, then it is difficult to explain the fat't tiiat iioiu' of tlie barbarian struc- 
tures outside ( if ."Spain, sucii as Thei.idoi ic's buildings at Rat enna, exhibit this 
feature wiiicii is so thoronghiy in heeiiing with tiu" national spirit of Spain. 

The fiagments we Itave of X'isigotliic reliefs and otlier c;ir\ ings in Spam 
show that tiiese pco[ilc ccintinued to enijiloy geometrical motive.s, whcel-like 
designs. Combinations of stais and the like. Sometimes these interwoven designs 
witli curious superimposed lines are verv beautiful, dhe pilasters ol the Cistern 
at Xlerida, for example, possess an estlielie originality that is extremely interest- 
ing. Here the capital is hollowed out of the stone block instead "f its acanthus 
loaves projecting bevond the jilanc of the pilaster. In the centre of the fust is 
another more slender eoluiiin whicli is ptireh ornamental (tig. 250). W e also 
find this smaller coluniii carved in relief upon a [lilaster in ."svria; as we shall 
see, the X'isigothie chureh of Spain maintained lelatioiis with the monasteries 
ol that Country w hich resulted in great spiritual activity dtiring the h'ltth and 
.sfixth C eiiturii s. WT' see the same small decorative column in a more rudimen- 
tary torni 111 a verv ancient Itist in the church of Vernet. It is luobably Ironi the 
nioii isii'iw , it Martin of Canigi ni ( >r that 1 d' CTixa | fig. eye). 

1 hese X'lsigothie ctirviiigs were otleii eni|ilo\ed in the construction ol later 
buildings. In 'roleihi then' are reliefs from the monunieiits of this iieriod built 
iiitij the bridgt s ami eliurelies. .\t Cordova the .\rabs tise>l tiuaiitities ol aiclii- 
tectural ornaments from N'i'-igiithic basilicas in tlie facade of the great niosciue 
' d that cit\ . 






l'i'4. 'J30. \ isiL;Mtliic fn»m tlio .jbhe> ot Suint Bvrou\. .Vo// uu- tjrmcrc. 
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.N\i!ii.iture in tiic nKiniisciipt from Spam calk-d tl.e Ashbi.t'.L.mi Pr: t.tlriu li i Ir, ilir up 

pur Z'Mie u e '>c»* Pli.ir<ii)li m his elahnr.ttc palace Aninni; tlu- miard arc se \ erul iicurn "i •Ida. i '• 

In the middle zime are depicted the l.ilutr^ id the Hebrew the strueiiie betwt eii l!ie Hetneu and 
tile Iv4\ ptmn and the crime dt A\ii'«es do the rmhtwe ''Cc \\nst s m ti;c lic'-t rt und ihelniininu 
bimln In the Inw t'r zone the Hebrew iiKike brIck^. iind Me'^e m rc'-v ul d 1 ri an tlie ri \ ct i 
( XiitK ifuilc ) Pmv!" 




I ' liN 


oi Al;i 


I'miii-, tells us Ilf a mutri in in (raiil, the wife nt M. Xamantius, at whose expense 
a ehapi 1 was i retted, and wlin aUeiward supeiinteneleiJ the Wurk i if the mural 
deei II all ' 1 1 he thenu s were taken from tlie miniatures nfa luanuseiipt in hrr 
pi is'i s-,!! III. Ri ( enlK a 1 n » ik lias hi-en i^siu d 1 1 \ I’l i d Xenss i ni t he uuniLitui es i d 
Spanish I’lihles, w hii h t learh |iiii\es what we had alreadx presumed, namelv, 
ihit the \aiiel\ I if illustt.iiiiiiis id tile Visie, , tint Ihlde was immense, and that 
ni,in\ 'll 1 In ir i epresenlati' ms w ere later ei ipied in the l\i niianesi pie I’lihles, w hit h 
pl\e us, ahu'ist exailK, tin old ^ptinisli ic nn ipraph\ , liphtlv nr wimipK intti- 
pl 1 tei 1 1 1 \ I he ( I il i\ ists 


Siifnmar.\ . Tilt ( ifrni.ttur 1 1 iln-'s u h'> .ippt-.jr t« » h.ive oi iii mated m W estern Siberia, di^play- 
fil a r eniiir k.i Die b) \ e ft a i:* ddsniit li u i>i k 1 In. ir lew eli \ «il Lold and uaniet^ C(l!)^tltute'' tile lUt is-t 
iinpt irtai' t .it t i'll u jifi aim. t » D tlu‘ b.n l*ari.in pet 'ples In the tfinh's oi tiu ir u art n >r-^ u e tiiid In < tuelies 
aiul .irtti-s ,k1i a nt. d unit ui bd eiiv t u^ifd u ith u-ir nets A ( b-tl ic treasure i*f a rcliLi n iiis cli.n acter 
litis ht'en fitiiMl ntMr < )SN.a in K'nninnia A 1 1 tllei inni i/t votue ciovMis 1 as al-'it beeii tiisktA ere d 
nt-.ir Uu.in.i/.ir in tin* pt'tvince "t It.hd') >pani A number ui chuu iu s and catbedtaK still pre- 
'sei V e ifw t'li \ tlatiniz ti ' dti this per n d. sm. h as the ti ensure t-t Nttniza w Ineli u as larueA the mtt ct 
' ^netM I lit I )i.it 111 J.i Ih I'u ft 1 then St n It ii.t. lit m \\ t.-'lein htiiepe I lie bat ba rums had nu cirthiteLtnral 
•stN U s I if t heir 1 1 \\ a In i\a \ eiina I lu. t uhirie i (U.stn.L ted a p.il. t.e and Ills teiiib at that phike is cue* 

eietl w itli .1 (.bmit i.itMtl f rt au a sin^ hh oU efir.irbie In (i. ml the AtereMiimai.s built chiirelu s 

Mf w hit li w t‘ li.i vt' tit, '.fMpt n iis m tin lift ratine ef tl'e peri"d < spt c.aUy I'ntt w cr th\ was the ure.it 
b.isilu a ( if St N\.irtin .It 1 tan s I he '>nl\ \\t rev muian ima iiii.t nts iluil ha \ e been pi eserved. htiw - 
e\er aie .1 ft. w 'small ai'd \et> medesl '•triu.fuies In bp.im the tailv authentic \ isim tine bui'diiiei 
was II It il 1 et ei 1 1 \ . 1 1 e "ifi 'll basilKa ft S.in Inan de I hint 's near \ allado iid butwe are tpiw able 
t" itlei ti t\ \ i^iet ahic f hurt, lies at I an asa .n d W diet in d at<i'enia. <n;d m C ast lie there are a eeii- 
sidt'rable iMin.luT f f tin m Cf ill amine tht' la a ''t-shta -an hi s chat at tt rist ic of this period. 1 here <ir e 
Df \ !^I^f t hu •'t nip tures m the ti.ll i fund but two illiiu mated Spanish manuscripts datine trf ni the 
\is|fftliii ft I up'.itnai "till exist ( >ne is the beautitullv i.lustiated Aslilfurnliam reiitatein. h. and 
the ftlu r Is the I'able in tile mfne-'tefx at Labav.i which was bnuiuht to Itai> Iicaii Spam at ti 
\ el \ earl\ piTi' id 

Hihlluvraphx. !> s\ii\ i'k-,' (ilfL:<r/fuini'>i Ik' Ti<‘i<>rn,tfru’ririk Jsttu klndni, h'hl 
Mti-rn/rfh r // ii/wn U/;/e,’(/.7(rs //' / -'ei////. H>raunsi hwei*: I'ln.") (i Ixo'.'^iw Dn’(h’i/r\i./it'P'n//i- 
eeM .'//t ut/.!>urc:. b'lJ 1 Iimiin'ihmit I l(rHll>iivli (Ur dciitschi'n .Mtirnirn^kiiruic, Braun- 
siliweie. ]s'‘D-'i [•[; M 1 'ns.m 1.1 Die liti‘iiiii!tcUil(crlnlic Kitni>t (Itf L't‘n/i(:riL'<i.lieri \u/kef. Herlnn 

i''*'’ N\i'miiiis iMiUineesihulifc hircdt-n^. Leipzig. 1' Ub. - A. bl \i i-r Die ade>te hiin^r, 
t/i ifidi'f i‘ die /Idukfin-'f uer < n'l 'nunen. V>vt\\\\. Ihj't 11 Zim'uumwx \ (irkiindiiiud^i-lie Mnini- 

/’//n-r/. B.eriin. rUh -i . ip I h'yloue df ! <>i fen > t le. V’<\r\'< ls7T A. la Lsws* U'nrfe/'ie- 

n,' '.h‘! I ii'ineieii'ie fhiri''.Issi ( »i.fi.i '•i i» /e B.iris, pt *b — \ L\nu’Ikiz \ F'^owi \' 
/ U>t' mu de I il lo/////et ////</ \''^thinnUi ( n Ui Ldad Media. Madrid. UK is <) — J Bi n i n (' ad n m t n L'ai- 
iiuiti' nm ni'/id’iu d a Liddlunud. Ikmelfiui I'n'iss, - ( ). \f\ (ii r.nxKM • fhe Miiuuturesi <>f the 
\'^h'>i!rn III n !\ ntdteiu .\\ Ifini xidn I Intoue de I ai I cn I.-^iHiLitie vt cti fh itrL:dl. 

Bai Is pi] ) A ( if 'D > .1 \t» leU’sid-s /nnj<ird/n\'^ ■ e'.ndfiof de /o,'> / V a A/. Nkidruk 

I'd') U \i ' /):t kt.td’d'n-yi he lUUeUlhi'-trittim urn die U ende r/e-. crsteri fdhrdiii'.e/Kf'^ and die 

idt '<ed’i:>{ he UuDi- \U!,n et Ibfim P'ij* 
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Fig. — Irish brooches (Museum of Dublin ) 


CHAPTER VIII 


I IIUIMIA.N I'Ll lie ART IX IRiXAMi JlOXE CROsSl-S. 

I.OLIiS'IIIH'' work — MIMAriRLS. 

ii'R\i\\LS III crLTii; ARi IX Tin: ri'a^wt \rt hi sc wtiixavta. 

T he i.mly res^iiins which were net submerged by the ten'cnl i it' barbarians 
wore the islands t" the niirth\ve;.t nf l-hirupe, green Ireland and tlistant 
Iceland, and tlu' culd ni.irthern ]iiirtinn nf the .'xcandinat ian jieninsula. ISniain 
was uccupied by tribes ut Angles and >;ixiins; Denmark and the Sniitli ef 
''wedeii were iiuaded; indei d. all Western Enrepe was iwerrun by the barba- 
rian peiiples. With cuniparatit ely sliglit dialectic \ariatii ms, German was new 
spoken t'rom the baltic to the X'isigotliic ca[)ital in ^pain and the Lombard 
[iri ivinces in Italv. 

I he aboriginal p- iimlation ol l',uro|ie was overw helmed by this surging 
mass Ilf reutons with whom tlicv finallv merged. Hut in the Xorthwest the old 
Xei'hthic culture was littie affected and continued to develop along its own 
lines. Early in the Eiftli t entiirv wc find in Celtic Irelaiul a mysterious realm 
wheie the am ient ]irehistoric tribes anil clans still held swav. I heir warriors, 
like I'lngal, \isited oi fought witli the inhabitants of the frigid \olcanic island in 
the far nortli and crossed the cliannel to bring aul to the Celtic tribes ot .Scot- 
land will! still held the Angles in check. 

riiis small and isolated Irish nation was destined to plav an important part 
in the historv of European culture. It |)rescr\ed and developed the ancient tia- 
ditions ot an ait native to Eurojic, the Xeolithic art ot Ea bene. Eater, Ireland 



or \iLi 



i 1'^ - TnvM'r-- and cro^^.'s of riiiiiiii.u-ni'i'^e. 

Ii I I wo 


tnliulril to tlo' ( hii'tiai) liutli till tin- an 


lu'ctimf thr tisvhini of the i nlriire 
111 the etiiK I.titin ohurch, hir which 
the tir-it (Tcimtinic inttnht'. dis- 
[ilaM il httli- s\ ni| ititlix . In the ^ixtli 
anil >e\enth tentinies lichind wtiii 
the |irii\iili ntitil shelti r of the 
( hull il, I Ki w heti XII M[i]iresxe(l le, 
the r.ioan ami Ariaii ( hrixium liat- 
lianans lush nninkx tixiteil litmce 
w hii h still Li\ iinilei the Ihiohl id 
Us bh II iilslaini-i 1 ,Meti i\ inoian hines, 
the\ inaile ]• i 1 o t i in a o e s to Ronie 
w lieie the ro[ie w tis \ ii tualh a | a is- 
oiier III the l.onibanls Ketuinino 
to their iti'in.istei ies in the laiieiaM 
Isle, ilie\ liioti_oht back niaitu- 
si ri|its, nil Itniino the texts of the 
( hutch I'athei s. to t he ' nily spi d 
111 I .111 ope w het e t ii <■ \ c o ii 1 1 1 be 
stiiilieil iiiiilistiirbeil , lielami (oii- 
ii 111 Us toitiaiUic spirit and the .siii- 


11 I It \ 111 an tiii'pi iileil pi I iiile 

N'l dhino I ouhl be iiioie be.iiuil'nl tluiii the leoeni 1 i d' t he ci m M i sti di of ihi'i 


n.iti III, '.onieei b\ the preai hill'd 1 1 | ''>■ I’atnik. In the e\ andcli/,ition of this 
n ii pi I ssi. Ill ible peoph the ''tiiiit bti aiolit u i be,ir et erv inllueni e that niiplit sh.ike 
t he It I util in the .1111 esi i,il 1 )i iiid teli;dii 111 . I ake I 111 | )| mi Is, he w I lit ale ail alw a\s 

1 1 1 1 ssi'i 1 1.1 w h Ue . 111 1 1 1 o, le in ;i i .in 1 . 1 ^ 1 ’ 1 1 1 ,iw n b v w hiti stap s. lie .stinimonei 1 

tie in to pi .i \ el with .1 bi 11 SI III to him b\ the I '1 ipe, ,iti' I tin new and iiiiai ciis- 
loine 1 sound I \i ■! tei 1 .111 .ibiiosi li \ pin u ic mIhieiiLe tipo.i this suscepti 1 ile nation. 
In .nil del the [ liuels \ le willi the s;,m| ,,1 |iiools ,ind iiiiiai h s, the da\ tin.ilK 
I aim wlen lie kind and pi .pie milled .un 1 ai eepte. 1 ( hnsti.iiiitx . d he 
I ’"is- pe'iil ill ilopnieni "| m..nistii lili- in liel.md was 1 xti aordinatw . In the 
teiiile mihexs III tin isl.ind we still tiiid the rums of tin se moii.isti ries sitr- 
I'leelid le si.iin 1 i o^se>. bi ll-t' -w ei s and tin- iini.uiis ol the low slrui ttircs 
w 1 i n h i .1 , . I 111 ii 1 1 t in 111 . I In ‘ ill I III k s. w ill I at lii st toi 1 . e.\ ed o|dei rules, hi ter be- 

la.iii i’.eiiedii me s, ii.i this w.is tin 11 the onh i elidi' iis 1 adei .,1 the W'estei n 

* hi 1 1 1 11 , I iidi I'd , I iiie I d t he pi mi ip.il lie itn es nil] lelliii'd them to make pilpi 1111 - 
am ' I" Italx v ,is till n desui toMottln tomb ids; I h ni d 11 t . t he f ainder 1 d' 
dill! 1 1 1 1 1 1 1 . 1 11 I h I 111 I I'l I 1 u \ ,4 Mon ti . issiin 1 ne.ii' X.i pli s, 1 he 1 1 isli cloisters 
.il.'.i'.s ke],t HI ti'Uih wiilt ,hlonle-( is^nio. and wdn n the jiriin i]ial inonasterv 

'1 1 he I U del w .IS s.n ki d le, b.ii 1 1,11 1 Ills I II [Iilkndi d 1 1\ s.,, ai ells, t he II Isli monks 

h h hi I! I o I he 1 l,is~i, ,d In I it.ide o| the 01 1 at Italian 1 - in\ eiit w hn li the\ ploiisK 
h' ’pei 1 to II s! I - I I win n nioi e pi ,n 1 till tinn s sh.oiild pi 1 mu. 

hi he s - 1 1 , in le III then no lie 1 11 ml nu I these | ’, m -dn tine monks cullu ati ' 1 1 
l.iiek and h.itiii s, leil.iishi]. 1 ,n |,,,;ii the old unties, the\ expounded the 
h"”ks III tile I- ,it le IS ,nid 1 1 msu .,1 w i Ui im din nip those \e.iis when fi w le sidi s 
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thoniS'-hfs wen- inteiesteil in surli 
niatti'i''- At a time whon it was rare 
tw lind at the esiurt (.1 the JAanks 
anVMne wha caiM read lar write, the 
\'eneialile iU'de, tdtlani^li An|^dii- 
>axMn, was e'empilina the knowl- 
ede;'' ' if the aiK lent wrudd, including 
that I if yrtinmiar. music and rheli u'lc. 

>11 it IS nut til be wundered at that 
the Tiish nil inks were siimmnned tn 
the ciiurt I if L iiarleniaene In aid in 
the re s 1 1 If ;i t i 1 1 n of eivih/atii ni in 
\\'e''lern Ifumiie which had Uiii- 
euished fiif twii centimes amid the 
initisiiins of nt-w (lernitinic tribes 
anij di'incsttc wais. ,AU tliis is ini])oi- 
tanttii the history ot art, for these 
monks brouoht not only their books 
tiiid scientific attainments, but als" 
their romantic tastes and |■lrlellltll 
arlistic sl\lcs 10^111^11 ctisli wlians of 
a sacred cditiruo, tliey iireservetl and 
tuhlcd to their knowlcdoe of h tiers 
and i)hiloso|)h\ ; but m matters 
relating to art tlteir t idtic eeniiis 
rnwer lost a ceilain feeling wliicli 
was diametrically o[i]iosed to the 
classictil spirit of Rome, although 
Ihiw were the guardians of its in- 
lieritancc. The stndv of Irisli ;irt. 
thi-i'cti lie, is \it,il, fir It coiitribnlcd 
gicath to tlitit movement known 
as the ( arolingian renaiss,inLe. The 

latter, in its tiiin, null be said to be the point of depaiture of that gretit l ieneli 
i'i\ ili/ation so pow'eiiul in Ivurope during mediacwtil times. 

Iissent Killy 1 nsli art is nothing nii ne thtin the ei m tin util ii ui and de \ elo] iimiit 
o| lluil prehistoric Xeolitliic cnllnre natiie to Ifnrope and known as licit id la 
I I ne, We ha\ e ,ilre,idy noted, its best stinlieil centre was in the locahtv of 
this II, line near b.ike Xeuch.'ilel, i’.iit it extended throughout hiirope duiiiig the 
Liter pii liistoiic period ;it a time w lien the iisc ot Hint implements w ;is accom- 
panied b\ that ot mi t;il tiilieles, i hn-Hv brnii/e. As ;i m.itter of fael, the ait ot 
I .a I I ne was tliat ot i|ic priinitiie lfino[)ean peoples w liom llie am tent tiislo- 
nans design, iled as ( elts, a term wlneli we continue to cmplov, ,ilt lioiigli wc 
an • loui irant I it Us pi la ise meaning Tliese ( elts iveie faig in eoiit.ietwillitli'' 

( il I ek cotoiiy at Alai si dies; tile Ciauls liad tiesieged Rome in tile I oui tli t en- 
tury 1 1.1 ; and later, under tlie leadersliii > of 1 lien mis, tiiev iin .ided ( j recce ,md 
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])lunilpr<-(l and burned tin- sanctuary id 
I)rl|ihi. Tills wiiuld account for the pal- 
inettPs and meanders rlerived from Hel- 
lenic sources whicli \vc find in the deco- 
rations of l.a I f ne. 

Mill lati r, when all W'eslein Ifurope 
was dnided into Konian p r o vi n ci* s, the 
( eltii art ol Pa line liecame alti red al- 
most bexond reioonition ( )nlv in .'Scotland 
and I reland, w Inch lax bexi md the fi i ni tiers 
111 the Roni.in Pinpin-, did the traditii ms of 
this ancient pn histone ait persist (. aesLir 
had oci'asion to obserxe the ( elts in the 
(ouise o| Ills (la Pile wais and came to 
know tin 111 well 1 i(' des( ribes tlieii n nnan- 
tic (haiacter, the mxsteiious iites of the 
I >ruids carried on m o'roxes by the lioht 
of the moon, their sacieil oaks and \en- 
eialeil stones. Tlieir moimnients were still 
the oicat slums s( t up on imd, ;ind the 
st' me cii 1 les 

I'liis ciiltiiie l.isted in Ireland until 
the eon\ersi,m of that coiintrx to t hris- 
ti.imty. .\11 the i.aiidor and taitli of their 
meeiuioiis nature xv.is displaved in their 
.11 1 eptani e o| the new iloetiines, but in 
spiti' III then eiithusiasni ihev could not 
eiitiielx lose the old tastes so det'plx ini- 
pl. lilted within them. I he Irish nionas- 
leiies wire sit xxithiii .1 I tri ul.ii cm lo- 
sllle (ollstiacled of Ofetu stones llk(' tllC 
tie -'id I'ldtic criox's .It ririinicliife ci omiei hs sm 1 ouni lino t he [ u ehistoi ii ,J, , 1 - 

mens. Within the eiu losiire w.is the nion- 
.isti'ix Itselt with the ihllllil 1 lose bx Itl fli'llt of tile doof tliix ireitcd c\- 
hediii.il towels whiili the ,,|d chronicles c, ill .i , /iV, , //a', , or house of the bells 
I d'cs j So .md m )o, ,md I ’kite W’l 1 1 e 

.Most o' till se liisli iiion.istei les aic iioA ill iiiiiis, aiiil some ot them iiaxe 
en II I K I hs ippe.ii e, I, but m.iiix of the cx lindiic.d ti wx ers aie still standi ny. I hei e 
,11' nioi e 1 ii.m ,i luim li I d o| I hem. ;iiid tiiex .tie mimisi.ikable. lliev are sli'ditlv 
I oiin .il III film. ,mi 1 then sin.dl w iiidoxx s siieoi st tli.u tin x w ei e used m y i mlv 
,is 1 e 111 ies, but .ilso ,is j ,1 n es o| 1 epioe 1 or t lie 111 ' uik s. 1 hex max hax i' serx'ed ;is 
retie.its 1 , a tiioiip.es poni iiisin e xxlio soiioht asxhim under the protection ' if 
the 111 masteix. .Xe.iibx we usii.illx' lind tlie so-i .died uprioht standing crosses. 

1 inw .lie ot stone ,ind .iie set upon a laror base whieli is ornaniented xxilli 
iiuerl.n e l desiofis .mil othi r senlptiires. I hese Irish rrosscs are exnlentlv \' rv 
.mi lent. In the histoix .,1 ihe mission ol -st. Patiiek we r<-ad that the s;iint was 
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accustomed tci visit a laroc 
number of them each day, 
and thev apjiear tci ha^'e 
been set b<ith within and 
without the circular eiu lo- 
sures 111 the monasteries, 
each ol them beine dedica- 
ted to a different saint. Their 
noticeable abundance rather 
suogests the idea that they 
were a coiilinuation in C.hris- 
tian form of the old wor- 
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ship, and that tin- Celtic tendency toward stone-worship was slow to disappear. 

Mi)st important to the history of art is the fact that they are practicalK 
Covered with relief-car'. ing,s in which we see a later development of tho inter- 
lacing knotwork designs of the art of La Tenw .boinednies these reliefs on the 
Irish cioisse.s refiresent llibliral scenes, hut for the most part they consist of 
these complicated patterns (fugs. 250, 260 and 2i)il. The actual fi.>rm cif the crriss 
is I if unusual betiuty ; its tall slender suiiport and the small central cri iss ench 'sed 
within a circle often piojucc an efl'ect of cxtronic elegance, d'hi'se crosses are 
found not only in Ireland, but a number have been prescr\ed in England, the 
Isle of IMan and I'Cotland 
as well, a testimony to the 
•'piritnal infiuenrc of the 
liish monks in Cheat Ilrit- 
ain. The saints of the Irislt 
cliutch founded cofinies in 
many parts of Europe, and 
it was natural th.it their 
lif't missions should iiave 
bc'cn to the neigh lioi mg is- 
land. I'he .-Miln-vs of larrow 
and Liiiilisbirne were the 
princi]ial ( enlres ol this 
Irish ])rop,ioanda in Crreat 
ISiitain. In the consciousness 
of their superioritv, the Irish 
monks /e.ilouslv e.xteniled 
their missionarv labours, 
f n both scioiK r and llib- 
lictd knowledge, neglected 
t Isewlu 're in 1 , u i o p e , luu 1 
li iiind a re luge in 1 reland, ami 
the inonasteiies 1 if Oiurow 
and Arm.igh \\ ere the ' ml\ 
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at thi> tiuif. All the sjiiritutil 
rnci'^x C lirivtiaiiitt wtis 
I ' 'lie niiat'-'l in the Xurth, 
and the ( luircli it--c!ri' " 'ked 
ui'i'n Ireland a-^ tin- hulv 
renlie ' d' the faith, Tliis 
ni"\enient nn the part i if 
Iii-'h iiinnk^ in the time of 
( hailema^ne iiuist iia\ e ex- 
ten, h d tlir, nipln nit Western 
I'.uiiipe. W’e shall ii' 'le the 
ini|iiirtant iiart phiM'd hv 
the iiii'iiastei ies "f M. (,'iall 
in ''wit/erlani! . ll,'l)bie in 
1 1 a 1 \ and I n 1 da " n tlii’ 

Rliine, tlie three ereat cen- 
ti es , if 1 1 i-h eiilliii e 1 111 the 
( "Ptiiient, 

.Mm e imp' 'I taut t ha n 
t li e ai I'hitci ture " f these 
eh'isters Ilf which little re- 
nuiins in lieland i .\i , pt the 
t ' ' ' iiml the tipn',4ht 'i.iii'liti'e i i t eltn ( hristi.m :iit isfi lie stinhed 
It'd’, in t h' it 14",' Isinil li s w , k an, 1 the ininiatni , ^ "f their iiiaimsi i ipis. The 
'I I ii ei r 'Us I'x.iinpies i .1 I h' |. ■! nn i t h.il hat c i "ine ch 'W n ti ' ns plainU i e\ eal 
■11 1 1 iv' 1 1 pi ' dll' I 1 r 'll l"i I In ■ .iiii 1' nt alt ■ 'I I ,a ’ 1 '' ne. 'I hi' ei \ shape , if their 
nl.ie, ' '1 1 'I I " 'I In 1' I hat ; I n^lii . .| tlm pi'ii'"! "I this ai t, h 'i the\ i , insist 

a I II I 'll II I lire I I i"i .1 i.\ tin jnn il'''ll 

' ' '■ I In 'I' Iii-'h 111 '111 le ,ippi ai t" I le \ i-i \ am ii lit. I In- ■ n iiaiin ntat n ni 

tin'' I' in 'I 1 "t ip 'I 1 1 "I ;i I t'. 1 nit latln-i "I tin- set ' 'll-w . n k "i t\ pu al "1 the 

I 1 I in' 'll I li'e f '"iin ■ "I I in ,11 'late Ii "111 I '.nean tiiin pi n - r t" tin- i "ii- 

1 'I -n I t It' lam 1 I - ( In I'ti.inil \ I In- ..hh 't ale n''iall\ "I In , 'ii/e am 1 am - nna- 

nt ' ' 1 '' 1 1 h I In II nil''!' .Ill' 1 in, ’ ii'l.il i"ii' "I , "i.il ■ in | 'l "\ 1 1 a tin- pi ' hi't"i le 
’1 ' I 1 It! P' I . it' I . in ' I , tin , It , iihii time «a' « n h ne, 1 "H , 'IH- 'i, h , 
ni 1 me 1 '1 1 1 ■ I , ' 'ill w 111, li \ ' I ' 1 ii't 1 1! " , I tin- tin ,'1 ,, ,nii 'iic.it , 1 1 ile(',i.i!i\,' 

I ' ' I 11' I'll I'el"., i 'h J I s an, I J' I ' . 

I ' hi,.", in ' '.''i,' 11'',! t" i.i't, n til'll 111 intl, a'Wi- s' e freiii tin- 
n t ' ' t ' pi ' 'It ' ‘ 1 111 I in- 1 , ;i,'t-i ,11 . IIIL,' a ml niiiii.itiii • ' ''"iiie w ,'i e , ,1 , .\a""- 
.I'i'.! '!/'■. .1' ni'ii li . Is I I",, I ,iml a h.ill in 'li.ini, n-i , am 1 l.iW'Wer,' inaitml 
hi ' lime til, , n, 1 ' , ih' I lie'- I 'III I" I'l " 1 , , I t ■" I n I" \ ' .m 1 tin- h"ij\ , ,f tin.' 

I m "1 '! 1 1, '.I'll It'll I' I In .ill, -1 I .11 a Hi ' ' " h 1 1 .m > lis, , , r, ', 1 in | ,s , 

1 i' t,' I ti tin 'I 11' 111.1 "I th,' i\' ‘\ il 1 1 I'll .\( .i,l,'in\ .It I liihlin i Ire, e' >4 . It is 

't ti ’’ hilt 1' , '111 ','1 ti'in ' 1 \\ nil 'e' '!■ 1 pi.it, 's m hi. It .ir' - ,1 n.inn 'ii t , 1 wiihiiil'i- 

1 ' h 'leii'. ' mini,'!' .Ill, I pi, , , ' "1 , . .lal. 1 In- 1 , pi " hu m ,n m in.i, 1 , ■ [ii.it,' I " 

> .1:1 1' h .1 "I th,' 1 " ,11 It \ "1 till' inri'tiTpi, , , "t tlm e"!'l'niith ' ail I he 
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Ilf the I inianii'iitatii in ci irrc>|)i iiid.s tn that <.fthe niiniatiiros nf the nianu- 
111 the -Si'tenth ( (.-ntui'v. 

In a'i; We SCI- tW'i cliarmin;^ lir'inchc.s lichmcing tn the at 

Ihililin. Unc was disi'- c cred near (_ia\;ui. Us annular disk is dniiltii inln three 
pai ts which [linn twu hnintin heads 'I’hc utlicr is the kirgcst nfall the Irish 
liiiiilac anil was fiiund nctir Kil'.diiii)'\ in iN5t>. 

Hut the ait Ilf the ( hristian ci lidsmiths of Ireland was iint rmifincd tu per- 
si'ilal jewels. Indeed. U 
seems ti I ha\ e been ein- 
pl 'Veil ehii IK in tile nitin- 
ulaeluie uf iilual ubjeels. 

I he I iehnes> i ,f the d’ara 
III I " n li Is 1 1\ all'll b\ the 
lannnis ehaliee discnv- 
ered in Ardajjh in iSnN 
-ind III I’.v in the 1 )iibhn 
Miisi iiin Him ei)ib. d he 
t'lrm III the \ess( 1 , the 
h tti 1 s 111 its iimi I ijitii 111 
and the twn handles s,, 
eharae t ei i s 1 1 e i if e.ii K 
I hureh | ilati ■ plai e it in 
the N'lnth ( entiii \ . ddie 
I il Us Intel III me 
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Another specimen f 
uf Celtic goldsmith's ' 
work is the cross from 
the Abbey of Cong, 
now in the Dublin Mu- 
seum ( lig. cboi. This, 
too, can be dated bv 
the inscription it bears. 

It is really a reliquary, 
tor it Contained a frag- 
ment of the True Cross ' 

I 

which had been sent ; 
by the I’ojje about the 
year 1123. 'l ire inscrip- 
tion consists (if a sup- 
plication for the king 
of Ireland, fir a certain 
bishop of Connaught 
and tiually f ir the gold- ' 
s m i t h who d i d t h c 
work. On its face the j 
arms 1 if the cn iss arc di- * 
t ided into [lanels orna- 
mented witii tlie same 
chara( teristic kiiotwoik 
pattern and in the cen- 
tre is to be seen the 
medallion which ci'm- 
tained the relic I'he re- Fir. 2 G 8 . - Rcliqu.iry of St. Patrick's Bell (reverse ). 

vcrsi^ side , if the cr. ,ss. ^ 

as we may se(.- in the 

reproduction given in the figure cdKi, is entirely covered by an unintcrruiited 
design of a similar character. 

A masterpiece of Irish art whicli dates from a more rcca'ut period is the 
cro/ier ot the Abbot of (. lonmacnoise. .\fter the communitv was dissolved, it 
passed through \arious hands and was finallv a(.ided to the handsome collection 
ot ( eltic goldsmith's Work in the Dublin Museum ifig. 2701 I his cro/ier is sur- 
mounted by a sort ol crest consisting of a series of animals jiursuiug one an- 
other, and at the end of the ciook is tlic mitered figure (ifan abbot. 

>uch representations of figures are somewhat rare in (. eltic art, and when 
the\ do occur, their fauU\ outlines gi\ c tliem rather the air of an affectation in 
the Work ot these artists wdio were able to combine scrolls and other linear 
designs with such I'liusummate skill. In the same manner the figures of the apos- 
tles and the scenes fn 1111 th(' (.lospels represented on the upright standing cn isses 
sh ow lack ot pro]iortion and extreme po\ert\ of firm. 

1 he same is true of their goldsmith's work, and we lannot but conclude 
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that the artisjans ijf (. hri^tian Ireland. 
t'celiiiT; a ecitain di.sdain Idr natural 
t'larms. dr-lilierately .siniplitied and 
r'l in\ entn riiali/Cii them m order t' > 
jiriiduce the eftect they desired. 
A.s an example of thus, we repro- 
duce the co\ er of a ca.sket made to 
contain a copy of the Clo.spels be- 
lonoino to the Abbev of Deteni.sh. 
now in the I)ublin IMuseum i fio- 
nre 271 1. An inserpition containing 
the name of the abbot wdn^ had it 
made places the ilate of this piece 
between loiji ;uid 1 025 . The figures 
of tile four Evangelists occup\ing 
tlie panels between the arnts i if the 
cross are outlineil after tlie manner 
of the miniatures in the manuscripts. 
We ol.isrTcc the same coin ention- 
ah/ation m another plate which 
doublh'ss ornamented the cotprof 
;i book (fig. 2721. The exaggerated 
bell-sha]ied tunic of the .''aviour 
fastened bv three large lirooches 
was <!oul.(tless com red with intir- 
laci'd [ jatterns as wen tluoe of the two ehertibs ami tlie two s.iints beh wv. 

1 Im port.ible ritual obieitsol metal were ttn<itn' stioiiably the principtil ve- 
hicle fit the spie.id oft eltii aitisln- foinis on the ( ontinent. espeeialK in the 
lush 111 iiKistii I oh lines w hich weie establisheil thtougln nil \Vi stem Europe, as 
we li,i\ 1 alre.idc noted I’o'sibb tuiother effei ii\ e means for the dis'eminalii iii 
lit these interkii mg kiiotwoik designs ol ( eltie ;irt was the m;iniiscripts. '1 hese 
liish monks who had lompiled mai 1\ .ill the ;i\;ulable knowledge ot the elas- 
sii .il and ( Inisti.ui woihl weie inspned In ahoe hn books that was inire at 
lira p( ril'd, and imieh of then .ieti\it\ coiisisteil in the illumination "f ni.w 
(I'pies ot m.iiiii'i'ript s and tin- einbi Ihshment o| tin n texts with miiiiatuia s. 
d'he^e books w el e i .11 rn d I" the iiion.isii 1 ies ol It.il v anil ( lerinan V. where tin \ 
piob.iblv fi n med tin nuch us ol the hbiaiies ot I'.obbio, 1 uida and 't. trtill. the 
t In ee 111' IS I f.i III' Ills inamist npt i ollei lioiis in the ( ai olingian pei lod. 

I he 111' inks "1 I M -Lind must ha\ e In gun to de-. oie ilieinseh es to the art "I 
I .illigi .iph\ at .1 \ M \ 1 -ai l\ period. I he oldest ( eh ie 1 01 1 . x t lial is 1 irn.imentei 1 
with iiimi.ilui ( s Is bi lie\ ed U 1 In tin one in the collei lion o| '1 i mil\ t oHege. It 
Is known .IS the book "f I )ui 1 1 wv and i aine h ■ nil the im niasteiw of ,-'t. t ' 'luinl la- 
mis It d.ites from the ^imiiIIi I intiiiv. and we ,ire strongl} lemiiided In it ' I 
the .11 1 o[ I .a I 1 ne. 1. .r intei laced designs ,11 h irii the eapitals and the m.irgms 1 it 
1 lie page s I lig. 2 7 M. 

riie book "f 1 .nidi'lai in 1 ^ another laiiioiis extuiiple ot Irisii eei lesiastu al 
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art. The manuscript was coiiied by 
Iraclfrith, Archbisln ip of 1 .indisfanic, 
between tlie \(.ar.s <108 anil 721 and 
is now in Dublin, although it is 
from a famous Irish monastery in 
J'lngland, d he lloiik ol ivells is the 
best executed of this jicriod. Its 
(■a[h;als arc also richly illuminated 
with typical ( eltic designs, and its 
miniatures often fill entire iiages. 
The figures of these Celtic minia- 
tures, like those on tlie upright 
standing crosses, are badly propor- 
tioned. Their short bodies and long 
necks almost gi\c them the appear- 
ance of larvae. (Plate' XLX.'l 

'['he decorations of thi' minia- 
tures of the book of 1 )urrow ihsplay 
the curled and twisted sliajics which 
archaeologists call "tlie trumpet 
s|iiral ornament," and whicii are 
cluirticteristic of the art of La Tf-ne. 
Ltiter, this tejie of ornanieiit became 
more regular and toiik the form of 
symmetrical interlaced de- 
signs. It IS etident that when | 
it came in contact with the I 
Romani/ed European world, | 
the ancii'iit ( citic art began 
to acquire a feeling f ’t svm- 
nU'lry, and their ]iatterns w ci e 
giadualK reduced to a simple ' 
pattern consisting of inter- j 
sections ot jiarallpl lines, not j 
unlike tlnr plaits of .1 basket, j 
.\heady in the Eointh t i ntu- 
ly, Roman art began to show 
a i e r la 1 n pr ed 1 1 e c 1 1 on lor j 
coml imatii ills of geometiical j 
films in mosaics and sculp- 
tures. I he I ’) \ /an tines adopted 
this teature with enthusiasm, 
so when the Irish monks ;ir- » 
ri\ed in Itah. a land alretidv I 
inlluenced b\ liy/antine tend- D 
cm ies, they tound there an 


tr 



Fig; J70. - TtieCrozierofClnnmacnoi.se. 
I MiiiCiun of Dublin.) 
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Fi£i. 272. Brijnze plates intended 
for the cover of an evangelistary. 
(Museum of Dublin. i 


art which was much more comprehensi- 
ble tu them than the classical Roman art. 
Here were interlaced designs, although 
they were mure geumetrical in character 
than those of their own art, that of La 
Tene. From this time on, the old Celtic 
art began to h jsc its characteristic curved 
and twisted forms and adopted patterns 
resembling those of the interwoven splints 
ot a basket. All this is rather important, 
for there has been more or less discussion 
as to the pi issible i n igin i if this late Ri iman 
tendency, and it has been ascribed to the 
geometrical decorati\e art of La Tone. 
As a matter of fact, it was the C eltic art 
which came under Low Latin inllucnces 
in the early IMiddle Ages. 

In tlie course of its spread, Celtic 
art Would naturally be affected by that 
of the barbarian peoples among whom 
the Irish monks e,stablished their colo- 
nics, The latter, which was the most 
])owcrful anil nearest artistic influence 


with which they came in contact, could not but ha\e its effect upon the purely 

geonietrical interlaced ]iatterns of the (. elts, .\s 



we liavc already noted, the Germanic peoples did 
quite tlie contrary to the t elts; they hoed to end 
their ornaments in zoomor|ihic forms and coiuert 
gcometrictd designs into .serirent bodies and twist- 
ed dragons. 

This new tendency was introduced into Ireland 
bv T'candinat i;m intaders, the Norwegian and 
Danish ,sc;i-rovcr,s called X'lkings, w ho frequently 
landed on the shoies ot lieland, 1 he clash be- 
tween these two opposing forces, the Irish monks 
who were ci\ ili/ers and the warlike Xorthmen, re- 
sulted in a combination of their steles, Germanic 
art became permeated with Celtic inleilaced rle- 
signs, while Celtic ;irt frequently aiLqited the oj- 
namenttd serjicnt heads and drtigons with open 
jaws, rile nuirginal oinanients ot the intinuscripts 
often end in such letituri s, ;ind they w ere the more 
readily imitated bv the Cierinan cop\ists who had 
never lost their [iropeiisity fn /ooiiioiphic decoiai- 


t'lg. 27 .'!. - Illiimuiated capital 
from the Book of Durrow . 


tioiis. 'scandmac ian ait, on the oihei litind, tqipio- 
piialed the Celtic intirwawen patterns. A sehool 
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Fi;?. i74.— Burying-aalley of a \ iking chieftain found at Oseherg. SwFnrs. 


nf art eniplciving this c.imliination ol elL'iiuMifs still fxi>is in Xeirwax anti f'wetkn, 
'I'hc w 1 loden architecture ■ d' these C' .iinti ies turnished \vi " al-curt ei s w ith an up- 
prirtunitN t" dec irate tlieir panels with the ui'.isl C"Ui|)licated line drsigub imaei- 
nalile. S< line nf the dnur and windnw cases i iinauicnted with the same jiinlusinn 
(.if interlaced de.sions arc [ireserved in the nuiseiims "! l>crc( n and t hnstiania, 
lhes(' have been taken fruni jicasant's hunnvs and small rural churches. Iii.iiiii- 
nent amnny tlie painted woeden relief cartinos fur wliich ihcsi' iicnple were 
fanimis were the eel'dirated \'ikiny ships w hich spread terrur tif'iig e\ery Lurn- 
pean coast. Their pluiiderinp; ex[iedi- 
timis extended up the Seine as far as 
Paris; literally riding the seas, tliey 
saekeil the C'lasts of Clalicia and e\en 
attacked Lislieui and >eville. The 
IMoiirTsh chrririicles of sspain furnish 
Us willi detailed aeenunts of tlieir ter- 
ror inspiring raids into .Amlahi.sia. 

>t. ( )laf, tlie r, mil Ills Nui lhman pirate, 
tunic 1 back at the ancient Roman 
inoiiuineiit and statue that .st(.iod ;it 
the Pillars uf Hercules near ( adir, 
marking tlie straits which the super- 
stitii’Us beliefs i if the time emsidered 
impassable, but later, the Xurmans 
niadi- ( xpeditii ms t' i tiie Ikilearie Is- 
lands ami e\cii ea])tuicd Ikirbastin, 
the primiiial f irti ess on the -Mo. >ri.sh 
fi'i mtier I if Aragi ui. 

The X'lking leaders were liuiied 
in their magnilicenl galR’Cs. iwn ul 
which have been f uind in an excellent 
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^Uilr ''i j ii LLtiMii and me ii«»\\ in the Museum < 't C liri5,tiania. Tlie pr^^ws end 
in stran^^c* intertwined mnnsters. an<i the .strij>s al'»n^' the‘ gunwales as well as 
the 'nnainents dI the gaiigwaxs are deorated in a manner that is at once fan- 
tastu' and la'aiitiful ihgs. 274 and 27s). 

W hen the\ tell in hneign lands, the \dking ( hieftaiiis were uin '^tentatiouslv 
Iniiieii with then arms and jewels. A number of X’iking tumuli discreered in 
Lnglaiui ha\e \ielded bro.adies, eai rings and th<‘ bronze medallions tliat emt )el- 
li^hed tin ir shields and breastplates ftig. - 7 ’*)') 

It IS esjieuallv int(‘re^ting to note that among the peasants of >candinavia 
thoie still exists an ait which reminds Us ol the two cultuies which ma\ be said 
to be genuinely I-mrop('an, lh(‘ ])rehistoric art of La 1 one which continued ti > 
dcwelojj in heland in histoiical times, and that ot the Crcrmanic peoplrs whicii 
was superimpos- d U[jon it and wa^ tinallv mcrgrsl with it. In the next cha]>ter 
we ''iiall ol)sri\e tin' reaction of tin se two elements to the intluence of the 
Roman foinis in ilu' time of ( harlemagne. 


Summarj. IrekinJ. wlndi remained outside of tlic area invaded by tlie (lernianic tribes, con- 
tinued to develop without interruption tl-e tincient European art called that of La Tene. This 
■'tyle i'. cliuracterizod by its interlaced ornaments and scroll-work, combined with the utmost 
rreedorn or the inummation. L'pon their conversion to Christianity, the Celts of Ireland applied 
iheir Iona: establistied technique to tlie t.ishiuninLj ot personal leuels and ritual objects, the style «)f 
w Inch Is characteristic ot this people. Tlie tmest ot these are the Tara brooch, the reliquary called 
the Siirine of bt i\itrick s Bell and tlie Cross ot c'onu. In reproducing hiinian tigures. however, 
tlie Irish iirtists dispLi\ an ineptitude which alimist suygests a certain contempt. 1 Ins is true botli 
iit tlieir metiU-work aiid of tlie miniatures with which their manuscripts are embellished. The latter 
are tilso executed in tlie stjle characteristic of their art. the outstanding feature of which is the 
interlacing knolwork designs alreadi, mentioned. 'I he Irisli monks eninyed almost a complete 
inoiiopoK ot the sacred and pmtane know iedge ot this period, tor tlie dissemination ot whicli thej 
later established religious colonies m m<m\ parts ot Eun)pe. 'l lieir monasteries in Italj andCier- 
inaiiy bi'carne centres trom w hicli tlii> Celtic Christian art was spremd llirougliout tlie Continent, 
and tiieir '<t\les and forms e\en becMiiie popular m the laiidN where classical art liad formerly 
f ;ouri'>lied. 

Bibliography. — M viai .s 1 rjM s luirli/ Cliri:>fia/i Art in Irelaml, London. 1004. R. \ J. Ai 1 1 s 
Cdiic Art in Pairiin nnil Cnn-^rum Jinit\'>. London, lu()4. \\ Akm'^tkomi • (iescfiic/itc tier /uimr 

in ( jn>ii,liriti/nnien tind Ireland < 1 lerman tr<insl<ition). SluUgart. inon. u. Ih _i kii- : liie 1 :l cleiia:srica/ 
. \ri.liiteLliit e nf helinnl anteimr to the AnL:lO'.\unnan Inra:>ion. Dublin, Isla J. Amu k^on 2>co;- 
iand in Laihi Lne-'tian /ifne>. L-dmiMirgh. I^sl. Siokix //ic l/teh Cros.^e^ 0 / Ca^tel- 

(/••rniot and l)nrn>'i\ London. IM's H ( )'m n i line Ari-> nf \ruieii! heland S iN\i 1 1 1 h Die 
ficroniainenrik iih NonAv/ u lermaii tr.msl.ition by \\i stoki ). Hamburg, iss] — P .N\ C Ki uMonr 
Mtiti V C rosx’'' I'lu;. — ( j (*(>i I , ^ • (iiiiiie fn the ( ehie Anti(]ni(ie'\ nf the Chii-^tion PenotL pr C'‘e! retl 
in the .\atin’ial W//s(V////. I)ublm. 2..d ed. inlo • 1. '1' (ini.im lat.>intiU > nf Aalinnnl Mann- 
stv //;.'> nf iri'land. Dublin I''? l-s — A. Jsi n i; . Die Dnnk nf helh. l''!4. I. < ) \\’i ^ 1 w oi ,|i : Mmui- 
tiaey and ( )r/ujnie-ry nf \neln-'^a \nn and fri'-h London, Dps _ ,s p. IL lAans- 

'• ’s i eltu tlliiini'uitire \il in the (j-'^nel Dnnl,'-> nf Ditnnir. l.mdi'^farne and /u'//>, luos. 

Manual. I Hi in 1 '■ 1 lllnnrniited Manii'^i ^//»/^. 2nd ed . London I'lij 

Periodicals, fmirna' nf rhi’ Rnnnl >. a ,,!i/ nf \ i:ti/'/tine'> nf Ireland Dublin A\ /v/e G ItK/iic. 
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Fis?. 2(7. — liitenur of the palace cluipel of Aix-la-Cliapelle with its modern mosaics. 


CHAPTER IX 
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111! lilMI’lMIM MOX.A'l 1 Kll 1111 \I \i . Is I k I ( i / \i \' I \ I 1 1 1 1 I i \| H \ k 1 i 1 

I. \K )I I.M,L\N \K1 I \M-,K 1 II \RLI '1 \i,M 's 'I I I I.SSIJK', — Kllllls \ M i \l I \L\. 1 I kl s 

A ll UidL W'L-sU'i n Ilui' .| ii- luid rctaineJ nf Us classical liadila nis, w liali'\ ci 
rcm. lined nf the an which the 1 h rniaiin pe"[iles had bi'aiplu tVi'iii their 
Inmii'siin the steppc.s, and tint artistic principles ef the (, tdls w hich had lieeii 
pi esi iw ( d 1 1 \ the Iri.sh C hill ch. wa re in iw' t" be h aiinl ;it the e ' nii 1 ef ( harh - 
iiKiLiiie. the pleat pi ■ nin 'ter I >1 the culture > it the ,\li' Idle .\pes \\'e niav c ' aside r 
this pi I L id tin ■ till ninp-[ I' Pint ijf ILuri I] lean i i\ ih/atniii w liii h h i na in iw mi 1 lepaa 
t'l inipi'i\e, anil it is inli resting tn inite the xarnnis elenieius wdiich c mt i iluiti d 
t' I Us I'll main 'll. A.s it haiipened, the Iriii | leia n . his barmis, cmul dipaitiiries, 
prelati s am 1 the ' U In 'i i uit stain Imp liptires i if i he inwv 1 .lapii e, wan c h a the nn isi 
p.iit 'll tieiiiianic I'lipiii Main iirthein were 1 lai 1 lariaiis, it is ii uc, but thc\ 
w ei e in It w itln an a i 111 nuis adiniMui a nf classical cultnie. lake llniidi'iu and 
( Iliad. is\\ lath, the Kmp nt the hiaiiks was a barbaiiaii chiellaia, and altln'iiph, 
like the "tilers, he sti.ne t" lid liinisill ..f his ticniiaiik tiaits. \el at heart he 
was abva\s a 1 eat'iii w',irri"r desii'ins "1 assniiilatiinj the am lent cuili/atnia 
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which he recognized as a 
sujierii ir culture. 

Political Conditions of 
the time, and (-speciallv the 
desire < 4 ' the J’ojie to enlist 
in his cause an open-heart- 
ed champion who would 
defend the Church from the 
attacks of the other bar- 
barian jici.jdcs, made this 
young Frankish monarch 
the most jioimincnt figure 
Fig. 27 S. - Elevation of the palace chapel at Ai.A-la-Chapelle. in Western Furojie and at- 
tracted to his court the best 
elements ot the ecclesiastical organization, the inheritors of the old culture of 
the .''tatc Churcli of Kume. Italy \v;ts exhausted; Rome, but the phantrnn of 
its former greatness: and the other jjrovinces of the West were ])o\verless to 
liear the torcli which wa.s tci illuminate the wrirld. Northern Africa and .'■pain 
hail fallen into the hantls of the -Sarticens. and only a few of the .Spanish bishojis 
of the Visig' 'thic C hurcli remained wlio, like Thcodulf. had fled to Charlemagne 
for protection. Little was to be expected from (iermanv, and the Emperor sum- 
moned to his court the mis^i'uiaries from Ireland, win > alone had ])resor\erl a 
love fur science anrl retained a sufficient knowledge uf .sacred literature, to lie 
the schoolma.stiTs uf the scciuid Ruman Empire. The ninst famous of t liar- 
lemagne's ministers tmd tin- real in.s[n’rer of the educational reformation and 
much of the artistic initiative of this period was an Irish monk named Alcuin 
Ilf h'ork. His correspiiiidence with the Emperor is still a testimony to the great 
etf'irts made bv those two men to restore civilizatii m in the West Theodulf 
was a Visigoth, Alcuin a ( e|t. and Einhard and Angilberc, two nther ot the 
Emperor’s ci 'uncillors, were Germans. We see the C"Urt nl t harlemagne, like 

that of the Roman Empire, 
transfi irnied into an inter- 
national organi/ati' 111 , am! 
the art I if t h e pei ii nl pi is- 
sc'sed the same eharacler; 
it was the combined jii'od- 
u c t Ilf a n u in b er 1 4 \ ery 
ditferenl selii h ils. 

'1 he most imiiortant 
arc 111 tectural achicu eiueiU 
oft harlemagne. a building 
that still remains almost 
intai t, is the chajiel i 4 the 
imperial palace at .\i.x-la- 

/urn. ^ hapello, a small town 

M’liicli he chose lor hiseaji- 




Fig. 27!t - Plan ut tlic palace chapel at .Aix-la-Chapelle. 



t n MU.r.MAl.Xy 's LtUILIiINX.S AT AIX-I V-CUATTLI.E IS5 



Fis;. JHT — Interior of tlie palace cliapel of CliarlenuiKne at Aix-Ia-Chapelle. 


ital as beino must centrally iucated. It is a little tu the west i>f the Rhine. 

1 his |ialace chapel must have seemed a remarkable munumeiU at the time it 
was built; indeed, the w riters uf the periud spetik uf it ;is a marveluus structure. 
"L liable tu ublam marbles and culumns,' writes "ue uf these, "he sent tu Rume 
and Ratenna. W (' still h.ave the letter uf I’upe Adrian in which iu' ei\-c.s the 
limperur permissiun tu ttike marbles and Ikios fruin the paku e at Ratenna fur 
the Wurk at .\i.x-la-(.'hapclle. ■■ Miiniioirs qttaiiiqitaiii uiosn'O d: codon f'olaho 
lobii co)h ednnos abslollcndiim." 'W\o plan and wmieral fam ufthe buildino were 
etideiuly cupied Irum S. X’ltale at Ravenna tfies. J 7 S ;ind ayu). The church is 
ucttipunal with a central eu])ula, but unlike that uf t'. X'ltale which was made 
liohter b\ means irf its putterc cunstructiun, it was entirelv uf stune and there- 
lure nut su hiph. I'lie uctapunal ambnlatur\ which surruumls the s|iace bimeath 
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J'T- Stucci) urii.iiiient.itioti of S. M.ina in V.illo CTmi.mi mi I ku i i. 


It is espi'- 
c i a 1 1 y inter- 
esting t" note 
that here in the 
Krankish cmirt 
r heoel ul f still 
preserved the 
traditions of 
X'isigoihic cul- 
ture i n Spain. 
In the church at 
I’nv and in the 
I ! 1 1 > 1 1 1 ' t h e 1 1 u e 
.N'atioiiale at 
Paris are two 
beautilul ISiblc.s, 
both of w Inch 
were c o ji i e d 
tind illuminated 
undi r his jici- 
soiial superti- 
si' in. In both eif 
them we tind 
lilt' 1 lid Spanish 
\’ersion instead 
I if the (. eltic \ ei- 
si'in taken from 
the \ u 1 g a t e 
whii h -Men in 

proposed. .\s 


La m p(’ re / has 

■;\ed, ilio ehniili o| i n-i mit;n\-des-Pi'i is purelv X'lsig, ahic m ciiarticter. 
Us pLiii and 1 levaliou aie \(i\ suiulai to that of t i i-p , ki Lu/ in 1 u- 


li do I lig JSJ I, 

1 lieodiilt was not ilic ,.nlv cultuod N'Miyoth at the ( arolingian court. 
.\n othei noble naniid W'lti/a was aLo of ^jiani'ii "Hgin. lie founded a nion- 
,i'tii\ at .\m.ine ,ind was "ue ot the most inthientiai persons at the court of 
1 .oiiis I h' I 'loll', s] unish lu.inii'i npts lia\ e al.'i i 1 n i n louiid among those ol the 
.\1 li II \ I t I II I l. -ne, al I rw ,11 d 1 ailed t h:it ot ^aint ( ruillu m-le-1 )esei t near .\niane. 

.\e I 1 1 hole" It 1 .innot be denied tliat the most |poweilul artrstie inlluence 
of( liarli in.igiK ' Him was th.it of tiie Irish monks. 1 he h.mperor tind his i ..1- 
lilioiatoi-s di cor.ili d t In ir 1 iiiiidings and the miniaUiies ot llieir maiuisi npts 
with the iiUerlai ed oi nanieiUs and geomeii ii al [latteriis w hn li I lie monks Ironi 
Ireland tiai ed oiit tor their .ii tisans and illuminators to toliow andwhuh were 
mill li more suited to ilu <aei maini taste than wiie the h.iliage tind other ptit- 
tei ns of the koman i lUabltitm > s. 
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In the ca,sti'rn po jv- 
inces nf Charlemagne's 
empire, which were 
chiSer til the i)\/antinc 
Kmpire, we tind nn- 
nther influence ihuni- 
natine, that ef the C hris- 
tian art i h' t ' in.stantino- 
p 1 e. I he^e ' i p p o sing 
iiiHuenccs can he clear- 
ly distinguished in the 
little town nl'Cnidale 
in I-'riiili. Tliis was thi' 
aniieiu Furum Tulii nf 
the Romans, and during 
the t ari.Iingian perind 
it was the capital "fa 
Uirge duchy, one i the 
most important t'euda- 
tiiric.s Ilf the Empire, 
The .small baptis- 
tery of t itidalc is 
a barbarian monu- 
ment i-rei'tod by 
the 'I'enti in bi.slmp and 
has been preserved 
alniiist inttict until our 
times with its a 1 la i s 
.ind baptismal t'l i iits 

cii\iied with n liefs w Iiii h 1 1 insist 1 . 1' cm veil and interlai ed barbantm |iitterns 
A little later am 'tin r sp uctni e waseieitcd at (_ u idale tin' pn i isc date "1 
which is iineei tain. 1 his m the small i linn li "I Man.i whieh is entirel v ci i\ ered 
with stnei'i reliefs, bill Inn the d'lminarit mfhienee is already Ii\ /.intine. Idie 
mil rlai ed gc iineti ii ,d designs . .f the marble slabs "1 the baptislei\ are ,suc- 
((■'■'leil li\ delighthil still ( ' 1 iVn /I s 1 .11 rile liti le ( hlircii. ( Irient.il inlhienees are 
\ el V mill h in I nil in e. '-i in i ■ . n lief dee. .i at i. .ns an ([inte chaiaclenstii ot r.\ - 
/, intine ;iit: we -till lind ,i nmiiliei ..f them in an exeellent stale ..1 pi eseiw tiliiin 
m t he I b /an tine I hill 1 li at i’.ii i n/. . Iig. n o ' I In .se . .f ^ .M.ii ia h;i \ e an i xlrtn .i- 
diiiaiw ihaim. I Ill'll bi,iiit\ is sik h th.it (i\id.ile i- still ,i place i .f impoiT.ince 
tag J.s’ Ab'i\e the d'li'i'isa frie/e . .f maidi ns with ( rei t ligures, t heir tiimes 
h.mging 111 h ing st i .ngli t 1. .Ids. 1 In-i e ai e ilin e . .1 them . m eai h side i .1 a centi .il 
nii'iie in the shad' .w of w hu li is ilie se.ited figure "I a bisln ']> 'tig. 2.^4 

Fpi'ii the .11 elif, ' 'll '.’.eriiie d..i.rwa\ is a gra[ii\ine lin/e in whieh tin- 
'\ mmeti il al I in es ' .f tin di In .ilel\ 1 . uu eniii .nali/ed tendrils f.lli .w "tie an"ther 
in i.rdirh repetitr in, and the entire design has tin- rep' .se s. . ehai ,u ti ristn ''1 
I’.'./.intiii'' ;ii I ' tig. 2'"'= ' 


F'lii. JsH PI. in I'lf .'in .ibln-y. Lihrani ofS. (hill 



Fi^. 2 s 7 . — S. Anibnigio. Mji \s. 


.\'"\vth;U iho iiiarics tVi im Ireland had rclinqnishc<l the task dfrost'inne 
ci\ di/atiijii tn the Germanic [lenpk-s, the great centres ul' intellectual ;icti\it\ 
during the C'amlingian peri-'d wciuld natnrtdly be the nhbe\s which the Irish 
nmnks had either tbunded or ren-gani/ed. The nicst celebrated ef these weie 
1- ulda at the tninb nt tst. It inilace and b. Gall in Switzerland. ()!' their buildings 
little remains tndtiy. tmd we can jtidga' nftheni unlv frnm the tiec lunts tbiind in 
tin ir precinus illumintited manuscripts lu which the inudern libraries uf Kurnpi- 
tell heir whtm the abbe\ s themselves were destn)\ed. 

I roin S, tiall we ha\e a (hii'Uincnt which is nnisl uniipie in its \\;i\,;ind it is 
].'issible that is the \ i-ry plan which hinhard turned leer tn the abbui ti> whnm 
hi' entniste<l the ci mstrurtii in "f thegrnup nf buildings which were t'lhnuse 
thi^ great religious comnuniit\ i tig. 2NG1. I his plan, ilating from the period ot 
w hii ii we are wilting, is ol the utmost value, for not onlv does it show the ai- 
rangement ot thi’ nionasterv and the rekitire position of its annexes, but it tilso 
I oiitains a projection ot ceittiin jiorlions of the ele\;ition, such as the an lies ot 
till' cloister which are round and are interrupted b\ a larger anh in the middle 
ot etieh side, .\bout the cloister ( G are groujieil the \aiious buildings. ( )n one 
side IS the great ihuich 1 1 1 with its apse and two belfiies (2i. I'liis wtis the most 
important building in the abbev. In one apse was the choir, and in the other, the 
altar with its i onfessiou, or irxpt. containing the holv lelies. ( in the other three 
sides ot the cloister were the \\ ine-]ircsses (41, the cellai s 1 5 1, the kitchen 101 .iiid 
the ref'ctorv 171, and we also see in tin- [ilan the loc.ition ofthe tin-places which 
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Fm. 2''^. Cib orium in S Atnbromo. Mu w 


were set beneath an openiii" in the 
rijut to allow the smoke t'j escape. 
r>ehinil the church were the cemetery 
and tlie farms. 'I'he.se crimmuniti(‘.s of 
Benedictine monks were, first of all, 
agricultural colonies, and it is interest- 
ing to note the large amount of space 
gi\cn over to vegetable gardens (Ci), 
mills I io), cisterns ( i i) and the stables 
and barns (12 and i t). 'I'he jilan con- 
tains annotations which explain the 
use of the various tinne.xes, and it is 
So complete that without it, it would 
be impo.ssible to reconstruct an abbey 
o| the Carolingian period. 

'I he Iri.sh monks came tci exert an 
influence ii|ion till the art of the Jlen- 
edictiiie inonasteries. Even Monte Cas- 
siiio itself adopted the artistic ttiste.s 
of the Celts, and from this centre the 
styles of the Irish Church with their 
interlaced ])attcrnsand complicati'd or- 
namentation of gri ites(|tie /oomorphic 
forms sjucad throughout Southern 
Italy, < )wing to its jiosition between 
koine anil Naples ;ind its histone pres- 


tige, .Monte (.as^lno bi.-i'ame the agency lor the dissemination of the ideas and 


t.istes ot the monks trom Irehmd among till the niomisteries of the order, tind 


the .lit ot the i leni diciines bec.iine chai .11 tei i/ed bv a stvle whii h wtis derived 


fioiii the niouasteiii s ot l.iin. 


1 . titer we tind the s.ime thing occtining in Monte ( assinn which we hate 
tilretidy noted ,it ( itid.ile. the great abbev abandoned its t arolingian art .and 
tinned am w to llwantiiiin w Inch w as e\ i i the si lioolinaster ot Western l-.urope 
dining the .Middle .\g( s I ndei the stiiiessoi.s ot ( li.ii leinagne, tlie Wiestein 
l.mpiic b( e.iino enleebled. and t on'tantino|i|i reco\ered its jucstige in the 
t l( eident It w.is lo the Litter i it\ that the abbot, I tesidei ms, sen t tor tirtistiiis 
wlien he wished to restore the abbe\ in loij;. I rom Ilv/anlium laine sculptors, 
,111 hiti 1 ts .ind [lainti rs wiio after they had executed thi ii eonmiissions at Monte 

( assino, built, painted ,ind i .ii \ er|. as tin- i In omi le tells iis, yi, /- , u Mi //ii <7 ivvwio. 

I)ming ill' pi iioil .,1 W'estein l.iiiopean histoi \ winch we e;ill the f ;uo|- 
ingi.in and w liu h iin iiidi s t he Xmlh and Timth ( entiiries, ;i school was being 
tornied in l.omfi.inh wiiirii was to become f.inious 'I’his selun .1 of areintecture 
was later to pl,i\ ;i most impoitant pail in the foimation of Roiiuinesi pie art tind 
1 onsisto.l ol mit.im groups o| iiiastei -masons railed the Magisiri t oniaciiii, for 
their prim i[m1 contie w.as tin- littli towm of ( ,,nio on the kdte of that luune ,i 
short I Iistani e lro;n .M dan. i In ri is a tr.idition that w in n kome warn sai ked be 



Fig. 2 S 9 - Frontal of the altar. 5 . Ambroffio. Mihn 


ALirir in 411.), tlic guild of ma.stcr-niasiins Hcd from the Eternal (.itytind took 
refuge on an island in l.akcC’omo. Here in .Vorthern Italy these Roman exiles 
are .su]i|)ose(l to ha\e | ircsi.-rt ed tile secrets of their j)rofc.ssion at a time when 
aixliilei ture as an art had generally fallen into oblivirin, and they were later 
.-.umniuned to disttint parts rif the country and e\ en beyond the .Alps. We know 
that tliPir technique in the construction of vaults, domes and campaniles was im- 
itated aiU' mg the Latin 


nations which grew 
out id' the disniem- 
berment 1 if the I'.mpire 
I if (. hatleinagne. 

When the Lom- 
bards iicfiipied .\orth- 
ern llal\ they soon 
lecogni/ed the inipor- 
l a n ce of this ci di m v 
of ni a s I e r-ni a So n s of 
(. I mi' I. and 1 ii 1 ■ v pri 1 - 
miiignted h t their pi’i 1 - 
It i til III a rode 1 it law s 
w lii( h Ikis Cl mu ■ ill iw n 
t' • iis. 1 ho first I it tiioso 
,11 (■ two edicts issiioil 
b\ King 1 ,1 itliair in ' 14 ; 
wdtudi (o\iTod till ro- 



s| loiisibilitx lit inastois Fiet- iWi — Side (it the altar. X. . 4 iH/in>i.'io .Ntii w 
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IS i<_i\ered with gn lined 
\ault.s supixirted by diagn- 
nal arches. But m trunt ul 
the apse was an uetagnnal 
cupula which has since been 
dcstnived. In tiie \ erv orig- 
inal jilan Ilf this church we 
sec nil) re f r e c d 1 1 in in the 
airangcnient of the tariims 
elenicnts than in the palace 
cha[iel Ilf Aix-la-C hapelle, 
which was after all but a 
imor iniitatinn of S. X'italc 
in Ravenna. In this respect 
tile .Magistn Coiiiacini show 
iheniscKes to be decidedh 
the sujieriors of the arclii- 
tects whom Min hard and 
Charlemagne eni[ilo\ed in 
tlie cnibellishnienl of the 
C ari ilingiaii capital. 

r ii e plan of ^ . .A 111 - 
bi 1 ign I IS alrcadt that i il a 
Romanesque church, as we 
shall see later on. It was 
the first example of a type 
followed by cmintless other 
( hurclies. It is difficult to 
say how intuli truth there 
IS in tile legend i if the emi- 
gration lit ;i guild lit masons Ironi Rome to Como, but there is no doubt that 
the Alagistn C omaciiii had mad(.- a careful study of the old Roman basilicas. 
Some lit which weir roolcd with groined vaults laUhough lln re were no ditig- 
onal arches) and combined this s\siem of\,iulting with a dome. Miirtherniore, in 
lertain im]iortant Roman structures like the amphitheati e at .\imes, tlie barrel- 
■ aultsare reenloreed at luteiwals with main aielies which lorm the skeleton ol 
t he Li iinbai d \ aiih. 

.\nothei spi a lall \ ot the Mi uiil lari I .ti eliitec'ts was the ornanienlLition ot tlu 
biiildmg with tcaturcs ot , I purely structural character. I he reenforcing arches, 
lor exanqile, rest upon siip|ioits jiailly .sunk into the wall, forming engaged 
ciiinpounil Columns, and these add a cettain \ariet\ to the inlciior of the sliuc- 
tnre. I he extci lor w alls ai e i u naniented with projerling stone hands m blind 
arches w hii li tomi a coniu c as in the buildings of Ratcnmi. t )n the i .impanilc-- 
lliese small areades occur at ihe lop ol each slorv, di\ iding the loutr into a 
niimhcr ol hori/mUal bands. ( )n the outer wall of the .ip'-e, pila.'-ti is and bainN 
aie conilimcd with the blind auade of the loinice. 



Fig. 2tp. — The soul of the just man under the protection 
ot tlie Lord. Book-cover. ( BibUotlwquc Xationale.) P \ris. 




Fitis, 2!'3. 2iU and 295. Book-cover,^. ( Ubrart/ of (iotl ) 


I 111 huiidino'. I il till' 1 .' iinliaril inaslfi'. ai c aLM ■ nrnaiiu'nlt il with .'-culptun"- 

I III the capitaK I if the 1 1 ilunin.s and lianiK "f relict'-, aln ■! c tlic diMirs cutitainine 

ei'iitexuie niiiii'tefv and interlai eil de'|en>. \\ e aie ^till i^ni'iant d the eii'^in 
I if main ■ .f the-.! ilei ■ natii e f. n nn < inph ned In the 1 mihai d liiiildi r--. .\t timm 
there n in tin in miii h that is ( leinianic. "r liarh iiian, and aeain we inite m- 
Ihieiues ihat an iiiunisiakid il\ In/aiUiin. In ^ Aniliii 'pn fir e.xainple. the 
pulpit is deiiii. Ill'll entirely with li.irliariin intiil.ieed patti i ns, while nierthe 
hiph aha! is a I leant i In! eil n iiiitni siipp 'i tei 1 I n P .nt' mai 1 ile i . iliimns i !ip. JPM. 
Its uppi r pal 1 ein 1 list I d w ith si in i ■ i di i 'iM' i ans t h it ai e pnreh 1 'n /:inl ini ‘ like 
thiisi III s, .Mai la at ( ui'kile I'he p"ld lii.nt.il "I tin altai is a inilliaiit exain- 
I lie III t hi same si \ Ic, I In il w ■ see i e| u i 'i 111 i d I lie 1 w eU e an nil d f su . al.s and 
tin pf II iln atn III . .1 tin 1 .rd i tip. d'X i . i in t in- si, h -s . .! the altai aie lipnres nl 
the l.'.aiipi lists, ,mpi Is and s.-iaphs i tip jnii'. 

i he 1 eln Is 1,1 ( 1 idali and '' Anilii , ipii ■ ate the nnne mten stinp tn iis 

liei aiise we ha\ I n ■ nn .iiii mental si ulptui es d itmp In itn the ( ai . ilinpian |iei i' hI. 

d'he sm.ill Iiiiiii/e st.itne sii],|i isi ,1 |., H pti s ni ( hai lemapiie, n eeiith identilnd 
m the (arnatali't .Miisiiini at I’aiis. in.i\ Ir ennsidind piiieU i .\i i | itr mal 
.\ fi in -1 spi I inn n I a' t In ■ s mil , h e i' ti ; is t he i ni.ii kal hi 1 1 I n pi ii \ nn ipe i .df d 
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Figs 296 and 297. — Two Evangelists. .Miniatures from the Evangelistary of Lorscli. 
( I 'atican Librarn.) 


till’ .''aiiuc l-'iiv in the link- cluircli at (. i.iiu|ucs in .\ii\rrone. The tioure is ut' 
”ol(l K'liiaissi'' anil is [iruruscly ciuTu.stcil with antiiiiio canicus niul iii'cci'ius 
sti HU'S as w ('ll as I itht'i nn ire innilein 
I n nanii'iits ( lin. jni 1. 

In ( anilinoian ait as m tliat ut' 

L 'instantiiii'iilr. .sciiliiture can lie 
stui'lied iiiilv in rolii'f carvinos. 

1 hicih nmii's. llu' larted itniu 
plaques were eniplnMil nu'.stlv as 
Iji 11 ik-c i\ CI S. Ii ir the pern nl is n' iteii 
fur its ha 11 <l.s 1 1 ni e lui.ik.s. Fiirtliei 
nn we shall see tile hioh esteem in 
which thi-sc manuscripts were liehl 
by the rii\al tannly and tiie diomta- 
Mcs 111 the C'Uirt. < )ne id' the hand- 
si iniest 111 the (ariilineian ituries 
IS the cartine which t'ninied the 
centre III the euM'i nl’a psaltei 1 ir 
e\ anqi listai \ itiq. d ij 1 It is a plas- 
tic illiistratii III 111’ the Nnietv hnst 
I’salm . "I' I ir he shall qi \ e his angels 
elniiqi ii\ei thee. ti 1 keep thee in 
all Ihv \\a\s 1 hey shall be.ir tine t',g. 29 s.- An Evangelist. .Miniature of the Latin 

ii]i 111 tlifir luimN, 1 * ><1 thiMida^h thv Codex 2.17 (Bihliothcquc .Witionalc.) 
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.III III Hit 1 \ b I M ) k - c o \ e r s . 

I'uu tically nu large iiaintings 
have come down to us. The 
d'lme at Aix-la-Chapc-lle was 
hc.irateil with musaics and 
-aiie n-muin in the elmrch at 
’ 'ermign\-des-l'ies, but these 
ait m 1 little importanee in 
■' 'ni[jarisi_)n with the work <it 
die illuminators of the nian- 
leeripts. b)kl books always in- 
'laieil the greatest enthusi- 
i-ni 111 t liarleiuagne, his 
I lends, niinislers and other 
■ "'oeiates, tiiul tliey were 
,ieatly concerned o\er the 
oriection ot the ancient 
e.\ts .\lcuin in person direct- 
d the attempt to restore 
hi' original \ ersion of the 
' ulgale I it St. Jerome, We t an 
"■adily iiiulerstand that the 
cart taken by the Emperor in 
what we might ('all the new 
' dilioiis ot tliis period would 
'''stilt in clear eopii's and pro- 
mise illustration witereter 
i"'Ssil)le. It was customarv in 
h\( stein Europe at this time to u.se tin' handsonu' \ lolei-coloied parehment 
'''hiih, as we bate already .seen, was popular during tlie first centuries ofChris- 
ti.initx and in the peiiod ot transition, as in the purple eode.x of the cathedral of 
i\o>>.i,io, Morco\ettlie emiierois and their associates foliuwt'd the eustorn al- 
'tad\ noted in the lE/antine manuscripts o| liaring their ])ortraits painted on 
'he lust jiagc ot the liooks intcnili'd for theii own use. I hese were suiTounded 
till Inelures ot members of the court and s\iiilioIical tigiires offering homage 
' tlio im-tunded universal dominion of tin' nioiiareh. 

■ ' iirst modern scholar to uiakit a seiious stiidx of the t aiolingian nianU' 

' - w.is tile (. ointe de llastard wlio. hft\ years ago. rejiroilueed tlie i iilire 

1 " I ti ir\ 111 tin' ininialnu's in a series > d reasi uialiK fa it hi til <'iigra\ ings Witlioiii 
' I' xt, tlicsc till u large nnwieldv portfolio. Inn they .no still c.Mreiiniv useful, 

' T they c institute tlie oiil\ ( i unpU'te sur\e\ of the f ai i dingian illu'-tialions. 

Xext in importanee to the work ot lue'tanl is the eollaboi ation o( ( orsseii, 
l.iniiscliek and .i number of other erudite German scholars who based then 
■'"tdy ot the ( aiolingian niini.iturcs upon the most beautiful f atolingian codex 
' hat h.is I , luv do\\ n to Us. 1 Ids nianuM'njit In'h inged to a member ■ d' the im pe- 
nal laniiK .ind is called the t odc.x of .\ila, tin- su)iposed sister oft li.ii iem.iune 



Pin. 300. KrotHispn.'ce of the Bible of Charles tlie Bald, 
.s'. I’oiit fiiori /(' Miirii Row 
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It IS niiw in the nuiscuni 'if 
till- callu’ilral at Ir'AfS. 

Cajrssnn s wink lias bee n 
lDlli>\vf(l in recent \cars bv 
a bma senes et \aluable 
III' ) ID i_e ra |) hs in which we 
tinil a number "f hvpi'the.ses 
anil schemes fiir cla.ssif\ine 
the niamiscrijils accnrdiny Id 
the I'lcalilies tV'im which the\ 
aie SLipp' 'SCI 1 to ha\ c dime, 
lint inan\ "f the prubiems 
in\i'l\eil arc far fnim beinn 
S"lveil. N'l it I mlv are the man- 
iisciipts very mmiernus, but 
they were pruiluceil iluiin'^ a 
lull” peri'iil "I time and dime 
fr'iiii i\ci\ part "f the nreal 
Icmjiii c, m a ii\ ci f the pis n - 
inces ' )| which presen ed their 
iiwn I'lCal traditi'ins. Fur ex- 
tiinple, the minuitures nf the 
IW'i be am^clists in the kursidi 
mannsciipt, n"W in the \'ati- 
I ,m ( li'^s jpi'i tind Ji_i 7 I, lie!' im^ 
t" the s,une s c h 1 1 1 1 1 as tin 
t'ldixi'l Alia, iii'W in lmcv, |•..ll•h "I these lAtineelisis sits within a i lassie al 
1 1 ' i"i w ,i\ , tliiA ii.i\ e .111 .ittitiide tluit Is at "lice cal til and ' li'^nilied and ai c dl ess- 
ed in m.i',4m ti' I nt h eiiibi "idei ed '^tii nii'iits. I n aii'ithei maiiiisi i ipt i tiy , S I \d ■ 
SI .1 m.ii ki 1 1 ( eltie intliieni e. I b-i e the I . . aii^ehst turns nei \ i iiish ,is it t' i lis- 
ten t' I tile .inc I •all" spi-.iks III linn iium the cli.tids It is interesune t" iinte 
tii.it the t\pe lit till SI .111 d I A .iliLtelist w I ititlit at Ills dl sk liec;,in t' i e'. i d \ e diir- 
iiil; die iiisi peiinil "t't liiisti.in .lit W'e later liiid it in the ''\ii;ic endex "t Rab- 
in iki 'A 111 ! 1 1 I kill s Iri'iii the ssixtli ( I'll t lit \ . in ihc I . \ ,ini_;ehstai \ i d Ri iss.mi i .md the 
l'i\ /.inline m iiiiatni es. As in i l.issn al .lit, it was die tixed t \ pi s w liieh bi ClIiiic 
tile Iii'ist I )' .lUtiliil pi I " liu tli'ils I d the .Middle .\yi s, I Ini c ti i ed tl "111 the t.isk "1 
Cl I ,it iiic tile i\ pi . die ,11 list I I 111 Id. -A 1 til' lilt tib.iiii |i iiiiiic; the pi escribi d li inn, tind 
that .aiietv "t expn svi.in winch i' the i.nlv .ibsidiiti Iv essi-nti.d element in the 
w "I |i 1 lit ,irl I he \ .11 i.ili'iiis "I .-nil s, i-n in the ( ai i liinyian mini.i lures were due 
111 a "III \ t' I l"i .d in Hill III I s, lull ,ds' I t' i tin pi isi in.d i tt"i is i d si mie ■ d the bin k- 
i'l-n tic; tl lein Is "t die bm pin i ir a In i w ci e sw ,i\ ed 1 1\ tin- t.isii s i d the i "iintrii - 
tii'iii whnii llie\ h.uli'iini It was n.itiii al ih.il the si.ln'idid .irt w Inch i le\ i 1 - 
"ped at I’liiirs iiii'hr the yiinl.iiuc .uni ii.ili'iii.n^i "1 .\lciiin s|i"uld slmw .i 
I lei ided itn lin.it I' III t' 'W ai 1 1 Ii nh dec 'fatu e li u ms I Insidult, "ii the "tin i hind, 
natural Iv ret.aiiiei 1 his \'isn_;. .1 hn iircdilectn ms as did W ili/a, the t"iindi i "1 the 
niiinasterv at .\niane, .nd hn neii_;hbi m, ( 'iiiilhinme i d ( n U"ne 



I-'m I'd - .Mini. iture ill tlie I’.ible of Cliiirlos tlie Bald, 
.s' 1 ‘aul fhan to Mura Rum. 











Flijs. 302 cind 303. — .Minuitures (0 the EvaiigeliJitiiry of Lotludri,-. (lUbhothequc Xatioruile ) Paris. 

The books mo.si ottcn ilkistKitcil were the I'lil.iles. Irach dignitary of C harle- 
m.ione's ('oiirt possessed his o\vn,al\va\b a hanrisoiuc niaiuisr ript with a detlica- 
lion at the heo'innino ;uid some verses at the eiul. The same was true under 
Lharlemtiene's sueeessor-., and it lieeanie the eusiom to represent the nionart'h 
ill olorilied euisi' on the litle-paoi- or frontispiece of the book, .''oinetiines an 
actual scene is jnctured as in tiie Ilihh' of y harlcs the llald, wliere we see the 
monks ot the monastery oi Marniontier ])resenliuo' tlie monarch with the large 
handsome liook which the\ li;i\e decorated lor him (lig. ’uii). Three nionk.s to 
the right o( tile l•,mpero!. periiaps tliose who luid r'xeeuted the work, otter the 
liook to him. 1 lie^e Would be the si hohir who had ie\ ised the text, the si ribe 
who wiote it and the painter, or ilhiininatoi . Light other monks ilressed in 
handsome I'obes stand belon- the tlirone upon w Inch die nioiiareh is seated, 
w hi le on eithei side stand a no! ile and a warrii >r The pieluri' is full ot animation 
and is eMdenllc a seiious allempl to reproduce thi' aeiiuil oeeuiienie. \\ e 
Would ne\er lind a le ilislie piiltire of this eharaeter in IL/antine art. 1 he fron- 
tispieces o| the books w liieli belonged to the l.mperois ol t onstantiiiople eon- 
lain portraits ot their owners and are haiidsomelv exeeuled in a side that is at 
oiire sopUistu ated and \ igi >rons, but these ailisls would ne\ei hate been so 
audaen lUs ;is to attein [)l these representations i il at tual hie w Inch w ei e > iiie day 
to liring tiljoat the Renaissanee. i or tins reason t tirolingian ail has olteii bei'U 
Considered tlie lust ie\i\al of ai I, a pt emaliire reeo\e|-\ sometimes ealli d tiie 
1 tirolingitin i enaissanee, but one which preceded the leal Italian Reiiaissam e 
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Nlini.itmt-'H of tfn‘ Sficr.in’.fntnr\ of Met?. ( liihliDiliCi/in- Winonalc ) [’xi i-. 




Rh'LIKFS AXU MIXIATl'Ri ^ 

itself, but thc\ were both preco- 
eii'us manifostatii ms of Western 
1 n ili/;itii ui anil were nut destined 
t' I endure. 

b\/antiuni \\,is the natural 
heir 111 elassical eit ili/atii m. It had 
at Its dispi isal all the ctiltural re- 
sijiiices re(|ui.sitc Ibr a Genuine 
re\i\al nf ,irt, such as the ancient 
numunients i if (.rrci'ce, the antiiine 
sculptures that luid been breuight 
t'l t I instantinnple, the eld texts 
and the Clreek treatises and cri- 
tiqiK's pi ('served in its libraries. 

.\’e\ ertheless Jiv/antine ;irt, sii- 
pliisticatecl and cleeant as it \\:is, 
wtis rareU a live thin^c I'hc mod- 
est seiibes and miniaturists of 
( Irarlemae lie's court, on the other hand, knew the ancient world only through 
the writings ot ISi'di', Isiilore, (lassiodorus and a few of the l.atin p(.iets. Hut like 
tnii' Westcineis, they were alive and t'.iok a joy in liiing, imluimperod bv that 
,i( iite teehng tor the inner life which p;iral\/,ed tin.' l>\ /tintine. 

t hteii the scem.'s represented in the li'oiiti.spii'ees (.>1 the Carolingian inanu- 
senpts ,iie not, so ptetures(|uc tis thtit of the llible of the monks of Marnioutier 
,md Consist nieicly ol the portrait ot ilu- monarch aceompanieil bv members of 
his ( lint ,ind ,dlegoi ic;d hgiircs. I he so-called llible of L h, tries the Haiti in the 
mon;ister\ o| s Paul luori le .Mur,i tit Rome sliows us the same hlniperor seated 
upon Ills throne tind attended by two ol his captains ani.l two princesses. .\bo\ e, 
loiii allegoiu,il ligures representing as nuin\ pro\ lines together with two angels 
ptiA homtige to the Lord's anointed (lig. 500I l.tn'li (,.f the books of this llible is 
lireeeded by a handsome page decortited with interhiced ptitterns and an orna- 
mentai boidei (tig. 3011 I hesi' illustrations are olten so beautiful that in ordei 
to ]iie,-,ei\(' them the\ were ]iiotected by a piece of cloth. In the llible of 
I hi odult. now ,it I ’u\ . we still lind in I rout ol i aeh picture a handsi mie piece 1 d 
I loth. .1 I, lie b\/antine 01 ^ass.mian labile placed between the ]iaichnient pages 
to [II otect the miniatures. .\ot only are these llibles m na men ted w itli illuminated 
|i,iges heading 1 aeh text, but also with illustrations of the \.uious [lassagi's 
I 'lming ,i repertoi \ (|iiite distinct from that of lt\ /antium. 

I lie [ii( tines cit the llibles ot tliis [leriod were co|)ied bv the Rom,mesque 
m iiiKit 111 ists and lonn,.,! the ] inncipal S' niri cot such ilhrstratii ms in W'esti'rn Ln- 
o'pe. .'soiiietinies the texts w I'le e\ angelistaries or [isalters which were \olunies 
iisiei to handle, and the books ol extracts troin the (lospels were smaller still. 
\notliei typi' ol book much in iise at this time and .dso well illustrated was the 
sai I, mu lUary containing the iitiud lor the .Mass, tsaer.inieiits ,md other iitcs ot 
dll ( h lit 1 h \\ hen It w ;is the I irojiei l\ ol s( mie menilH'r ol the i o \ al laniily , the 
1 " It alt o| the, I wile r w .IS on the li ontis|iiei e. In the f.N ,ingelist,ii \ ol I .oth.iii e we 



Fir. .W — Miniature of the Sacramentary of Metz, 
(HMiotheqne Xntionnte.) Paris. 
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s- , [|i< L[n[Mi<ii tj. i\\c( n tu<) ;^uar(is ifi^. while in the >acramcnUiry ef 

Iir--w, |;i>ii"i> "1' Ml t/. w h' > was tile nl ( hai Icniayne. the pniK'C stands 

Im ! '..Ml i\\.. niMiilxis m 1' tilt' (lei^\ win* h<»ld b<M.ks in their hands 

' I'j.'.n the titlr-pasye, lollnwiii^ tiie dixlK'atinn, there' was usually 

aiuuiiM Kiier niinialuie n pu-se ntin;^ the ap* .thcosis i d' tlie Sa\i(air whesitsin 
.in ciIiii'n'I-Nfi.iprd ninihu^, ''.uiietiines sum 'iineh'd l>v the* tdnr K\angelists as in 
till' L\ aiiL;' listat \ .>1 1 ailhaire ( fi;^. i, and again aec -nipanied h\ svmbnlie' fig- 
iiies H-[ui''i'nting Larlh and '^ea as in the >a<'i arm ntary < >1' Mi t/ ( hg. 3115). orliy 
L^i-aips (.[ aiigt Is and '^eiaphs as ..n another litle-j.age of the ^ame bnok (hg- 
ii[ . • ^M a <7 ,111.1 o i.s I 


Stimniar>. — Tlir most important example of Carolumiaii architecture that has come down to 
Us trom tlio tune ..t C liat leiiiaiitie is the cluirch ()f Ins palace at Aix-la-C'hapelle, an imitation of 
s \ itale .It Ka\ Min.i. 'I he funpiaoi aNo constructed churclies and palaces at Nnmwegen and I11- 
e,eilH iin .11 d tils tiiini''ters .nul other <issiKi<ites did tlie same in various parts of his great Empire, 
each tollnuiii'j Ills nwij p.irticiilar taste. < )t the latter, the cluirch at UeiniiL’in -des*Pres is still 
"tandiML:. It w.ts built by the \isigothic bi-^hop. Theodulf. and is \er\ similar to the church of 
rri'.t. . de l.i 1.11/ at TnU do The mo-'t Kuirneil ot Charlemagne's collaborators w ere the Irish monks, 
and th»-se introdiued their "un interhiced geometrical designs. The iiiflnence of these monks from 
frebind e\en extended .is t.ir as Italy w here lliex fiad religious communities at Bobbio and else- 
ulier*'. .Monte C'.Msh .i ua'- .ilso strongly influenced b\ these Irish muu’ks. and tlie .same was true 
' d voine I on \ t'nts in ( ier m.iny and S. < i.ill in Sw itzerhmd. Atter the partition of Charlemagne's Em- 
pire. mar ot the>e cultiirai centres abandoned the art of the Occident ai d turned to Byzantium for 
tlieir .irrl''t^ This w as the i. ■i''e at Montt' C.issino <ind C'lx id<ile. the capital of the Duchy ot Friuli, 
wlatli wa'^al'-oan iniporr.int centre. B\/antine influences extended as far as Milan, where a local 
Iiool ot ar.. Intel, is lAmted called tlu* .Nl.isteis ot C'onio. Except for ivory carxings. no sculptures 
ot tile ( “arolinL'i.iii period h.ive come dou n to ns. \Vc know iliat there was some fresco-painting, 
and a few inos.iK s li.i\e been pteser\cd .it ( iermignx -des-Pres in the church of Theodulf. The prin- 
up,il .irt 'd Char ieinagre's tmuM\<is the illiistr.iiioii of books, particularly the ininiatures or the 
nianii^cnpls beloi'ging to (. hai lemaune .iiid his siu-ce'-sors. members of the ro^al family and dig- 
nitarie'' i d tlie i . uirt 

Bihliographj,. (i Diiiio mul (« \ P.i/oii. l)ic kin/ilu/ie /Uin/^iin:>r (fes .Afwn(fl(i/i(fcs. Stntt- 
g.irt, I'm \nT Uur/ur/ </'on Auui <//se. Jnd od . Paris. 15db. \\ pjiww Cen- 

tnla /\it//iirn. .Wnn-ster 1 \\.. I'MJ 1'. Cn.ii Kaioliriiri^idu’ /urchin in (iraiilninden. Salz- 
biiig. l‘M! (i 'I I\’i\min Ic •n/i:ini <hi/</ iircliiti’finrn loiniHirdo. .Milano. Ifcs. A.Hoimt lui 
rninicnrr, i i/rn'inL:u‘nnc I /Yr/;/( //<•>. I ‘aris. i'U3 — fl Iwiimiuk. (jc^chic/dc dcr dentbcfivn Malc- 
rc'. P*erlir B' " — Fn, 1 .1 ir''( iti ii . ( ic^chn hic i/cr haKdinci^clu n Mah ra. Rcrlin. B' \ ■ ( i. l.i uiisoi n 
\!inif/tnr I'll ,///s I hufft-n dt'r AT/ //o/- ////</ ><iiial>hddi<>rlu k in Mnnilii n. .Miincheii. IblJ ss.— 
I 1 'IiKrswiN Dcr / /Ti’t HeNingfors uiul I.eipzig. UH'h) — A. l-Mii I vs nunuitnrcs dcs 
'lit/ ’III •'I Id'' dll M' ird-( us>,r!. h' N\onMi k- i.'e/UT<//<M/es ar/'' (i(>f>/u;nci. fi mres. 

P.iri'N. B'e A. (ioM'-'i HMiM /)n’ / If'c/d’i’in ''kii/idnrcn dll'-- (/cr /cif dcr knn finisi.'^chcn iind sf/c7/- 
-,isi/i,r’ hi/i^cr, Berlin. I'dl I v. c>‘ in o^si k- ^chrifnnnili'n snr (tc^ihichfc i/cr kdinlmai'ichcn 
Kur'.t. \\ am B''j 



P,^ Jmm — Tfie provinces of the Empire iniature of the F,\ .ingelist.irx rdrittoHI 
I C uthctirul of lUimkcrii.) 




I-'iS- 310. -- Fresco on the vaults of Kasr-Amra. 
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\[<[ IN I'l.VI’l. \(.iKMIiR\ All^H '-I’AtN \\I' IN'I'LA. 
MINOR \kl''. l\ORII^. lIRWIIl.^ A\|i iAilRIO 


D ua\(. piactically all the Roman (iceupation of \Ve^lf•l■n .\,via, the I'anhiaii 
Kino-d..ini kept the leoinn.-, irom arhancino iievi‘}ml the desert frontier of 
the Janpire, tind reeslahhshed on the hioh plateaux of Persia a eultiire to 
some extent nati\ e. from tliis stiateoie position, as suet'essi us of the ancient 
.\( ha. nienid.'s thev wen able to act as the arbiters of the destinies of the 
entire Orient. At hist the Pailliian eiiieltaiiis had been little more than desert 
nomads without lands or fixed htibitations. but. latei on, thev became feudal 
lords, and then .astles dotle.l the plains of Mesopotamia, I he time came when 
>ii' hioliest point within the walls of all the ancient ( )i leiital cities was occupied 
b\ a 1 Iitii ss (lilted b\ llio P.irthian oieiernor. f,\ en the i iliiied cities ol 
habcliiiiia and .\ss\ri,i, .ih,indoned lor centuiii's, were now i epo| nilaled and 
iip-n the at t ifierd nioiinds o| del n is risino iVoni the desert plain wen' set the 
'1 the princi ly vas'uls ot thi- I’arthian kirn's. In excavatiii" the site of 


rastli 


i' thr 


se ancient cities, the iiioih'rn an haeolo'_;ist iisiialK linds the iippei 


'A' ' ' iom|)osed o| the remains of a Ptirrhian castle, often handsonielv 

decoiated. whiiii seems an tuiomah in tliese desert iikices. dhe Sassanian 
l.mpiie m jjo a.I'. succeeded to the the loos"l\ knit I’arthian Kingdom, and 
loin I dod a SI ho. ,1 I it ai t Intel till e based upon the \ault constructi. ui traditional 
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111 Mmsi MiotRinui triirn tinit' iin- 
mrmiiiial. I'.scn in I'criia. wIiMn* 
wi- lind tin: ^assanian palacf^ nl 
l-iru/aliad and Sarustan, the ar- 
( liitei Is cujiu'd ihr vaulted and 
(liiiiied areliitectuie oT Mesepie 
tamia and imitated the (lecera- 
tiuiis Ilf till iini lent palaLis ef 
the Aeliaenienides enlv in the 
I ii iKiinentatii m i d their ih " ts ;inil 
wind'ius. All this IS lathei re- 
nun kalile, when We ret till that 
the palaces ef I’eisi [lelis were 
(iwered with a riH.l iem]MJsed 
■ 4 w'licidiMi lieams anil lalters 


and ii 1 1 a-i I itl.i iihs It IS inesi s|onili(,int that in spile 111 the iiiDxnnUy Ilf the 
stall l\ I unis I a d\ nasties 1 1| which the .''assanian kiiies censnlerecl theinsehes 
ihi sill I I ss, a s, tin n an hill I ts went inilie h iw lands i .1 .Mi si .pi itamia li.i their 
nil all Is , h ii It IS 111 till ti mti 'I \ "I tin n siil nee ts • ai the hanks "I the huphrtitc s 
lliat wi hnd tin "iieni nl’tlie ''a",cinan sivh's I In ptilaca s ut 1 - 1111 / 1111^1 and 
''ai.islan wiii kii'iAii I" ai c luin 'h lyisis helnii thev clise..\ered the castles "I 


\| I SI ipi ita nil 1 III! h'lniil an I'l.ated in the ini'diin relsiail I'.lllplte. Ileie 
e s I ih a at n 111 I I aild he i at i u d i ai with lyi i ate r saletv tlrm i ai the ih sert plaitis i h 
111! 1 npliiati's, vlnii ai c haei .|. .en al expeditiniis weie ciaistatitK nienaeeil b\ 

I'll attacks 111 liiistih .\iah tnaiandeis |■nu/ahacl and 'saivistati haveiniw lust 


nine h III the iiitiiist w hii h tin \ hainerh iiispu ei 1 , h a' in spite i h' the dtineei s 
lie, I ih. I 1 1 , t la I 111 Is h,r, e \ is|ii d the mins ■ d' tin- desei t i a sties and hri aiy lit hac k 
St 111 lie s ,1 lid I h SI I ipin ai' I d tin si siiinmies and tin niiautnnnts I'nund within 
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Fiji 313 —Hath of Hammam-is-Sarakh. Snri\ 


ttiom. 1 siially ihost' rastl(‘s an* sot wiiliin a walle*! (.-neb >sur(' At the ('i-rners 
and ali.iii”; the sidf's arc lowers, and in the cciiire rn' at nm; end ef the great 
court formed hv the wall.s is the palace itself. On either side we often hue! 
sul)oidiiiat(' huildino;, whidi served as stahles. store-houscs and ouard-roonis, 
hut the pMiu.i[)al ilecoration is iKiturally that of the structure which firnud the 
residence of the iirincc. 1 his was covered with .Ionics ami hari el-vtiults and 
enclosed b\ thick walls to protect its inmates fiom the hurnino heat of the 
desert 1 he inhaiiitants of thes.’ .asth's durino the early .Middle .X^es were an 
inteiestinn people, ami th.' histoiv .,t these little centres of lileiai \ and arlisti. 
.ictuilv is now heino hioiioht to light l.\ the aid ot ,,ld , hronicl. s w hi. h hat.^ 
only recently attracted the .itt.nlion of the iin estioat. .r, .Xll the d, se,t peoples 
Collaborated in the piodiiclioii ..f this new .Mesopotaniian ait, and lhc\ biought 
to the task .ill the exnbei.mt I, nicies ol ,ui nntraniineled ( Irient.il imagination. 
No powertiil eiicnu lioni the outside Wothl inteifered with lhcin,.ind during 
the p.-.ieclul intciwtils bi-lw . eii thi'ii domestic w.ii s the\ p.issed the lime con- 
ccivmo the betiutiful tornis with whi. h they orn.niiente.l their buiidings. 

The best known ..f th. si- , astles is that ..I .Mshatta in S\ria. f.rihe niai- 
veloiis fiuv.- whi.h lie. omt.-.l its .niter walls has I.een transpo, tm 1 to tin 
.Miis.imi ,,l lieihn itig, yoj, \ii| 1 i. It is e\(|nisitel\ be, intifiil ,ind consists of 
* I * ' 1' '''I'd a Compose. 1 . .1 1 ) 1 . UK Ill's rising li oin sm.ill \ .ises, . mcIi ,i It m lull- 
ing with iigiii.'s ,,t lions. iMiithers anil l.inls I h.-r.- .ire also la,g. rosett. s lik. 
luimlsonn bii.ls c.ii\i',| m ij,,. stone. .Xiiothei i.islle, th.it ol 1 Kill .i, .ippeai s to 
be somewii.it old.'i and .•m'ii letaiiis soniethmg o| thi' , in. lent . 1. issic.il ait, 
w hill- till' I .istlc ot I ,l-.\mi . 1 . on the . .tlier h;inil, s. enis to li.i\ c been built b\ a 
lam. Ills ( hii'lliiin wlni lived m I'.irly Alohiumm il.in limes. Ih.' nuii.il p.iintings 
ot the List nami'.l have be.-n lejiroilnc.'il in a moiio.graph . m this monimienl 
published by the .Vi.iilimu o| Xhenn.i in nio.i (tig. tio) 

I mloubtcilly these castles ari' the places where vv 1 ' must 1. .ok loi llnoiigin 
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art which was later adopted 
by the .'saraci'n.s and earned bv 
them tii every portinn of the ( )rient 
:md ( tccident where their ( oiu|U(?sts 
extended. We know that the hist 
eoiiiitrie.s with artistic traditions and 
an ancient ci\ili/ation whiih were 
occupied In the Arabs weri’ .^vria 
and lower Mesopotamia >\ria was 
('oni|uered by ()mare\en before 
the .\rabs iiuaded lioxpt. and it 
was on these [ihiins of Western .Asia 
that the warlike nomads of Arabia 
first lu'O'an to letirn something of 
artistie teidinujiie. 

We know little of pre-Tslamic 
Artibia. that is to sa\, before the 
coiniiiL; o! Mahomed Ihe widters 
Fm m - Exterior of the .Mosiiue of Omar of antiiiuity tell nitirvelous titles of 

^abti, wliose fabuloush wealthv 
tltieen \isiied the eourt of Solotnon, 
lint as ud we i tin only tillitni that belore tlie time of Mtiliomet, Arabia had nn 
arlt'tii st\li or eultui <■ of her . .w n Uei out exploiations of t he Arabiati penin- 
sula and Us dosi'ids lia\e bioi|o|u to liohl oiil\ new tombs of the J'eira l\ pe and 
a number ot saend sites ami rocks w hieli were the sanctnanes of the ISedouin 
^abi an i lilt 1 lnl\ the X.ibataean .\rabs ,,f I'l-tra ha<l h timed to e.xeat ate t he 
fanioiis li\|iooea oi this ieo|on. possessrd a wiitino s\slem of then own ain.l 
weioabh to laivi tioinis m the loiind independent ol any monumental orna- 
ment I'liit, I'etia, like Haalliek. I’almyra and the oiliei Ihllenistie cities of the 
desi It, h id all I ad\ filh 11 iiilo dei a\ w hen tile A I alls, mllamed b\ tlm ] n eai hino 

' d .Main iiin t, s(d I lilt 

10 I oin piei tli|. , add 

( I iilsi ,jui iul\ 1 1 w as 

in I lal i\ f iiiia and - 
iia that tho essential 
I lements i .f i hr M, ,s- 

11 nil St \ If \\ ore :ii lopi - 
e d Ihe I r 1 e / 1 o 1 
-M s ha t la and othi i 
I I 1 1 e I ,s 1,1 li iiirinp t- 1 
t In s.iiiie SI It o r , 1 I ,f 
SI 111 ptni e indii ato t iir 

pi IIU Ipal so 11 1 ( e s r I 

till ir di in ation 

W I ' ha O' all I ,id . 

Fia tiT — I-itcriar Ilf tl.e .Mos.iiie Ilf Omar Ji I" so I V indiol m llii I In i d 
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Fii^. 3IG. — Mosque of Damascus. S^KU. 

cluiptor Ilf thi.s vcilunie the extraordinarN biiildinr; activity in .b\ria and the 
llauran district during the first centuries of Christianity. When tlie Arabs necu- 
pied these prnrinccs, they must have begun their first buildings, and the ar- 
chaeuliigical exploration of the regirm has uncoven'd two interesting monuments, 
already MosU-m, constructed of stone like the Christian c'hurches of Syria. One 
of these is the mosque of K(_)ser-il-l lallabat which consists only of a hall cif 
three aisles separated by columns, but there is the small niche called the mihrab 
on the side toward Mecca ( figs. 31 1 anil 312). I'he other is the bath of llammam- 
is-barakh, not far away, which is also roofed with stone vaults flig. 313). 

It was not long, however, before the Arabs of Svria ceased to copv the local 
Christian monuments and began to imitate the structures of Consumlinople, 
then the capital of the world, 'file mosque of (_)m;ir on Mt. Monah, formerh 
the site of the temple of Jerusalem, is a typical liy/antine monument. The ro- 
tunda was begun in 6Sy \.ii. and although it was ri’storeil and added to down to 
the lime ot Suleiman, we still find in it a number of the original mosaics, fhose 
ot the exterior, it is said, were the work of artists Irom Const;mtino|il(' who 
htid been sent bv the Kmperor to Jerusalem (tig. 314I. Its iilan is oct.igontd and 
is clearly l')\/,mtine. (J\er the centre rises a dome surrounded fivlwo concentric 
aisles (fig. 3151. beneath the dome the rock itselt is plainh visible. Here the 
sacrifice of Abraham was believed to have occurred, and it was from this spot 
that Mahomet was taken up into the upiiermost heaven. Consequently the 
niosqui' is not oriented toward Mecca, and the .\rabs of .sc ria ascribe to this 
rock a greater sanctitv even than that ot the Katdia itself. 

IMsTOin ()1 \RT. — V. n. — It 
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r-iy .il7. — .Miisquo of Sultan Efarkuk Cxiuo 


A[miI If' nil a tew o\( ciilinnal ( like lhcM"-'iiui • -f I )niai , li' i\\ f\ la , all 
ihi- t’aiK 'haninic'ilaii aicisfjni-s sini|il\ ''1 a (auiit, ' ii njiin-aii saiir- 

liiai\ In ’air 'tinlx "t am ii‘nl f )riciit;il art, \v(- lia <■ alicaih sci’H that in tlii' 
I’li'ii mi'ian '■anct in nc^ ami i \ cii iht' tr-mjili- "f k nisalrni tin- imi'-t pruinincnt 
l'’alini 'Yas the i ’ iin i , altln ai"h iIuti- \\ ;is, i ' an a acc-lm In 1 ImK place te 
aIikIi I he main I j'm !\ - if \v. .i siiippem \\ ere m il adniitUa 1. I'iie temple i it IInIiIh', 
III |i iieil, in rin leiiK M, was a 'ai I eil i i mrt, tinil t lie l;um ms K' anan saiii tuai \ :il 
llaalbek was a niaenitK ■ -nl emliisiire siiiT"iiii<le< I by temples nr shrines. 1 he 
mnsi hieliK \enirateil ninsinic m the \\ .a Id, tluit nf Men a, is simpl y a cninn- 
naded e-imt m the lentie nf which is the Kaaba, the saeri d stniie inward 
whii h all .Mnhammnlans diret t their pravers 'I his nmsipie dilUis trian the 
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Fi^s. Hiid 3U'. — F'xtericir and interior of the mosque of Hasan. C riKO, 


iiiher oaiK Aruh pkicob 'd' \v..u>,hn) iii iluii tile laitlilul I'aci.' the ftntre when at 
liruNt-r; rn instiitiently iheit.' is i(\e runic luinilicf > d' crilumns "ii each side, iiut in 
tlic 'ithcr caiK nicsnucs tln'ie is a lu di iniin<lc 'inl\ cn the 'ide ef the oairt 
lew ai 1 1 .Mei I a, the dii cctieii in wliu'li tin- w ■ irslii|i| u-iw etler tin ir | c a \ ci s. in the 
ccuU'e i.d'tlie Wall lichini.l this arcade is a niche calk d the inihrab. ll ceuUiius 
lie stalU!; er nlel and is a s\mliel cd’the sanctnarvat Meica ,\s was ntilurtil, the 
first niiisi|u('.s wci'e usually enlarged as time 
went en. lint in stnn lures like ihe lUesijucs 
el Alimitasin and Abu [hdat en the Mrsejie- 
laniuin desert, whicli wcie aliandeiied at an 
eailv |ierie(l and still (na serve intact the )irnii- 
iie, e tyjie. wi- tind eiiK a rei tanonlar ceiirt 
with a lew el lehllllllS ell ihl side lewaid 
■Mecca rile kiineiis nies |ne et’ Ifaniasiiis is 
el the same t\|ie, ami it is jiieliable that its 
aisles aie die leinaiiisef m aiu lent (. In isttan 
basiln a die -Ui' L.alti lhe\ ineieaseil tin- 
lews el ( elnmiis .ui tills side .iml eiiriidied ihe 
ether tliiee snh's el ihe i ''m i with .1 sim]ile 
,11 1 ade i I\ ,i ddmo le 1 he rew s et 1 1 diniins . ni 
the side . ll the iiiihiab, the entile ines-jne 
leek ell a new ,islie( t \ll\ dltleleiu llelll tluit 
et the eiioimd slim title. It became .i teiiijile 
<eni]iesrd e( iii,in\ aisles divided l)\ parallel 
hues I d Cel 11 inns 111 li eni el w liic h w as .1 I eiii t, 
and tile ceun bee.ime .1 sen et vestibule te 
the s, nil'll split In the mesipie et lliii- rulin',, 
lei e,\,imple, at (, an e, wi lind eiiK n\e lews 
el e ilumns en the side i,| tin niiliiab. At Kai- 



I'lri. 3vtl. f’lan of tlio iiiobqiu- 
of Hasan. Cmk’o, 
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Fig. 32I, Tombs of tlie Caliphs. Caiko. 


KiwMii till'll' ari' npiir.lHit the cnurt is still an in)|iiirlant feature. In theCordi.i\a 
iniisque we tiiul aisle after aisle, a furesl of columns, while the court seems 
little more than tin ticressc.rv fetituri'. Here we wiuilrl never imaoino that the 
ciiiiit was orioinally the |irinci|)al part of the stmetuary 

'I'he eoiniue'l of >viia was followed l>\ that of l'Io\]it,and here, paiticularlv 
.It C'.iiro, the new eapitid. the etdiphs erected lutiny htindsotiie moscpies ( aim is 
still the most charai teristic Mohaiiiniedan city in c.Msteiice and coiittiins e.xam- 
ples of .Moslem art of e\erv period, from the earl\ mosques in the form of a 

eouit. like that of Ibn- 
' ~ rulun, to those ot 

modern times which 

. ^ still follow the .\iali 

I ' ' stvles. i’lUt in all these 

I.y^plian monuments, 
we note one predoiu- 

8 W ' .u~ lu. * - innnt element, the 

^ -ssij : miiseil, or [lointed, 

p-’ -o if -:?-*■»-'* ~ arch which the .Sara- 

S.' if 1 J It sfjfc w, si lens liormwed from 

♦* . f ^*«i'**M ^ ;5? ‘ 

'M . strui tures 

- ' the\ tounil in the 

" ' '■"»nlr>. It is not 

' -L' drawn from a smqle 

•' ! ^ = — s ~ : lentre, imi is coni- 

Fig. 3-'-'. — Tombs of tile Caliphs. Tlie mosque. CuKi) posed ol ailiilrai\ 
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( iirves un either siile which meet at 
the top. Later, we find in the mos(iues 
of C airo a cruciform ])lan consisting 
of a Court or hall with four aisles 
for the f.iur rites of the iMohammedan 
religion as practiced in theThirteenth 
Cc'ntury. In figure 317 we sec one of 
the wings of the mosque of Sultan 
liarkiik. Out of the main aisle opiens 
the mihrab, and to one side is the 
small [) 111 pit, iir iiiiiiibar. which is 
always the handsomest of the fur- 
nishings. There is also the tribune, or 
(iikkeh. for the reading of the Koran, 
supfiorted bv eight columns and set 
further out in the centre of the main 
aisle 

Some of the mosques of Cairo arc 
inrorporated in a \ast mass of build- 
ings Containing hospitals, schools, 
apartments fir the accomodations of 
strangers and the tomb of tht' sultan 
who founded the establishment. The 
and is one of the most interesting 
strtictures at Cairo. There is a central 
court with a fountain in the middle. 

( )ut of the Court open the fuir halls 
for the four rites (figs. tiN, 310 
and 3 jo). In the eorner.s are the fuir 
schools and hidiind is the s(|uare 
ilomed hall containing the loml.i ol 
the fumder. (In the outside is a cor- 
nice of stalactites, and the great 
building is flanked by minarets. The 
doorway is a great arch seventy-five 
ti'cl high. 1 he entire structure is 
magnihcently decorated and is still 
an impi irtant religii ms centre. Am itlier 
school-nio,s([ue of Cairo is that ol Ll- 
.\/har which is the sent of a Cniver- 
silv enjoving a prestige m the Moha- 
medan world comparable with that 
ol ( )xlord and 1 leidelbcrg in I'.tirope. 

In a suburb ol Cairo named 
Kait-liey is the ct'ineterv of the Mam- 



Fig. 323. — Exterior of the Tombs 
of the Mamelukes, Cairo. 

mosque of llasan is ivpictil of this sort 



elllkes c.illed the foiubs 1 1| the 


Fig. 321. — Tomb of the Emir Suleiman. C mro 
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F'lg. 331. — Doorway uf the mosque at Cordova. Sp^i\. 


beams above whicli is a wooden ceiling (tig. 3261. Tlie mihrab of tin' Kairawan 
mos<iiie is lined with tiles aiul wooden jtanels which are said to have been 
ini])orted Irom the (Jrient and are among the nnast hanihsonie of Moslem deco- 
rative art. ( )n either side of the mihrab is a column of red and vellow porphyry. 
1 hose were brought trom Carthage and their e(iual does not exist elsewhere 
in the world. 

We luue seen that the Arabs who o\erran the ( )ricnt learned much from 
the ai chitectural and decoratue st\U's tiaditional in those lands. The same was 
bound to occur in >pain. In the lirst buildings which they ('rccted in the Iberian 
peninsula, it is e\i<lent that the .\iabs arailcd themsehes not inily of the imiti - 
lials but also ot the ;irchitecliir;d lechnuiue of the \'isi<gothie monuments. .\t 
ietist we note a gre.it ilitteienie between the buildings thev erected itninediateh 
.ittei the con<|nest .mil what the\ did Liter on. It is interesting to compare the 
window -tirch ot the cathedral ;it Ttirragona ( tig 3271, ami its interwocen pat- 
terns .and decorations that are tdmost r>y/.antine, with the ornamentation of the 
nios(|ue ot the .Mjateria at >aragos,sa, which consists of the con\ entionah/eil 
lea\es so characteristic of Moslem art tfig. 32S1, for this retison, s mie of the 
.\rab monuments ot the l’emn.sula may be more properh classed as X'tsigothic 
than Moslem, i'hesc ;irc more compactly arninged, tis in thefiisto de la I.u/, 
the ari.mgenient ot which would seem strange in Moslem .irchileclure it it were 












Fm ^3^ Approach to tlie niihrab. 
Corciov;i mosque. 


F'la 334. — Doorway of the imlirab. 
Cordova mosque 


Liiiii ‘. will'll I he ISci bi-r nnnii'^Mi n in niai h- nn ifc sp.K c i losi i alilo. still itn u c ai.slrs 
wi'i !■ ailiU'iI til till ■ 111 ' isijiir. 

Tills iiiulti] ilu'atn 111 ul tin- tiish's raisi'il a iv-w | na 'hli'iii, ihtit ut tlii- pniin'i 

iiiaiiiii'r til rmif si, opi-at ,i iivi.srjtif'. .\s Imio; ;is thi'ic wti.s milya .sini^le arcaile 

mi till’ snlc Ilf till' niilir.ili. ", .it must a si-rios nf three tn In e e, iltiiiined aisle.s, 

a len i""! w.is ipiite siii'iiei nt. lint when, .is in the tiinsipie .it (,,i(le- 

\.i. tile aisles lieiaine tinieli iiinie immei mis, the yieat s|i,iei eiuli'si-il .iml 
the asl e.xteiisi m 1 1 ! the y.illertes iiiaih it in i ess;u \ In i.iise the ceil in y. I tthe; - 
wise the 111! I'.liiaient Wniiiil ha.'e sre.n -.1 e.veessucK h.w (til tin ntliei h.iiiil, 
the Mnsleiii tin liitei ts nl the iniis]lte at C i in h e, a i le| leiii lei 1 U]imi theamieiit 
liiiiMinos ami iiiiiis i’ni tln-ir e iliiin.is atnl etijni.ils, .iinl the\ Iniiiiil it iltlliciill ' o 
till] I, issil lie ti 1 I ibt.iiii eii. ,;it;h ni.iri he sli.ihs i h' the si/e nei ess.ii y t, i yive the new 
t' iii|ile Its ]i!',;iir I m i|ii q ii, Ills. Ti i nteieiinie this ihliniiltx the\ .nl ,|iteil thi 
s.inn ■ ' h '1 lei ■ v. hn h the R .i mills li.nl eni|il' ' \ > d in tin .n jnedui t ,it Mi i id.i ; tlie\ 
set , im- ,u I . 1 ' li mi t' '(I I il .iin itin I . .\ii"\ e tin h e.M i i . ,hnnns tin \ put .i s"i , un : 
sei 11 S whn h well- surm nmte,! b\ .iieln-s ^s, .nietiiiies tlieie is e\eii .i thud s'uie.s 
1,1 .111 ill's .iml I'lliiiniis i.iisint; the ei iliuy still hiylni. I tiiK the .s im liiai \ , m 
niihr.iii, w.is '..iiilti .1, the l.iiiju i,'i ''I ( • iii.st.intir- •] lie i- s.inl t-i h.i\e soiu ..iii'ts 
and imistiics t,, d , 'i.ite ii li_;s .un! In timi; nl the niilii.ib m ,i 

rielii \ mai.i nn ii! i , ! am in mi h e.d I ' d the M.iksin ,ih w h u h n o ,ns i s, u I ■ h ' est , 
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About the \ear 1171 Alnianzor 
beoan the niusquc at Setille on the 
site of the present fiothic cathedral, 
riiis has entirely disappeared ex- 
cej)t for its famous minaret, now 
called the Giralda, and e \ en this 
lias been much restored and addc'd 
to (Hi'S. 3 it') and 3371. l oday the 
(liralda is the most highly prized 
monument of the citv and is the 
lielfiA of the cathedral. It has the 
simple outline of a square tower 
with a Rcnais.sance superstructure 
rising troni its u|iper |)latform. Its 
form is characteristic of the Moslem 
architecture of .'sjiain and Xorthern 
.\fiic;i. Indeed, the minarets of the 
mos(|U('.s at Rabtit. Marrakesh and 
( Iran follow the same type. 

W'e read in tlu' chronicle of 
■Mfoiisoel .“sabio thtit this h:md.some 
minaret had ''another tower of eight 
lathoms (m height) and upon its 
top weie four round knobs”, the 
Work of a Sicilian. I'he tower has 
been S') often restored that it is 
difticnlt to dett'rmine what w.is the piecise 1 hanicter of the supetstructure in 
.\h islem times. 

The miiuirel is .m indispensible feature ol the niostjue. from this tower the 
faithful are ctdled to pra\er b\ the imie//in who intones a \erse from the Koran. 
The minarets of the mosi pies w liicli we find ou the .Mesofa .tamian desert todav. 
iiow e\ er. are e\ lindric.'il. w ith .1 spinil tiscent .iroutid the outside, as in that ot 
iheiitN of .'saiiKira lU'ar liagdail. I his loi m is deti\e<i liom the st.ige-tow ei s ol 
.\'s\ii.i .mil l!ab\loni.i. Xo iloubt the .\i;d)s. when thev occupied the \alle\ 
ot the f.uphr.ites, copu il this fi’.itUK' troiu the rums of the ancient riab\lonian 
titles, and the nimaiets of this p.irt of the world lia\e alw.iys iireserved Some- 
thing of thist\pe W’e feel lustifii'd. therelore, in tilling the |)eo|ile of .setille 
th.it tlieii well known tower is a < op\ ot .m e\eii more f.iinoiis structure, the 
tow er "1 I ’i.ibel, with Its ti 1 r.K ed stones I isiug one .ibo\ e .mother. 

.Xnioiig the .\i.ibs, as .iiuoug .dl < trient.d peoples, the most important cnil 
building w.is the lesnlence ot the mon.iri h I’lievwere :i noiu.id peo]ile .ind 
ii.id no .mteceilents for lids t\pe of striictme before the time of .M.diomet and 
the fust loiiqiii sts ( oiisei |iientlv the\ were "bligeil to le.n n lioin the nations 
the} eoii(|iiered, I he light .iiid complie.ited (hai.icter ol i'et'i.m coiistmction 
.ip[)e;iled to the l.istes ol tin .Mohammed.m buildei s. .ind t his bee.ime t he pri 1- 
tot\pe of the most ( li, inning ot the (tnental palaces with their bio, id pooR 





rm. v.'i — Details (if a wiruow in the palace nf Aiedina Azalira 


that the ait'hU((ts (4 Mcilina A/ahra wt'ic linui^iit 
ri"m i'.e\|il and that tlic palatt w.is cinlicllislied with 
luuiUains sciil li\ tin.- I'.iniic ri n nt (.'i mstaiUmi iplf. An- 
I-iU.dfs ( (ilnniii of the ..tllci (.(.idi.van ptilaec- ex | ih n’l d l.)\ \'i ’la/i lliev liijbci.' 

pal, ice Ilf .Medina Azalir. I i i, t \ i .1 . , \ 1 

was liinll li\ Ahran/i’i "ii tin suniniil ‘>1 A'^udarcjn 

• md (.dll'll .Mamina I In .Mia/ar nt ilk', whurt- 

till .M i - sl( 111 I I '111 Ilia mil 1 1 1 sidl'd, w as 1 n d h a | lal.u c and a 1 ' '1 ti rs-. It was In 'oun 

li\ the I iininrxadi s 'wli., wcii- l"nd "f "st( nlati"n and it liriaim .1 niaenit- 

II I'lit siiui'lnii' inidi 1 dll' .Mini ill, ides m tin- I'will'ili C'cnlinx sun, timt miic, 

li'iWfM'i. It li.is linn ”ir.itl\ ni'idilii'd M|ili'in,sii .\ I leliuill it as did I'l'diu llu 

( I ui'l .iiid I it 111 - I l.ili I I ii nu'i's. ,111 d It 1 1,1s Ik I 11 s. ■ alt I -1 I'd tluit ,in aii.iK 'i.s is m iw 

1:11 1 ii i>'i I ill ■ It Is 1 unit .dll lilt ,i t'l'i t,mt;nl.ii ci'iitral i ■ an t, ,111 1 1 ,it ' au 1 'iid is am ith- 
II '111,1 i I 1 . 'Ill I W r .111- 114111 a,i lit I it tile ti'i- 1 'I the ditfi lent |i,ii t s 1 ,| this h.ind- 
s, mil I i.il.ti ( , '1 iim I i i, iiiis ,111- linked with tin 11,11111-' , ,t l.iim ais liisti irii ,il rliai.u- 
li ■! ', 1 nit linn li 1 it t 111 ■ 1 "iini'i 1 1' 'll m pi "li.ilik tin |ii "dm t "I pi ipiilai iiiia^iii.itii ai, 
\ltli'in4ii tin piiseiit di'i "i.iii ,11 I' ,il! .Mii"i I'll, 1 111- 1 lal I > 'f .\mli,L",idi as 
ti'd ; p " 1' I a ' ,1 M 1 1|\ the "Idesi pi a tn ai, |i id 41114 ti • ,11: tin- h .rm ,nid a 1 r.iiittenieiu 
"I tin ,1 1 1 In ' Ii n li 1 ei .ill in .1 nie.i'iiie tin ise 1 .1 I In nn pn .it ( ", d. .t .i '',,,11, 

1 1 in.ini ' i ii I In ■ h I 'i in 1 ■ ■ ,11 ■■ st ill !■ 1 1 le l"iind in the nili i n .i , ,iin 1 . an ' . .1 t he 

diiiii' .ippe.iis I'i ill iit.Xi.ili "ikiii.in'ln|) I 'an SI I III, in \ ehaiipi s and in'iinti- 
inai' li.i.e t.iken pi, 111 .md laie in leieiil \i;ii' Ini' liein anxlhiii'd but pidi- 
eiiiii'i th.it It .\iiii!d he 1 \tieini 1\ ihltienlt t" .itti nipt ,i i i-'ti .r.it n ai "1 the "114- 
in.i I 't Mil I 111 1 lie I lit n I [ i.ikn e 1 m h I'lii 1 ' 1:1 ii't ini'. 1 ■ . n 1 n pin 1 ,i i . .ii'ii let ,il ile 

'pai I ' ,ind j a i i| i.d il \ eMem led , h I .\ n ti ■ the l.tiin .ii' 1 1 ,i 1 e i lei ( )i . I he kittei 

u ;i' a pi a tii III . .f t In ■ del. -ii'i s, 1 ait m 'till ,i w "i k 1 .1 iinii'tial In auL \ . I hi,' ti iw i i 
di tended the p.il.n'e ,11 tile ii'.i i 'ide. .md it w.i' In le lli.it I'ediii the C rtiel i' 
'iippii'ed til IKi'.e kept 111' tre.i'ure. din w.ill' 'till .stu'id until iiiinl tiiins. 
e\ In bit 1114 tin I \ I ill ,il II til in I ' "1 tin i.mi] mi 1 ' "1 tin- M, .. a mli fi .i 1 1 1 "i ' 


I I 'ill, ill 1 I 'III I 

'i am I i.il.ti ( , 'i 
lei ', 1 lilt linn h 
\lthiin 4 ,i 

!i 4 ; |iii 1' III" 

i i I tin , 1 1 1 I n ' ’, 

I I in.ini ' i ii tin 

I li ii il ' .11 M il '.lI ' 
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Fig. 342. — Court of the Lions. Alhambra. Gr^smu. 


jialace was the .\lhanihra, ilie |•csidelU'e of the kings ih' Granada, which lias 
been preserted :ilm<ist intact. It lacks mily the p^rtirm ti'in dnwii by C harles 
will I began ;i Renaissance structure nil the site of the Monrish palace but never 
completed it. 

'I'lie .Mhambra was built un the hill overlonking the v:dley of .\ssabica by 
."'ultan Mohammed, surnanied el-.-\mhar (the Red), of the dynasty of the Xas- 
ndes. He followeil the classical Moslem style of tht- Iberian peninsula in this 
handsome palace i tigs. 342 to 35 l). 

lust as the Roman Rm[iire imposed its nianiier of living and its artistic 
tastes uijon its colonics, so the Arabs carried their civ ili/alion far to the West; 
but, like Roman art. .\rab art was unable to resist either the inthience of the 
eompiered po|iulation or that of the cliaractei ot the countrv itself. num- 
ber ot factors contributed to the |)eculiar <levelopment ot Arab art in the new 
Gali[)hate of Andalusia from the time of tin' erection of the mosque at t'ordo\,i 
down to that of the magnifueiit |ialai'e at (iKin.ida. I he .\rabs had notiome 
into ,i land peopled onlv bv barbari.in tribes, as was so olten the ease with the 
Romans Intluenced bv a population such as th.it ot the X'lsigothic kingdom, 
thev ,i( ( epted nianv of the artistic traditions ot their snbieets throughout the 
period of the ilevelopiiK’iit of Moslem art in >|iain. In some of the halls of the 
Alhambra we see the work of Spanish artists, or laither artisans, like those who 
still plv their trade in the narrow streets ot Manises and the other cities ot 
eastern 'spam where the jiotterv industry has been earned on since the most 
ancii'iit times 

I rom all these (dements and imiu'lled bv the creative loice ot this ()iiental 
CIV ili/ation, the Arabs [iroduced ;i marvellous collection ot buildings v\ ith the 
bright Colours, stalactite v an Its, delicate marquctrv am 1 i ich ladiids ,ind arabesques 



\lOsLr.M ART IX NORTKI RX APRIL \ AXU SPLIX 






-111 


■"m 


mv\ 


rii*. 343. Hall of justice, .it/iamhra. 


I 


-.11 tviiical uf cla^siLal Muslciii architecture in >|iaiii. I tikeii a^ a wluile. the Al- 
hambra retlects the last word nt this ( >rieiit;il ci\ili/atiim whicli sprea<l like a 
Hill'll lAcrthe westernnu >st |i(irtiiin uf the ( tcciilent, lien', in the iiinst ili^ttint 
lainl ii\errun bv the Arabs, they establi.shed :i new Kinudum , ,f their "wn, ;inii 
fur a brief space the ^^..sle^l rulers uf ''pain enju\ed a furmuiable military and 
pi'litiial piiwer. The yariuus artistic schuuls which grew i cut uf this Musleni 
culture pri'duceil inaiiL a magnificent wurk. and u! them all the .\lhambra is 
tiiilay the must chtirming The t uurt uf the Mutles, the llall ut the .\mbas- 
sad'irs, that ut the Twi i .'tisters. the llall uf justice, the I’.aths and the I’einadm 
all gi\e the imprc.ssiun uf being a fanciful creatiun in vdiicli e\en the delicate 
d'-lails breathe the spirit uf a furcefiil natiun. file stiucluial mi'llimls. huweter, 
aic thiisc uf a pciiplc that ha\e been nuniads. lieliind the light \aullsand giace- 
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Fig. 345 Exterior of the Alhambra. Grasadsi. 


ful walls is the frame-wajik of a desert tent. The jiaiiels are merely plaster firms 
whirh in spite <if their profuse and hiuhlv colored ornamentation are onlv like 
hanyino tapestries are verv beautiful hut n<it substantial. 

Tiles, olass and painted «ypsuni are the main elements of the decoration ot 
this home of the kin^s of firanada; but from time to time, as though suggesting 
the existence of a powerful latent f irce, we feel the influence of the art of other 
[leoples, something intangible which, though out of sight, lay beneath this domi- 
nating Oriental culture. 

The plan of the Alhambra (^fig, 34G) is typical of the Moslem alcazar. .Vn 
exti'nsive walled enclosure contains the various structures of which the palace 
is composed. Its outer asptict is that of an imjiosing fortress ( fig. 345), but 
within, wc find beautiful ;ip;irtmcnts, where all seems intended only fir a life of 
pleasure. In addition to the disfiguring modern buildings, the walled area is 
occupied by the or citadel, now almost destroyed, and the palace 

propt'r, .\cross the v<dley :md also defemletl by numerous towers is tlie Gen- 
eraiitc, a collection of sumptuous [latilions which constituted the summer res- 
idence ot the kings ut Granada. In the .-Vlhanibra the life of the palace revolved 
about two great courts, that of the Myrtles and the famous Court of the Lions, 
{I’hate .XXII.) 

.Vs we have said, the .Vlhanibra is ol liglit ciinstruction; manv of the walls 
arc of mud reenforced with course.s ot brick, ;ind the plain wooden ceilings are 
masked by revetments and hanging stalactites of painted gypsum (figs. ^50 
and 351). The latter feature, which wc find at its best in this palace, belongs to 
a school peculiar to the Mediterranean area. In .^yria, Persia and India, the 
domes are ornamented with geometrical patterns, but they do not stand out 
jirominently from the curve ol the vault, and there are no stalactites hanging 
from the ceiling such as we find in l',g\[it, Morocco and .Spain. Xot manv years 
ago a frenchman. General P>eyle, while exploring an abandoned city in Tunis 
which was the site ol the Kaala ol the lleni-Hamad, discovered this gyjisum 
decoration which is so characteristic of Moslem art of Vlorocco and .Spain. 

I his is especially interesting, because the Kaala of the Peni-IIamad was built 
early in the Tenth Lentur\ and soon abandoned, for this reason it sets a date 
fir the beginning of this type of decoration. 

In addition to the polychrome reliefs of the gv[)sum jianels, the walls are 
ornamented with glazed tiles of handsome design in which gohl jiredominates. 
fountains of water play in all the halls and tlie windows overlook gardens of 
nurtles and shallow pools like those of the palaces of the Orient. 



HISTOEn' or ART 

rile Arabs built lUhcr jialaccs in J'pain, and wt- still find in Murucrd struc- 
tuics dt thf same clidrantcr iliu. 352). In Andalusia, as in Mdidccn tdda\,tlie 
apartments nl the ]jri\ate lumsi's upencd intd a central Cdurt and there weie m. 
wimldws dll the I'Utsnlc uf tlu' buildin;^ (fie. 353). Tlie Mdslem styles df Andal- 
UMd arr btill probLiA rd in 

\\ r ha\e alread\ inrntinncd the baths which are btill an indispensable 
leature of o\ery MMhammedan city. In the eentn* is a tank, and the hail is 
ei nered with a duine Amund it he the \ariinis apartments where .hammedans 
die aeeust'nned t** slather un cmtain lestal I'ccasiiins, Annther type building 
always tuund in Miislein lands is that id the earawinsarv fnr the ae’CMnn nlatii m <4 
eara\ans "t pilprinis and mercliants. d'his structiirt' I'lmsists id' a larpe euurt sur- 
ii nindeil by sleeping iiunns, stables, ele. In tln-(>rient those eara\ ansaries arent- 
tt'ii handsiinn' buildings, and annnn^ the apaitments ab'iiit the pn'eat curt 

we tre([Lu-ntly fnid Imir rnust|iu‘s lor the tmii orthodox ^^ohanllnedan rites The 
enornioiis (di icntal ba/aar. like a co\ laed street, is als' > t\ |.)U al et a M' islem eit \ . 
and ho.^pitals and lefter-hoiises were lonmniy maintained with zealous pu’t\. 

i he mads ot the Arabs in Atriea and >pain w(‘re rather priniiti\e affairs as 



F-'m. 3lfi I'lJii of the Allianibr.i. (ii xnmo, 

1 T< >\\ er I d Coniares e Hrill of tin* Barque 3. Arc.idt* i*f tlieCnurt <d tlu' .Ntyrrle". 4 (’curt 
of the >\\rlles. or <>t the 1 Jslipond. -•") Douru.iv le.jdinti tn tin* do'strou'd portion (! Ooiirt 
of la Ri'i i 7 ('[i.i'Tiber of i\N*po^i* s nr.mcme tdianne! '' P.ath. — 10 Ht-ntiii'a plant for 
tile batlMdeNtroveiii 11 Flail ot the twoSi-^ters IJ Hall of tin* Antneces P. Mirador of 
Liiularaia 1 1. ('ourt of landar.na 1”» ( onrt of tlie 1 loiis h; Fhtll of lu^stua* — 17. Hall of 
the Mo/. ir.ib> P Hall ot trie Abnncei rap's 10 Old Ar.ib cistern — ju. <)ld entrance to The 
e ourt of the Lion-. Jl. < 'enieter\ 22 Tow er of Abiil Hach.icli and tlie Mirador of tlie (^ueen. 

FLilI of the '^h!"id'> Jl Court of tfie Mosque. J.i. Reception H. ill. Jii Old entrance.— 
J7. Chri'-tian chapel J> ( )r<itor\ of the \azarene kinsjs. Jl^ Tower of the Da^ijer''. or of 
M.ichuca AinJeMt LC;iller\. 31 ( i.irden of M.ichuca. 3J Houses of e! Partal.- 33. The 

[., idles’ Tow er 31 ( )raror\ and Housi* ot Bracamoiite 31. Tower of lastiallinas - 3d Al- 
c<i/aha. -37 The Homage Tow er 3s. Tower. - 3M. The \\ me Hate I'l. Square of t’''e Cis- 
terns 11. Tower of tlie Pe:iks 4J. Tower of .lustice 43. Palace of Cliarles -- 14 Church 
of Santa .^lari.^ formerly the palace mosque - 4.1. Pool 













Fiu. 347. Inteni>r of the Mosque. Alluiinhni. 


Ill all Mi'sli’m ciiuntiies, but ihrir hyiliaulic works wore nfion both inoi'iiii ms 
and ct'ticit'nt. Many of the irrioatioii canals .ind liter dykes of sjiain d;ite from 
the time of the .Arabs. Tliey restored the old Roman bridge o\cr the Taons at 
\leantara .ind built many otliers like the one at tordota. In Mo\ pt the Xi- 
loincter, a ytaiioe for mcasurino the heiobt of water in the Nile, is of Arab work- 
manship, rhe.se people were inastt is of the ;irt of fortirtetiti' m ; it was from them 
that the ( rusadeis learned man v defensit e de'. it es which thev afterwards ap- 
plied to their own cities and castles in the < tccident. Manv of the technical 
terms ap]ihed to militaiy construction durino the Alidille .\ocs were derivetl 
Iroin the .\rabic, such as barbican, etc. In the fdrient we still iind Moslem 
tortresses in an excellent state of ])re.ser\ ation as at .\leppo i ties. 354 and 3 = 5 )- 
and the yreal torts constructed bv the Mooul rulers on the I’ersian frontier. The 
.\rabs built m.iny walled i itics both in .'Spain and Xorthern Africti. An c.xcellcnl 
e.xainide is the wall ol Mairakesh with its oreat Square towers which was the 
Woik ol the .Mniorac ides; also that of Matisnrah near riemcen in .\leeria. In 
.spam the towers at .scwille and tlie old cit\ walls i>f .\lmeria and (.'ordo\a are 
ot .Viab construction. Here, as in Morotco, they were usuallv built id' adobe. 
In 1 hose ot f . irdova and .Mansiirah we can still see the holes which held the 
bars ot the mould. .Xmont; the .Arab fortresses of Tspaiii we niielit cite that of 
.\lcaki anil the tanious .Xlca/ab.i of Malaga which was receiitlv destroccd. 
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i Oct. til nf iiiimi’i "r ijouMc window of tilt* >\oSQue. Alhambra. 


I hrii (iiy^iiis w.ii- ii'ii.illv llaiikcil with as ill tlir lasc nt the 

l''W, I'll nil I' '1 1 1 li ( at i"n' 1 lii'\ all s"nii ■tiiiK"- ■mI at an ailj^lc ' '1 tlie wall like the 

I'll' I ta 1 hi .1 at 1 ' I h ■ ' li^. 3571. Ill all u e I mil :i h ni'^ ci i\ ereil jiassa^c h 't the 

pi"l' i ti"ii "t till- 'li'l'-ii'liT^ ili^. < 'Urn, III", there is :i iluuble eiirtain-wall 

\\ It h a Ni I ' 'll' 1 '^ati itir ;;i,i. In s' nnr the |ia'-Nare isimt laid mit in ti stiairht 

hill . I'lit till ns a I ' if 11 1 -I as 111 1 air 1 >1' the rates 1 it Mrqiiiniv and that 1 il lltih-Zirti 

I n 1 unis I a j I and a ’tt 

''■tin tin 'aatr\\a\ riai-i'ts stiiipK "t a itn aumirtital an li \\ hieli is nrna- 
nn ntrd with n lirts , lir^ ;md anr In Imth ^|iain and Miinnri' the walls 

ate iruMir.l with liattlrnirnt'. At Urst the latter were square; later the\ were 
terminated m a |i\iamid as .,11 the I’lteita di 1 -S"! at rnleihi nr were ste]>ped as 
at 1 e/ 1 1 ir; a ' - 

riie .M"-,!' Ill aiihiteii,, ..ftlie Wist wete latlier s|iaiinr in then use "1 
\ aults and ' h 'ini s, I at t m 1 'i ma and 1 nrki stati. 1 iti t he ei aiti iirv. tin \ eiiiph ived 
\ aiilts 1 n t he r 1 e.itest ] n rliisn in. I hese were nn a e .a less tn 1 niitatii ai ul the tin hi- 
teetnre iit the ''asstnids 1 lere w i- tind ,i .sqiitire iin isqtie \\ ith a eentral diaiie, 
and the d'Ha\\a\ is ,il\\a\s an einaniiats areli ii[ienm<4 ' ai the ciiiirt whirli is 
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rig. 349 —Rest Room, attached to tlic batlis. Alhambra 


afipn lached by an arched doorway. I'liis t'eature is ('\ idcntiv of Persian ori«^in ; 
\\ p find it also in one ol the mosques of Konia, the ancient Iconiuni, whicli was 
the capital ot the .Scljuk sultans and saw the lieoinnino of tlie formidable niilitarv 
power ol the 'I'urks (fios. idiy and 3()t3) The mosques of this citv contain terra- 
cotta decorations: indeed, we may say that i’eisia has always been the home 
' •! the ola/ed tile. 

[lere are tayades, frie/es and arches covered with a profusion of perfectly 




iii^KjRv or \Kr 
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Fm. - Dutdil (if till.’ >\ir.idiir nf Lmcl.iniki. Fm. .Vil. Dctiiil of the Court of the Mjrtles 


tiUcil till s I'lio ai I'll "I' the ni'isinio III' >hali-/in(leli :it >amark;iii(i is ontirt'ly 
(■iiM'i't'il with nil's. Ilrhmil It I'll a iirar-|i\ lull tin- the t'lmh'.s nl the Muonl cnn- 
quiTiirs, a sinonlar i riiictrry • d’ i|"nii'il tumuli like the tunibs nf the Mameluki'S 
ilca t ( ,111 1 ' I tio 


(llsl I l\ 

ai I'hiti. 
' ilUrt I 
nu'.ins 
till list 
nil nil I 
.hmi.' 


uilli I 
' intain- 


111' I iq pi'l.is . it' t lu'si' ti mil IS ha\ I- a hullii 'Us sli;i|ic. In the liolit ul recent 
I'lii's. It Is hclu'ti'il that tlii.s h 'iin was iloi i\ i.'i.l li'im the ancient Ikibyh miaii 
■ct ui 1'. 1 111 -SI- ih lUii's am I l"ubh'; thore is :i |. .wt-i interii u' i me ami another 
li'iiie with ,i ihstemh'il a|i|iiaraini and which is held nil the diuni by 
1 it ,i srrn s I it ladi.il beams of ii ■ m whu h am .iiu hored mi as to resist the 
I he hi't lit till se I'linlis at Samarkand is dial nl 'riuuii. which is nriia- 
indsi mil ■ till's III ith inside and I lilt I he square luill beiiCLith the 
,i iinmlii'i III h'lii'iialA saiamihaei, but the qmat ei uiquen u' and 

Ills tissiniates rest in a er\|it beneath 
the th 1, 

^ I he last and nil IS i el, ,ni ms i ,1 the 

.Moslem eimqiiists was that "t India, 
will 1 1 Aiab st\h s underwi lit a nuiii- 
1 ler I it moditii atn ms wliieli were hi ter 
ri th'i ted 111 the .Ml liKininiedan hiiids 
'■ftlli West. In Inditi the iimqiieiois 
en i ted ma'ynitieeul jialaiis ,,1 liqlit 
L "list 1 111 turn a. nil r i mi jh isi d , 'I com Is 
and |ia'. ilu ms enibi Ihshed w It h [hh-Is 

.\t.iin I'liiirt III ttie Sultan's 

ralatcFi?, and gardens l.-'.-eii tlie iii, isqm s am | 
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Fig. 353. — Court of a private hoii.-ie. Rrs^r. 


niinnn-ts Mittcicd i unsidctablc akcratinti uwing t" the iiinucnco cxt'rlcd b\ the 
^tiTKTurt'.s till' iinaders tbuiul in India. 

1 lie first Mnslvm niMnunients ca aistriK'ted after this invasion are little 
known, indoeti. the most tanions. the [lakiee-tomirs oi the IMooul limperors at 
.\ora, dati' only tnnn the .'ke\ entemith C entury liv this time India was the most 
eultnred coiintry under .Moslem rule aiul idreadx in contact with W estern liuro- 
pean civiluation. I’unu^iiese e.xplorers had u|)ened the wav for the lesnits and 
othei missioiriries who ha\c lelt ns aeeount.s and descriptions of the country 
and tile magnificent IMoeiil court. F.nropean intliience is plainly seen in the 
1 a|-Mahal which was beoan in i()t2 by .'^hah Jahan in memory of his queen. 
1 he main Innldiny is set n|>on a |)latform o\er eieht liundrerl feet in breadth 
and lii s m a s|ilendid ciu ironinent of pouls ami oardens (lie. 107). In the centre 
Is the 01 (ayonal mansolenni which contains knee niches and doorways leadine 
to the other halls and ornamented with reliefs of white marble which are be- 
he\ed to be the work of ;i French scul]itor from klordeau.x. 

I he dynasty ot Moeul cnqierois in India was foiindi'd by Ikiber, a de- 
scendant ol I imnr .\tter tin attempt to eoiuiuer .''ainarkand and reestablish 
the eni[iiie 1 1| his ancestor which had tallen to pieces tis rapidly as it hat! been 
cieated. this prince fixed his attention on India and after a niimhi'r of unsuc- 
cessiul in\ tisii ms hntdly c iminered the ci mntry. 1 le was the first 1 if a line ( 'f bi ll- 
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Fig. .111. Fortress of Aleppo. Siiiu. 


li.mt I 111 I I ' ni.iiiN ' it w li' mi wi-n- \vi itoi ttiiil .ii ti-'t.-'. I Ic i u'oaii I lie l)(.Miitili( atii 'ii 
I 1 ’.Xu I a w hit'll \\ a' t I lilt mill - 1 1 1 IV ins sncccssi irs, |iai tu'iiLirU his orainlsi m, .Vkliar, 
wii'i was Hill' Ilf till- nil'll mil'll ^liiio lioui'i'S in ( Innilal liistniy i ho. I'ln). I In' 
latli'i Mil ri nini li'i 1 liimsi'lf willi wi iti-r-i anil |)'i('ts wiin havi- liht many arn units 
I't till' s[ili n'h'i 1 't ins ciinrl. .\kl>ar was sni'ri'n loil l>y Jahanojr who was hil- 
hiwi'il li\ shall lalian, tlm Iniilili'i I'l tlii- raj-.Mahal anil nthi'i' hainlsomr strim- 
tnirs at Aoia. ^ 

tiiMsi' lit siinii' lit hiswucs wrrr si't m 

till' rriittr lit till- mam cmirt nr in the '"’S-' *• S hB 
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Fill. 3vV). Fai.'ade of t!ic tortress of Alepp 


ij. Moorish St\iiLt. 




MOSLEM ART IX NORTHERN AJ-'RICA AND SPAIN 


principal hall of iho* palace. These 
lialai'c-tombs are set amid large 
gardens with great monumental 
gateways. I’nlike the school.s ot 
Spain aiul Morocco which modeled 
tlnir deco I at ions in stucco and 
g\psum, those of India worked in 
marble and otliio' hard stone. In 
spite of the richness of detail, the 
whole is not lacking in gramleur. 
l ergiisson tells us that the Moguls 
built like giants, but their sculptures 
were like goldsmith s work. 

.■shah iahan also luult at .Agra 
the Itimad-ud-1 )aula, .i memorial of 
his fathei -in-law who was the treas- 
urer of tile I'hiipire. I'his, loo, is set 
upon a |jlatform and embellisiied 
by gardens. The central hall is sur- 
roumled by eight others, and there 
are four minarets, or towers, at the 



Fit;. 3o7. — Puerta del Sol. Toi Eno. 


Comers like kiosks (^lig. 3ikN). In India 
double and tuple walls with gate- 
wa\,s. moats and magnificent tow- 
er.s. >ome of these military defenses 
are of extraordinary si/c like the 
walls of lienares, their lioly city 
ifig. 372), the towers and gates of 
Dellii on tlie (.hinges and the for- 
tress at tiwalior. They learnetl 
tlieir niiiitaiA architecture from the 
l’>\/aiitiiics. In .'s\iui, fur example, 
we hnd the great fnlress at .Alep- 
po. one nl the most im|)osing in the 
world, set upon a hill ocerlooking 
the city. 

\\ e should not neglect to nu'ii- 
tion the lurkish school and its 
handsome inosiiiies at Jinusa, Con- 
stantinople and .Adrianople. I’urkev 
has continued to produce splendid 
works wliii h ha\e not receued the 
ap|jreeiation they desert e. We of 
the \\ est are inteiested in Con- 
stantinople chiefly tor its remains of 
the lly/antine f.mjiire, hut mosques 


the Moslems defended their cities with 



Fis;, ,P>S. Interior of the Puerta de Toledo 
CirnAo Rfm . 
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Fig. 3iil. — Ancient gate of Mequinez. .Monoci o. 


tnr n(', inictrical [lattrnis, traciTV and intritaiie C' iinhinatn ms nf fiirins so t'har- 
ai Irri.stic Ilf llu' |i('u|il( s Ilf tlif ( friciU lias iicrsistcd in the ninsi distant re- 
ymns. Tlii.' plant fuiins whicli \te have alnanly discussed ha\e been Ci.inten- 
liunah/ed, their lines simplified and the \arii.iiis elcnients inure and nmre Ceni- 
tiacted and reduced. 'I'he Musleni artist has always felt an instinctice dislike 
till- tlie repri iiluctii m nf forms in their natural state. When he made use of an 
antiiiue marble friive he fre(|nently went su far ;is to alter the lii\el\ curtes 
of the acanthus leates. transforming them with his chisel into yeometriial 
patterns and carting new forms in the flexible mass. We find main Greek and 
Roman capitals disrigured m the mosiiues of Xurlhern Africa and at Gordota. 
1 he bare \ isigothic capitals, on the other hand, wcie rarelv changed bv the 
Mohammedan sculptor who sc-t them upon his columns i ude as they were. 

Hating discussed the architecture and 
decorations of ihi'se people, we will now 
make a brief sui t ev of their seul|ilure and 
painting. .Moslem carving in the rmind is ex- 
lienielt I, ire. l.ike all < Iriental jieoples. the 
.\rabs felt a cerl.iin distaste foi the repre- 
senttition of the human form: indeed, it was 
I'rolnbiteil by the Koran. Xet ei theless. we 
liate accounts of a number of f.inious statues. 

.Mid-ei-Rahman, for example, set up a figure 
of his fatorite wife in the jialaie of Medina- 
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Fig. 365. — Mosque at Konia. Awtoi.u. 

and these give us some idea of painting in the various Mohammedan countries. 
The sacred bijok of Islam is, of course, the Koran, which usually has a handsome 
froiitisjjiece decorated with an interlaced pattern like a cunvcntionali/ed n.ise. 
Books ot a histi.irical character and p<jcnis, on the other hand, contain scenes 
illustrating the text. The miniaturists of JVrsia and India are es|)eciallv famous. 
.Xowhere do we obtain a better conception of the refinement of these courts 
with their poets, musicians and philosojihers than from these miniatures. In 
some we see the prince in traiKpiil coinersation with his courtiiTS (tig. 374), and 
in others are hunting and war scenes. We also hnd portraits simply sketched 
with skilful strokes of the brush (figs. 37^). 

The Moslem articles ot luxurv are works of extraordinarv beautv and are 
even superior, perhaps, 
to any of the decora- 
tive art ( if Western Eu- 
rope. The Arabs hrst 
learned this art from 
the .'^assanian artists of = 

Persia and Mesopota- 
mia and never wearied 
ot reproducing the two 
favorite themes of the 
ancient art of the ( )ri- ' 
ent, th(> tree of life, 
which we find on the 
siher (h’/ioi lioi of .Sassa- 
nian workmanship, now 
in the Bibliothecpie Xa- 
tionale (fig. 370), and 



Fig. 366. — Tombs of the Seljuk sultans in the mosque 
of Ala-L’ddin. Konia. 
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lii<' I\\" ammal.s lacing; ..nc aiiMtli.-r \vh., nuatd the tiro W,. -.Is., n; I 

-■-"-'•■'Id.l.l cup, ,,c la, M-, a. I i„ u;'h 

I) I ••II ' iii^u UH >[issani<'in .'wi- iit 

ll„, a,t ,4 th.- Muslrm and the 

.\,s.^^aan,I lialnhana , h^ In the , . nt.e „r th,s enp 

; "" t'- t'-”- and sun.nnded bv a n,„sa ‘e 

<nam. ed e,MU,s Manx .itual . .I.j, . N ..f , ep, .ussh u „rk ut M, ,slem 
'1 "1 ( hll-.tlan U.rl.sllip :tio_ :;-,a 

In I'-Npt Ih,. Arab. learned tp.nt the (,,p,ie arP.i. uin. a. ue laae al- 
’a' 'l'telMp,.daMl„„,|..rth, ii In Span, tInA p,,,h,.-d bvthe 

'"nld,n:o ulneh thex |,,„nd tn that e.a.nttx, I nan tliese taria,,; , h- 
ment. thex , „ at.d a ,stxle,,| ,h,-.r . „ xxhi.h. „p ,.,a .eUan, p-ant, exe,t,d an 





Mimb.ir or tl'r mosque of Al.i-rdJm at Koni.i, the aiicieiit Iciumm. Awnuix 









Fig. 36s. — Tomb of Itimad-el-Daiila. Ison. 

iiiHuencr on the tastp.s of' modiaoval l-ainipc. The nnist important articles that 
hat(' Come down to ii.s arc tin' furnislhng.s of the mosiiues, e.sp('t'ially the milli- 
bars. or pulpits, for the u ailino of tlie Koran. Si.iiiie <.if these are ver\ tineient, 
such as the niinibtir.s ot the niosques of 1 tamasens and of Konia, the delink ea]i- 
ital. 1 Plate X.\ 111 i 

Their i\or\ cartinos weie uniivalled; particularly the caskets ornamented 
with llal relicts that we lind in nianv ^panisli cathedrals sening as reliiiiiaries 
ami to contain the 
host The largost of 
these caskets is the 
one e.xisiing in the 
< atliedral at I’anipf >- 
n.i and is from >an- 
giicsa. [Plate X,\l\’ 

It is I ei tangiilar, am 1 
la ah till' c o \ c r .iiid 
the casket itself .11 e 
c i\ ei ed w i t h reliefs 
Uoiiiid ti ai I sii hss runs 
a legend implorino 

fill blessirio of (iiiil. Fig. 3li'l. — Tomb of .Akb.ir net far frnni .Agr.i 1 mii\ 

Hl'sTfUn ()1 — V. u — 111 
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f'lsj. - Interior f>f the Tower nf the fasnunes .U'Tt/.iMXA 


ami a 111'' l‘’i Alnuin/'U'. It alsn Ixar.s the name I't tln' arlist wlm 
iliicUcil till' wiirk. an l>y the naiiic wl .\"niiii-l>i'n-.Mi ihaniiiu'il, wli" 

M'l'iim t'l ha\i' hren tlio lica'l "1 tin' ( ali|ili '> nwn I In' utlici naim’s cn- 

yKunl I'll till' nn ’ilal In am ai (■ I II ' 'I lal il\ tlin.si' "1 the ai li'-t-' wh'i uir\t.'il thcNa- 
nmis II lii'N. 1 lu ll' N a ^imil.u la'.ki't m tin' latlirilial at liiatta in l’'atni.tal. 

I 111' Miim'ii \iiinr'il"i^u " XaiMiial at Mailinl p.issrsM s an Aiali caskt t 
^nnilai tn llu- c a^ki-l that m tniiml at ranipliina iNaxaiiai It wa^ pM M'ntnl t' 











37 _\ -Walls and j^ates of Benares. 1 sdi\. 


kiiii; Alph'tn.so XIH b\ the canons of IViIcncia who had refused nianv offcr> for 
it Imm lorcioncis. AciMnling to its inscription, the I’aicncia casket lonncrh 
bclonocil to Ali(l-cl-Mclck, the chief niinisti-r of Alhakeni 11 who was one of 
the caliphs of (’oi'ilo\a lli^. 3X01, 

>onii'tinics these ?irosleni caskets are o| (wlimlrical toini, the co\erI)cino 
either flat or hemis|ihrric;il :is in the case of tluit of Alnuiipieira, the son of Alxl- 
er-Rahnian III (tio. ^Nt). 'I'hore tin' others in the Eolith Kensington Mnseiim, 
.Wirlionne (.'tithe, Inil anil a nuniher of private collections. 

I he (hient is taniom lor its ceramic art, one in which till .Mohnniniedan 
|ieoples (lisplaveil marvelous imtioination timl technictil skill. In Mc.sopi ,tamia 
the traihtioiis oi the ancient schools oi Ikibvlonia and Assvria had never been 
i oni|ili tely lorootten, am.l tdony the Iviiphratcs tim.l in I’ersia the Sassanian ar- 
chitects had i oiuiniied to Use the o|a/eil tili.-s chaiactei islic of the older civili- 
/.itiom. I he -Moliammcdtin crtiltsmcn oi .Mesopotamia tim.l I’ersia taiioht their 
.11 1 to their nciehlioi'S m l.evpt who passed it on to the potteis of .Xorthern 
.\liii.i .iml .'Spam in all Us m.iny loinis. 'The ccitiinic ait of the I'ersitins. how- 
ever, is the linest. I hen pl.ites are cxi|iiisitcl\ decoiated with patterns o f blue, 
oieen .ind S^obl, vvhich 


are the pieih iminant c , 1 - 
' Us In the centre is a 
cav alii r , ,i lion or t h c 
tree , ,1 hte. 

( M the cent re s of 
pr, alui tion , ,1 tluit .\rabic 
potterv whuli was held 
m such liiph esteem b\ 
-M ' ,slt 111 1 1 ,i V e Hers and 
pi aisi d with sui h mil c- 
'tiaineil 1 'll t lui-iasm we 
h ' m it km iVV' as niiicli as 
vvi ■ shi ml, 1 like In i’ei sia, 

1 11 ' t a .s in Ivy \ p t ti n d 
sp.un. the rubbish dninp- 



Fm 373. — .Mosiiiie of Pckinu'. Ciiinv 



r-'ii; STl. P.T-iiiin niiiii.itiirfS (liihliotlHHiiie Xationiilc ) \‘ \ui-. 


,iiii 1 cN i-ii I ('Inaill^ Ml till- am ii -lit kilim lia \ c lin-n h mml. hut tlu- t lavMhi atii iii and 
i-u-i.nliiKitMn (if these niatoriaN still le;i\c mm h t. . he .h sired. Xe\ eitheles.s, i, , 
the lactMiies mI Uluses in l’i-isia (an he tissiened ;i whide sL-iics el \asf-s tind 
tiles in .sh.ides el blue and en-eii (..l.irs wim h shew an ineiimparahle I'eri e m| 

design, khaees was desii. ,\i-d III I J Ji I. SI 1 that t he pei I- nl - if its faience \\ ,,1 k is 

ll.\ed as talluie heliiie that date. 

In Ml sM j 1 1 a ant la t lu ■ { i a t ei \ id Uakka, near . \ Ie[i j n i. i a u he si ni i ki 1 1 \- dated 
hei atisi- that ( it\ was desir,,yed in I 2 m_i h\ the d ai tai, KhulaL;u Khan. 

lass teitunatc in nthei iiehls, we lack pri else inh ainat a ai enmeniine tin 

Imkish tactiiries lit Kutaliia and tlmse nf I kunaseus and Kin ides, tdtln ainh it 
Mi'iild a|i|iear tii.it then |.i.idtMls are . if tin- M.xli entli C entnr\ . In Ku\|it the 
II inanis i d' the kiliis i if I ,,siat nr I tld ( tiim wen dis:-i,\e,ed a h « rears ani, 
and this was id nieii as.sistam e m the elm idatn ni id the histnir ^f the Arabic 
1 1- ail 1 \ 111 i',”\ |it 

1 Ills im eim 111 I d I I lamii ai t In an I'.ast ti i W est ise\ident Inaii the lai t 
t it It the im isi am n 111 i .\ain|ili s pi i set \ ed m ^pani and .\i a tiiei n .\li u a, siu h 
<is the mihrah -d the m"si|n'-at Kaiitiw an. tire plainh inip' atatr am Iri.ni IkiLtdad 
I he ^[lanmh |ii d |ei s, tn si tin ise i d .Makina and lati-i tin ise i - I Wilem i;i, inn- 
tati d the m.fas ami Iniiim ein[<l.i\ed h\ tin- i laltsiiieii id I'ersiti and .Mesnp. 
tamia. In the i an se c a Him-, h ■ iv. i - i r. t lie\ d- e|. iped a ti -i h nii pie .a t hi 1 1 1 1\\ ii 
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Cover of the ivory casket in I’amplona Cathodriil. 
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Fiij. 375.— f’cr.-iim miniatures. (lii/>li<>r/ii‘iiiic Xariinuilc.t Puns. 


.tliiih is in tlii ir \asi's .niii j.ii' i .rnamt-iueil wiili desi'^'ns ami in iheir 

I iiar.u'lrtisiu him- liU-s. 

! hi' rarl\ W'irk nf the Malaga lU'Uerics is still iittli' kiiMwn. When tin- .\1- 
la/alia was t^rn thiwn in lUiD. a nuniluT nf liaoiiii'iits i.f carthrnwan'' wore- 
t'liinil, jilalt's ami \rssels in wliu’li llir man^aiu sc ami artmii si ■ tvpiral i 4' the 
I'lwantinr waie jireih .niinate. ' 1 '.. these jmtteries are ascribed the ereat jarsi'l 
the .Mhanibra and the .ine which I'mind its wax to the llerniitaec Museum at 
I'l Ii 1 1141 ad, 

I'.x en .liter the industrx' hail been .ibiinduned at Malaea and its ehiet centre 
was at \ aleticia. inanulacture el a ware, tailed i/i’ "r .l/.r/rci? in 

dmnineius ami t ■ uiti acts, was C' intiinied. I he Wilencia luitteries, which were 
lUi'stlx at buriass' it and Manises, eniiiluvcd enlx t\\a ■ cel'irs, a tb'lil ami a deep- 
blue iitaxeryl'ine luster, IManeanese and yreen eunlinued ti ■ be the hixiiiite 
ciihus at I’aterna and 1 cruel and in 1 ilher wi uks \\ here eiimimm pntlerx was 
niannl'ai tuicd. I he 1 ilteenth t entiirx was the great peiiml uf th(' arts and crtd’ls 
111 \ alencia. .\11 tin .iilistie talent id the ( '.nlederticx nft. atahuiia and Aiagun 
was atliaited ti' the xallrx 1 4 ' tile Tnria. tiiid the ceranuc \\ are '4 this reeii ai 
was hi'chix ]iii/ed biith at Imme ,ind abrnad. Ihe X'eiietian senate suspended 
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I li-hlinrlhu/llt' ./;,//•> I f -‘^Irnuiincff Col/cction.l 

il > |ii < ihil Pitp, taiil'l III il> l,i\ ' T. .iml It u.is alspi (miiiciI p, linini-s and t air.) 
Ip Pin w liu ii |p! 11 P' It was disi i i! intril !■ p cv ci \ [pai l p pf tin' ( Ipcidrnt and ( )ripnt 
Linip piis I "iiip 'isscui s like Kiiip Ri ni ' pf An), pii and die Mcilicis pipllpitpd ihrsc 
\asis whirl] w p'l p tin- w . pd< p'l t lip supppssp pi-s i ,f tin- Muipiish [jiptti'is nf I’atpina 
anil Manisp'^ fi'^s p's]]. anil P'^4 ' ^mwiip imilati'pns witp' nianiilai tniaai in 
I ns a n \ , t iip i- |i 'I Piilinp w ai i- ■ if lliis pri ii pp 1 is n. ptlhni^ nippip than a |pp pp n P'ppy 
■ t lip N alcni Pin. 1 1 i ii • “ lin my in tin- < lassipal land p pf tin' Rcnaissanri- the I pIiip 
. iiiil pi'ld .11 ,i! pp s jups .inii ill'- ( p pip. cntip intih/p 1 1 li-a\(s ,,f Mi.sleni ,'s|p.iin. Diir- 
nipllip- l.i't jp.nt Pit tin- 1 il'ipp-nth ( i-nt'iix Ii 'Wimt, .i ii-it.nn Itali.in influpiipp 
.ilh'i till till' Ml ifisi . i-[ Pi itli-i \ ■ if WdciK i.i 1 liPs. a.i p and PiI' dih's with .i bliip 
.inil pi'ld Instil Will- .li'ii iisi d in iln- dia ■ iiatn pii nt llii- Ihnirs ami w.ills in 
.■sii.un as in I’i-isi.l s~,,]ni nl ilipsp pla/iil tih-s an- sidi tn Iip si'pii in tlic Al- 
h.aniiira i In- innst lip.nildni is tin- tannnis |ilai|np wlin h h'lmpiK Ipphniyi-d tn 
I lip 1 1 It I nin ( ' pIIpp In in and w as latm .n i|iin p d iiy i In ■ Msina m iIIpp :n ai It 1 ip.n ,s 
an iiisi I i[ itii'ii is iin.iiiimL; tin' nanu- p ■! ^ ii'iil III "I • n an.nla, 1 Iksp |i!.i. |ii' s ami 
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tiles were imitated 
in the factories in 
the nei"hl)orh()i id 
of Valencia Their 
1 1 r e d o ni i n a t i n ^ 
l)liie color <a':ul) 
oi\es them their 
Sjianish name of 
and they 
are also called ni- 
jo/cn. The mjohn 
were hi ter pro- 
duced on a large 
stale in Barcelona, 
hut th('y lacked 
the frecdi mi < if the 
X’aleneia decoia- 
tions which were 
painted without 
the use of a fixed 
ptittern. The i\[o- 



1 isc > pi itters of >0- 

\ille producirl an- Fig. 378. — Enameled gold cup of Chosroes I 

... ( Bihliotheqiie Xatiorwtc.) P\m‘s-. 

other type ot wai e 

called ( ih'nfii .Wi ,i. 

Here the colors were separated, before beino fired, by small ptirtitions of fat and 
mnnonne.si' which formed compartments into which the enamel w;is pinired. 

()ne of the best examples of Moslem bron/e-work is the oriffm in the 
( ampo .'Santo at I’lsa It was belieted to ha\c been brought fiom Egypt, but it 
IS now thought bv some authorities that it came from .Mallorca which w.is con- 
il'iercd in the Twelfth 
( I'liturv bv the Pisans 
\% hi I were the tillies i if 
t I Hint Uaiiion ISeren- 
guer 111 of linrcelona 
I figs. iN t to gS“ ) 

Pei haps the lincst 
work 111 the Mosleni 
I raltsiiien w as in theii 
I ar[ lets and te.xtiles. 

Ib're, too, the\ had 
leal Ill'll much fmm 
the C I ipts, li\ /antines 
and s sa n 1 ,i n s. al- 
though the\ tii.lded 



the leature ofArabii' 


Flii. Casket relicary of the cathedral of Gerona. 
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cliaractci s used as a dcc- 
iiratidii. It is jirnlialile 
that the Egyptians were 
acquainted with carpets 
and used them. In the 
tumb ( d' Cvius. acceirdin^ 
til Arrianus, there was a 
magnificent liafixlunian 
carpet spread mi the 
griitind while another 
Cl ivered the sarci iphagus. 
The Greeks admired the 
carpets nf the Persians. 
In the intertiew which 
the satiap I’harnaba/ns 
gat e to Agesilaus ot 
Sparta, the Lacedemoni- 
an king seated himself 
on the grass while the slates of Pharnaba/ii.s spread out on the ground mag- 
nificent carpets. During the 
llellenistic jieriod thetirceks 
must have used Persian car- 
pets in .\ntioch and Alexan- 
dria. '•Per.sian cloths covering 
the space where the guests 
walked " arc mentioned in 
.\thenacu.s. Pliny also men- 
tions Ikdit li inian u o\ en ch iths 
of divers coliirs. Tliose with 
figures of monsters from 
the least w ere mentioned 
among the extiavagances ot 
1 lelii igabaltis. 

In the Middle .\ges (firieii- 
tal carpets are found almost 
w itliout exception in tlierot- 
al i 11 \ e n t o r 1 e s and the ca- 
thedral treasures. 'I'hev are 
mentioned in literature and 
appear i o \ e r i n g the lloor 
and the altar tables in \ ei y 
aiieiriil putuies. I'lie name 
baldachin itself is derited 
from lialdak or ISagdad tor 
in m.inv eases the baldachin 
was an ( triental cai pi t used 




Fis. 3s0. — .Arab casket formerly in Palencia Cathedral. 
(Archiieolomcal Museum. ) .Waorio. 


foLt- 3.sl. - .Arab casket uf .Almugueira. (Louvre ) 
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riff. ?>^2. - Hispano-Mauresqne pottery 
(South Kensington Museiini.) 


as a I'anMpy. ( arfiets were introduced into 
Lurupe b\ the Spanish Aiabs and tlie \ rne- 

tians. ( I tnstantinoplc was then tlu' caailre oi Fig. 3s3.— Hispano-Mauresque uir. 
the carpet-trade and has remained sn to this 

da\. in that city there took place belore the war the oyf^ater pan of tlu' sales 
ot I ei sian. Anatolian and Mesopi ptaniian carpets, i'.ach one uf these countries 
iias a special teclinique tbr w(\'i\- 

pets were (l\cd with \e*>ela- , ... ,, ,, 

. . ' rig. JSl rlixpanO'-Nwiiiresgue pKtto 

> ( mat* rials, in modcin liinos (t>troLuirn>ff c'oi/i 'dinn } 




lag. 3Sl tlispanO'-NLiuresgue plate 
(t>troiiarn>ff CoUccnon > 






Fii;. 3'iri fironzi' pitcluT f-'if;, 380. — lirciize deer from Medina Azahra. 

fSti'rn Col!i'ctu>n > Pxri^ (Mnscum of Cordova.) 


iiilini' lives are useil \\ hieli lose tlieir Imlliaiicy and oven injure the fabric and 
111 II ten its life 

rile I rankish Kinos cd' Jenisaleni enc'iiiitiocd thi.s industry during their oc- 
upatiiiii I't the (Siuntix. and tlx- ( aliphs cf Jrgviit tind the AJusleni rulers ot 
'|iam «eie all eithei r.iiindi-rs nr [Kitinns (if this craft. Aral) iiisti iriniis like 

Iddiisi and i'.l-Makari spc'tik id 
Alnieiia as the disti ict in which the 
imest textile.s uf their time were 
liiiid uc'eil. laen and >c\ ills' tilso 
nianulas tiired hirge ([iitin titles (d 
silk rsihrie.s. Jailer, the principal 
lacti 'rics were at ( irnnnda. I he hit- 
teenth ( I'nturv jinaduct.s id the 
weavers 111 (Iranada sue lamnus hir 
the besnitiful ei.l'iiing i d' their iniei - 
laced desion> i figs. tNts and jNipand 
riate X.W). 

li.xample.s id' these I’abiie.s are 
rmind in nian\ ei dies tn ms 1 hey 
lia\e ;i s|i!endiir ;ind luster th;it rs 
nnei|naled. .^i uiie i d the .^[lanish s a- 
thedrals used theni bir iitual |iUi- 
pi i-e.s '1 hei e Is I me' ;it Leu da which 
Is peileclL pieseiued: Us predimii- 
nating ( idms ;ire red and gidd 
, Plate X-\\ 1.1 

.\t t h e |ii esi'ii t time mam i d 
F’lst 3 s 7 Itri inzi’ un inn f Curnao Santo ) these AJiisieili lildnsti ies still e.xist 



H. of A.-V. II, 


Plate XXVI 
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Mooii.-'li fabric {l.eiuiii Cathciiuil.) Si-ci\. 
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Fig. 388. - Arab fabric from Granada. (Museum of Barcelona.) 


and krup ti> their traditi'inal I'Drms. 
W'c still jTD t'l I’ersia for our ti nest 
rutis, and the silks (if India are itn- 
t'ciualefl in tlic West. Turkey and 
I'.oypt, nil idcrni/ed as lliey are. still 
hmlil Sdiiic 111 their ('(litices in the 
(lid M(i>lein st\leand free I'roni imi- 
tatinns Ilf the neucl.issieal fornis of 
the Occident. 

Summary.- Before the lime of Ma- 
liomet the .Ar.ibs had pracncally no artistic 
tradiiinns. in .Mesopotamia they mutated 
the t.'hristiaii ari.lutL'ctuie of Syria and tlic 
Sassanian castles I lieir first iiiosi|uc of 
importance was th.it of ( )mar at Jernsaleni 
winch is almost a Hynantine iiiomiirieiit. Tlie 
t\ pic.il early niospue. ho\ve\ or. \\ as a areat 
court, one s de of which lay toward .Mecia. 
Here we find a niche called the iiiihr.ib. the 
holy of holies tow.ird which tlie prayers of 
the .Moliaiiiiiiedans are directed, .^n e.irly 
mosque of this type is found near B.mdad 
Soon tliey becuii to add to this court sev- 
er, il rows ot columns on the side where the 
iiiilir.ib was situated which formed a soit 
(it s.iiKtuary. not iiulike .1 h.isdic.i, y\ ith its 
aisles separ.ited by hues oi colniniis Tlie 
first h.qy pti.iii nioscjues w ere ot this i \ pe. but 
they' hitc'r constructed others in ihe sh.ipe 
(if .1 ( ireek cross, with four duisions tor the 









Fig. — Moslem Spanish fabric of silk and gtdd 




11I:?10RV 01 ARl 


tour Mohaniniedari rites. Tlie first mosque of Northern Africa is that of Kairawan near Tunis. In 
Spain we stiil have the mosque at Cordova which was the capital ot the Western Caliphate. Here, 
too. are tlie rtmiains of the buildines of iniptirtance. India was the last conquest of the Moslems, 
and later the .Nlocul Emperors erected in this country many handsome buildiiipcs. These are mag- 
nificently decorated in the most fanciful manner. We know little of Moslem sculpture, but numer- 
ous manuscripTs have come down to us which are embellished with Persian and Moslem Indian 
miniature^. In the field of industrial art. the Aloslein countries are famous for their beautiful ivory 
(.arving-.. ceraitm, ware and tabncN. 
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ROM \Nh'(,iLT, SCUl.l'TUKF 
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T ill term. R- oiiant'scjiic art, iidw in 
|ji'an ait licliniLtin^ to tlir pcriipij 
( cntiny. '['hi' liailiariin pcitplcs hail, I 
jii '[iiihiti' m "t till' iihl Riiintin culunii 
suiru icni kn- 1\\ lc(l”r pif tiic trchiiiqiic 
art t' I l;i\ I' a ccrttiin iinit\ In tins cult 
that nt the anrii'nt W'nrhl, I’hc verv |)li 
the l■i(■In('^t^ whii h it tp>p'k Irnin the ;ii 
t'inoiii-s (Icrncil rrnni the Latin which 
aii'l W’i'stcrn l.uiai[ic arc called the Rn 
thi^ ]icrn.d .i| the Middle .\ecs in wide 
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|)rt:ber\cd an- Ldllcd Romanesque, 
and \vp have Rumanestiue stvle. 
Riimaneseine art etc. It is signifi- 
cant. however, that just as the 
neo-Lalin languages v\ eie notcor- 
iii|it(d forms of the literarv Latin 
hilt were deiived from the vernac- 
ultir of the lati r ILmian Lniihic. 
so Romanes(|ue ait was not based 
ii|)on the stvies and methods of 
the impenai ai t of Rome It grew' 
out of tin' .striicliir.il stvies which 
had elevelopcd in the provinces 
;ind were otten verv vhtlerent from 
those ( i| the C'a|)ital. 

Flee 4)3. - Tlie structure nf a Rdiii.iiiesgue cluircli I he g'eoguipliu ,il ana c'ov- 

(Clcnnont-I'errand Catiwilnil > cred l.iv Romanesque ;irt was co- 

e.xteiisive vv ith that of the Western 

l. mpire first ot till came It.dy, although it was more or less siihjet t to l!y/;in- 
tine infhietn e during this period ; tlien ( laiil. e^peei.illv I’ri rv eiiee which lunl been 
Roinam/ed to stu li an e.xtent tli.it it was tiliiiost aiiotiier Rome. Xe.xt in order 
came .sp. nil, the Rhineland and lint.iin, though the last w.is too imieli tdfected 
bv th" ( ehie .spirit to p.irtieip.ite fully in the geiier.il nioveiiieiit. 

( 111 oiiologie.ilK spe, iking, we might li.\ upon the \e,ii looo.isthestaiting- 
I II iiii t ol the Roni.iiiesqiie pel loi 1 w liii h Listed until the ogiv al .ii t ot f i .nu'e was 
gem I a IK ai lopteil 1 1 \ the \ ai ioiis i ounti les of Western l-.nrope m the tint jiart ot 
the I hiiteentli t entiirv. Ili lore the \ear lom i, ( ici nuiiiie ideas weie more or less 
predomm.in t t In ouglioul the ( )ei idem . tin d w e i an h.iidl v a| i|il_\ the tei ni, lb - 

m. illisqiie. to tills pelloil. lot not evill 111 ( h.il li Ill.lglK s tmic W.ls tlleie dllV 

geiiiime knowledge ol I kissic.ii alt. .\olw itlist. Hiding the etfoi'ts of the lush 
monks .111 1 til' ir s( ho ils tind ,ii .ideniies ot i kissi.-.d le.ii mug, ;im 1 with all the 
stu'lv o| the Ihble ,ind the bo.iks o| t|ie t liuieli I'.itheis, f liailemagiie s Coin t 
was.it he. lit b.iib.iii.in iii lliesenselli.it it was not Ronuiii and was kicking in 
th.it I ..itiii Ime-iess of leelmg w iin h is still eli.iraclei ista ol the nations of .sou th- 
em Liir''|ie Its ii'Wils, tlie miniatures ot its in.iiliisi i ipts and its i iisioiiis w ei e 
still t o I ni.iiiic . .md tills b.ii b.ii i.iii i oiiseionsness, it w e in.iv use t lie tei in. of the 

w .11 1 loi s .ind 111' inks i it Wh st. i ii fan ope I'lidui ed until t In I legni iimg ol' the fdev - 

enth ( enturv. I he t aioiingi.ni peimd ended .ib iiit tin- ve.ir looo, .uni it w;is at 
this time ill, It the lb .ni.ines(|iie re.ilK beg. in. \\ lletli i it w.is bee.ni'e (Iiiis- 
ti ;i' loin tel t .1 new i "iilideiii e oiii e the I' 1 1 ol s o| the inilU iiiiini w ere past.or 

bi i .iii'e ol the dev e[' iiiient ol nioiKistic' hie in the W est, a p.ission lot building 

began to sweep . o ei ( i.iul, ."SI). nil .mil the other tornier Rom. in provinces and 
e'lVered these l.iii'ls with new nioiiimii nts. In the olt (|Uoteil words ot a monk 
of the [II 1 1 id. R.iiil (li.ibei, altei the year to . I, (. .11 isteiidom w.is i i.id in so 
m.inv i him lies tli.it the land seemed to we.ir ;i new g. nine, -it of r.iili.inl vv hilt 
In the vviik tind e.niil.ition oei.isioiied b\ .so m.iny in w buildings, the monks 
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became familiar with the already 
exi^tin^ structural methods and alsii 
essaved many bold inmivatiiins. I he 
Romanes(|ue jieriiMi is mainly eharac- 
teii/ed by the increased impiTtance 
(h’ the vault as an architectural tea- 
tiiri', and this iinidved a technique 
nut tu he ac(|uired widnuit much 
[JiacLice, 

1 he furmer pmcinces uf the 
I'impin' were still covered with the 
remains (jf ancient buildings, ;ind the 
mediaetal monks earned much ot 
their aichitectural knowledge from a 
stud\ of the yn'at vaulted baths and 

the conidors of the timphitheatres. 
In s mie reeions where buihhng-slonc 
was plentitul, the Romans had con- 
structed their \aults of this material, 
and the builders of the Middle Ages 
imitated these lathei than the more 
t\pical Roman construction at the 
c.ipital wdiich w.is of brick and of 
concrete co\ered o\er with stucco. 
I'lie Romanesque iiioniimi-nts are, 
for the most part, of stone, ,ind their 
v.iiilts .are of hewn stout' blot ks as 



wtdi. Ii.il 1 el-\ auks aie ll.sii.ilK cm- Fig. 3!U. — Clocster of St. Tropliime ARi.ts. 
plou'il, often reinf 11 cetl with heat v 

traiiswise ribs supported l)\ pilnster.s wdiich art' set along the c\ltndiic'al vault 
otthi'isiol at interv.ils. 1 hcse nb.s, or reenforcing an lies, w tie not unknown 
to tilt' Roman .irchitect.s, for we tincl them in the \ auks of the .\'\ niphaeiim at 
.Ximc's, the aiiqjhitheatre at .\rlcs ami tiiaiiv of the* buiklings in the ( Irient. 
where they .iNo su[>poit a stone loof. W'c hate tdreatlv iiott'd the important 
jiait played by these reenlorcing arches in the C hristi.in chiirt lies of .Syna; 
but it is pi'ob.iblc th.it the Romani st|ue lunldcrs ol Western Murope lopied 
this lo.iime lioni the Roman sti iictiires which they found at home, and we h.ice 
no rc.isMii t I believe th.it any influence w.is excited bv the distant < trient. 

I he b.irrel-wiult With its tr.iii'Vers ' ribs w.is not the onlv one cmploced 
by the an hitccts ,.1 this peiiod; we also Imd both the gioiiied ctiiilt and the 
dome. In (hii idles with a ii.ic e .md twa > aisles, the na \ e was open co\ end with 
a b.in el-\ auk .iml the .iish-s. with half-b.irrd orgnuned \aulis w hit h were de- 
signed t' I resi-t tile l.iler.il thrust i if the is n if i h the ii.i\ e i lig ti 1 1 . Where there 


wen tr.iiisepts, the i i O'snig w oiild be cmeied with a dome. .\ow when two 
cflnidiu.ll \. Hills iiitcrse. tcd in this m.iniicr, the Rom.iiis emploced a groined 
\ .nut, but the monks and aichi tec ts ol the .Mich Hi' .\gcs [ ui 'Ic ri ed a ciipol.i I his 
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n wab a rather rude stunc (h.me, s(jnie- 

times raised trom the perpendicular 
walls belciw upon a drum. Rising 
abi>ve the n.nt' of the church, its 
exterior tcK.ik the form id’ a tower, 
except in the case of the in extrados 
cupolas of I-'rance and Spain, Here 
the ciir\ c ol the dome was outlined 
above the roof, 

IMost of the stuictures that ha\ e 
Come down to ns from this jieriod 
are churches. Their plan is fairlv 
uniform and n'calls that of the old 
Itasilica with its nave and aisles, onl\ 
these churches are a[)t to have tran- 
septs as well. I'hc usual arrtingement 
IS a na\e with or without two aisles, 
in rarer ctises four, which sonietinies 
cross the transepts and continue 
around thetipse, forming an tipse-aisle 
opening into chapels 'J'he apse-aislc 
reallv belongs to the great ehurthes 
of the later komanespue period which 
Fist. 395 . — Plan of St. Satciriiiii Toiioi^i were built by the monks of ('lun\, 

but we find it in some of the earliei 
structures as well The donu.’ either rests tpiou tour S(|umches at the conieis 
of the spiiare, or ('Ne [lendentites are employed to pass from a sipiare to a 
circle >0(111 times the na\e with its iiai rel-\ anil is lompioed of sections twice 
the si/e ot the ai.l|oining aisle. In that ca-e an intei mediate' i olumn alternatt's 
w ith the pier^ 

b all the igiioiaiice of the Roai.me^i |iie .ircluteits and the '.mall re^pel t 
the\ lelt tor (lassii.il funis gate them consider.ibf' lieedom ot tietion. I'liet 
woi r iiot sub;ecl to pri CIS" rules m then use of i oUimns and jueiv, and then 
( hiin 111 s Coll' 1 be raid 'd as high U' s'abiluv permitted. W hether ctlindinal oi 
polygoii.d ( ol inniis w ei e eni|ilo\ rd. they were i ouip' 'sOi 1 of bf a ks of con \ en len t 
M/e. .IS w a^ tie leni.dndei ol lie sUucture In b.iibtiiian an hiteeiure, on the 
other li.ind, the shafts o| the i ohimiis weie nionotilhic. and the old Roman 
tiuildings were olion |ilu:ideied to sujipb them I h" Roniaiiesi pie (.ijutal shows 
< onsidei ,d lie \ ,11 nil loll . tin- sim|ilest l\pe con>i,,ts of a sipiaie stone td.oi k 
loun'hd soiiicwhit oil its iiiidei side where it |oins the shaft ol the colunin. 

I sua!l \ . how e \ ei . these capitals ,ii e ot iiaiuenti'd eiiiiei with lea \ ( s in imitation 
1,1 tie ( oimihian ( iluniii. "c i N" with inteiwoM-n patleriis w hu li rcaall tin 
, ,;ie 1 1 ii al d'sigiis of the ( arolmgiati period < Ither kuoiite tlnnn s ot tin 
Roiiiaiiespiio scnlptoi s were ( oin eiitioiiali/ed .iiiiiiial ligiin li nsandgiilnii' 
such as tie v li.id s 'eii on tie- Pet siaii l.ibrn s ,ind tie i o ii ies an 1 .nans itn j h ii i. d 
fi otii th" < trient We i \ en Imd ou tie -so R. .maiie^.pie i aiuniU s. i eo , i bii ,|u al 
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rcprcM'iUations. scctU'.s tVnin (iencsis and tlic Xcw 'rcstumeiit. as well as thuse 
taken tVuiii the farm life and industries uf tlie Middle .\sies. 

’I he column is u.siially su[i[iiirtei.l by what is a simple imitati"n "f the nld 
.\ttir base, but we i ifteii find tietwocn the ri uind nn itildine and the stjuare plinth 
M'ulptur.il deeiiratite iintives such as small k'avcs ur ei.nn entiniiali/ed animals. 
This ornamental detice employed to pass from the stjunre to the circle also 
existed in classical art, as we see tVoni the Roman ccilnmns of Po/zinili and the 
forum at I’ompcii. 

Usually the architrati' has disappeared from the Romanesque structures. 
.\bo\c the capital or ahmo ipe splinter of the \ault we often find a jilain 
niouldino or abacus, althouoh tiiis is sometimes ornamented with figures and 
{ilantforms in relief. ( )n the exterior, the wall of the fayade Sometimes termi- 
nates in ornamental strips of mouldings, but we also find an architectural deco- 
latioii in the form of an arched corbel-table su|i[)orting the eaves, fhe abutments 
ol the vaults are usualh inside the Iniildmg and consist of the pilasters upon 
whii li the transver.se ribs rest; but we do sometimes see on the exterior of the 
struetni e riidiinent.irv buttresses marking the (losition of the ribs of the vault 
inside. .Main ot tlieso churches were attacherl to monastt'ries, and as the monks 
cnteieil Irorn their Convent, the facade would not assume tlu' same impoitance 
as on a parish church or catliedral. In an\ case thev are a notable contiast to 
till' artistic fayadi's (jf the Uothic cathedrals of a later peiiod. The latter were 
the work of the people themselves who eniiched them with elaborate doorways 
filled with statues and leliefs 

We find a number of devices emploveil to light the Romanesque churches 
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^"metimes tht^ na\e is higher 
than the aisles and lighted 
bv a cleai‘-ste>r\ as in the old 
basilii-as. In others the light 
i-S admitted onlv through the 
windows of the etipola abo\e 
the crossing and tiie rose 
window' in the facade. Manv 
I it these cluirehes are < irientei 1 
in the ^anie manner as the ear- 
ly Lhiistian basilicas; when- 
e\er possible thev jireserved 
the tradition of building the 
stiLicture so tliat the na\e ex- 
tendeil east and w'rst. When 
it was an abbet-chtirch, the 
cloister was iisiiallv set igion 
the soutli sidi' in order that it 
might not he in the shadow 
of the church in the winter. 

W’e are still more i 'i' less 
Ignorant as to the manner in 
which Roinanesriue ai t origi- 
nated and the eatises of its de- 
\e|o|imein. Ihe distribution 
of the \arious local sthools 
has not ul 111 en pieitsei\ detci mined, iioi hate the lines been trated .dong 
wliiili this .lit spre.id lioni one region to another. \\'<' find i vervwliere a cer- 
t.iin imitoiniitt in the elements einploved. wliiili ni.i\ be due to the fiU't that 
tills .lit w.is l.iigcK the wi'ik III the llenedii. line otdei, at tills time the only one 
in Wesiein I.iirofie .\e\ erlheless the ditlertau sehools i an be distinguislied 

b\ till II 111. inner of .m i.mging llie Iniildings and < spei lalh b\ the methods ol 

. .mil mg eni plo \ ed m the \ .11 lons gi oups ..1 eluii i lies 

W e sh.ill b( gm wall the 1 ri-m h s( hools m oui stmh of Iitomtim sque art. 

loi It is 111 le th.it Us development pill, ceded along the most normal lines. 1 he\ 
weieimt.asm "pain, in conlai t with an exotn .md aih.ineedjMoplelikethe 
.\i.ibs, nor. .is m Il.dv.win the\ 1 i.nstaiuK imdi 1 the spi 1 | of the tuieienl ekis- 
sie.il monmiient' 

•d all die I n 111 It s, h". ils the one wliicii i lung most i loseK to the old 
Iv'iii.m |oi nl^ was tli.it o| l’io\eiKe. here cei tain lagades hke those ;it Ai les nia\ 
be 1 oiisidei ed the kist pi 1 idin In ins ot ,i iin irilnind !<• .m.in art, ,"i mie di uibts ha\ e 
now aiisen ,is to whethei tln-se I’l o\ etii.al ku ades are, in point ol time, the 
eailiest ex uiipli s of I rein li Romanes(|ue an iiitei tuie, but in sl\h and spirit 
they .11 e ("el tain l\ tile ( losi-st tei the old Roman tr.idition. built of huge blocks 
ot stone instead o| the sni.ilh r ones si 1 t \ [iieal ol Isoiiianesquc ai eliitt t tui e, the 
aisles I esist the l.iter.d thrust ot the i \ iiin Irie.il \ ,111 it "t' the na\ e and ai e conse- 
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<iuentlv cii\ercd witli halt- 
barrel-\ auks. ( )vcr the cross- 
ing tlicrc is usuallv a Uiwer 
from which the na\ e of the 
church is liyiitcd. The most 
characteri,stic featuia' of the 
p.\tpri( ir of the buildino is the 
ornamentation of the f;i(,'ade 
by means of small columns. 

In jiro portion ;ind oeneral ap- 
peartince these oreatK resem- 
ble the t'orinthian columns 
tind those of the frie/es of 
the ancient Christian sar- 
cophagi ( tiges. 39 ’, 394 and 
riate XX\T] 1, The most iin- 
poitant churches of the Tr()- 
\eny;il group are thcise ofCnr- 
pentras, Ca\aillon, ^t. Cillcs 
and .St. rrophime at .Xrles, 
and the etithedral tit .\\ ignon. 

The churches at .Xrles are 
famous tor their ftuades. lint 
the intPiiors of both tire e.\- 
tiemely plain with but few 
sculptures. The church of Ffg. 3fl8. - AriijoiilC-me Catlicdral. 

.''t. Trophime ap[)earsto litue 

been ci mspcratei 1 in iitj. Xot tar from the t’roxenynl school is thtit of .Xqui- 
taine which is to the south and east o| the Lohe, I'he most important monu- 
ment ot this school istlie great collegiate chnrcl, of 'I'ouloitse which wtis dedica- 
ted to St, .saturnin It is a magnificont basilica composed of a naxe, four ai,slcs. 
a cupola and an apse-aisle. The last i,s a continuation of two of the aisles which, 
extend behind the high altar, and out of it open a number of chapehs i hg aoc 
1 he ttpsp-aisle is essentially I'rcnch and wtis most imiiortant in its cousetiuences. 
XX e slnill see kiter that the Romanestiue cathedials of the Rhine countrx do 
not possess this leaturc. .Xrchitecturallv spietiking, the church of .st. Saturnin 
IS, perhaps, the tiiicst e.xamide in hi ance dating front the Romanesque peiiod. 
In studxing the airangement ol its a|)se-aisle and ehajiels, we are reminded .h 
the Xlerox ingi.in chui ch ot .-st, Martin at Tours. 1 [ere the timib of tlie >aint xxas 
tdso sui l ouiideil b\ a hemicycle w hich is possiblv the first e.xtimple in h rtmee 
ot this chartictenstic letiture. hxcept in the tipse-aisle, we do not find in the 
I ouloiise school any fixed sxstem of xault construction, .'sometimes the aisles 
tire coxered with li.ilt-barud-x aults, anti tigain with groined xaulls of either one 
or tw'o st.iries. Languedoc was at this time the most brilliant cultmal centre in 
XX estern Icuropc-, and we can readih see that its tirehitects would take adx'antage 
ot tile most adxanced metliods wdiich might tippear in the neighbouring pro- 
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vinct'''. Just as mediaetal jjti- 

/ i try in the vulgar t< mgue first 

began ti l ajipcar in the ci lurt 

\ I iked the crusade ef Simtm 
f-ig. 3!)0. - Xiitre-Danie-la-Grande. PoiTikHs. de Muntfurt and furnished 

the excuse fur the destruc- 

iii'U lit the ^tate nt Inuluuse ;ind it^ annextilinn tn France. 

I lll^ e\ent resulted in tlie emigratii.iii nf must i d' the artists ol I’ruv ence and 
the spiead III their art "wr Italy tind >|iain. It is well knnwn that the ’Irouba- 
di'Uis lit l’ri,\ence were weleume guests at the ci uirts i if Castih'. Aragim and 
'll il\ 1 he stune must luucbcen true ■ if the tirtists. altlu lUgh this nu ivement has 
been h -.s siuihed, I’ruM'nial inlltiences can be observed in the reliefs ot Ante- 
hum, line 111 the earh K"manes(iue sctihitnis uf Morlena, :md we know they 




Fig. 3!)li. - Xiitre-Danie-la-Grande. Poitikhs. 





Fii^. 4n ). Detdil f)f the fat. ade of N'otre-Dame-ia-(irande Poith rs 
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Plate XXl’ll 



Det.iil of the facade of the church of St. Trnphime. Auirs. 
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Fiy. 401. — General view of St. Front. Pi'hkiUix. 


wcri' tVlt in C'attd' mia. 'I’liis is seen in the niarhU' diMir of tlie old eathedral at 
Ikirceli Ilia whiv li has been left in the ehnster "f the present (.'nithic stnicture. 
-Mateii, the fatuous sculptor of the I’uerta de la fdoiia in the Lathcdral of 
>antiaoo de Ci mipi istcla in Galiei.i, imist have taken ad\anta; 4 c of this dispersal 
of the artists of l’ro\ ence and taken lessoiis of dtein, just as tlu‘ Galicuin poets 
learned from the Troubadour'-. 

.\notlier Romanesque school was that of .vuveiqne in cenlttil I'laiice to 
w hi( h bch iiig SI line i f the most iinpi iftant monuments of the pt'rn id, such :is the 
l’ii\ Ctithedral. the churches ofkieiniotu and Xotre-1 )atne-la-f iiaiide at I’oilieis. 

In this district the churches oi a certain si/e alwavs Iuim- the apse-aisle and 
two-stoi it'd lateral ai'les. riie h'W ( r stoi \ was t o \ ei ed w ilh a oromed \ iiult and 
the upper one tornied the gallciv. .\inerone, which is ocooraphicalU in the 
tentre ol 1 ranee, now seems to In.- toiisideied the first rentre ot Komanesque 
art. riie I’ln ( athedral was f 'iisecrateil in i.od w hich was much eai Her than the 
t hurch I if M, Satin iiin at Touh nisc and tin ise at .\i les whu h w e ha\ e nieiitn nied 
as tvpical examples ot l’ro\eni,il ai chitectiire. I he churches el .\u\erone. 
howttei, are miu h pkiiner, siigqesiing that their deeoiatois h-id beton them 
oiiK the (.lallo-Roniaii ai I ot tential f ranee w Inch was less letiued ihaii that ol 
I’loNeiue. (til the exteiior"! these churches, the lati ud walls ha\e a puieU 
an hiteeturtd ornanientation o| l.ue,- blind an lu s, w hile on the laiade we find 
the stone blocks of 1 1 iiitrasting coli -i s tirranged in pleasing i oml imatioiis w hich 
'A e ha\e ahead v in iteil in the .11 1 hiteetir.e ol the k -11 olingiaii peiiod ilig 307' 
Ibis jiait ot ( entral I'lance is ot colcanic fiiiiKition and abounds m .i bhii'li 
basaltic link which hai iiioiii/es well w itli tlu' \ellow limestone ol the couiiti\. 

Sometimes the Irontispiece is tkinkoil b\ hioh talse tai -ides oierthe -iisli s 
-IS on I.e Pu\ (. athedi-d, oi b\ low towels rooted with stone as in the c-ise ol 
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Fifi. 102 — Interior of the clmrcli of St f-'roiit. Pfiooin x. 


AiiO' oilriiii' ( atlicilial anil Xi itrc-l )ani<‘-l;i-('i ramie at I’l otit'i ^ l 1 266 1- 

At Aiioniili''iii(' \vi‘ fiml "rn.inicntal tirches like thnse "f I .e l’ii> 1 lecnraliiio the 
tai ii Ic , lint in2ti ,0 1 1 it c • 'iitnistino i 1 ik 0 t liev ttre in;4i'iii' in''ly an tin on 1 s> 1 ;is to 
tonn mi hrs I'ontamino ■''i nl|itni cs. 'I'lir ^anie s\ ^t(■nl wa'- tnk 'pti ii in the dn'i n a- 
tion "l t he elegant chin i h 1 'f Xi tri I fame at I’l lit iei s wliieh Inn i oine ilown to 
nstilniost intai t 1 l|o 4001, As the latti r is not ,so cimlntioiis a strnetnie astiie 
\n;2oiili MIC C atlmhal, llie ( oiitiast betw een the ai t of the seiiliitor and that ol 
the ail hiteet is not mi e\ident, and the U'snil is thtit the entire e oiii] n oition is 
nn HI ■ hai im nin ins. 

We see ni these elm I idles a oja iwino tender! e y to sn[ i [ *lan t t he liaiuh\iinlt 

with 1 n|ii 'las In the Anoonlf-iiie ('athedi;il the na\ e is n a ered with domes, and 
tile same ilenient is [irommeiit in tile elniri lies i .f ('allots, Solionae and many 
I it hei s in eenlial 1 iMiiee. 'i'lie licst know n exam pie of a sei U's ot d' mies tormino 
the o lit stand 111” fe.il lire of I In- 1 lull I li is m M. 1- rout ;tl I’ei ieiieiiv. 1 lere are h \ e 
latee eii[iolas sn|,j,i,ried ti\ jieiidentu es w Imdi rest ujioii i ei lan,L;nlar | nei s. it 
a]i|iears to lj(‘ a l\i niianesi jue a|i|ilieation of the sxsteiii eniploxed 111 tin l>\/an- 
tine I imn lies ot -sr Maik at X'enice and the Ajioslles tit k onsranliiioole 

I ti^s. 41 1 i ;md 41 12 I. 
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FIS'. 4(>3 — Walls and towers of La Cite. Carcassonsi-. 


'I'his ('xtiai ifdinary architectural feature of .-st. front wa.s fuio cx[ilaincil by 
supposed X'euetian intliirnccs, for the X'onotians had a sort of commercial 
colony at l.imooc.s from whiclt an extensive commerce was carried on in centnd 
1 lancc. 'I’o lay, howeter, the subji'cl lias been opened aoain by in ve.stigators 
who ha\c sought to fiia.l prt'ced(.mts for this remarkable building in f'rance itself. 
.\s a matter lif fact, the church of M. f ronl resembles tin.' biick lly/antine 
<'ihtices only in Us plan. With it^ live high stone domes, it dil'fers utterly from 
them both in 'tiucture and proportions, .\fter all. St. front is not an i.solated 



Fiii HU — tleneral view of tlie city and fortre-.s Foi\. 
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the latter: "It tvas in the ^Var uf 
'lur Lord 1140 that the tenijile 
was consecratctl... Its plans had 
betn outlined with the greatest 
care hv means ot' arithmetical and 
gt'onietrieal instruments, and an 
inno\ation was introduced which 
w;is at once beautiful ;ind note- 
wi irthv. This was a deainbulatorv. 
or circle ot chapels. LSn this means 
the inside is now tidmirablv 
btithcd in light which graduallv 
^pleads o\er the interior and 
clot lies it with bi'anty." -Suger 
goe.s on to tell of the miracles 
which accomjianied the building 
of the church and the enthusiasm 
ot the people of the sui rounding 
country who \olunteered tlieir 
'-cttKcv in its construction. 

In the Xorth of France tlie 
.\’oiman school als.i h;is a chtinic- 
ter ot its I iwn. Its st\lc was carried 
to the other side tif the ( liannel 
b\ the Xornian invaders who 
comiucrcd Kngland in the l',le\- 
enth Century. Tlicsc churches arc 
|oft\. hat iiioniotis and well ar- 
langcd, and the lighting is such 
as to riidicatc tliat this feature was 
oiie lit till’ jilincipal preocujia- Lm. toi'i. — Romanesque town-liall of Smnt .Antonin 
tions ot the.se ludicirms builders (restored hi/ Viollct-lc- Dm-). 

ot northern I ranee, bo light the 

ihuich luoperly, the\ weie obliged to construct the na\e higher than the 
aisles, this permitted them to open windows in the walls. .\t liist, thercfoic, 
tile iia\e was co\ ircd w ith a w ooden Irame sup|iorting the roof, for the walls 
a III, ] nc\cr ha\c resisted the hitcr.d thru-.t of a barrclraiilt a! thtit heigdir. 
Fall I , 111 the pci lod ot ti ansit j. u] from R' inianesipic to t rothic, when the Iniildcrs 
h,id bci onie more t,miili,ir with the [lossibiluies ot the groined \ault, the con- 
"* ''f Ha\e was niodibu d, and this method was sulistituted for the 

'*'11 root, 1 he deeoration of the Xornian st\le is higliK eluiractm istic. 

1 iie onl\ SI ulptui at elements .ue llie liie/cs and arehi\ oils w hieli are cioered 
with well studied ge iiiu liieal designs and produce ;i rich ilfcct at the cost o| 
< 0111 [ t,ii ,iti \ cl \ 1 ittlc elfoi t. 1 1 '1.1 te .X .\ \ 1 1 1 . ) W e tdso ti nd t hcsc decora t i \ e /oui ^ 
and h.inds m ih,. | wcllih t citm\ .Xornian ( hurdles of Lng!,ind .\ well know 11 
example ot tills is tin- Xoriiuin ciy|it of t ant' rhm v Cathedral. The- same geo- 
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Fm. Ii'T. — Ce itral column iii the porch 
of the church at Souilhic 


metrical ileiDiatitc Inrms I'f the Xnr- 
nian sell' ml were also carried to Sicily 
where adtentiirers front Xortherii 
hrance had eomiiiereil the Saracens 
and founded a kmodoni of their own 
Some of the apses of the cathedrals 
of Sicily mio'ht well be mistaken for 
tho-e of the l-.nolish or l-'rench cathe- 
(hals m kinds where the Xorniaii st\le 
was ouiierally adopted 

Many of the chateaux of I'rance 
still pn-scrte the remains of thi' old 
Romanesque fortresses beneath the 
newer construction dating from Cliathic 
and Renaissance times. The leudal 
castles of tlii.s jieriod usually consisted 
> 'f.i rectangular or circular ti >wer called 
the ilonpm, or keei). Here the lord 
dwelt with his family and seiwants. 
1 he keep usually consisted of two or 
lluee stoi ic's, eaidi conttiining a .single 
apartment. The hayer story was tiscd 
;is an armoury, granary and general 
sti>ri--roi un. while the main 11 oi ir aln i\ e 
was occupied b\ the famiK who li\ed, 
.He and e\en slept iheie. .‘\bo\e were 
lodged the trusted family .seiwants 
imetimes a .smaller tower containing 
a sttiirway was set against the kecqi, 
and both weie sejiaiated bom the 
lemainder ol the castlc' b\ an innei 
mo.it (iutsnle was an cnilosiire sur- 
rounded by an outer moat. Here the 
1 1 tainers li\ ed and here w ere the barns 
and st.iblcs. In the m o i e iniiioitant 
( .istles the outer raiupait. which is 
(.died ,i curtain-wall, was interrupted 
at regular inteiwals by battlemented 
tow'cis. .At 1 oix we tin l a splendid 
e.x.imple ot a i astle piotected by walls 
■ind towers ,ind si't upon a oaky hill 
o\ Cl looking the I it \ ( tig. 404 i In south- 
etn hi ance the largest ■ f tlnoe foi tilled 
enclosuies Is the (. iti at C ai cassonne, 
.\lthough some of the w.dls d.ite li'oiu 
A'lsigothii times, the giiat g.ites and 


H. of A.-V. II. 


Plate XXVIII 
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Fig. 408 — Doorway of the church of St. Lazare. .Ai ti \. 

t Avi i-i \v(’rc built (liiiino the Middle .\oe,s. Here the idd siil i.sidiarv buildino.s 
are still .standiiio, whole streets of them, forming a typical mediae\al city with 
it' arcades and S'liiares and even two or three ehiirche.s as befitted so \ast 
a foitiess itig. 4031 When theie was a permanent garrison in the castle, tin' 
sokliers had a separate chnrch of tln-ir own, as in the fortified enclosure in 
the [Id's of I, a Lliise in the I’yrenees. In the .smaller t'astles, one of the room.s 
sciA e(l as a chapel. 

.\ccordino to hi.story the most im|)ortant public works of the Romancs(|ue 
jicrioil were the bridges fiiev were always narrow and, when possible, con- 
sisted of a single aich in order toa\oid building pier.s. This often rc(|uired the 
Cl instruction of a bold an h which rested upon a n wk < m eitlu'r side of the beil 
of the stream. I his made the lirmcst sort of a foundation. ( If course a niindrer 
of spans w ere needed to bridge the larger rivers, d he most tann iiis ot tint 1 iridges 
of f'rance built at this time w.is the one ,''t llene/et constructed o\er the Rhone 
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.it Atij^nun III imitaliiui nf .m .incient Runiaii 
liiidgi- riic biiilgc liver the L'ur.incc at Bimpas, 
alsn in I’riitence, gave the place its name in- 
^teail iifMalpa.s uhiih it had alwavs been called. 
(iener.ill\ .s[ieakin”, few eitil minniments remain 
in i-'r.inee fnim the Ri miane.siiue perind. The 
great eit\ palaces were rebuilt during the Gnthic 
pcriiid when France maybe said tn have ri'alh 
f'lund herself, artisticallv speaking. There is a 
tnwn-hall still standing in the town i’f>aint An- 
ti mm which is cited bv X'n illct-le-Duc wlm at- 
tempted Its lestciratii 111 I hgs. 40; and gnGi. 

'I he histury nl alninst all the Ri imanesiiuc 
niiiiuiments in I- ranee is rather i.ibscure, and it 
is diflii nit tn determine tiie \cai', uften e\en the 
centiiiA, in which they were erected Main nf the 
ehureli aichnes nf tiie cnuntrv were destrn\ed 
duimg the Re\nlutinii. and we are nbligi'd tn 
I'l'K laigeK upnii the dates furnislied b\ the "Id 
ehtnnich s nf the mniiks, manv nf whii'h were 
I npied .111(1 piiblislieil b\ the sch"lars nf the Ri - 
naissatiee. I’linr tn the \ear Tniin, hnweter, the 
mniiastic 11 erds Cniisisted nf little mure than 
tintes ;ind i"iirtials nf the bnetest suit, and their 
aiinraiv is ..fien npeii tn ipiestinn. Later thev 
.11 (|iiired a cerl.iin amnunt nf histnnc.d persiiei- 
ti\ e and the tm mks l.iegan ti 1 set di iwn their i ei - 
nid' m lUeiaiA Inim, tilthnugh a deMte tn \.iunt 
the merits .md atuii|nit\ nt their cnnteiU nltrii 
lid thetu t" ,uce|.t ibiti s .mil liaditinns 1 if the 
lUnst di'ubttnl I h.ii .11 ter. .\s a I'nsc, [Ueiicc. the 
d.ites lurnished b\ tlie hti r.ii \ sniirces rel.iting tn 
tin- mnimmeuts 1 .f tin .Middle .\gi s ,ire i 1 instanlK 
b' mg I nirei ted b\ the mmli'in hist. in. m wdn. ilnseL ex.imines the biiihlings 
iheiiisiT. I s m si'.ii ( h nt ei n 'Is .md inmp.iiis tln-m with ..ne aiintln i . ,1 n,d\ /mg 
I In II st\ h s .md decni .III .. e themi s. As ,1 1 1 siilt, w e h.r. . t w n si hnnis . 4 in \ estl- 
g.ilnisin till' lield nl meiiiie-.al ,iit will' arc .mt.ignmNtn t" nm- auntln r ,md 
i.iielv .igiec , m .iiiMlimg I hen ,ire the s, i-( .dll d .\i I hi . I't' whnhnhl tn the 
wiiltin Wnid. and the w In c as then u.inn mdn.ites, gepend entirelv 

up m the st.,li the mn.mments, that is t" sa\, u[inn tin- stwin ' tlieniseh e.s. 

I In ! lit! i .lie .iciue . .bsi 1 .1 Is. and a mnmti detail w In. ii w nnld p.iss uiiiintn ed 
b\ t he I a dm.n \ pei s. ,n bei ■ .nies |nr tin m .1 1 h unite i i it 1 a r .n .md a depeinl.ible 
sn;i! I e 111 mini m.itn m. 

.\s .1 m.iii I I III 1,1 1 t, I I tin r mi t hml is t.inltx win n Used ,ih ne. I n pm blind 
t.iitli in .1 lini.iiN tex! wiitten m .1 piiinl s.,de\nnl"t .nm hi'ti a n .il seiisn 
till .Mlihbi -\g' s will le.ld t'l I I inuless el 1 1 .m, , I ii.nisc. It h.ls 1 leen pi n . (‘ 1 1 


gi i.S 



1 ig !n'i 'I he Virgin 
I 'I thf .Vimuiici.iti'in 
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Fig. 410. — Capital from the cloister of St. Etienne. (Museum of Toulouse.) 


lievund questiun that many of the dates of the mediaeval chnmiclcs were eitlier 
falsified nr honest mistakes. But, generally speaking, to disdain the old docu- 
ments as a useful source of information is to reject an arsenal of facts which 
history has preserved. Frequently they have been altered or enlarged upon, it 
is true, but in manv cases the written accounts arc honest and accurate. 

It has i.iften occurred that after the stvlist believed he had corrected some 
dtite fn.iin a literary source, a cloicr c.\amination of the monument compelled 
him to admit that he had ma<lc a mistake. In trving to rectify the dati' 
furiii>hed by the document by means of a superficial .study of the buildings 
in ([uestion, he Inis fallen still further from the actual truth. The truth is that 
both arc li.ible to error, both the old document and the modern critic, but 
the probabilities are usually in favor of the former. Until the eontrary has 



Fig. 411 C.ipital from the cloister of St. Etienne. (.Museum of Toulouse ) 
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( iL[ \\J llu' \irmti <»t till' (.'Inistcr. (h'/wiriii, (.athedral > 


1 II 1 n I ii I ' \ n 1 1 1\ i!H lil'U I- I'X || li 111 r, H 1' '.ili'l t" ll"li 1 t" thr dale lurill^hi'il 
1 1 \ thr I itri a: \ 1 1 ailiti"!! 

I nr iiiii' I alilr i a^' i ■ ail. 1 I ir < itnl . .1 ihrvr ni"i r < a lr^^ ^ul iii.'rti \ r i . inrht- 
'I' a'N it 111’ II h I n I Mill hilt It will It -iitiK in it t' ■ 1 1 latr thr st. .r\ w hirh \'ii ilirl-lo- 
1 )iii 1 1 IN 1 1 ”111 111-. I iw n r \| a I II m r 111 111' /h I A v.v/i ’ ih l\u < InUi lii}\ 

'MA'. llr wa-- lint I'llK a ”lial a 1 1 liai ”1' i”l'l , hut a lanaai-- tin llitri I m 

Will, an ' 1 Xa| I ’h - ai 111 | ait hull 111 i liai . 4 thr i r't' itallnil ”1 thr iiinnuniriits 

I .f 1 I alli r. i ir w I' w ril ai i |ilailttril w itll t .”tliu an hitn't lit r, iiu h i 1 1 hr was r. ai- 

sii lri , I ! I” hr an ant 'a a It \ ”11 i iir • n.tliu i litin In ' ”I 1 i am r, ami hr trlK tis hi 
ha 1 alw a \ ' I !' ail It' 1 1 tin- , latr ”i \ m h\ thr lit. lat \ --"Ui i i s I .a thr riri in ai ”1 
till- '' 111 ' ( at III I !l ah \| 1 ”1 1 iiii '4 t” t 111' I latr [hr i ”ni|. .'Kn ,n w . aih I hr s.irx- 

I I a' a I iiiiai il\ I'irniatiin that In- li.uml it iiiip''"ihlr [.. hrlii'.r that a hiiililiil'' 

nijil' ti 1\ ( a ’till! Ill I \ ri \ n 'I in t i "iilil ha', r 1 1 C, n ( , ai'tnu t”! 1 at tlirhi- 

1 ^ 11111111 ^ I 't thr 1 hii Iri-ntli I mini \ . ( ”niiiU"i”iii 1 1 hv tint i;' a. rrnnirnt t” inakr 
'”1111' iiii]i”i lani ii'iiiii', h' I'liiiiil iipiai lakiiii; ih 'W II a w all in ihr t . an sr ”1 the 
W”ik that intain 'tiintiiia! ilriail' ilrliiiitrU ilm i miiiril the tnnr i.l its iiai- 
sti III tnai as t hr III 't I MI t "’thr 1 hii in nth (. riitiii \ . lU't asthruhl ilm uniriits 
had attiriiiri 1. Alt In'iirh thr 't\ Ir ..t thr hnildin '4 wais lar in a-h anrr i .t' tin- ait . .1' 
It' tmir. thr 'tiuitnra! im tli. .d' rni[il”\i d in hnildiii” it win- ni’twith'taniiin'^ 
stii 1 \ ri \ pi iniitn r 
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In ^pain the st\ lists ha\e made similai errors. Here 
indeed, history seems to ha\e bci-n abanthmed in tavor 
of eaprice which swings from one opinion to another 
in a rather disconcerting manner. Hating lung ascribed 
too great an antiipiity to many ol its monuments, it now 
seems to he the tashion to reju\en;ite them and to 
eaptiouslv c'ontiadict not only the records ot their con- 
secration signed bv multitudes of witnesses but even the 
contracts nmde bv tliobc in charge of the woik con- 
taining d e s c r i p 1 1 1 1 11 s ol the jinncipal leatures ol tlie 
building. 

.\11 that we hate saiil of the chureh-buildiiigs applies 
with much greater force to the sculjitures. Xaturally 
we hate fewer documents and other literary accounts 
relating to the decorations than to the buildings tlieni- 
selves, paiticularly the eathcdrals and abbey-churches. 
.\t the present time, however, the history ol etirly french 
sculpture arouses much more interest than tliat ot their 
arcnitecture. ISy the second half of the 'I'hirteenth Cen- 
turv SI Lilpture 111 f ranee attained a degree ot perlection 
whicli permits its comparison witli the fireek. 1 he ta- 
lyides of tlie Gothic cathedrals are tilled w itli splendid 
statues wiiii h have theii' antecedmits in the Koni;ine.s(]ue 
[leriod. 

I'o study the oiigiii of an ait and the laws gocerning 
Its formation is alwtivs interesting as a psvchological 
phenomenon, but when a si hool of art attains the height 
of peifeition as in classical tlreeie or mcdiaiual f'rance, 
our interest in the manner in which it achieved such ex- 
treme beauty becomes no longer a matter of purely 
sell ntitii cuiiosity, but lather ;i deeji fell desire of the 
heart. We e.xpenence the emotion with which a lo\er 
longs to know of the childhood of liis belo\ed whom 
he has known as a beautiful maiden, ahead v a [lartigon 
ot grace. 

L ntoiTunateU we iiiust admit that we know little 
ot the lieginnmgs ot I reneh scnlpliire, perhaps e\en 
less than we li,i\e learned of the origin ot the tireek. 
Meditiev.il archaeologv is in manv respeets f,ir behind 
that ot the ehissii ,il period, and little or nothing has 
been done in the wa\ of assembling the carious t\pes, 
arranging them nielhodicalK .iiid ekissitMiig them into 
schools, as has been done witli (iieek sculpture. 

It was long belieced that I’rocence was the one 
place where elassieal tr.iditions liad been preserved, and 
Us school ol sculpture was consideied to be the oldest. 



Fi.e;. 413 Sciilptiirc.s 
ill the portal of 
Cliartres Catliedr,il 



l[lSir)R\ Oi AKI 


We ha\c alrcacK .seen 
how tlii.s theuiA has 
been mudified, and 
triilav a much later 
date is accepted fur 
S t . T r o p h i ni e an (.1 
bt. Gilles at Arles. 
Where, then, are we 
t" bulk for the be- 
uinninus i if the gre;it 
statiiarv art i if medi- 
aeval Krancer The 
tmswer still remains 
an enigma. 

In any case, the 
early 'bwelfth Gentu- 
ry s:iw tin' appeartince 
nf three imiiurtant 
ki imanesque .sculp- 
tural Cl impi isitions in 
brancc, and these 
all me are worthy nl 
the highest pitiise, 
althmigh we are ig- 
nmant of their ante- 
cedents and know 
nothing of Imw they 
came in be created. 

They are the 
di II irway with its relief 
sculptures at Ml ussac, 
the one at \'e/elav 
tind the car\ed if m ir 
I if St 1 . a/are at .\utun. 
I he tibbev i if Mi Tssat 
was a nil ist impi irtant 
one at this tune, in- 
deed it might be stud 
ti I be the 111' ist pi I mi- 
im III 111 1 , inguedoi . ,md it maiiU.uni-d cIom- ri-laln ms w ith the pi ini ipal im m- 
■i'>''ni s ot I laiicr .uid 'spun It wtis natiir.il tint this we.iltln religious com- 
niiinitx should be the i entre o| .irt and culture, so we .ire hardly sur|iiised to 
tind It' chuicli e.nbellished with ;i great doorway containing handsome reliet 
laiiings In the i\iup.inutn is repies'-nted the \ ision ot .-st. | ohn in the Apoc- 
.d\[i'e. i he I, "id is se.ited n]ion a throne in the midst of f,ur beasts and 
t\\ent\-t 'ur el'lei.s uith 1 lowii^ .111,1 harps ■ I’late X.\TX, .\ i The woik is ;i niar- 



I is;. lit ''ciilptures m tlie piirtal <if Chartres Cathedral 




I> Relief in the tjmpaiuun of ilic cliurch at Vezelay. 
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Figs. 415 and 410. — The Aiimiiiciation. The so-called group of the twins. (Chartres Cathedral.) 


tcliiuh line, biitli fiirit.s aetimi, and t'nr the imagintitiun disi‘ilayed. The must 
famuus I if 1 lur mi.idern artists Cl iiild hardly paint a picture which wnuld better 
i xpress the intense feeline with which this cumpusitiun is executed. I'he eriait 
tieiires Ilf the angels and the twisted rurms ufthe elders niieht well be the wnrk 
Ilf line Ilf the nltraretined and (decadent artists of nur own time. 

.\n intcresline example ufthe seuliituie uf this periud is the central eulumn 
111 the diiiirway ut the church at tsuuillae. It is uf a tvpe which mav be justh 
defined as belunging tu the Muissac schuul and shuws us luaw well muvement 
c luld be expressed lay these sculpturs ttig. 41171 I'.ut e\en the duurwa\ at 
idiiissac was tu be surinissed bv new jirudigies uf sculpture in the munastie 
c.'ntres 1 d Ki inianesiiue h ranee. Ve/rday was a Iiurguiulian abbev suburdinate tu 
that 111 Lluny where, tieeiirdinu tu traditiun, the relics uf st, Magdalene were 
preseiwed. 1 his attracted euuntless pilgrims, and their 1 itfeiiiigs defra\ed the 
( list 111 the great church which is still standing. I'liun the tympanum abi w e the 
ni,iin duiii\\,L\ we see the descent uf tlu' 1 lul\ ^pirit wlneti shuwers its ra\s 
u pi III the st, it Ill's uf the ajmstles, S' mie < if them, alas, m iw hetulless. In the eenti e 
Is the l.urd suiruiinided bv an ahiii ind-shaped nimbus. 1 Plate XXIX. IS 1 

lust as \ e/elav was sup])i i.sed ti 1 guard the relies ut ^^l. Magdalene, si 1 .Xiitiin 
I laiiiu d ti I be the I estmg plate ufthe liudvuf l.a/:iriis. f 1 msei pienth we hnd 
iipuii the t\ nil laniim I if the ehureh repicsent.itii m ut the resurreetiun ut the 
HlSrOKl Ot \KT. - V. II. — IS. 
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Fig. 418. — Painted decorations of the church of Ste. Radegonde. Poitifks. 


( harirc.s. Take. f(Ji' exaiiiiile, tlie martelnus X'iroin in the doer nf the cluister uf 
tile eathetlnil ;it l-ilicims witli licr arched biciwsand fine niduth and adnrcd by 
siift-faced tinsels. She is tlie nvidel, indeed, the niethi.'r nt' tin' many \'irgins 
oracino the dnurwiivs nt'tlie etitliodrals of ^■ran(C (fie. 412I. 

The tioures (if ene nf the iilder dcorway.s of thi' Ciiaitres Catlietlnd ;iri' 
aNd characteristic. 'I'heir elegant rigidity is well suited tn tht'ir list' as caryatids 
tittached til the cdunins (figs. 41 1 ;ind 414I. The kings and beautiful queens 
with their mbes hanging in straight fulds seem tn cencentrate their entire life 
in their e.xtatic ci luntcnances which shine with spirituality, .‘similar statiu's cit 
the rii\al tibbey uf .St. Denis are nf still mure e.xaggcratcd [in ipurtieiis. .Vmung 
them tire yiiung (lueens with bmg slender figures whu.se tres.ses fall tilmiisttc 
their feet tulhiwing the straight lines 1 >f their garments. Thev are si 1 ni ible. si 1 
s|iiritual, that they seem the very essence nf piiritv. 

1 he Work Ilf Slime uf these seuliiturs is eharaeteri/i'd by its retilisni as in the 
ease nt the gruuji uf the Annunciatii m anil that uf the twins. I'he latter may be 
twii Crustulers defended bv a single shirdd (hgs. 415 and 4i(')). 

I he sculptures uf a purely decurati\ e character are alsu extremely beau- 
tiful. Here we find \ ine-tendrils, aeanthus-letives ;ind Grecian ficts, particularh 
I m the ill II i|-wa\ s 1 if the nn masteries suburdinate ti > Cluny, where the 1 irnamenttd 
patterns stand nut shaiqilv against the dark shaduws uf the deepb chiseled 
h'llluws behind them 1 fig. 417). In the wurk uf the Ki imancsque pi riuil we 
S' iinetimes detect an ( Iriental influence, nut unlv uf Syria ;ind riy/antium, but 
e\en "1 the far h;ist. as in sume uf the reliefs uf liaveux Gathedral which afqiear 
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ti I ha\e been inspired 
by fabrics trnm India 
(fiy;, pjp'l. 

In additirm tn ni'- 
chitccture and sculp- 
ture, schO(sls of dec- 
orative iiaintiug alsr, 
began in brance during 
the Ri nnanesipie peri- 
od. 'riu'sc net or ceased 
ti 1 de\ ell 'pe untd thev 
finally produced the 
great art of the F'our- 
teenth and h'ifteenth 
Centuries. The most 
finished examiile of 
h re n c li Ri imanesque 
painting is that found 
in till' church i 'f .'>t. Sav- 
in near X'iennc in Dau- 
phine. The fresci.ies of 
St, .'^atin already pi.is- 
sess an elegance that is 
typically ITeiudi. ( )ne 
of them represi'iits tlie 
( iinnipotent creating 
t h e sun and moon. 

1 lerc we find a ih-lii a- 
cv, bi ith I 'f I aitlinc and 
niotement, which has 
caused Mcriinee to 
coinpari' it with tlie 
liguri's of ihc fireck \ases. The coloring is also e.xquisite, consisting of red- 
dish graxs and gravish \ello\v.s, with hardly an\ green and no dark eohns at 
all. In tlie ajjse is the sealed figure of the t realor guing his blessing, a pietnre 
^ .f powei and beauty. 'I'he painters of M. .'savin appear to lia\e firmed a seliool, 
or rather one element of a sclioo], the infltience of w hicli extended over a faiily 
wide area. \Ve find similar frescoes in the ancient i hurch of .-sic. Radegonde at 
I’l iiticrs I fig. 4 1 N I. 

It has been said that the pictoiial art most eharactei istirallv I rench was 
that upon the glass of then chuidi wdndows, ami, indeed, later on. in tin 
(rothic pciiod, we tind the painters of l-iaiuc ciitm ing with cntluisiasm into 
this iK'ld of dc(oiali\c ait. It is jirobable that ah('a<l\ in (atolingian limes .i 
iransluceiit mosaic was made of hits of glass of xarious , olors In a dcM riptn m 

of the cathedral at Rhi inis crc( ted by 1 lincmar m the Ninth ttiunrywe le.id, 
-frnostris etiain illustratit \itreis It is imt known ju-l when load began to be 



Fit?, till Porphyry vase from St. Denis, (Louvre ) 
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Among the m inorb arts of the 
Romanesque period in France, 
metal-work and enamels etisily oc- 
ciipv the most important place. First 
of all we should cite the treasure of 
St. Denis which the old documents 
describe in connection with the 
actiiity disjdayed by Siiger at the 
beginning of the 'Fwelfth Century. 
.V handsome antique porphvry \asi‘ 
was cotnerted by a Romanesque 
goldsmith into the body of an eagle 
Fig. 421. — Enameled casket. Sens Co/Ae(/ra/. which plainly shows the skill ot the 

lewelers employed by this abbot 
dig. 410I. .\nother beautiful [liece lielonging to the same period has disap- 
[letired, Imt it can be restored from the minute description that has come down 
to us. This wa.s the rc[) 0 usse pedestal composed of various metals which Suger 
had made to support a Merovingian cro.ss ascribed to ,^t. Floi. one ot the most 
[irecious [losssessions of the monastery. .\s an interesting example of the eftorts 
this jirelaK' made to decorate the abbey-church, we .should mentiim the cast 
bnm/e doors which he commissioned the artists of the eountrv to make, al- 
though no precedent for this work existed in Francm 

\'ery characteristic of the metal-work of the Frentdi Romanesque scliool 
arc the enamels from the district tdtout Limoges, where there was an extensive 
commerce in these tirticles. All the more valuable ritual objects of this [icriod 
were enameled. 'Fhe artistins of idmi.iges abandoned the dilticult and costly 
technique of the Ry/antinc cloisonne enamels in which the vilrifievl colors were 
set in (.onqiartments of Hat gold wire. Instead, they aiiplied a thin coating ol 
enamel to a bronze surface. The latter, somewhat repou.sse, was covered with a 
thick laver of enamel-paste which was not luiuid enough to run and spoil the 

ilesign when it was fused in the Inr- 




iiace dig. 4201 . This kind of enamel 
ib called champlevi', because it is 
not enclosed bv strips ot flat wire, 
or ( loisons, like the liv/antine i loi- 
soiuii'. .\fter thev were entimeled, 
the bronze jilates or sheets weie 
skilfullv ioined by the artisans ot 
Limoges who knew how to br.i/e 
the metal without marring the en- 
amel decoration and will I made ot 
them caskets, i elicluai ies, pvxcs etc. 
In the case ot the larger |)ieces o| 
goldsmith s work like troiitals and 


Fig t-'2, — 7^e|,qyy|.y (.gsket of tlie churcli 
"f .Vnibazac 


|iortable altars, the enamel was ap- 
plied to smalh'i plates which weie 
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Fiff. 423, — Bishop from an ivory chess-set. (Mors-an Collection.) 


fastened tu the repuussc backgp.iund i.if tlie cupper ur silver altar. The chests 
shaped like churches are sometimes of unusual dimensions. W'e find many of 
them in the churches of .A.uvergne, where they serve as reliquaries for the bones 
of the saints (figs. 4JI and 422). 

The art of carving in ivory also was practised during the Romanesque iieri- 
0(1. Many carved ivory combs anti caskets in France have come down tii us from 
this time. (If French origin, also, are many of the hunter's horns carved from 
elephant-tusks and beautifully sculptured in relief, and the samt' is true of the 
ivory chess-men. for the game was very i)o|)utar in Fuiro[)e at this time (fig. 423). 

The more costly garments of tiu' period were matle of Driental fabrics as 
were the wrapjiings of the holy relics in the cathedral treasuries, but wc now 
begin to find a Western FAiropcan stvle in the embroideries i.if the time which 
could be done in wejol and did not need the complicated apparatus of the 
I’eisian and by/antinc looms. [’erha|)s the best known example ot this work is 
the lamous tajiestry which is found in the cathedral of Baveux in Xormand\. ll 
is supp(_ised to ha\e been embroidered bv the (Pueeii Matilda and her ladies 
during the time that Duke William of Xormandv was engaged in the conquest 
ot Fngland. 1 he tapestrv is about twenty inches wide and two hundred and 
lourteen teet long and forms a pictorial history of the Xorman concpiest of 
f.ngland. Here we find portrayed the preparations for the expedition, the in- 
cidents ot the crossing and finallv the Battle of Blastings which determined the 
destine of Fingland (Plate XXX.' 
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Summary . Wo opph tlie ndni«‘, Romanesque, to the art, derued iro n The o’d Latin traditions 
which nro-'O subsequent tt> llie Carolumian period. This new period boi 4 dn in the je^iflOOU and 
la>ted until tow ard tiie imdJIo of tlie Thirteenth Centur\ , wiien the Ciothic art of France triumphed 
and spre.id ()\er all Western Rur<vpe Rtmianesque art vanes not onh in the different countries, 
but .il-'O in the v.irioiis parts of the same country in many cases. In France we find the schools of 
Pro\ enc e, Aquitaine. Au\ ermie. Burgundy. Ro\al France and Normand\ It is as difficult to detti - 
mine tlie frontiers and special characterislics ot the ditfereiit schools a'* it Treqiicntly is to fix tlie 
date ot the indi\ idiial I’mildnii;. Some invesimators depend entirely upon the w ritten documents of 
till'. ol^'Ciire period, w Inle others draw their conclusions largely from the style of the monument. 
Tile w I'.e-'t Course is the ludicious use of the written historical sources, confirmed w lienever possi- 
ble b\ a critical examination of the tictual niaierial. It was durini^ tins peri()d tliat the sculptors of 
1 ranee lienan to produce w ork'' «)f artistic merit «nit of w Inch urew the important statuary art of 
tliePnUliu. cliuri'he^ Tlie most important examples of French Romanesque sculpture are the fa- 
1 ades or tlie Provi tual churches at Arles, the reliefs in the doorways at Moissac. Vezelax and 
.Aiitun, .ind the earlier statues of Cliartres and St Denis. Amonu the mnutr arts of France at this 
time, tile most impot taut and t\ pic.il u,is that of enameling. The enamels (if Limi'<;es are especially 
f.unoiis. Also worthy of mention is tlie tapestr> of <^ueen Matilda in the cathedral at Ha\eux. This 
IS of the i^rmitest historical value, as it represents tlie conquest of Enyland by the Normans 

HihMotfraphy. - Von i r r-i i -Dm Dictionriuire raisonnc dc 1 ' ArcIntcciiirL' fruin^'dise . dn XI. 
(ill .\ 1 I sa'tVc in voll Is7ti-7L iiul ed hs7‘> — C. E\i \ni ’ Mdri/w/ d’An ln'<d<>irie fn/ncdi-^c . def’nis 
/(w \h‘r'irdii.‘H'rL> l<i f^cridi'^sancc. Vo] I and U: Arcfiiti'Cture RLdluicuse. dnd ed. 

li'l'>-Ji>. Vol. Ill \rchitcanrd civile, indtfdirc et navale, lh02. R. of Lxstfnku . L'drchitcctiire reli- 
iih'ii^e i'll I rdnc(‘ d I epoithe Romatie Pans, Ihld. - kson: Hiiianiinc and Ronidrwi'iiue Arclu- 
tcctiirc. I'lH. j Pj\i si Roinani<.ehe lUmK'un^t in I rardcretch wAAqs). FWkFrKRn* 

rhe Chrmiolnmi of the Cathedrid-C hiirchcs of I'rancc. New York. INU —0, Dthio r. (i. von Bfzoi d‘ 
Die kirddiihc lUiukun'^r dcs Ahendlandcs. Stuttiiart, s.s. R. [>f Lastf^ru-: Etudes sur la 
scidpnire frioh ai^e an .\Ioi/en Aire. 1912. - A. Mahigsac . L'ccu/ede la Statuuire en Pmvence. dn XU. 
dll Mil. .-u'cle. IhQo. A. Mu m i . Hidoire de IWrt. Vol. 1, 2. f’aris. li’U'). - R. Bi rnoi i i i: Die ro- 
rnani'>ike IhirtiiUirclutektur in der Provence. Strassbnrti. 19 bi>. — P. Onis-niooT ft H Lafiliff- 
l.d Peintnre decoriitire on france. Pans. IS07-00. — E. .\P)i isiru Histoire uenerale des .Arts op- 
phiHie's. Paris, is!>(i. 



Fi^. 421 Relief of the monkey and the puppet plajer. (Haiicu r Cathedral > 














Fig. — W iiidow m the facade of the cliurch of Santa Maria de Naranco. Ovimo. 


CHAPTER XII 


KO.'IAM.t'i il'L AUl I\ SPAIN. — lllb AsTl'KlAN SCIIIJOLS OP M'lOOIIIIC TRAI.il HON '. 
MIL .\IO/.AUABIC I HUKCillS OP L\''ITLP AMi l.l.ON. 

ROMANI ''I.nr C\ MIl.IiKAL.'t: SANllAt.O, TORO, Z.WIOR.V AND S\I,A\1ANL\ 

MIL OAI \I W RiTiiiOI,^. — UO'IANP.Si.iLT. SCIT.I'URI. AND P.MNIINt. IN SPAIN. 

I I w.is iinly in the nurtlteni iniiliuii nl Spain tluit tlie Rnniancsqur schunls 
ile\ I'll iiicd, I'nr in tlie sotult tlic Moslems were not expelled until after the 
1 hirteenth (. enturv. ISeoinning with the time of I’elavo's successors, there was a 
local school in the extreme northwest corner of the peninsula which carried on 
the \ isieiithic iraditiuns. This was the little Kinodoni of Astui ia.s. In ()\ietlo. 
Its cNipital, are scanty remains of the structures built by thesi' earl\ kinqs who 
were more than the tounders of a new state; indeed, they seem to luive been 
the qu.irdians ol the old civilization and the Visiqothic I'ulture which found a 
relnoe in the mountains of .Asturias. Thus the Asturians came to build more 
s.ilidK and extensively than was usual in the (Accident in lhat jieriod. Toward 
the end ot the Idqhth t enturv, Alfonso the (_haste constructed the cathedral 
,md a number of ( ither stom' buildings at ()\icdo, anionq them the episcojial 
p.daee. ( )f these only the crvpt of the cathedral is left; its old \ault still stands 
and it is called the Camaia Santa. The best preserved examples of this .\sturi;m 
neo-\ isigi .thic art arc fouiul outside the cil\. L’lion the mountains oierlookinq 
the ( apital are the \enerable churches ol Santa Alariti de Xaranco and San 
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Fig. 4J(). Interior of Santa Maria de Naranco. Ovimo. 


^[iguel dc l,ini> 
which are certain- 
ly "f Ninth Cen- 
tury cnnstructinn. 
'I'he former was 
once attached tii 
the royal palace 
I d' Ra mini I just 
I uitside 1 if ( )\ icd( i 
and is a fine build- 
ing for the time 
when it was con- 
structed, A two- 
storied \ au 1 ted 
structuic, it is built 
entirely of stone, 
and no timbers 


were employed to 

sup])ort tile roof (hgs, 435, 426 :ind 4271. It should be recalled that \aiilted 
buildings were extremely rare in Western l-.urope in the Ninth Century, when 

these cliurches were erected, and for this 




reason it luis been suspectcil that the\ ma\ 
be the Work of .Syiian monks from the ( )ri- 
ent. Then, too, s^anl;l Maria de .Naranco has 
a lofty exterior portico on its faytide like 
those of the ()ri('nt:il chtirehes. lint even 
thuiigh anv such .'^\rian connection could 
be establisherl, it would probably go btick 
to \'isigothic times, when ."Spain was niore 
easilv accessible to merclumts and monks 
Irom the l.evant than during the earlv \eais 
I if the l\econc|Uest, 

The arrangement and deci ii atu m of these 
.\stuiian churches are interesting extimples 
of the persistence of the old X’lsigothic tr;i- 
ditions. In both the [ilaii is rectangular, the 
subordnuite buildings are separtiti' and the 
apse is ,s(|uaie, ;ts we ha\e seen to be the 
c.ise m .s.in Juan de r>ai'ios. 1 he e.xtei ior w alls 
.are plain, relieced only b\ rudimentary but- 
tresses w hrcli resist to some e.xtcnt the 
lateral thrust of the varrlt. The prim t[ial dec- 
oration Consists of the wrudows which are 
usually lire ideal b\ small Columns and olten 


( 1 1\ ered w rth ex([trivite st' mr- 1 ipenwi irk C' mi- 
p ised of grar ehrl rnteri.ri ed design^. Irisrde, 


Fig. 427. - PI.rn of Santa .Maria 
de Naranco. f 'vir no. 
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the arches and vaults arc not in the form of 
a horseshoe but round. It is true, however, 
that the roof was reconstructed during the 
1 welfth Lentury. At intervals there are reen- 
forcing arches which rt'st upon semidetached 
columns ornamented with spiral decorations. 
■Sometimes the springers of these arches are 
marked onlv by medallions which resemble 
the pendants of the Visigothic gold orna- 
ments ( hg. 428). file door-jambs of ^an 
^liguel de Lifuj are ornamented with reliefs 
de[)icting the games 1 jf the circus, d' mbtlcss 
copied from some ISv/antine ivorv diptvch 
(tig. 433V, but the decorations of all the 
other architectural features, such as those of 
the frie/es and capitals, are the geometrical 
designs of which the tTerrnanic peoples were 
so fond. They are like the repousse bands of 
the crowns of fiuarra/ar and other barbtirian 
gi.ildsmith's work. 

>anta Maria de Xaranco tmd Xin .Miguel 
de Lih(j seem to ha\c Iteen built b\ Rami- 
ro T in 848, ;it letist the stone commemortitiiig 
the consecration id ,'santa Maria bears this 
date, and >an Miguel is mentioned bv the 
oiliest Asturian chronicles iHg. 420). 

The latter church has evidently siitfered 
‘‘ y -1 deal in the course of centuries. When 



Fig. 428. — Detail of Santa Maria 
de Naranco. 


.\nibrosio de Morales ti.sitcd it in the .M.xtecnth Century, the lower was still 
standing. ()l the n;i\e and aisles, only the ancient \cstibulc still remains. The 
inteihn , ,t Santa IMaria de Xaranco, <111 the other hand, has bi'en proseived 
alnii 'St intact 


.\nother imp u tanl monument of the Asturian nco-yi.sigothic school is the 
church of the lienedictine monastery of Val-de-Uios which was founded by 
.\ltonso the (jicat in 803. This church with Us nave and two aisles follows the 
.\stuiian st\le. 1 he apses are rectangular as iu ^an Juan de llanos. There is a 
latcial dooi in the \estibule which embellishes the tai,ade, and the windows are 
io\ered with stone openwork resembling the chains of the crowns of t ,uarra/ar. 

1 Ills .\stuiian st\lt’. although it did not spread to anv great extent, lasted 
until the beginning ot the Romanesiiue jicriod. ( )f the same type as the churches 
ot till' tapital is the .vw/Zd ot >anta Cristina de Lena which e\identlv dates 
lioin the lentil Lentuiw 1 tig. 430). At least the choir-screen, which is dccoiated 
with geomelrictd \ isigothic rehets. bears an inscription mentioning an abbot 
named 1 lainus who li\ed at this time (fig. 4311. .\noiher church in this t\pe is 
that 1 1 1 tsantu llano near ( )\ iedo , it, t' 'o, has w indows 01 namented with ■ 'p'-iuv' uk 
' '1 \ tthir ( fi*^. 4 ; j i 
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FIS', ni. — Inlerior of Santa Cristina de Lena. Asti hus 
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-Apse uf the cliurch of Santulhino. Asti fO\s 


Mli^ li"WL'\er, arc still 

^ 'h'’''' "1 San Ci'brian 

e -i ']_ .,3 ‘^iT- /■'■■^ 4;6i-vX' ; lie IlMinija, Ma. Maria 

iSt.:-^ -’U be llaml.a. San Millan 

’'''''" 

studies I ) f M. ( ti jinc/ 

l-'m 1-1- - Apse 'if the cimrch nf Siintiillano. Asti Id \s Miirt'nn hate c:ist 

much light iipi m these 

I hut cites, and t' idav nt' ii\' t h.in tu ent\ - lit e "f them hate Ijeen ih icumented and 

I an lie dated liettteen the vetirs i<5( i ;ind < |N,). ,s.intilai it\ i if stvle | n ' it cs otliers 

III lie I if the same | leri' al. < )ne ' if t Item. ^;m .Miguel de ICsctilada in tin pri it ince 
"I l.eiiii, IS menti'ined in mtint ih leiiim-nts. We letirn tlitit a stun tuai y had al- 
leadt exi.sted mi the site in X’isignthie times, lint it tvas destmted liv the Arali.s 
and ttas nut lesturi'd m lehiiilt until (_ii i, when the tturk nf i ec iiistrucln m was 
nmh rtaken lit M'i/ar.ilin munks uh'i had lieen diiten init "f C.i n di it ;i. We find 

the It'll seshne funti huth in the iikin 
tind in the aiches. hut tin' entire 
stinetme reminds us nime tif the X’lsi- 
g'llhie liiiildings than the Musleni 
lit' iiinmeitts tt ith which the .Xiidtilusittn 
munks "f ( .iiil'ita tt ere, "f cmirsc', 
kimiliar i ligs. and 435 i. 

I his ehnrt h is i iif ' if the liesC ex- 
amples 'll the .Mii/aiaitiic stvle. In it 
IS a s( rt en separ.iting the p;irt eiut- 
t, lining the altar tium the lemaiinler 
"I the I huri h, like the lei un isttisis nf 
the (iieek ( iiiiri It. We tils'.i see the 
sell en in samti Cristina de [,en;i tt hich 
ttas limit in the pure ne"-\’isig"thic 
sttle Ihe deenrati'ins ai e in the "Id 
natmnal stvle ;is ttell (tig. 45h). It 
is liehetcil hy si iiue tluit the ( hnrch 
Ilf ''an ritinilei at lieiiangti is alsn a 
Ml i/;iral)ie ehuiili, while ntheis cn- 

Fik. ttt. -Relief Ilf the mina-s of tie circus d t" > ’C pi "t"-.Mudejar like .Santa 

^(ri / (fc /.irio. Maria (l<‘ hiuc in the |iiM\in(<* 



Fii^. HT — Relief of the ^dii.e.'^ of if f circu" 
"^(ri Mijjiu ! </c /.trio. 
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Fig'i. 434 and 433. — Lateral apse and interior of tlie cliiircli of Sail iMignel de Escalada Li-os. 


Tiiledn Tn atiy case we set- in those early structures, the arrangement of which 
recalls tluit of the sm;illcr X'isignthic churches, tlie giadual development of 
the art of ( hristian S[)ain. It was but little coiitaminatt'd by Moslem influences, 
and in the lands recontiuered by the 
( hristians it determined the character of 
the remiisstince of the genuine national 
style. It is only at a later stage of the 
Reconciuest that we find the Moslems 
who remained under ( lu istian domiiuition 
making use of their own technique to 
jiroduce tlu' hybrid stvle called Mudejar 
in the structures which thev built for 
tln-ir new rulers, d'his is a jieculiar type 
of construction which lo'sulted from the 
collahoratii m ot mediaeval master-builders 
with the .\rab workmen and artists who 
did not iea\e the country recomiuered by 
the ( hristi:ins. 1 he IMudejar stvle should 
not be mistaken tor the INIo/arabic, which 
w.is the Work ot the Mo/arabs, or Chris- 
tian subjects of Moslem rulers. 

During thiv'e centuries many monu- 

nients well wortliv of stiulv were con- c- op e i * oe * 1 

101 ^ V Fig. 43G. Sculptured breastwork 

stiucted in the Mudeiar style in the jirot- of San .Miguel de Escalada. Lfon. 
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In Galicia this inHiicnco is even more c\ident. 'I'lie 
(lalician jioetrc nf this period, which was the only 
h-panisli poetr\ in the vernacular, is filled with meters, 
images and poetical forms borrowed from the \erses of 
the 'Fronbadours, The same occurred in architecture 
and sculpture. The great sanctuary dedicated t'l the 
Apostle, which was visited by jiilgrims from every part 
of Christendom, was built on a plan similar in size and 
arrangement to the famous church of St. Saturnin at 
'Foulouse. In both these churches we find the com[ili- 
eated apse-aisle and chapels and the two-storied aisles 
forming galleries opening on the nave (fig. 438). The 
original \aults were cylindrical; those over the galleries 
were halt-barrel vaults. Later, however, they were more 
solidly reconstructed with reenforcing arches and ribs. 

'Fhe most ancient sculptural decfiration of the 
cathedral of Santiago is that of the lateral doorway 
called the Puerta de las Platerias which was executed 
between 1137 and 1143. A document written between 
these two dates describes the arrangement of the fayade 
and it was then the same as it is today. This portal 



Fig. 439 .— Detail of the 
Puerta de las Platerias. 


was composed of reliefs taken 
Century and arranged with 
little order. 'I'lie style of 
these reliefs retails tlie so- 
called reliefs of St. Saturnin 
or those of La Daurade. m.iw 
in the Fouli.itise Museum 
(figs. 439 and 440). 

Later the main fayade 
oi the great cathctlral of 
.'Santiago was decorated witli 
what is pcrhajis the most 
important mediaeval Spanish 
work in existence. This is 
the magnificent portico con- 
taining three doorwa\s linctl 
w itli sculptures and known 
,is the I’l'irtico de la Gloria. 
.\n inscription carved in tlie 
lintel gives tlie date of this 
astounding monument and 
the name of the illustrious 
master who directed the 
vork- Ann,’ nb ntiivnaho- 
//,■ Doniuu M( LXXXrm. 



11ST0R\ 01 \RJ. - V. n. — 19. 


Fir. 4 i 0 .— Puerta de las Platerias, (Cathedral of Santiai^o.) 
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Fjks. Ul and 112 Pc’irticodo la Gloria. Sidr view and detail ( Cathedral of Snntidno ) 


I-.ra 1/V l .\ \l 7. /// ,/.’, KiiLiuii^ Apiiln.Mif'i}- liiiilhiiiiJ l'riiiri[',iliiiiii f'orUiliiih: 
t\ilt-\hh' h,\i!' piihohi. uin! ii7lonii,i p, riihi-^i\lniiii \l,iil/rini) . c/iii ,i t iiiuiani, nh^ 
/p^oi/iu: pi'i Utliiiiii ,/i \,/ 7i ! imu. '1 hat i^. Jii the \rai "I ihr liicai iKUi"ii 
till- l.unl I wliuli wa.sllic \cai IJJi> "f tlic ''|iani>h laa, nii tlic lir>.t day nl 
.\|iiil. tin' ..f tile d'lui ul the cliiiicli mI '-'aiUia”!' were laid liy ^^a^t^■I 

Matr^wli" had dirccti'd ihcwiik I’nim i[s h miulatii ins. I'licrr is a d' icuiiK'nt 
in till aicliiM's Ilf .■santia'^'i dtitrd I nil's which reerds thi' tact tliat Mtistcr 
.\latcii was alrcaih directinj^ the wink, nu dinilit the hiwer puitinn i d the 
]Miitic.i, hirit Is set ;il)i ivi' a crvpt mi ticcmuUet’ the iiieqtKilitx i it the ei'iainit. 
1 he SI ,ttt' ildine uf this niaanihccnl kn ade was cei tainlv in it taken away until 
ijli when the chuiih was c nisei rated, but diiniie the last '.inarlei lat the 
1 w eltl h (. entni \ the ni.istcr w as is ini]ilctin” the si iil| itnres ut the dm n w a\ s and 
r.iiilt rile w I n k Is .ill c\ei Htcd in the .same st\le ,ind re]iri seats the ere;itcs| 
ett'iirt iiKide in lhiiii|ic at this time tn ni.ister the technictil ihrticiilties inviihid. 
It has been stated with imii h shew i if imibability that if Master Matei i had 
fiitind impilstu eii mi with the wurk ut his si hm >1. the artistic i eiiaissance i it 
kiirupe W'liihl hare cmiinieiiied. nut in Italy, but in that distant ci'rner i d' the 
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Fig 443, — Architectural detail Fiji. 444. — Doorway of the church 

(Mctrifon Col/ection.) i>f San Vicente. Avila. 

Ihcn.in peninsula 441 and 44J 1. I'lie cxteri'T nf the lairlien \\;is also 

('(isered witli sculpture-., hut unhirtuiKilely tliex were destri'xod when the B:i- 
r- pque tai-ade was CMnstrueted wliit'li tudax mars tlie entire church. Within thc- 
pipfticpp are thret' rhppprways wlnp.se l)eveled sides aie lined xs'ith cpilumns resting 
Pin tlie hacks ppI jin.istrate nipiiistcrs. I'liese Cp>lumiis are .surmpiuntcd at a certtiin 
hei;4ht In tieures ppt apustles and prpp|)hets. .\ slender marble jiillar attachep.1 tpp 
the jiier dixidine tlie lar>4Cst d"i)rway supppprts the statue ppI the Appistle |anu'S. 
< )ppp psite these figures ainl Cp prrespiindinn tp> the exteri' pr CP plumns ppl the pppiticpp 
are statues representing Juplitli and the |iriiphetesses. .Miuxe the haml ppt hi^ures 
rise the arches p p| the d- pp irways ami in tin- ci'iitro p pt thi- t vmiianum p pf tin- midi lie 
il'pppi'way stanils pput a ^reat tip^rure ef (dirist. Kiiip^ anil Imlge, nippre than ht'teen 
leet in her^ht, liesiile him are seated the Ixxan'j^elists whip are identified hx' tin- 
u.ual synilippls anil a number nf aiTj^els wlni bear the attributes ijf the I’assien el 
p pui I.ppipI. In the ereat archixiilt are the t\\ entx-t'p nir elrlers ef the .Xpeealvpse as 
in the ill pp irways at Meissae and as we see tiu-m in thi' .Spanish ptiintines ef tlie 
pp-rieil l-.xei'p! ter thi- iiKirble eelunins anil lip^un-s, tin- entire eeinpesitii m is 
I'arxeil treiii p^riinite whieh eentribiiti-s net :i littli- te the maeiiilleence ef this 
i-labi irate \vi irk. 

I’lesidt-s the pertiee el C empestela, eiilx a number ef the seulptures ef tin- 
Camara .Santa ;it (tvicde can be saiil tn belmiPj' te the seheel 1 it Master Matee 
el ei'ulil htixe been carx eil bv anx' ef his pupils. Fer this ri.asen the questien p'l 
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the anlocedciUs i >1' the great artist 
w 111 1 executed the [irirticu of Santiagi i 
remains one of the most fascinating 
[iroblems of Spanish archaeologv. 
Was he a I’mvenral sculptor who 
(ante to Santiago or a native artist 
of tiie School founded years before 
by exile's from the South of hrance- 
At the time when this monument 
was carved, .‘Santiago di' Compostela 
was a city with much tirtistic enthu- 
siasm and was in touch with tlie 
most advanced intellectual centres of 
Western liurojie. I'liis is plainly seen 
from its music and literature. • )ne 
I'lg. 41,). - Dome of the catliedral of Zamora. author has noted that the garments 

of the apostles and pru])hets of the 
I’l'irtico de hi (dona are the same as those worn in tlie mvsteries represented in 
the .''panish cliurches at that time, and that the musical instruments of the elders 
ot' the .\[iocal\ |ise are tlto'C used by tlie (lalician nobles and Tniubadours of 
the Twelfth Centurv who delighted in musical contc'st. We do know, however, 
that no one etu ried on the work begun by Master Mateo. ( )ne of his pupils 
imitated his style in the [lorch of the cathedral of ( irense. but the ('opv is sadlv 
interior to thi' niodc'l. .\i ehiteeturallv . the cathedral of >nntiago originatc'd ;i 

school to which belong those of 




i.iigo ;ind Tiiy with their high galler- 
ies over the aisles ;ind the tijist'-aisle 
;it I.ugo. Ihit we do not find in either 
of them the niontiiiiental niagnih- 
eenee oi the decorative beautv of 
the I’ortico de hitiloiia ot .'Santiago 
de (. oinpostela. 

I' urther si mth we tind three gre at 
(^astihan i huixlu's, all characteri/ed 
b\ a new an hitectural feature. '1 his 
Is the cupola ov ei theeiossing which 
is visible 1 1 o 111 the outside. I’liese 
three cathi'drals tire those ot .'saln- 
nianca. 1 oro tmd /arnora. In all we 
find a eentr.il dome arranged with 
smaller towers at the corners in a 
chaiai tensiie fashion. Csutillv the 
>panish Konianesiiue etithedrals havi 
a stone cupola rising al lov e the intei-- 


section ofthe vault ofthe nave with 


those of the transepts 'I his v\,is the 


Fiu. 416. -Ordiinoll proseiitir.t; tils pal. ice 
to tlie Wntin. f/.cori Ctitltednil t 



H. Ilf A. -V, II. 


Plate XXXI 



Tl'.c To: re ilcl Gdllo. Dome of the old cathedral of Salamanca 







Fig. 447, — Cloister of tlie monastery of Silns. 


trailiiinnal lainibard construction anti wefiiui tlomes of this sort in main mo- 
nastic churches both in Castile and Catalonia. ]>ut tliesc hemispherical \aults 
ajijiear from the outside as hav octagonal towers with a sloping roof of eight 
converging planes and covered with tiles, 'i'he nocelty of these three cathedrals 
consists in the hemisfiherical appearance of the exterior of their domes which 
art' connected with the remainder of the structure by means of smaller towers 
which resist the lutt'ral thrust and are ;it the same time a continuation of the 
low walls id' the church (hg. 445). 

'I'hese Castilian domes ha\e tither 
interesting features as well. They arc 
ornamented with converging stone 
ridges and small curls or hotiks of the 
same material wliich give a certain 
nil ivement ti 1 their hemispiherical h mm. 

The towers at the corners contain 
stairways liglued with windows and 
end in graceful little cufiolas which arc 
also of stone. The dome of the old 
cathedral of Salamanca is one of the 
finest examples of Spianish art. It is 
tall, rising abo\ct\vo lines of wimlows. 
and the same is tnu’ of the t.iwers at 
the Corners. 'I’he result is th:it from 
till' outside it seems higher than from 
within, owing to tiic fact that it is 
double. There is an inner lower sin'll 
and an outer higher one that towers 
lip hko a great stone mitie. 



Fig. 448. — Plan of the church of Sail Millari. 
Sro.ivu. 



Fig. U') C.itliedral of tlie Sco tie L'rgel. Longitudinal section showing 
it in its original state. 


We lia\c ii'iw (IcsciiIxmI in ,i l)r.i;id \va\ tile Iv iiiumcs'iiie nioniimcntt. nl 
\\’( stoni ^puiti wli->sr‘ iValiirc.s ix'iinit "iii arnuiiin;,' them in sfliouls. Xnthiii” 
ni'irr |j'i'>ihl(‘ in a work of thi^ ofiicral clirinu'tcr. \\ e ha\ c noted the \ isi- 
o itliic, .Mo/ai;diii' and A.stiirian tniditions, tlic Oalician churches and the Cas- 
tilian <atiiedi;ils with their very orioinal cujiolas. But there are also many other 
'^tnu't^nl'^ in ceniial triniin whicli it is ditVicult to clas^it'v in scliools, such as the 
^(■ooviaii cliun hes ol' >;m Maitin ami ^tin .Millan ilio 44t<), tmij San I’edro and 
^an \'ieonte at Avila, |)artii tihirlv the last with its handsomely sculptured 
ilooiwav I ho. 444). In tlm !'.asi|uc country we tind ;i nnmlier of nionumt'iits ol 
this ]iei iod that are vvoi thv orii.,ti-; we miolit mention tlu' i hnrch of the Teni- 
[ilars at l.untite, built in imitation of the 1 loly Sc])ulchre :it Jerusalem, ."san 
I’edio at I'.btella, the l>a''ilii;i ol lAtilitdi/ ne.ir X’itoria :ind the cloister ot P;im- 
ploiia C athcdrtd. 

In .\1a40i1, lie>ides the ( isteiciaii monasteries likt' tluit ot X’eiiiela which 
will be treated in .tiiothei iliaplei, theie are the ehurt h and cloister ot ."san 
i’edio el X’lejo at lliicsca ami tile nionaslerv of Smi |uan de la I’eha near 
laca rile latter was nmeli lestorid in laler times, but it still preserves its 

s[i!en(lid l\onianesiine cloister 
At this [joint wr will return 

to the beoinnino ot ourijcriinl 
ami take uji the eastern district 
of the bounty ' > I Barei'h nia 
wliieh vvais then an indepi'mlent 
state, althiiu;4h it was sub|eel 
from time t'l time t‘i 1 rench 
intluenees polhiwino the C'- 
talilishmcnl of the C atalan 
stall'. 111 I ■ na St e r 1 (' s be^an to 
.1 [I [' ea r on the s[ mrs ot tlm 
Pyrenei's I lie lust wijI'K- '4 
F,g.450. Apse of tl.e call, edralj.t tlm S,.„defrgel ih.se (atalan konMms,(,„. 
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Fig 451. — Monastery of Ciixa. Rofssii 1 on. 

lunkli'r.N wt'ie riid.' stnnc structuroN with little seulptiinil deenratinn and very 
simple, as tlinugh in iniitatiun of the ancient e/i/w of the Romans. 

I he eluircli ot San I’cdro at I'arrasa and thi' crvpt of the castle tif .Solsona are 
all example.s ot this type, lint about tlic year 1000 a gremp of Lombard mas- 
ters arrived in (.atalunia wlio tanglit th(“ local masons to build with squared 
blocks ot stone and to embellish the structures they erected with decoratixe 
bands ot stone lorining trieves ot pilasters and bliiul arches along the to])s of 
the walls 

I hr most important Catalan work ot this tvpe is the great cathedral of the 
>eo de I rgel, built by .^t. .\rmengol during the Hrst half of the Lleventh C'enturx 
' 449)- This church has a nave and two aisles, but it must have had two 

octagonal beltries abo\ e the tayade and perhajis also a dome above the cross- 
ing Clowned by an octagonal ciborium. Its seven apses were built in niemorv of 
tlie st'\ en gitts ot the 1 loly tspii it as at Cuxa and Ripoll. fixe are at the end of 
the i luircli and Ixvo in trout ot the crossing beneath the lowers. .V lofty gallerx 
st rxeil as the dc.imbulatorx with windoxxs opening on both the outside and the 
inside ifig. 4x01. I ntortuiiat( 4 y this inagnitieent church, xvhich has been pre- 
served intact, has been altered by a gvpsum facing into ;i ncoehissical .structure. 
Its Romanesque stone pillars now serve as the cores of vulgtir stucco C I'rinthian 
Columns, but it is inteiesting to see how gratefullv the old barrel-xault leiuls 
ils( 4 l to the present Renaissance building. A lestoration is now ]ilanned xvhich 
will gixe the inteiior its origimd ap]iearance. 1 he entile cathedial is built ( 4 ’ 
gianile (luairied 111 the rxienees near by, and owing to the hardness of tin' nia- 
tiiialthe relicts ot the doorwax are somewhat mile and scaiitx. Ihe same is 
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true "f the iliMirway of the eluistei, 
u here the capitals eiiniparc with the 
lamibard reliefs of ban Michele at 
Tatia and bant Ambregii > at Milan. 

'1 he ereat church uf the be<i 
de Urgel appears tn have had ante- 
cedents in the countrv itself, particu- 
larly in the nei'^dibi aring nmnasterii's 
ef^'an batiirniini at Tabernoles and 
in that uf lltii eall. The cathedral it- 
self later became the centre uf an 
an lutectnral influence; \v(' find its 
type nuieli lower di'wn. almost as 
far as the plain bi 'rdering the Segre, 
in the church of the nn mastery rif 
( iiialter which was Iniilt in the ban i- 
ny Ilf Uialp (Leridai. It was a peril al 
Ilf great building acti\ity fur the lit- 
tle Catalan .'state of I'rgel in the 
middle Ilf the Ifleventh Century, 
bt. .Xrmengi il, bislmp ufthe Sen, was 
the lirst uf a Imig line uf princely 
builders. It was at the time when 
we find in Castile a similar figure, 
St. Diiminic uf Silns, who built the 
must important monastery of that 
district. Like the latter, St. Armen- 
gi'l iisrd Ills positem I" institute nuiin public works. .\'ot only did he build hi.s 
( ,aheilral, but he also sp.mited the ii\eis ;ind the gorges of the lAri'nees with 
biidges. Ills entliusttism ;is a piimeet ol 1 1 \ ili/;ition Cost him his life, for while 
he was diieitmg the r oustnietii m of the bridge o\er the begi e at liar, he fell 
info the ri\ei .nid w;is drowned. 

I Uhers in-.|iireil bv the same noble idetils were .\tton, bishop of t ,cron;i, 
who founded a Romanesciue c;itherir;il which has since dis;i|ipe;ired, anil ()li\a, 
.\bbot of Kipoll ;md bishop of \ ieh, who rebuilt Ins abbe\ ;ind the cathedral. 

I he gie.it I Inin h of Kipoll, the buii;d place of;d| the Cat. dan count.s. had been 
founded b\ Wilfred whose remains restetl then- Iwiee modified, it w;is finalh 
lebiiilt lioiii the fiundations in the tune of (i|i\.i who eonsetiated it in the 
\ e.ir I o t j, 1 he persoind jiart t.akeii b\ ( )li\;i and the monks of his montisterv m 
the din I tioii of the woik is well knowTi, but it is piob.dde that the masonry of 
the outer w.ills, the \aults and the eiboriiim ;is well as the bell-towers tire the 
Work of one of those b.mds of Lombard masters, such as we ha\e seen taking 
]Mit in the loiistruetion "f the eatliedrtd o) the 'seo de I rgel. but the pl.in 
,ido|)ted b\ <)li\.ifor Ills ro\.d i hinch-iiantlieou was e.xti eniel v .imbitious. \\'e 
do not know w h'thei it was inti'iided ti i i ontain two or tour .iisles in addition 
to the na\ e, se\en .ipses tind an exterior [lortico I'l.ite .X.V.XIl i 
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1' li I' interims ' 1 1 these 
ehurehes were constructed :ic- 
eordingtoa scheme which e\i- 
dentlv called for a stucco and 
polvchronip covering. In sonic 
■ if them we find some indications 
of this, in others none. Neverthe- 
less, there is no doubt that they 
were built with this idea in view. 

We know that (_uxa was 
the centre of this Romanesque 
nucleus in the eastern I’vrenees. 
I hc monastic church of Canigd, 
in spite of its restricted si/c, has 
the character of a small basilica. 
L'ndoubtedly it belongs to the 
licriod in which it was begun, 
f ir it is stated that it was conse- 
crated by Oliva and his broth- 
er, Count Wilfred of Cerdaha, 
at the beginning of the Klei enth 
Century, lint the finest product 
of this school is, beyond tiues- 
tion, the church of Ripcill. 



Fig. 4o3. — Facade of ttie church 
of Cornelia del Conflent. 


'I'his entire series of great Catalan churches, including those of the Sco, 


Ripoll. Elna and the like, bef.uigs to a group in the construction (d' which the 


l.oinbard masons took the more 


im|ioitant pait, working with the 
local scul]itors who executed 
their fai adcs. but at the eastcin 
end of the Pyrenees, where the 
mountains come down to the 
sea. we still find the fine church 
ot the ancient monasterv of Sail 
I’edro (le Roda. abaiuhuied since 
the Seienteenth Century, which 
torms ail exception to the gen- 
eral run of Catalan art. In the 
gn'at church of .''an I’edro de 
Roda the l.ombard builders had 
no |iart. Its si ul|itural decoration 
is ot the utmost iiniiortaneix par- 
tieularh the caned ca])ital.s of 
its huge Columns whiih, su))er- 
inqjo.sed in two rows, (liiule the 
walls rpf the na\e. .\n inseripljoii 



Fig. 4.14. Fdc dde of the church of Cubells. Li mha 
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Kin. l.T). Hcifrj of tlie Seo de I'rnel. 

iikkIc till- inri ini|ialil>ilU\ i 

till' tacadc lit l\i|)iill III till- l aiul.ils 



Fin, I'll). lielfry ot Bn-da 


lellh Uh that the chuK'h was ciin>e- 
cratcd by Abbut Tassi about the end 
‘if t!ic Tenth Century, so we hate 
heie a innnument whieh was built 
befiii‘‘ the arrital ut' the Lombard 
masters. '1 his would explain the pu- 
nt\ of Us style which is entirely local 
in s[)ite of the lai'oc si/e of the church. 

In addition to the purely architec- 
tiiial woik of the Lombard masters, 
\\ hieh was alter all reallv uu mumental 
enoineeriiip. there was undoubtedly 
a hioliK ;id\anccd school of sculp- 
ture which seems to have anticipated 
tlio.se which orew up on the other 
side of the Ihrenees. In desci Ibino 
the lemarkable lvimanes(|uc scul[i- 
t lire of ( a ta Ionia, archaei ilooists i iften 
cite the iiideK carted stone reliefs of 
^an (lines de I'ontanas in Roussillon, 
bei ;uise this work luis an inscription 
ilated in the miildle cif the Ideyenth 
Century, (fii this basis an attempt is 
it so piimitiye an art with the perlection of 
of >an I’edio de Roda. but as we hat e seen 
in the preeedino chapter, the ait of the reliefs 
lound in a rural church is by no inetins that 
ot a s(ul|itur;d ( onpiosition carted from the 
finest material and intended for a royal pan- 
th's.n or a liandsome church like that of .-sail 
I’edro de Roda, (Plate X.\ X 1 1 i 

Later, towaid the end of the Ideventh 
( entiirt we lind tin' structural titiditions of 
the I.ombaid masters still an aetit e force in 
the Roni.iiiesipie sttle ot ( at.douui, but the 
n.itit e SI hoot bei .line iiioi e .ind more impor- 
tant as I line w ent on. In the pi "up of Roman- 
esi|ue ihiiuhes ot b.iu elona, the caiutal ot 
tlie ( ouiUt, we sr'e the propress of the two 
tet hnujues, 'I he o'di st i hurcli in bareelona, 
"san Pedro de I, is Puellas. is an archaic i. hiu ch 
datinp til iin the e.u It i lat s i if tiie Keci unpiest 
Itsiolnmns smte as liuttiesses in the int('- 
rior ofthenate like those ot .'san Pedro de 
Roda. Dtirinp the tiist half of the IdeteiUh 
( eiiturt tile netv ( Inireh of san P.dilo del 
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uiion ils capiUil^, bears (‘\idenco 
t(i tlie abundance cit iem i«raj)hical 
material at the disposal id the' Cata- 
lan seuiptors of the middle id' the 
Twelfth Century, .'some of these cap- 
itals are ornamented with purely 
decorati\e designs and others with 
monsters facing one another or with 
\intage or industrial scenes. The 
same school also produced other 
handsome cloisters such as those ol 
Ripoll (tig. 457), .'santa Maria del Es- 
tany and 3 ian Benito de Bages (fig- 
ure 45<'s), as well as the two at Clc- 
rona, that of the cathedral, of ^an 
I’edro de Cralligans (fig. 450) and of 
Elna in Roussillon (hg. 41)0), the 
most delicately carted of all, for it 
is built of the white niarbU' of the 
country. The cloister of .San Rablo 
del Canipo near Biarcelona is contciiiporart 
longs to the pt'riod in which it was restored 
in 1 1 17, tifti'r being jiartly destroyed by 
the Moslems. The arches are |iolyfoil, but 
they rest on horizontal rows of cohinins; 
it seems likely that the form was imported 
from the Orient (fig. 461 ). 

.Mthough it is rather small, ,''';m Martin 
Sarroca near X'illafranca del I'anades is a 
\cry hnisheil example of C.atalaii Ronian- 
esciuc art (fig, 402). Like the churcli of 
Cubells, it is one of the many which were 
set near a castle or fortress on the summit 
ot a lull id strategic iriiportance. But at 
C ubells we note slight Moslem iiilluences 
in the decorations, wliile in ,Saii Martin 
Sarmca the puri' Romanesque st\le is so 
delicate that \n’ know it to be the work of 
a great artist. The details of the bases and 
cajdtals are all in the most rctiiied taste, 
following tills t\ pc we begin to discern the 
intlui'iice o| the C istercians and the monas- 
tic transition stele which produced the ca- 
thedrals id I arragona and Leiida. 

In addition to buildings of religious 
(haiacter. ci\il and 111 i li t arv architecture 



rith the new church, that is, it be- 



Fist Ki3. - House ill Tarrega. CeriLOM V. 
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Fig. 41)4, Tomb of Don (iuillem and Don Ramon de Moncada. (Monaslen/ of SariUia Crons ) 


must hate tlet eloped in Spain in tlic castles and prixate liuililinos. We are 
beginning to learn soinctihng of iliis,, altliouoh tlie material has iis u-t been little 
studied. The great cities were enclosed by fortilieil walls interrupted :it regular 
intervals bv circular towers. This is the c;ise in thi' walls of .\\ila and portions 
of the defenses of L'oledo and ( icromi which date tiom the same [leriod. The 
nuns of the ctistles desert e a methodietd explortition, tdthongh most Spanish 
castles hate been rebuilt ;it different times, and only some of the tircular towers 
of the inner fortiticati'jns date from the earliest peiiod. In the case ot citiltn- 
chiti'cture, the huge munici[i;il building'' luue dis;i|ipenred, ;ind we have onlt 
the remains of privtite houses of the |•',letenth and d'welfth Centunes m some id' 
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the elder citit s. In Catalo- [ 

{ 

Ilia, fur example, we find a ' 
heuse in Tarrega still intact ' 
which dates tVuni this pe- 
rn id (fig. 4* >3)- hriini what 
we knew Ilf some of the i 

I 

Castilian cities and from : 
tiiwns like tlie Sen de I'rgel ' 
and .Sort, which are still ^ 
mi ire or less as they were 
during the iMiddle Ages, 
the houses were porticoed, 
and the upper stories pro- 
jected over the street or 
rested uimn uprights ot 
wi II 1(1 I ir sti me. 

We ha\ e man\ exain- 
jiles of what might be call- 
ed mortuary architecture. 
The bishops and feudal 
lords were usually buried 



Fiks. 400 and 407. — The Viri'in of tlie Cloister. Soi s.o\ i. 


in the cloisters or interior.s of the churches. Sometimes their tombs are in the 


torm of an aiUit[ue sarcophagus like tliosi' of the church of Gualtcr in the 
protince of I.erida. .\gain there are stone sepulchres in tanked niches as in 
the monastery of .santas Creus (fig. 4^14). Others like those of .San Juan de la 
I’ena merelv consist of niches hollowed out ofthe wall and closed with a stone or 


decorated terra-colta tabli't 
(fig. 4d,'). ( Iccasionally thi' 
grate is indicated only bt a 
flat stone set in the floi nv 

In this siirtev of Span- 
ish Ronuinesfiue art we hate 
noted in connection with the 
more important monuments 
like the cathedrals of Tsantia- 
go and .''alamanc.i and the 
churches of Sil,,s, Kipoll and 
( iixa such magnificent works 
I if .sciiljitiiie as the reliefs of 
tsih i.s. the pi ii tici 1 ot Ci mijn is- 
tela or the facade of Kipoll. 
I here is in > |nirpi ise m dwell- 
ing on the \ alut' of the tspan- 
ish sculpture ot this jieriod. 
tthieh, it it does licit adtan- 
tage that of the reinaindei ol 



Fitjs 4(iS and 409 The Virain of I, a VeKa. So t'l'si c. 
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F-'ii; 17(1 — Romanesque capital 
in tlie catliedral of Tarractona. 


I'.unnie, 11 [iriihts of all the pr' loresses with 
must extrai'i'dinarv tacultv ' h' assimila- 
'Vj""-' >X tiun. Xevertheless, we must at least inen- 

ticpti the Viroin of the Cloister in .si'lsona 
^ the \ epRi in Salamanca 

which, were the most beautiful Spanish stat- 
lies Ilf the jieriod. The former, apjiarentlv, 
dates from the beoinnini; of the Thirteenth 
Centiirv, althouoh it still has an archaic 
thicor. With its hmo tresses and oemined 
OT oaiments it is worthy of coniiiarison with 
y|Q^| CTr*iy the C|ueens of the portal at Chartres and of 

St. 1 )euis (htfs. 40(1 and 407). J he X irgin 
' of tlie \’eea in -Salamanca, which is of en- 

'1 ameled siher, is a lare spt'cimen of Fiench 

ll Goldsmith's work, but it has been \ener- 

F--ur 17(1 -Romane.squectipitul tited in Tspain, fir.st in the monastery ofthe 

in the catliedral of Tarragona. \’e;Ti "r in the ancient cathedral where 

il was later brouglit and where it is still 
kept (hos 41 iS and 4(1 ii. Some of tin* capitttls in tlie Roinanestiue cloisters are 
iin|ioit.int senlptnral compositions m tlu-mscKes. W’e mioht mention those from 
the monastery of .^an I’edro ne;ir Ikiieelona, which are now in the iMuseo I’ro- 

\incial, and the Romanestiue door- 
way of the cathedral of Tarraoona 
where we find rcpiesented the .\do- 
itition ofthe Ma^i dikl- 47'”- 

Tht'se Romanestiue sculptois 
also at coniplished mart els in wanks 
of a ]iurel\ tlccorativc charat ter, 
such as the ornamentation of ar- 
ehivolts. doorways, windows and 
even smaller mo\able furnishings 
like the beautiful t hair of the an- 
cient cathedral of Roda in .\iaGon 

I h'd 47 I 1. 

.\s nun hi lie expected, a school 
ol deeor;iti\e painlinn nrew up in 
Spain iiaiallel to the architecture 
and seulptnre ol the peiioij. Little 
was known of ild^, art until recent 
yettrs, exi ept lor the miniatuies of 
the iminnseripts. some of which ate 
proluselv illustrated. Now, howe\- 
er, a laine nunibei of poh chrome 
h eseoes ha\ e been ideiuihed both 
Pi". 471 .- Chair in the Cathedral of Roda Auwais in the ehuM hes of eenti al Tspain and 
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in th' ise of Catalonia and Araynn, 
whiL'h give us s' 'me idea ' >f the mer- 
its (if Spanish Rcmanesqiie decora- 
tive painting. The first monument 
known to contain paintings of this 
class was the so-called Pantedn 
de los Keves in the Colegiata of 
Leuii. The vaults of this cryjit were 
Covered with paintings of Biblical 
subjects and the arches decorated 
with medallions (figs. 472 and 473'). 

Later a number (jf mural paintings 
were recognized in Castile, and in 
190S a church was disco\ered near 
>oria the interior of which was or- 
namented with iiolychrome deco- 
rations. This is the church of San 
Ilaudel de Cardenas, ;i splendid ex- 
anijile of early .Spanish decorative 
art with its hunting scenes and 
bands of monsters, elephants and 

other animals cif the har-Last. The thoines were cvidcntlv coj'icd from I’er- 
sian tajiestries imported by the -Moslems. .Another scho"! of mural rlecoration 
e.xisted in Galicia, although little is known of it as vet. 



Fig. 472. ' ■ Ri) 5 -al pantlieon. 
(Colegiata de San Isidoro.) Lfos. 



1 ig. 473. — Detail of the polychrome decoration of the royal pantheon. Li o^. 

HISTORl OF \RT. — V. 1[ —21). 
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Fig. 474. - Frontal with scenes from the life of St. Margaret. (Museum of Vich.) 


Last Ilf till, tlu.‘ tii'i.st lUinKTiius tind best studied series of frescncs is that nf 
the (hittikiu district. These eliurches were liuilt l.iv the Lniiibard masters wlmse 


wink was Ilf a [uirely structural character and ci.iiitained little sculptural decu- 
r.itinn. 'I hcir na\es are cnld and laekino in frie/cs and nniuklings; the vaults are 
plain wiihiiui reenfurcino arches; ami their apses are bare stune shells. The 
dilutes, tnii, were smimthed nit with plasti'r. All this wmild have oiven them an 
e.Ktiemels bare aiiiieartmee if they had nut been enrit hed with simic si irt nf 
piihchi'i line dcciiititiiiii. .\nd such was dnubtless the case; they were proba- 
lily ptunted with linri/nntal bands nf I’ublictil scenes extending arnund the 

walls, tind the vtiults anrl 



ajises cnreied with winded 
tioures anrl medallinns. 
(Plate X.XXIIl.i These 
churches were restnred as 
time went nn and their inte- 
rinis nindihed b\ n[icnino 
chapels. The decnratii ms nf 
the walls and \aults hare 
disappeared, and nnly in 
the apse, pmtected by the 
tiltar, there arc leinains 
unspniled fiv later attempts 
to emlndlish the church. 
Cniiseciuently , bidiind the 
hi^h altars nf the i.nmbard 


churches nf the Prrenees 


we iitten find nld fresenes 


Fig I7'i. — T apestry representing the Creation. 
( Calhedrul of derona.i 
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Fig. 47G. — Miniatures of the Creation. 

(Bible of San Pedro de Roda.) P^ris. 

[iieserved which are <it' the highest 
decoratite value. In tlie vault there is 
usually the figure uf Christ in an 
attitude of benediction (jr the Virgin 
seated and holding the Child in her 
arms. At either side are angels, ser- 
aphs or the symbols (if the K\angel- 
ists. If it is the Virgin iMother that 
i.s in the centre, she i.s accimpanied 
by the iMagi in [xistures (jf adoration. 

Lower down, on the cylindritvil wall 
behiw, we see [jidphets and apostles with the symbols pertaining t" each. All 
these frescoes arc painted in bright colors, reds, blues and intense yellow.'-, 
betore they were jiartly hidden by the bulk of a barociue high altar or a large 
rercdos. they could be seen ch.ithing the end of the nave. The Spanish schools 
ot [iaintiiig ((wed little to the French, the colors are on a more vivid scale than 
those of the French frescoes. The background was dirided into uniform /ones 
which Contrasted strongiv with one another. Plate XXXI\’ gi\cs us a <good idea 
of the (;ffeet produced bv one of these Lombard churches of Catalonia with the 
polychrome deconitions of its walls and vault. 

We still have in Catalonia paiiiti-d panels <it the Lleventh and Tweltth 
centuries, although a number ha\e been carried t(j other C( luntries. Ihey are 
mostly in the collections of the museums cif \'ich and Larcelona. Such paint- 



Fig. 477. — Miniatures of the Book of. lob. 
( Bible of Ripoll.) V\Tir\N. 





HISTORY OF ART 


30S 



Figs. 478 and 479. The sun and moon. .Miniatures of a code.x from Ripoll. V.rriCAN. 


inos were nut isr.lated icms. but I'lirmcd part of the decoration of the altars, 
serving ns frontals on the side facing the congregation. The cohsrs are aijpli- 
ed 111)011 a S'Tt of gypsum .stucco whicli is often modeled in hi.)ld relief, and 
the colors are as brilliant as those <.>f the frescoes. The subjects are alsi.i very 
similar, Christ and the X'irgin surrounded b\ an aureole in the centre, and on 
either side arc the apostles in horizontal bands. Later the painters employed a 
more varied repertory in these frontals. including legends of the mediaeval 
saints, such as St. Martin, St. Stephen, St. Lawrence and the like to whom 
many of these i luirches were dcilicated (fig. 474). In this period wc do not fiiul 
the great rerC(.los over the altar, for it was the cust).im for the priest t(.i face the 
coiigregtition. I'his left the \icw of the decorated frontal iinob.structed. L’pon 
tlie altar itself sto^■)d only tlie cross and candles. 'I'he apse was in plain sight of 
the Congregation and witli its fresco decorations it served the purpose later per- 
foimiul l)y the altar with its high screen. 

.\nother manifestation o| Komanc.s(|ue pirToiia! art in ^pain is the jneciou.s 
ta|}i'stry of the treasury of tlie cathedral (il ticrona representing the Creation 
(he, 47;!. It is now imly a fragment. There i-, a b'lrderwith astronomical repre- 
simtatioiis. .\bo\f it is a ligtirc which stands for the year and iThers of the 
month'-, planets, sun tiinl moon, such as wo see them depii ted in ;i iiKuuiseript 
fripin Ripoll now in the Vtitican (tigs, gy.s and 471 ii. 

.Mp Pi O' i \ ei the C I cation s( one in the centre ■ p| tlie bten nia tapes tr\ sin p\vs its 
(-fpse c onneitipin with the Kppinanestpie Ihbles ppI Catafpiiia whii'h are profusclv 
illustratcpl. I wa p tppinpli'te fatalan manuscrifits ppf the llible have been pre- 
seiwi'ilwith Ele\enth t Cntiiiw miniatures. ( tne is the gn-at llible ppf the nippii- 
asteiy ppf .'s.m I’epppp ile K-ppLi wiinh was c;ii lii'd p pit tp 1 Paris b\ Maishal .Tpptiilles 
(^tig. 47"’- ainl tin- p ptlu'r is the lUhli- of the tibbi'y pp| harta, iupw in tin’ \ atican, 
whu'h was nnilp pubtedU c. ppjcpl tmd illustrated in Rijioll 1 tig. 4771 - 

Aiipither sclipppp] ' pf mmiatuiTsts m central .^pain hllepl their mainiseripts with 
prp pfiisc il In strut IP piis. \\ i - pp p not km pw the cp iiinep ti"n between these tw p p scln pi p|s 
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Fig. 4S0. — Miniature of the Apocalypse of St. Severe. (Bihliotheque Xationali; ) 


nur what influence they exerted upon one another, lioth owe much to the o'd 
\ isioothic culture, but the Catalan school seems to have been keenlv ali\e to 
the Work ot the Carolinoian miniaturists. In the earliest Bibles of the C astilian 
district, such as tin ise of .San Millan and San Pedn 1 de Cardcna, only the purtii m 
containino the list of books was illustiated. Here we see horseshoe decorations 
as in the Tlibh' of I^a Cava which is certainlv of Visigothic inspiration. 





; in 
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Fik. l-si, — Crns< of the Angels. Ovifdo Fig. 4.S2. — Cross of Victory. Ovirno. 


l.iiti'f, \vc aoaui find the te.xt itself nrnamented with illuminated etipitals and 
illustrated with seeue.s. ,\ number nf Castilian Ihbles nf this sui t ha\c been pre- 
set ed, "lie in 1 .e"!! and the "ther, the si i-ealle<l Ihble "f A\ ila, in the Ihblinteca 
.\aeinnal at Madrid. The latter is somewhat later still, possibly nt the Twelfth 
t. ent m \ . 

( )f all the bonks "f the liible the favorite in the monasteries of Sjiain was 
the Apocalyiise with its \isi"Us of monsters, umbels and other stranoe beings. 
Ilesides the \ ision of ^t. I"hn, the Castilian miniaturists wtme fond of illustratino 
,1 local text ('onsistinii' of the commentarv ot >t. Ih'atus of I.iebana on the 



Fig. 4S3.— Cross of San Salvador, the work of 
Giiiidisaivo and Sancha. (Moriran Collect ) 


A(>oealv|).se, This explanation or com- 
nientarv on the text of .^t. John is illus- 
ti.ited, paoe bv |iaee, with laioe pietures 
(tie, 4X0!. I iere we find the same \i\id 
eolors whi( h we ha\c alread\ noted in 
the freseoo, the same lirioht bands of 

('"lors in the baekoround and a vioor- 
ous lanev displayed in the renderino ot 
the extiaordinaiA Msions described and 
intertueted in the Ilibliial text. These 
commeiuat ies ot'thc llook ot Reyela- 
tionswie iiften eopued.and some twenty 
Copies arc still extant. Tlie oldest is noyy 
in the lollcction of Tates Idionipson 
in America and dates from the N'lnth 
t cutury. It is beoinnino to be suspected 
that the art. of yvhich the manuscripts of 
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the work of St. IScatiis were the vehi- 
cle, was also of Visigothic origin. Thi.s 
ij, at least true of what makes refer- 
ence to the text itself. The Saint in- 
terpolated fragments from the works 
of the old national church. 

We do III it yet know precisely the 
principal centres nor the territory cov- 
ered by the different schools of minia- 
turists of .Spain in Romanesque times. 

The monastery of .Silos in Castile was 
an important centre of this decorative 
art. Here the influence of the .Vrabs 
in the monastery is plainly seen. Otlier 
centres of the same art at that time 
were Cordova before the expulsion of 
the monks by Abd-er-Rahman, Astorga 
and, in the Catalan district, Ri|)oll, VicI), San Pedro de Roda and Ilarcelona. 

( Plate XXXV.) 

Among the industrial arts, we shall first consider their goldsmith's work. 
This, as we already know, was the principal art of the Germanic peoples, and 
after the Reci inquest it again flourished in Asturias. The cathedral of Astorga 

has prcsciAcda silver casket ornament- 
ed with reliefs which is the work of 
the neo-\'isigothic period. It bears the 
names of Alfonso the Great and Oueen 
Ximena. 

In the treasure of the cathedral of 
(J\iedo there arestill two famous crosses, 
one, called the Cross of the Angels, and 
the other that of X'ictorv which is sup- 
posed to have belonged to Pekivo. lloth 
are very old. The one bclie\ed to have 
been the work of the angels was made 
by foreigners who mysteriously dissap- 
peared, but the other bears the name 
of its maker who was employed in the 
royal workshnii in the castle of Gauzon 
(figs. 481 and 482). Another cross of the 
same ty[)C is now in America (tig. 483). 
There was a similar cross in the cathe- 
dral ot .Santiago which has disappeared. 

We have noted how Moslem arti- 
sans Worked at .'silos in collaboration 
with Sjianish workmen. 'I'he magnificent 
chalice of .St. Itominic is still jireserved 





PiR. ts5. — Eucharistic dove. 
(Monasterif of Silos.) 



Fig. t84. — Paten ornamented with gems 
and gold filigree. (Monastery of Silos.) 
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I'm Cmss in the c.itlipdail of (icrona. 

'''iinr IrnitaU u| I'liamcli'il ould tliat n 
I’niroiis. I licsc aic tr a e hanicteristirallv 
•'I't il it'i 1, 1 lii'\ wrri' pf'diahlv im|Mirtfil I 
ihr \ iioiii 1.1 I .a \ r^^a iii >al;imaiK';i. 


in the monastery and it is a mart el- 
oiis [dece of Spanish Romanesque 
Goldsmith's Work. It bears unmis- 
takable signs of this contact with 
Moslem art, howeter. There are 
other jewels in this monastery which 
date from its brilliant period, among 
them ;i [laten ornametited with fili- 
gree, gems and cameos which mav 
ilate from the time id' .St. Dominic 
(fig. 484), and a eucharistic dove 
which Contained the host on the al- 
tar (fig. 485). The later is an inter- 
esting [liecc of iirtistic work and 
Consists of a bronze head i d’ Roman 
workman,shi[i of the f'ourth Centu- 
ry to which the body has been 
,iddcd. The wings mo\eon hinges. 
;ind it still .sertes the purpose for 
which it w;is intended, .\niong the 
treasures cif tsih.is were the hand- 
ow tin' to be seen in the Museum of 
."Spanish like the filigree paten just de- 
loiu the worksliops of Limoges as was 


Down to the time oi the Iremh invasion in 1808 the cathetlral id' Gcronti 


po>MsM’il .1 m.igmlK cut fioiutil ol' sil- 
\er-gilt w hii h is st.ited to iuuc hren the 
gih o| the ( ounlcss ( iiski ,it the bi gin- 
ning of tho ( rntinv. Tliiir w.isa.simi- 

kit hontal of s||\, , I,.p,,,|^-„• .it kip.,li. 

blit It was milted down b\ the monks 
diiiiny the \\ ,ir of tlu’ .''p.mi-,h ''iiei es- 
"r’li 111 older to .lid tlie ,\n-.tii,in I'le- 
1 eni li I against In- [■ 1 em h 1 1 \ ,il, 1 he bi st 
e.\i-ting example- ..1 t a t ,1 1 a n Romtin- 
e-qiie goM-mitli - w o, k ,ire the am tent 
ei'o-se- ol \ 1 la! Il l 1 1 .ill, ( leinna .and \ ii h 
tig''. 4 '^' > and 4N ' . 

I iie-e thiei III.--.’- (late Itom the 
riiiiteentii Ceiitiirv, ,ind .dth.mgh lhe\ 
Were exei nted .it a lime when (lothie 
art had beeoinc ]|i,. |,islii,,n m '-j,.iiu_ 
they -till lia\( the titiditional lorm of 
the eros- ot n.'iiiieiiled with tiled, illioiis 
wdiii li IS ^o ( harai teii-tii .4 the Ronian- 



Fif? tS7. -Cross in the cathedral of Vich. 









RO'rAXESOI'E SCULPTURE AXI' PAIXTIXG IX SIAIX 



esqiie period. The examples nt 
car\ed ivories found in tlie \ari- 
(lus .spanisii cathedrals dm. si si 
largely of reliquary caskets ol 
ML'slem workmanship, but a cn- 
tact with such skilful workers in 
i\nry as the .'Spanish Arabs could 
not but give rise to a national 
school of this art. The principal 
work of this school is a fine cross 
of King Ferdinand and (Jueen 
.^ancha now in the Xational Mu- 
seum of Archaeology at ^Madrid 
(fig. 48S). This large ivory cross 
is car\cd on both faces with ex- 
cjuisite reliefs, all different, in 
which the decorative themes have 
a ccrtiiin \’isigothic flavor com- 
bined with Moslem patterns and 
evangelical figures. 

This i\ory cross was long tlic 
pro[)crty of the church of .''an Tsi- 
doro in Leon before it was ac- 
(luircd In the Museum. .\t its foot 
arc the names of King Ferdinand 
and (Jueen Sancha, which permits 
us to fix the date between the 



Fig. 488. — Crucifi.x of King Ferdinand 
and Queen Sancha. 

(Miiseo Arqueolosjico.) Mxdkik. 


years 10; 7 and lot'll. 

We have already noted the presence in Spain of important pieces of en- 
amel-work from Limoges, siicfi as the frontals of Silos and, perhaps, the \ irgiti 
ot T,a \'ega in .Salamtinca. In liurgos wc find another fine jneco of work of 
l-'rencli enamel. This is the [irostrate statiio of Bishop Maiiricio, tlie founder 
of the present Gothic cathedral. It is of gilded brrmze and larger than life-size. 
In addition to these large and handsome cxanqiles of French enamel, there are 
also a number ol pieces of less merit from the local workshops. They are ]il;itcs 
and ritual objects and arc rcadiK recognized liv tlieir coarser jiaste and brighter 
Colors and the traces thev show of ( Iricntal Moslem influences. 


Summary. — Early in tile period of the reconquest a Christian state was founded in Asturias 
which continued the traditions of the old Visigothic school. In Oviedo, the capital, the churches of 
this period have disappeared, and only the vaulted apartment called the Camara Santa reni.nns. 
But in the neighborhood of Oviedo we still have the churches of Santa Maria de Naranco and S.'in 
.Miguel de Lino, which are characteristic examples of the Asturian style with its V'lsigotliic tradi- 
tions. Another Similar cluircli w itii a nave and two aisles is that of the monastery of the Salvador de 
la Val-de-Dins, and even in the Tenth Century the chiircli of Sta. Cristina de Lena was consecrated. 
The screen ()f the latter is decorated with reliefs in the Germanic, or Visigotliic, style. .Another 
school inspired by the \'isigothic tradition appeared in the lands domin.ited by the Moslems. Here 
w ere large cluirclies of the basilica type in wliich horseshoe arclies predominated. Under Provetu al 
influence, perhaps, three large cathedrals were built, Santiago de Compostela, Tiiy and Lugo. 
That of Santiago has a very fine portico which is one of the most perfect manifestations of Spanish 
art In Castile is another group consisting of the cathedrals of Salamanca, Toro and Zamora. They 
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.ire clhircictenzed by a lantern or e\tradosed cupola over the crossin.?. The church of Silos was 
pr()b.ibl\ of tiie same type. In the Catalan district an early school of w hich little is known is remin- 
iscent of classical and \'isi?othic tradition and was much affected by the arrival of master-masons 
from Lombardy. Later a Provcni.il influence was felt. The most important church of the first type 
IS that of San Pedro de Roda The second, that of the Lombard influence, is represented by the 
c.ithedr.il of the Sen de I'rgeL and the third, the period of Provencal influence, is seen in the Ro- 
manesque cathedral of Barcelona, of which only the door of the cloister now remains. Among the 
more important examples of Spani'>h Romanesque sculpture are the Portico de la Gloria, the facade 
ot l^ipoll, and some w orks in tlie round like the Virgin of La Vega and that of Solsona. A number 
or sciioo]', (d decorative painting are now being recognized in Spain, one in Galicia and another in 
t astile. Tliat of Cat.ilonia. how ever, seems to have been the most prolific. During the Romanesque 
r' rind the books most frequently illustrated were their Bibles, particularly the Book of Revela- 
tions In ilu' minor arts we first find a Sort of renaissance of the old Visigothic forms in the gold- 
s nitti's w ork of Asturi.is. Later the influence of tlie neighboring Moslem population became a per- 
m merit force m tins art .tnd gave a special character to Spanish Romanesque arts and crafts. 
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Fig. 490. — Cathedral of Ferrara. 


CHAPTER XIII 

R0\1ANES(.)LE ARl IN' NORllIEUN llALY. 

PISAN ARl. — KOMANESCUE ARE IN SOUPIIERN ITALY. 

ROMANESQUE SCULPTURE IN APULIA. 

D urinu the Middle Ages when Rnmanesque art was flnurishing in most 
liarts (it Eui(i[)e, Italy, without coming to any dclinitc decision, hesitated 
to imitate the vaulted structures which were being built beyond the Alps. Here 
we find an individuality so marked that a separate chajiter seems to be required 
in this connection. F,\en during the centuries of vacillation, we find numerous 
works of art deserving the most careful studv. It was a period when [lolitical 
unity did not e.xist in Italv. Two great parties strove for supremacy, the Ghibeb 
lines, or partrsans of the German emperors, and the Guclfs who supiiorted the 
[’ope. C ities were divided bv warring factions, and i)ro\inces rose up against 
(jne aiKjther. This rnalrv piroduced an emulation which stimulated the produc- 
tion of great works of art and the construction of large buiklings in sjiite (jf the 
political chaos which often accompanied it. The cities, which still preserved 
something of the old spirit of the Roman municii>alities, would naturally desire 
to signali/c their power b\ building huge gateways, towers defending the sur- 
rounding countrv and, best of all, great cathedral churches which were the 
gathering-place of the citi/ens. 
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In Lombardy, hu\ve\er, 
the art of the local Romaii- 
(■s(|ue builders was combined 
with decorative forms im- 
|)orted from Germany. At this 
time Xorthern Italy main- 
tained uninterrupted relations 
with the cultured nations ' >n 
the other side of the Aljis. 
Its jiolitics were Ghibelhne 
and generally Germanophile. 
Consequently we find in the 
cathedrals of Modena and 
Ferrara the influences of Ger- 
man Kiimancsquc art, par- 
ticularly in the many storied 
fai;ades embellished with gal- 
leries and ornate doi.irways 
flanked with columns resting 
on tlic backs of dragons 
and other monsters (tigs. -(Oi 
and 492). 

Tlie cathedral of Feiia- 
ra, which was consecrated 
in 1135, does not ha\e tiu- 
Fms. 4'11 and t'e - Details of the iambs of the principal appearance of a Romanesque 
diiurwdy. (Cat/n-dral (if /-'i’rrnrd.) building. Its exterior was 

mure or less modified duiing 
tile (rothu porrid; a tiibune was tidded in the centre of the tat,'ade which was 
di''tigui( (1 b\ building high wing.s on either side (fig. qtioi. l>ut on the sides 
ol the .^truetun the tntorium ;ind blind tircades so characteristic ol the Loin- 
baid builder,^ are still to be seen. I'lie low' portal, which is the original one, 
I'' supported b\ l^uir columns resting on liotus and crouching figures ( tig- 
111 es qo; and 41 iql 

1 he inteiior o| the catheijral of l errtira is in the Lombard st\le. ;i worthy 
'■ucces.sor -s. .\mbiogioat Milan and ." 4 . .Michele at Pavia, the most important 
eaih I .\anipie> of ihi-, .schuul uf tirchitecture. < )f the .same t\pe are the cathe- 
diab i.t I’tirnia. .Modena anil Piacenza and, most important ol all, the fine church 
ot •-,,111 1 uiniuo w hu h is perhaps the jiuiest of all the Lombard cathe- 

dr.ils ot the la^t RonKine'que jieiiod. 

1 he 'U]iei imposition of liioli galleries and tircades so characteristic ol Lom- 
baol i on^trui tioii is tilso si-en in the cathedral and bajitislery ot Parma. We 
shall see how the Lombard stvle spread to the south as far as Rome and Lazio. 

I he baptisteiN ol Parma lias an octagonal plan and the exteiior is embellished 
with ail lies using hoiii the ground floor i fig. 49-1- .\bu\e is a scries ot galleries 
with I oluniii' suppoitiiig hori/ontal frie/es. Inside there is in fiieli cornci ot the 
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Figs. 493 and 494. — Main doorway and details of columns. (Cathedral of Ferrara.) 

octaoiin a niclie; this gives the [ilan sixteen sides. Above these are galleries enr- 
respi inding to those on the extt'rior of tlu' building. 

.\niither cathedral well worthy of mention is that nl .\ncona on the Adri- 
atic. Its p.xtoriiir is entirely in the Lombard style. The sides are toppetl with a 
fritve Consisting of a blind arcade, and the walls arc dividctl by perpendicular 
bands not unlike pilasters (fig. 49b). The cathedral of .Ancona is set upon a hill 
oterlooking the city ami port, kroin its portico of brown Istrian marble sup- 
ported by two lions is seen the blue Adriatic studded with red sails. Its situa- 
tion heightens the effect of the monument which in itself is rather plain. Inside 
IS a ceiling of wood ]]ainted various cohn's. It is in the form of a \ault like that 
of the cathedral of .Aquileia which will be treated in our discussion of the art of 
the ttermanic countries 

In addition to the two influences already mentioned, that of the Lombard 
builders and the tierinan dccoratice sculptors, we find in I.iguria a third, that of 
lu'canv In the cathedral ot Genoa, for example, all three leiulencics conver- 
ge. Its oni.imental banrl.s ot colored stone are characteristic of the hr.st period of 
luscanait dig. 4071 1 his cathedral ajipears to have been begun in the latter 
[inrt ot the Lleventh t enturc, but it was not consecrated until ink. Ihe fayadc 
1' somewhat later, tor it shows [ilainly the influence of the f rench tiothic st\le. 

1 he cloister ol S, Loren/o at Genoa, on the other hand, is purely Lombard. 
It Is so like those constructed by the Lombard masters in Catalonia, that a 
phoiogra|)h ol this cloister could be easily mistaken for tluit of .'^an I’cdro de 
fialhgans or the cathedral ol Llerona in .^pain. .Artistically Cienoa was not a 
city ol outstanding inditiiluality. .Although it sometimes tuiticipated the otlu'r 
Ittdian cities, it al\va\s remained within the orbit of its neighbours. .Asa mat- 
ter ot tact. It [iroduced nothing \ery original in tu'chitecture, in sculpture or 



HISTORY OF ART 


3KS 


(laintin^ until well into the period 
of the Renaissance. 

Althouoh Tuscanv actually cre- 
ated a new art, it was also sensible 
to the influence of the Lombard 
architects. At Lucca we find not 
only the church of .S. Lrediano 
entirely in the architectural style 
of Xorthern Italy, but also S. Mi- 
chele which follows the Tuscan 
taste and still retains its I .ombard 
cani|ianile. 

.\t the beoinnino of the Twelfth 
Centurv newer buildino techniciues 
replaced throuohout Ittily those of 
the Lombard Ronianespne masons 
wliosc influence o\er Ittilian archi- 
tects had endured for three centu- 
ries 'I'he need was felt for sonie- 
thino more aesthetic than tlie rather 
monotonous arches and plain bands 
whuh hatl been eiuploced from the beoinnino of the Middle -Vges to accentuate 
the \aiious anhitctturtd features of a buildino. 

I'.atK in the Lhwenth Lh'ntniy Lisa bcoan to awaken and oi\(> intlications 
of an aitistic renaissance, [larticnlarly in the held of architecture. Like Siena, 
I’lsa had been a K"mau cit\. Many antique marbles ha\e been found within its 
w alls, and as in X'enicc uc tind hcie a disposition to collect w oiks of art aiul 
cycn biino them from foreion lands. In the C'ampo ."santo there are still fin - 
serted a iiumbei of tircek marbles wide h were probably aciiuired during the 
.Middle .\ocs, anil it was supposed that the tirst I’isan sculiitors of the Kenai.s- 
saiii I ■ studii'd the Kouian sarci 'pliagi assembled in that ( lt \ . Regai ding the |iro- 
blcni of the origin of Kcnais.sancc sculpture, we shall see at the end of this 
( ha|iti I that anotliei solution luis now been lound; but we ettnnot deny the mar- 

telous wa\ in which I’isan 
art antiei|)ateil that of the 
rest of Italy during this 
period. The gretit nionu- 
nieiits ol Lisa precede those 
o 1 I 1 o r e n c e and ^ i c na . 
When the Romanesque pe- 
riod was in full swing and 
the other peoples of West- 
ern Liirope were still strug- 
gling with the structural 
problems of the groined 
\ault. Lisa was building her 




Pig. tint. Cathedral of Ancona 



PISAX AB [ 


319 


proud cathedral ot 
white marblf! with a 
purity uf line that 
seems almost classic- 
al. The same is true of 
the monuments sur- 
rounding this build- 
ing; the Leaning Tow - 
c r , the baptistery 
which also served as 
a concert hall and the 
cloister emphived as 
a cemetery. All four 
occupy the great de - 
serted square where 
the spirit of old Pisa 
seems jietrified in 
those marble piles 
which have survived 
intact so many muta- 
tion of civilization and 
taste (fig. -igSi)- 

The oldest and 
most im[)ortant build- 
ing of this grou[) is 
the cathedral. It was 
begun in lood, possi- 
bly on a more modest 
plan than that of the 
present structure. Put 



Fig. 497. — Doorway of the cathedral of Genoa. 


as the Republic grew in wealth and power, its citizens believed that the time 
had Come to create something greater which would be a permanent monument 
to the glory of their State. At that time the city was not so far fnem the se;i 
as it is today. The Arno was navigable and ships could sail up the river and 
moor at the city docks. Its commerce was not so s()ecialized as that ot X'enice 
w hich at that time traded onlv with the Last. The Pisans had factories along tin- 
coast ot Northern .Africa and maintained relations with all the peoples of the 
Western .Mediterranean. These peojde conciuered Corsica and Sarrlinia from 
the .^aracens. .Allied with the Count of Parcelona they captured .Minorca. 'I'hcy 
policed the Italian coast against jiirates tind finally in 10O2, bi'loie the Norman 
occufiation of .-sicily which w as still held bv the . Saracens, they surprised Paler- 
mo in a night attack, sacked the city and sailed home, their galleys laden with 
treasures. 1 hese spoils ol war were mostly emploverl in building their cathedral, 
the woik ol which was directed bv an architect named Iloschetto. He appears 
to have been a (ireek, and the inscriptions ot tlu' cathedral are prodigal in his 
praises, comparing him to Daedalus and I'lvsses. 


Fik. 4'Jx. — Monumental group of buildings at Pisa. 
The Campo Santo, baptistery, cathedral and campanile. 
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or even in Tuscany, which was demol- 
isiied to furnish material fur the new 
cathedral. Upon these columns rest 
large arches supporting the galleries 
o\er the aisles. The latter arc deco- 
rated with a natural polychrome con- 
sisting of bands of white and dark 
green marble. 

The e.xterior is also ornamented 
with the alternating bands of white 
and dark stone (Plate XXX\T) so char- 
acteristic of Pisan architecture; but in 
the corners between the arches are handsome marquetry decorations, particular- 
1 \ on the main fa^'ade. The tatter is constructed with a view of producing an effect 
ol great architectural beauty, with its simple repetition of arcades and galleries 
which form a sort of lattice-work covering the wall of the church. At first sight 
these arches seem to be all the same, but closer observation reveals the skill 
with which this apparent uniformity is really composed of the richest variety, 
and monotony and vulgarity have been avoided by employing expedients of a 
very simple character. In his “Seven Lamps of Architecture,” Riiskin accompa- 
nies his analysis of this fagade with the most enthusiastic praise. To him it is a 
criterion, a production essentially architectural in its character which, like a 
great musical work, achieves its effects solely by its proportions and the meas- 
ured r\thm ot its component parts. 



The plate and illustrations will give the reader an idea of the details and 
the general effect of this famous monument. On the lowest story are seven 
arches which vary alternately, but arc symmetrically arranged on either side of 


the central doorway. In the galleries above 
the other two in that the columns rise fn 
Beneath the slopes of the roof the spaces 
between the columns become narrower 
in order to keeji their width in pro|)ortion 
to their decreased height. The entire dec- 
oratiipn of the exterior of the cathedral of 
Pisa consists of this simple combination 
of Columns and arcades. Ihere are hardly 
any sculptures, but only the geometrical 
p.itterns ot the martjuctrv of marble and 
other hard stone. 

1 he cttect was the finest produced 
by such simjjle de\ ices since the period 
ol classical art, when the Paithenon and 
Erechtheum were built. We mav well ask 
ourselves the reasons lor this admirable 
result, and wh\ the work is interesting 
and not monotonous. Kuskin has made a 


- (fig- 50-), the middle one varies from 
'Ui the centres ot the arches below. 
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Fig. oOI. — Cathedral of Pisa. 
Upper part of the facade. 
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Fig. 30J. Cathedral of Pisa. Detail of the facade. 


tio-iO tinaUsis ut the relation between tlie lornis and pf' 'piirtions iif the different 
liorlions lit the tai,'ades ol tliis I'atltedral and lias tbund that with all its appai- 
ent tinih irniit\ the subtle tanatinn ol each element eonliibutes ereatlv to the 
etleet pfi iibieed b\ the whi ih*. 'I he \ari"iis element.s are arranoed with the iit- 
iniist skill and inoenuitc. >ometimes the jiicce of marble set in an tinole is 
oieatei than the one on the other side d' the same ;neh. Idie ('oluinns ot' tin areh 
nia\ \ai\ in heit,dit. •■.\'ow, " adds Rnskin, "I otill ///it/ Litiiio .\rehiteeture. There 
IS sensation in e\eiy inch of it, ami an aeeoinodation to e\ er\ arehiteetiinil 
neei'ssity with a determined \:iiiation in arrtinocment which is e.xactly like the 
lelated propoitioiis and pro\isions in the struettire ofi.roanic form " 

Kiiskin's ideas ot naturalism ii" h/noer eorrespoml to nur modern arehitec- 
t uial ideals, but in his det’eiisr of the cathedral of l’is;i the bnolish essaxist is 
absohitelv 1 iolit. .\meriean architects ha\e made more n ceiit studies of this 
cathedral and h i\e di.s(o\ered new and subtle ditferenees in il.s measurements. 
Xeither the inteiioi iior the e.xteiior are (onstrinted alone absohitelv stiaioht 
lines. .\s in the (ireek temples, the\ ;ne eur\ed suftieientlv to reniedv the per- 
speetne. In our illustration ilie. yoj i we see that the hori/ontal lines of the 
seiond hiohest )ioition of the fayade are euiAed towtud either end. ( onse- 
([iiently, will'll \ieweil from the centre, they ap[icar [lerfei tlv In ni/i int;d. 

The (athedial was consecrated in lllS by ro(ie t iclasiiis 11, but its orna- 
mentation :ind nioilitieation, jiossibly, lasted until tin- end of the I hirtei nth 
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Fig. 503. — Baptistery of Pisa. 


( entury, t'lr an inscriptiim of tliat year records the tact that the cathedral 
CiUju ala f lilt dc noi'o (fig. 500't. 

1 he ba[)tistery was begun in tiyj under the direction of a certain Deoti- 
sal\ i who had already built tlu' church ot tlu' IToly Sepulchre at Pisa and 
that of S. Cristotoro at Lucca. The baptistery of Pisa (fig. is a niar\ elous 
architectural achie\ement, although critics arc not as unanimous in admiring it 
as in the case ot the cathedral. It is built on a circidar plan, and the interior is 
surrounded by an aisle with a gallery above it. The .space in the centre con- 
taining the bajitisinal fonts is corered by a high conical dome (figs. 504 and 50F0. 
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Fig. 504. -Cross-section of the baptisterj-. Fig. 505, - Interior of the baptisterj-. Pisa. 


It seems likelv that the cupola was originally pierced in the centre and its ex- 
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Fig. 506, - Plan of the lower floor of the gallery 
of the baptistery. Pisa. 


terior extradosed, that is, nf the same 
conical shape which we see inside. 
During the Renaissance, however, this 
C'inical cupola was surrounded by a 
hemispherical dome through which 
the point of the cone emerged. The 
exterior wall which at first was orna- 
mented only with the small arches 
typical of the Pisan st\Ie, was later 
decorated with Gothic jiinnacles. But 
with all its modiheations and additions, 
the baptistery which stands by itself 
in the centre of the square at Pisa 
is still a most unusual monument; 
indeed, it is unique. Its individuality 
is so accentuated that there is nothing 
icscmbling it among the buildings ot 
anv jieriod. 

Besides the cathedral is the cam- 
panile, a c\lindrical tower ul seven 
stories surmounted by a supi'rstruc- 
ture, also cylindrical, which contains 
the bells. The outer walls ol this tower 
are ornamented with bands of arches 
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which harmonize with those of the facade of the 
cathedral and with the marbles and marquetry as 
well. The remarkable inclination of this tower was 
not intended by its builders, but was due to the 
settling of the ground beneath (figs. 507 and 508). 

It began to be noticed even as early as during the 
construction of the first gallery, and an attempt 
was made to remedy the situation by making the 
cornice on one side broader than on the other. 

When the work had progressed to the second 
and third galleries, the tower began to lean still 
more, and construction was suspended for sixty 
years. In 1236, however, it was decided to go on 
with the work, and the new architect in making 
a preliminary survey of the situation discoxered 
that the t(jwer was already some eight inches 
out of plumb. Today the top is more than thirteen 
feet out of line, and the structure still continues 
to settle, although very slowly. 

W'e can hardly leave this important group of 
buildings without describing the Campo Santo, 
which, together with the campanile, the cathedral 
and the ba[)tistcry, forms a monumental com|>i.)- 
sition called liclL' quattro fabriclic. It belongs to 
a period which is treated elsewhere in the pres- 
ent work, for 
it was begun 
about the 
end of the 
Thirteenth 

Century, when the influence of Gothic ait 
had s|iread more or less o\cr the whole 
of Italy. But although its art is distinct, 
its location and the use to which it was 
init make it difficult to treat it otherwise 
than in connection with the other three 
buildings of this magnificent group. With- 
out it I’isa would hardly be Tisa. riiis 
handsome cloister, which is the emnetery 
ot I’isa, is a jdastic comnientarv of such 
beauty and solitary richness that it is a 
worthy comijanion of the cathedral and 
the other deserted monuments of the old 
town. It is built in the form of a rer tan- 
gular court which was filled with earth 
Fig. 50». — Leaning Tower of Pisa. brought from Cahary bv the I’isan fleet at 
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Fig. 507. — The Leaning Tower 
of Pisa. 




I'ltj joi'. - Canipo Santo. Pi". 


(I,,. ,,t the la>l ( ru>a(lc. I'lint' air ir- riicuinr', in it' milrr wall.s, and thrir 

sin.H.th surlarr niakr.s a splrndid l.aikrnnind l.T thr rathrdral. 

Within 1 -. ;i lii'Md rallriN (..ntaiiiinr maiix s.auciiiis rl i'isa\ nu'atnrs.s; 
• d'anai^ tiriiliir-, trnib' "I l.miini.'- nti/riit, rf tiu' Rrpublir and Wriks i d art 
UraMii-rd rnl\ ha thru intim^ic l)iaiil>. Unr arr (nerk hint.-, and slrlar and 
thr Id'iinan .sai ri ipha”! alrrad\ nirnti'nird hrvidr tmiilis likr llial "1 thr ( :rrm:in 
l-.nij.ri.a llrnr\ \11. wh- wished Ir hr Imnrd in the laithlul (.hiliellinr ritx. 
anil r| the (. .amtrss .Matilda dir. ximr 

In aiirtlirr ..ilninr \m shall di.sciiss thr iiniantant pail plaxrd by thr (, ampr 
sant.. rl' I'lsa in thr drx rh .|MnriU rf Italian art. Us In. .ad walU are w.vrred 
with li rs( . a s b\ thr 'airatrst aitists rl thr Krnaissain r. 1 hr. .iirh thr an In ,s with 
thru Ir.thn ttairix w. srr wavinr dark rxprrssrs. Indeed, e\rr\thin” i . m- 
tiibiitrs t.' thr siinanlai rllri i ,.t this laiin.us irmririx . the squair in In.nt, its 
>in....th white wall' and thr urrks ..f art within It is all ait. thr tiliin.sphrrii 
1 Itrrt as well as the paiiUmrs drr..ialinr its intriii.r, n 't .nih its arrhil' Ctural 




Fig. 510. — Apse of a Pisan church in Sardinia. 


I’eaturt'.s, pn iiiortioiis and lines, but also tlie haniKiny nl'this monument with its 
surroundings. 'I'l I this dithyramb of eulogies of the buildings r)f Pisa we must 
add tile C' mtradictory note supplied by the French critics who love the purer 
(iothic forms (jf northern lands. To them the Italian cathcilral will always be aii 
illogical structure the exteri'>r of which does niot harmonize with its interior. 
From withi.iut the cathedral suggests a nave and two aisles, while we find four 
aisles inside. This, of course, surprises the student rif the French Gothic m 
which every element is set in accordance with the strictest logic. In his Ma/tUtt 
</ i/Ci / a'i'Aw/i' /'/',!//! Fulart tells us; ''.\'c\er has composition been moi e 
detective than in the Italian architecture of the Middle Ages, nor monotonv 
more tedious than in the fayadcs of the cathedrals of Pisa and Lucca; in the 
galleries of the Gampo .Santo the faultv taste of the proportions is at its licight. " 
but our French critic does not realize the enormous variety of truly artistic 
inanitesl,itions. Ihe rathedrals of Amiens and G hartres would be unsuitod to 
I’lsa; the surroundings, light and color of d'useanv demanded something utterly 
ililk'rent Irom the buttresses of Xorthern France. 

Ot early Pis.m art we ha\e not onlv the monuments of the eit\ itself, such 
as Paolo a Ri]ia d Arno and Pietro in firado near where the old gate 
stood, but others ot the same st\le at l.ucea and Pistoja. The fayarles of s. Paolo 
a Ripa d .\rno and of S. Michele at Lucca arc smaller examples of the same 
arrangement ol dei'oratite arches which we find on the cathedral of I’lsa, but 
thi-\ lark the happv artistic effect of the magniticent !)iiomo. Pisan architi i tin c 
also spread to Sardinia 'figs. 510, 511 and 5121 which was then a colony ot ti.e 
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Fit:, "il 1. - S. Pietro de Immagiiii Fig r)l2. — S. Maria de Jericho in Castelsardo. 

at Bulzi. Picm ctiiircli in Sardinia. Pisan church in Sardinia. 


I■ic■plllllu■, and it is interesting to iinte in tliis island tlie same superinipositinn id 
decorative arches and natural (lolvciirome conipiosed of band.s of cilorcd mar- 
ble. In 'rnsctiny we see eninlnncd tlic white marble nt Carrara and the daik 
ereen serpentine from th<‘ quarries of I’rato. 

The inlluenee nf tlie I'isan stvic extended to other great Inscan cities sin h 
as l lorence and >i('na. .\t l lorcnee, for example, is the lorely baptis er\ whirh 
Dante calls il Ih'l Sa)i (iiovanni. an octagonal structure decorated on the outside 
b\ the marble-workers of i’isa and inside by byzantine mosaic-ai tists. Its i on- 
struetioii, however, recalls the baptisteries ol I.ombtirdy. \ asari tehs us that tlu 
mar(|uetrv on the cxteiior was the work of Cambio, but, as we iKut' ahtady 
noted, it must Ih' older. Indeed, the historv ot the handsi.me Idorentine ba|iti''- 
tery is still most obscure. 

( )n the hills bevond the .\rno not far from Idorenee is the delicate chuich 
of .San .Mmi.ito, a beautiful and mysterious product ot these centuries. Here we 
find the same marble marquetry enqiloyed bv the builders ot Pisa. 1 he interioi 
is divided into a nave and two aisles bv columns ot classical jiioportions, its 
tramimlity is that of an earlv Christian btisilieti, .\c<ording to some, ^an Miniato 
was oiigin, illy built bv the Lombard queen, ThC' idelinda, while others bcliiwe 
it to ha\e been a lly/antine stnii ture dating from the time ot Justinian. More 
probably its piesent form dates only from the Llerenth Centuiy, but iiie.sctres 
the old arrangement with a high choir abo\e the crept and the altar taring the 
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cungregatii in. Of all the beauti- 
ful monuments of the great city 
of Florence, the poetic little 
church of San Miniato outside 
the walls is still one of the most 
interesting. 

Near the border of Tuscany 
and the Province of Rome is a 
little town, now almost desert- 
ed, which played an important 
jiart during the early Middle 
Ages. The Popes chastised it 
se\ercly for its disobedience, 
and its name was e\en changed 
from Toscania to the diminutive 
Toscanella by which it is known 
today. Nevertheless, it still pre- 
serves intact two magnificent 
churches whose history goes 
back to very ancient times. One, 
that of S. Pietro, is mentioned Fig. 513. — The baptistery at Florence, 

in a document of the year 628; 

the other, Maria, appears to be even older. Both were restored about the 
I'deventh Century when the inllticnce of the Lombard masters was at its height. 
The illustration (fig. 5 14) will gi\ e some idea of the interiors of these churches 
which are very similar and hat e the same accentuated mediaeval appearance. 



Fig .‘ill. Interior of the church of S. Marm. Toscam 1 1 
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'[ hi-y are a?) larye as cathedrals anil seem 
e\en lancer than they are in this small 
town. I'hcy still retain their altars, pulpits 
and pi il\ chri nne Ri imanesque decs iratii ms. 
The exteriors of these churches arc even 
more sui^y;esti\c than their interiors. I he 
\\ lute marble tacadi's are encrusted with 
fra'^ments of barbarian anil by/antine rc- 
liels trom the old Lombard churches 
which the Komanesi[iie builders replaced 
with tlieir own structures. 

It is \crv evident that Lombard stvles 
spreail into the i’rovince of Rome. In the 
a|)ses ot the old pontifical cathedral at 
.\naoni wc find the triforium and perpen- 
dicular bands (fig. 51') and in the church 
of .'s.'^. Jolin and Paul at Rome (Hg. 315) 
the a|ise is also decorated with ;i Lombai d gtillery on the outside like that of 
the .seo de Ligel. It has been frciincntly said that Rome luoduccd nothing of 
aicliitei'tural iiniii u tance during the Romancs(|ue peril id : but its art was far fri mi 
being so sterile :is such a statement would im[ily. 

.\s a proof of the Roman decadimce at this time, a house in the forum 
I’lo. Ilium has often been cited which ticcording to tradition was that of the 
'1 ribiine, ( ola di l-tien/i. It is composed of fragments taken from the ruins and 



Fir;. 51.1. - Apse of the cliiirch 
of SS. ,|ohn and Paul. Rom . 



F’lr;. Jill -So-called house of Cola di Rienzi Rom 
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lacks any idea of architectural compo- 
sition An attempt was made 

to imitate the classical columns with 
humble brick lorms set into the wall 
and supporting a sort of frieze composed 
of dissimilar marble fragments. In spite 
of the (jrigin of the latter, the result is 
anything but in keeping with the spirit 
of ancient Rome. Nevertheless, during 
this period a number of the early Ro- 
man basili- 
<1 cas were rc- 
stored and 
many of the 
brick towers 
and campa- 
niles built 
which are 
still stand- 
I ing and are 
so charac- 
teristic (if 





r 
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Fig. ol7. — Apse of the cathedral. Asaoni. 


Fig. 51S - Candelabrum 
ornamented with mosaic-. 

AnaijM. 


mediaeval Rome. This was the time when a schriol of 
Roman marble-workers grew up called the Cosmati, 
so named trom a lamous family whose members 
were masters of this art for set oral generations. 

Ihe work cit the.se artists is beautiful and most 
original. They employed the great blocks of porpht- 
ry and slabs of red granite which at that time could 
be procured only in Rome where they had been 
used in ancient times for the patements of the 
baths and \illas. It was necessart onh to cut them 
into circles and s(|uares and set them in the centre 
of a church after the manner of rosettes, surrounding 
them with frames of interlaced designs of marble 
mosaics, also cut into regular forms. Alanv of the 
churches of Rome were ornamented in this manner, 
and it rciiresents a considerable effort, for thev 
were spacious basilicas occupying quite a large 
area. The Roman marble-workers also enriched the 
churches of the caiiital and the neighboring regions 
with furnishings ornamented with gold and bands of 
brilliant marble mosaics. The candelabrum for the 
I’asi'hal candh- is olten a inar\elcrus iiiecc of work 
(fig, yibi. The same is true of their pulpits which 
rest upon antique columns and haw handsome rail- 
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Fik jl'J. Corner of the cloister of S. John Lateran. Rove. 


ings deciiiatcd with ninsaics and tlic niusic-standb hn tlu- singers ufthe climr 
Cunsistino Ilf caoln.s with (iut,s|)icad w'inos. It is true tluit h'w cluii'thcs, and 
nunc Ilf thc.se inipurtam. were d instnictcrl in knine dnrino tlii.s jicriud; but 
ncaih all the existing inies were fitted ii|) with the ninsaics uf the Cnsmati. 
Xcar the tw" great basilicas nf Jidin I.atcrtin and .“s. I’anlu fnnri Ic Miira. 
these aichitects and st iil|)ti ns alsi ■ built liandsnuie clnisters with small double 
columns su|i[iorting round arches. liotli the colunins :md the liiives above them 
were enriched with bands of nio-aie and pieces of jiorphvrv surrounderl b\ 
1)1 irdi rs ( lig. 5101. 

'fheait of these Roman niarble-woi kers s[iiead both to .Southern ltal\ and 
.Xorthern lhuo|ie Interesting example.s ol this are the two tombs of West- 
minster .\bbe\ in London wliiili are ilei orated in this manner, ’file epitaiihs 
[irondly boast that the maibles with whieh the\ are decortiti d were broughi 
from distant Komi "de f’lbe... ' 

.Si I f.ir we h;i\ e eonsideii-d only c litiu lies and n ligioiis edifu es. and thei e 
IS little to be said m this conneetion about the pritate houses. K\en in the eit\. 
the residences of the nobilitc were foi tilled strongholds w here the owner and Ins 
followers (oiild retire for safety in tin se iierilniis limes. During the Roniaiiesiine 
peiiod ;i square tower w;is still the last refuge in the home of nianv an It.iliaii 
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noble. At San Gimignano near Flor- 
ence there are still a number of old 
houses with square brick towers. These 
are tall and slender and pierced only 
by small embrasures. In Pisa, too, is 
the so-called ‘‘Street of the Towers.” 
In these congested cities confined by 
their walls the towers seem like the 
modern skyscrapers of an American 
city. In Bologna are two towers lean- 
ing in opfiosite directions which for- 
merly belonged to tw ) palaces which 
have since disajipeared. Dante tells 
of the effect they produced on foggy 
days when their summits were hidden 
in the mist (fig. 520). He could not 
but be impressed by their inclination; 
consequently we kntjw that they are 



Fig. 521. — Palazzo Rufolo. R^vello. 



Fig. 520. — Leaning towers. Bologna. 


older than the poet's time, and date at 
least from the Eleventh Century. At 
Prato in Tuscany is a well preserved 
feudal castle of the Romanesque period 
with its tower and great halls covered 
with flat wajoden ceilings. In Southern 
Italy Oriental influences were still felt, 
and the court of the Palazzo Rufolo 
is interesting with its gallery and inter- 
laced arches (fig. 521). 

In Sicily the Xorman kings built 
\a.st structures in this jjeriod, but these 
ha\ e been already treated in our discu.s- 
sion of the various schools derived from 
Ry/antine art. The Xorman churches 
of Sicily are similar in construction to 
the French cathedrals, but they were 
notwithstanding built by .-\rab workmen 
and are characterized chiefly by the By- 
zantine mosaic decorations with which 
they are covered. 
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In the Xnrman terri- 
tories of the Italian penin- 
sula ISyzantine influences 
were felt less than in Sic- 
ily, ;ind those of the Sara- 
ccits hardly at all. But they 
b o r r ( j \v e d much f r o m 
Lombard art which spread 
tij tlie si.iuth along the 
Adriatic coast, f rom Bolo- 
gna and Lavenna, which 
are almost Lombard cities, 
it is not far to Ancona, and 
from Ancona to Bari was 
but another step. From 
Bari to (Itranto the north- 
ern styles spread along the 
Coast down to the very 
heel of the [icninsula. riie 
cathedral of Otranto con- 
tains a crept Covered with 
I.ombtird vaults (fig. 5’2j, 
:ind at Bari, S. Xicola is 
Lombard h'oth in its con- 
struction and in the large 
Fig. 522. - Crjpt of the cattiedral. Otkxsto. arcades o\er the exterior 

deci u atii ms. 

In the dooi Wilts of tlie farttdes of the grotit buildings ot Southern ItaK we 
see more and more decorative elements. ( »iie band of reliefs rises above tinothcr 
in tlie arihitolts witii a profusion that is alre;id\ a jirophect ot the baroipii' 
st\le. rile ilo(]r\\.ns of .s. Xicola at B.'iii ,ind ol the ehntch ot .\lt;inuir,i i tig- 
iires 523 ;ind 524) gi\e us an idea of the Konianesque decorative style of the 
soutli of Jtalv. In botli we linil attached columns supported b\ lions, and the 
mouldings of the aiches [iroiect from tin' wall to acientutitc the relief. 

( )ne of tlie finest works of tins di’coratui' school i^ the bishop's throne at 
t .inos,i. It is simph carted and is coiisti nctci 1 ahuig sti, light line', flic imperial 
iMgles aie carted on the front, and the throne is supported by the exotic ligures 
of eleidiants coiiied, no doubt, from some ( triental fabne dig. 52:1. 

< Kving to the relations niamtaiiied with the .''iiraeeiis and Bt /antines. we 
tinil in s,,i]therii halt in this peiioil a enltiire superior to tlial of tiie rest ot the 
[If ninsula. I tiiring the f.letenth and rwelftii C'eiUtnies the ( 'niversity of Am.dfi 
tvtis the best medical school in Itnroiie. It is tmt strtinge, therefore, that we find 
new ,sur|iris( s f’tert ilav in the little e.xjilored soil ot the siuitheiii [irotimes. 
Tliese discoveries aie gfing f.ir to modify tin' opinions tt hirh hate prevailed n]i 
to this tilin' eonceriimg tlie de\elo[iment ot the Italian schools ot art. It was 
known th.it in adilition to tlie deconitiie 'etil[itnre a lertaiii nionuineiUal art 
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also flourished in this region. This was 
seen in the small reliefs of the am- 
hones, or pulpits, on which we often 
find carved figures. The pjulpit in the 
cathedral of Salerno, which is late 
'fwelfth Centurv work, is ornamented 
at the corners c\ ith figures of caryatids 
of a positive {jlastic \alue. On the 
capitals and s]iringers of the arches 
are also angels carved in relief which 
seem to anticipate the Renaissance 
(figs. 526 and 527). .Similar figures are 
seen on the ambones of .Sessa Aurunca 
and the monastery of Cava dei Tirreno 
near Xaples (fig. 528). The same is true 
of the compositions of the evangelical 
scenes on the magnificent Paschal can- 
dlestick at Gaeta. (Plate XXXVII, C.) 
Hut the masterpiece (jf Romanesque 
sculpture in .Southern Italy is the mar- 



Fis;. 524. — Side door of the cluirch 
of S. Nicola at Bari. 



Fig. 523. — Doorway of the church of Altamura. 


velous ivory altar in the cathedral of 
Salerno. This gem is ci imposed of small 
ivory squares representing scenes from 
the Book of Genesis and the life of 
Jesus. (Plate XXXVII, A and B.) Tht' 
altar has been stupidly reconstructed 
by means of mortised pieces of wood, 
and it is difficult to determine what 
was the original mounting of the ivo- 
ries. Some of them were also removed 
Irom the altar, sjioiling the scries. It 
seems likely that this altar at Salerno 
was the one mentioned by documents 
as being in the cathedral at the time 
I if its dedicati' m at the end i if tlie l-dc\'- 
enth Century. The scenes, like those of 
the candlestick at Gaeta. have a life 
and movement which we do not find 
in the IRrantine repertory. 

In the scene ol the \’i.sitation 
(Plate X.X.XX'll, .\ and B) the sercant 
appears as a .southern girl who sfiies 
on the holy iicrsonages from behind a 
curtain. Tlic anecrlotal spirit of Kunian 
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Fik. 525. — Bishop’s throne. Canosa. 


art is seen in the group of 
Herod and the Magi on the 
.same [ilaque and in the detail 
of the candelabrum of Gaeta 
( [’late XXXVII, C) represent- 
ing the women at the sepul- 
chre. One is crouching and 
raises the shri )ud from a Ro- 
man sarci ijihagus which bears 
the striae characteristic of the 
( Iccidcnt. 

A school f)f Ri imanesque 
sculpture was forming in 
Southern Italy which depend- 
ed little on Ilyzantine art, 
but this will be considered in 
our discussion of Gothic art 
in Italy, for the southern por- 
tion of the peninsula seems to 
have anticijiated this move- 
ment. Furthermore, it was 
from the extreme south of 
Italy that some of the first art- 
ists of the Kenaissance came 
to Tuscany. At least this is 
true for sculpture. The first 
Tuscan sculptor, Xicholas of 



Pigs. 526 and 527. Pulpit of the cathedral of Salerno and detail 
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i’lsa, is calk'd Xicliidas < if Apulia in (me 
(jf the old ducunients, and as we shall 
sec later, Afuilia in the southeast of the 
p(,‘ninsula was the scene (if the greatest 
artistic actiritv in Siuithcrn Italv in the 
Thirteenth Century. 

Interesting works of sculpture were 
also produced in Xorthern Italv during 
the Komanescitu' jiericid, but they were 
either much ruder, like the ivories repnj- 
duced in fiigurcs and 5 to, or else sim- 
ply adaptations of lly/antine models like 

the iv(jry in 
the Mnseiim 
(jf Bologna 
(fig. 551 land 
the fa me.) us 
silver frontal 
at ( itta di 
(.astello in 
I'mbria (fig- 




Fig.523. 


■ Pulpit and Paschal candlestick. 
CaV \ DI Tihkkno 




Tip. j 29. — Romanesque ivor>. 
(Museum of Biescia.) 
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lire 5 tJl which in some respects recalls the frontal 
ol .''s. Ambrogio in Milan discussed in t luipter IX. 
(.)ne branch of the general stream of artistic pro- 
duction in Southern Italy took its rise in liy/antine 
art, but it later became independent and toi.ik on 
an original character of ns own, 'This is the cast 
bn.uize-work which we see in the doors of the 
cathedrals. We have already nc.ited that .Sojihia 
at C onst;intino|)le still retains its old doors cast 
m s(inares and panels. 1 here must have been simi- 
lar doors in the other cIuucIh's ot t 1 instantino[)le 
which the rich merchants of Amalfi carried off 
to put in the cathedral of tludr own handsome 
maritime cit\ which played such an important [lart 
during this meiliaeval period. 'The same merchants 
ol .\malfi brought By/antine doors to .Monte Cas- 
.sinci. S. Pa4)l(i liniri h' Mura at Riiiuc and the 
.sanctuary of the Archangel .s. IMichele on Monte 
f largam c 

It was not long before this woik began to !»■ 
imitated in Italv. .\ certain master named liarisanus 
of 'Tram cast the semi-llv /antini' doors of .Mon- 
reale in -Sicily (fig. 533) and those of the cathe- 
drals ol I rani and Ravelin; a I’isan master named 
Bonanmis made other doors for .Monreale and for 
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[•'m. .' 3 “ Kdtu.mc.sciiu* i\dr\ 
^Miii^ciirn of Bolocnii > 


the cathedral nfPisti (tig. 334). d'he technitiuc nf 
these bronze doors was always the same. Small 
sciuares were cast with relit'fs of a more or less 
\aried repertory and set in a metal frame. When 
the (hiors were so large that the repertoiy of the 
iirtist became cxhatisted, the same scene was re- 
peated unchanged, 'ritcy reproduced evangelical 
scenes derited fntni the PAzantinc iconography 
or hgiircs of saints ami decorative heads ot lions, 
blit the inscriptions acconiiKiiiN ing them were 
m iw in Latin 

I p to a lew M ars ago it was believed that 
Jdetenth and Twelfth Century piainting in Italy 
was inllueneed '■oleh by byzantium. There are 
still in the galleries and museums of the country 
main nous (laintcd on wood which were either 
brought front Constantino])lp or else imitations 
o| the by/antine types executed b\ local artists. 
We ha\c alrtady noted the important part [ilayed 
b\ the schoi.il of Monte Cassino and how the 
nionastei\ of .-^t liemslict reci'ived the masters 
who came from Constaiitiniiple. But the monks 
of .Moiitc Cassino foumled a schoijl whicli finally 
emancipated itself to some extent from the Ori- 
ent ;md decoiated the churches of the sur- 
I'l 'iind i no 


region 
w i t li a n 
attempt 
,1 1 nat li- 
ra I 11 e s ' 

w liii li w .iv allot her | .1 ophi c \ o| the lb - 
n.ii'-'-ame I he painting'' o| '-,int .\ngi'|o 
m I or mi", those m the 1 1 \ pt of the 1 a- 
tliedial o| .Xnauiii ami 111 the nioiiasteiv 

ot ■" 11 in a I o ail the best < \am]ili s ot 

tills I'lenedutim sihoiil. .\ngelo m 
I oiniis iiii die piam o| ( apn.i is com- 
posed o) a n.c.i' and tw'o .iish'.s. Al>o\e 
the at etn s se| mi ating die na\ e and .iish s 
aie walls I'e.i tc'd with lies(.. |iaiiuiii'4s 
mspiied t'-r the most |mii |,\ p.issa^es 
of the New i'est.imeni In the .i\]ii 
ot the Mitliedial "f .\ii.igiii wi' tin.l, m 

additi 'll to the iisii.il S|]1,|, , ts the 

Komanesipie miii.il p.nniets. stj.nei 



:. ')tl. — Riimanesque nory. 
f Museum of Bolesrna.i 
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Fig. 532. — Silver frontal. (Citta cii Castello ) 


reiiri'.sentatiiins uf the arts nf F [ipinicrates and Galen shnwino tlie interest al- 
rcu(l\ a\valtened by the worlt.s ( if these ancient autluirs. 

I liis F.atin element whieii we cuntinually find in Italian Rumanesque ]i:iint- 
ino must have cume d'lwn from early C.'hristian time,s. 'I'he cenfusing thing 
idmut it all is that we know su htth' nf the eunnecting links between the 
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Fir. 534. Detail of tlie door.s of the cathedral of Pisa. 


frcsc-uos Ilf the catacumb.s 
and these mediaeval Ital- 
ian paintings which were 
the prectirsiirs nf the Re- 
naissance. .V few years 
agii some frescees were 
discovered in the monas- 
tery of the Volturni > which 
was subordinate to Monte 
C tissino, and these c;in be 
definitelv placed in the 
Kle\enth Century (fig- 
iire 53 5). They would pre- 
cede the Romanesque 
liaintings of the llenedic- 
tincs, but not i inl\ are thc\ 


of little arti.stic value, but 

they are so deteriorated that they do not shed much light on the problem. 
I heie tire also in the lower church of .s. Cleim.'nte at Rome some frescoes which 


date from the Romatie.s(|ue fieriod; others have been disco\ered in .“s. l,oren/o 
ftiori Ic Mura as well as tho.se found at .\>|)i outside of Rome, although the last 




tire tilso of the 'I'widfth CenttiiA 
(tig. 5 3'ii. 

'I here is no doubt that certain 
themes like tluit of the X'irgin seat- 
ed u|ion a throne are common to 
both 1 'rient and ( 'CLident ;md must 
lKi\e origimited in \ cry rtiri\ (, hris- 
tian times. ( Uher.s, however, seem 
to be peculiai to the ( Iceidcnt. 
t'uch, for extinqile, weii‘ tlnse of 
the A isions ot the .Xpocabjise and 
ot the l.ast Juilgmeiit which were 
almost unknown in the bwantine 
re[K'itorv 

I hree characteristic examples 
o| Italian Romanesiiue |iaintingaie 
the trescocs nt the X'olturno in the 
south, the handsome well preser\ed 
|iamtmgs ;it Xepi ;ind the mosaics 
ot .\o>ta in the extieme north re[)- 
re^entmg the months of the veai 

I he Italitm miiiiaturists of this 
period [iroduied an irnporttint sc- 
iies of illustrations on the rolls ol 


the a Latin lanticle fn 


Fir 53”. — .Mural paintincs in the chuicli 
Ilf the inena-.ter.A of the Volturno 
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l’a,sUT, i>\ wliK'h nian\ profu^olv illustratctl cnpic^ were made. This manu^eriijt 
\\a^ indl^l[)en^able htr the ehiirchcs of the entire country S'.aith of Rome. It has 
an icn't^iaplix nf its own and abounds in iiiblical and theological rei)iesen- 
tations In tlu' ioll> of th(‘ I'MilUi we see an art almost free from TK/antine 
inlluonces which was alreadv ]>reparin^ tlie artists ot Italy for the great days of 
tin' Rcnaissam c. 


Summary. Durinu the Romanesque period the Italians continued for a time to cultivate the 
art nt the Lombard masters, .dthonjih influenced somewhat b> Germanic forms imported from 
acros-s, thr AIp'^. Ttie c<ithed!als ot Modena, I'errara and Borgo San Donnino and the baptistery of 
I’arina are all examples ot this stjle. In Lmuria we soon note the architectural style of Pisa, the 
lirst of a well defined charai ter to .ippc.ir in central Italy. Here is a uroup of monuments called 
(/udttio fdhrii. he comprisinq the catliedraL the baptistery, the campanile and the Campo Santo. 
'I he cathedral was constructed in the Eleventh Century by an architect named Boschetto and is 
the most iniport<iiit ^tructure ot the group It consists of a nave and four aisles separated by large 
nionoiitluc Loianiiis like S Paolo timri le Mura and an elliptical cupola rising above the crossing. 
'I lie exterior is handsomeI\ decorated w ith arches and bands of columns and is enriched w ith nio- 
•'alc•^, all .irranged with an .irt that is extraordinary. At Rome we also find the influence of the 
Lombard nia-^ter> in the ap-^e of the church of SS- John and Paul. The same style extended dow n 
the .Adriatic coast to ( itr.into. In central Italy particiilarlj' we meet wuh a school of marble-work- 
ers ami decorators called the Cosmati whose st\le spread even to Westminster Abbey. Toward 
the end of the R' mianesque period sculpture began to flourish anew in Southern Italy, a 'movement 
ot consequem e. for the tirst sculiitor of the Tuscan Rciuiissance. Nicholas ot Pisa, seenivS to have 
lonie originaII\ from .Apulia ni Southern ltal\ . The ivory altar at Salerno is the most important 
w ork ot tins group. Otlier examples of their art are seen in the ambones. or pulpits, of marble and 
Tho great i amlel<il>ra, or Piisehai candlesticks which wc find in the c<ithedrals of Gaeta, Ravello 
ami .Am.ilti Italuni Romanesque painting, altliougli mflueiiced by tiie Byzantines, la rnaniera ffreca, 
as the RtMiais>anc«‘ writers it, preserves niaiiv of the old traditions and types of Occidentai 
C liristian art 

Bibliography. - (.'auu t M\rti\ : I,' an rornairi cn Italie. lOU. — C. C xkotti : Storia dell' Arte. II. 
J'ld ed. — L'drie itdluina tie! Media /:ri>. Mihiiio. lOl.L — A. Vi sn in : Ston'd dell' Arte Itdliana II and 
III. .N\il<nio, I'loj-lhhl • A. 111 I : llotoire dell' Art. 1 ,'Jnd cd.. Pans, IDO >. -- E. BhRTxi x : L'art dans 
I Itahe mendinnale. Paris, pKiL — <iK“\h (i. Virzirw and W. F Bolhm h: Die .Malerei und Plostik des 
^httetdlter.'^ in Itdlien. Potsd.im. IDil — M. W\t munxoh: Die fdastih des I!, ii. I'J. Jahr/iiindert.s 
ri \niilien. Leipzig. Ihl 1 . M. (i. Zimmi rmxnn. Ohentahanischc Plastik iin frulien und hohen .Wittel- 
dlter. Leipzig. I'MB — {) fit M \r7o- Delle belle arti in Sicdta. IHoO. C. Ricci • I.' Arte nella Italia me- 
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Fig IV'. — Doors of the cathedral of Beiicvento. 




Fig. 539. — Cloister of the monastery at Wurzburg. 


CHAPTER XIV 


KO.M.V.VLSgUl. ART I.V GERM ANY. — rHlO \OR.\lAN ClIURLHLS OF E.NgLAMJ. 
ROM.ANTSIW L IN’ S>' VXUIXAMA. — SCULfrCKE. FAIXTIXO AX’D .MI.XOR .ART.s. 

P oi.iiK \i,i.Y tho Ciennanic pi'Diilcs were in the ascciKkint in Kur(i|ic durin;^ 
the kumanesquc period. 'I'he successors of C'harleniaj^ne crrntinued to 
att('ni|it to reestabli.sh the integrity rit' tite Caroliugian Empire, and. aided by 
their Gliibclline partisans in It.ily, the\ trerpieutK intatlerl tliat coiintrv. Thev 
occupied Rome a number of times, and tlie 1 lohenstaufens even installed them- 
sehr's in the southern portion of the peninsula which thev claimed through the 
I'.mpre.ss Constancr’, the lieiress ofthe Xorman dvnastv in l^icilv. Saxonv, more- 
over, had Ijeen newly coinerted to Clinstianity and with all the ndigious zeal of 
the neophyte also thirsted lor war and ad\enturc with a \outhful enthusiasm. 
I luiringia with its rich siher mines in the Harz furnished abundant resources 
lor important architi-ctural cntciqnises. So it is hardlv surprising to fiiul the 
cnipeiors taking a personal part in the construction of the great catheilrals 
along the Rhine and bishops and ]irinces togetln r with their subjects cm idling 
their cities with new churches. Ivven queens and jirincesses also jiarticipated 
in tlie general enthusiasm. 

Ch.iracteristic ol fierman Romanesque architecture is the iiersisleiue with 
which it adhered to the lonns and tastes of tlie Carolingian period. I aci v tvjje 
ol Carolingian construction was rejicatcd in Oermany, both the concentric plan 
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as in tlerniii^ny and Aix-la-C hajj- 
cllc, and the basilican furni with its 
cnlumns in imitation of tlie clas- 
sical structiii cs. The latter was the 
more abundant in t'lermany during 
the komancsriue period. W'e find a 
flat roof of painted timbers and the 
Fiir. ~iin. — piiin (if St. .Micfiael's Cfiiirch. na\ e iind aisles separ.Lted b\ reiwsiif 

HiiriisHriM. Columns with capitals which were 

barbarous imitations id' antiiiue 
models. The shafts of the columns were monoliths, as was often the case in 
ant ient times. Hut the liuildcrs, not daring rest the weight of the arches of 
the (li\iiling utills entncK upon these isolatcil jiillais,set S(|uare ]jiers of mason- 
r\ between them at intertals ;md depended more uiion the .strength of the latter 
than on the evhndrical shafts. .Main of the komaneS(|ue cathedrals and monastic 
( liiirehes of (lenmmy ha\e two apses, one at cither end of the na\e. This 
was, no doubt, ;i tradition handed down from koiiuin limes. We find a simihir 



turangement in the ISasilirti I'lpia in Trajtiu's l-'orum, and it persisteil during 
the ( aiolingum peiiod, as we see from the pUin of .'^1. (.lall wliere the rliurch 
tilso luul two apses facing one tinother (tig. jS 6). .^onu'times the thitk eireuhir 
wall of the tips!' eoiutiins ajisidioles; agtun we find a number of apses in the 
crossing, ;ls m tlu' ,dibey of Kouigslutter. The pi'culiarity , howi.wei, of two 
tipses facing one tinother from opposite mids of the building soon obliged the 
architects to con.struct transepts corresponding to each in on.ler to make the 



church s y m m et ri ca 1. 
W hen an a p s e-a i s 1 c 
was added at ( me end, 
that apse wtis hnally 
regarded ,i,s the sanc- 
tuary and the other was 
Used as a clu iir. 

The two most t\p- 
i( al e.xamples of these 
tiei man li.isilicas of 
( ai ' ilingian 1 1 ad i 1 1 o n 
are the gnat churches 
o t .St, .Mil had and 
■'t ( e 'delian 1 in 1 lildes- 
in im. 'fill y were built 
in d 1 f t e r e n t e p o i h s. 
''t. M n h a 1 d’s beh mgs 
to the first, the great 
perioil of l!isho[j ller- 
nari 1 w h 1 1 c.mie i if an 
arist' icratii faniih . 1 )ui - 


ing his episc ipaev this 


Fig. .Ill Iiitcner et St. .Mali.icl > Cliurcli. H;i in -'in'! 
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prelate displayed a taste tor 
art and architecture compa- 
rable only to that of Abbot 
Silver (rf St. Denis. In the 
church of .St. Michael we 
find a nave and two aisles 
separated by columns and 
square [liers, and twej apses 
with transepts in front of 
each. The btiildino was be- 
oun in looi, but was not 
consecrated until lot 3 (fig- 
ures sqoand 541 ). This great 
church of Bishop Bernard 
was imitated when the new 
church of St. (lodehard was 
built in the same city a cen- 
tury later; but one of the 
apses of the latter is sur- 
rounded by a deambulatory 
like a crown of columns. 

Both of these churches in 
Hildesheim are cotcred 
with flat roofs in the tradi- 
tional style with beams 
and brackets painted poly- 
chn.ime and apses decorated 
with frescoes. L'nfortunately 
these monuments so tvpical 
of German art have been 
unduly restored in recent years and their present bright colors clash with one 
another. 1 here are no vaults am where exce|it for the apse and in the a[)sc-aisle 
and certain portions of the aisles. 

Just as the details (jf the Larolingian basilica were repeated in Germanv 
during the first part ot the Romanesque ireriod, so do we also find another 
gt'oiqi ot churches built <in the concentric plan, that is. one w hich could be 
inscribed within a square or circle. This is a monumental t\pe and one w hich is 
a Continuation ot those C'arolingian churches which were not built on the ba- 
silican plan, like the church of 'riieodulf at Germigiiv-des-rri's and that of 
.■\i.\-la-f ha|iellc. I'.x.imples of the survival ot this tvjie in Germany in Roman- 
CMiiio limes are the little church of .schwar/heindorf with its cruciform plan 
and that ot St. ticreon at Cologne. The latter has a dome set iqion a ten-sided 
base recalling that ot IMinerva Medica. 

1 he most impoitant specimens ofticrman Romanesque architecture aie the 
cathedrals ot .'s]jires. Main/ and Worms along the Rhine, d he cathedial ot S]>ires 
was begun by the limperor t onrad II the 12th lulv 1030 on the ambitious plan 



Fig. 542. — E.vteriiir of the Cathedral of Mainz. 
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which it pre- 
serves today. 
.Sejjarating the 
iia\ e fr(jm the 
aisles are twc'lve 
massive pillars 
on either side 
which are sur- 
m I ' u n t e d b y 
semidetached 
cidumns sup- 
pi irting the re- 
inforcing arch- 
es of the great 
barrcl-\ ault of 
the na^■e. 'Fhc 
c r y p t , w h i c h 
ser\es as the 

lull lal-phu e ot ( oiirad and some ol Ins successors, underlies not only the ajjse 
but :i ]iortion i if the tio. ir of the cri 'ssing ;is well, 'i'iie entire' stiucture wtis com- 
pleted in the \ear lo'ii. .\t first it was covered with a wcioden roof, but later a 
stone \;uilt wtis built under lleniy 1\’. J'liis endured until the wars with the 
freiuh in the .''e\ enteenth C enliiiw wlien the church was burned, and little now 
lemtiins of the origintil upper porti'iii. Tlie exterior is i haracteri/ed by the grt'ut 
sipKire towers :it the ends of the tr;inse|>ts. 'flit' walls of the fayade are sur- 
mounted li\ ealleni's whirli exteml rounil the buihling liki' a crown. 

'1 he c.illu'ilral ot Main/ w;is eoinmencetl in the Tenth C-'t'iUtiry by .\ri li- 
bishop W'llhgis, but Work on the buihling coiitinueii until the end of tht' hle\- 
eiitli t enlur\. It h.is the usual arrangement of two tipscs opposite one another. 
( ) \ er the ( 1 ossing is a t.ill ot tagontil tow er ami lour niort' rise tit the ends ot the 
aisles pioilucmg the most imposing' efli'i t imaguitible i lig. 5-t’l. .\t the death of 
Ilenrv l\ . to whom its magnilici'iici' was really due, a coiuemportirv writer 
inoiiinedthat the l-.inperor did not li\ i; to stu' it ioni|ileted as he had seen thi' 

( .It hei Ir.il I if .'spii es. 

1 he ( .itlieilral of Worms also h.is iwo apse> and o\er the iiossings are 
gie.it 111 tagi'iial I, interns, while tit the ends of the aish's tire four i irciilar towers 
Its i I iiisei Mtion must h.i\ e t.iken place in I I ,x 1 , but w e tmd the same an anoe- 
niMil lit lohimns ,ind the s.ime s.ibiu-tx of di-i oiatiim a-, m the cathedrals i if 
spill sand .Main/ W'e s' e theiefon- that the (nini.tii ai chiteets aimed to mi- 
]iiess the beh'ihhr bv the striictuial Coiiiplexitv of the building as a whole 
itig 54 t 

I he I I'Nult . ne\ ei t lieless. is h.irdh 111 kee[iuigwith their etti u is. I lie [iro- 
tusii m I 't tow ers pi'oi Iin es more or less eonliisii nn and thi' iiitei lor .iiTanoi'iiient 
is liardK ah.ippx ■ ne. t u' the two apses tai iiig one tiiiotlu r tire sx'mnietrictil to 
a degi ee . .| m in' t nn . .\s these ( lini ches ha \ e no , eal faeade. the entram e must 
be on one side. Williin, the spei tatoi is bewilderi'd b\ the double ariangcnient 



Flit, at.b- Cathedral of Worms. 
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< 4 ' apses and transepts 
at b( ith ends; either one 
niiyht be the sanctuary. 
'I'll ere is no iloubt 
whatever that the usual 
plan of the Latin basili- 
ca lias an aesthetic \ alue 
superii ir t' > that < )f the 
('rcrman. In the former 
with its flat fayade, a 
nave with (jt without 
transepts and an apse 
at the further end, one 
clcnient is disclosed 
after another to the 
spectator entering the 
church, while in the 
G er 111 an Ronianesciue 
basilica the spectator is 
same time. 



Fig. 5 W. — Exterior of the abbey of Laacli. 
suildcnh Confronted with too many features at the 


Situate on ;i picturesque hill beside a lake, the abbey-church of Laach 
presents the same complicated plan with two choirs and crossinos marked on 
th(' e.Nterior by hioh cupolas and towers (fig. 544). 'J'his church is, of course, 
smaller than the great ctithedrals of Spires, Worms anti Main/, but it is also 
stirmountcd by si.n towers, two oxerthe crossings and frair above the transepts. 
In Iroiit of this church is a beautiful ch.iister, a sort of atrium, projecting from 
the eastern apse. These Ronianesiiue cloisters arc rtither scarce in (icrmany; 
besides the rjiie at Laach, we should mention that tit Wiir/burg, its grticefiil 
Columns ornamented with striae of varied patterns (tig. 530). 

Lologne, the holy city of the Rhine, with its multitude of churches, still pre- 
serx cs a number of R, jinancsqiK' inoniiments dating from about till' \ear 1000. 
.''L. Maria im Capitol prest'nts the most complicated [ilan of anv of the great 
churches of the Rhine. The choir and transejits end in semicircular apses w ith a 
deambulatory around each which gixethe end of the church a tretoil shape and 
SI r\e to lesist the lateral thrust of the central cupola. .\tteni[its ha\ e been made 
to trace this tri.ipsidal form back to a Ronian or T'rankish model, lie that as it 
m,iy, the dexice was a happy one. and we hnd the sanu- arrangement of apses 
111 a treioil imitated in the church of Gross >t. Martin and that of the .\postles, 
wlicie the n.i\e ends in thiee apses marked on the exterior b\ adjoining towers. 
1 he latter are dec. uated in the same mannei as the ajises and pioduce a pictur- 
csiiue peispectixe. 'The frie/e and gallery of small archi's cr. >wning the outer 
w.ilL gi\c a l erl.iin unity to the dixersilv of the fayades. This curious ni. inner ol 
building found in the I'ouiitrv .dong the Rhine, with all its (. arolingian traditions 
and origm.il te.itnres, was to be oxercome bx' the Trench style ot the monks ol 
Tluny xvliich xvas iiitoiduced into Gernianx' bv .\bbot I’c.piion ol btaxelot, x\ ho 
/ciil. lusly pri jpagat.-.l it fr. un the manv p. >xvci fill abbeys under his directi. m. T r. mi 





Fm. 54 ”. Cathcdrrfl of Aqiiileia. 

tins tiinr nil, the hasiluMs witli Mat inofs Ix-oan In disappcair tiiid with ihcin the 
oi l at timnnlithii t nlumiis and tipses laeiiio niie anntlicr. In their ]il:u'e we find 
the siinpliT |ilans nt the ret'nrmed ntniiks nt' C'httiy and the isten ian nrder. 

In siiine nl the Ititids t" tlie s. .nth w hii It arterwards bcL'anie pait nf Austria, 
Italian inlluenie-, weie stinnoly felt, hi the etithediail nf .Xiiuileia, tilthnuoli it 
has iiinie nr less a ( rennan aspei't, we Ittid the arehed wnnilen ceilinos (tie. 5451 
w hii It we have .dieadv nh.seived in the catheiiral n|' .\nenna. I he exlermr 
( h ei a atinii nf fi uves cninpn'.eil "f small at (lies ,uid the p('r pend it ilia r hands m 1 
e hat a I t ei istn' nt the Lnmhard inasiei s is tilsn pi esent r .n the fai^adt's ;md tnw ers 
nt the I ret mall ( athei h als at .''pn es, Wninis and Main/ as well as nil the abl ie\ - 
elini I li nl I a.icli. 

W’ehaie ;ilread\ tinted in niii diseiissinn "t (. eltie ;n t Inwv the spiritutd 
in\ a'lnii nf the lush niniiks h’lt Its ti.u es in the at I nf (,,u at ilrittmi W ith llie 
I tani'ii ni\ asinii .1 laste w as inane ni a toil tnr snme n| tin 1 harac teristu (.ieinianie 
barbarian deia ii atii e t"; ms We still find the reiiianis nf walls, l r \ jUs and isnkited 
at I Ills w hull M ( all this pei ind. and these ate heiiiL; ni \ est lyated bv the lanohsh 
student nf inei h.n •. al ai ( haeninoy w ith the lueliest itileK st '| he e\niiest stniie 
eliiinh 1" wlinli we find aii\ hterarx refeieiiee is thtit nf Mnnkwearnmuth. It 
dates liniii the end I'ftlie ''exenth t entiii x'. and sniiie pnitinii,' nf the ni ioinal 
biiildiny an still faind tin "i p.naled in walls nf a lalei (kite. I'he eluireli nf 
I ir.idf (I d-nn-.\'n 'll, xvhieli was bnill in yny, is pieserxed alninst inttiet. Its in- 
terint Is nf the simplest stniie eniisiriK tmii, but the niit'ide is decnitited xvith 
baiulsand an lies an.iln^- 'iis t" ihnse nt thi Memx iiiyian baplisterx nf si Jean 
d( I'niti' Is and the (ainlinyum chiirch tit I ."iseh in t.erniaiu. It is iiiipns- 
silile t" 1 ntmieiate in a niannal "f this snrt all the arehitei tur:d u-mains nf 
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the Anglu-S;ixi )ns who, 

\vi till lilt erecting any 
important m onu ment, 
lia\e left sufficrmt frag- 
ments of walls and dec- 
orat ions to stimulate 
a modern archaic Eng- 
lish style. As early as 
the’ commencement ot 
the lelcxcnth Century, 
the English court be- 
gan to show a taste for 
Xorman-Ei cnch art and 
encoiira'ged the immi- 
gration of bishojis and 
nobU's from the conti- 
nent to surh an extent that serious discontent was aroused among the tsaxons. 

'I'his Eranco|ihile sentiment reached its height under Edward the Confessor 
who called on architects from France to Itinld Westminster Abbey. William of 
Normandy claimed to have been chosen by him as his successor. Consequent- 
ly the English Romanesque style is called N<,>rnian or .Anglo-Norman, thotngh 
it differed somewhat from the pure Norman stylo of the Continent. .Although 
William the Conqueror was acconqianied b\ feudal lords who were great build- 
ers and by a number "f architects as well, thc\ all seem to hate ajopied the 
architectural styles they already founil in England. Thus the chapel of the 
Tower of l.ondoii, constructed by William, consists of a nate and two aisles 
Covered with barrel-vaults. Its massive columns have low capitals ornament- 
ed only b\ rude \olutes which are somewhat ilifferent trom those of the more 
adtanced contemporary architecture of Normandy (fig. tq'ii. In the plans of 
their churches we note the great length of the nave and aisles. Often, loo, the 
apses are rectangular, a feature |)eciili,ir to the old Sa.xon style. .\s in ticrmany, 
the ci\j)l usually occupies the sjiace beneath the ajise and crossing and the 
vault IS sup[)orted by massive columns which gi\e it an unusually somber aji- 
pi-arance. 'fhe aisles arc se[)aratcd from the na\e bv siiuare pillars Iroiu whii h 
project half-c\lindrical columns which seem to have been designed to suiiport 
the ribs of a groined vault. We find the same thing in .Norniandx. .An inspection 
ot the plans of these Eletenth (. enlurv English churches, w hich at first had 

len roots, would almost lead one to believe that the architei ts foresaw that 

in the course ot time a svstem of vaulting woulil come into use, although it was 
as yt untried. .Another characteristic feature "fthe Norman tirchilecturc of the 
I'.nglisli cathedrals is the squ.ire pillars with mouldings which sometimes alter- 
nate with thick cvhndrical columns ornamented with /ig/ag patterns and spiral 
striae. < )\er the crossing rose the large tower which was later to constitute so 
inqioitant an element of the English tlothic cathedral. ( )flen the aisles were two 
storied with high galleries covered bv groined vaults, iwen though the vv idei 
nav e eontinued to retain its wooden roof. 1 he entire decorative scheme vv,i-i 



Flit. 546. — Chapel of St. John in tlie Tower of London. 
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retiuct’il to the 
inetrictil |)attcnis i it the 
Continental Xorman 
stvle; e\ en the capitals 
were sim|)le cubical 
foi nis with |)lain mould- 
ings I 111 the abacus and 
liascilic. 547 /. '['he ear- 
liest monument in this 
A n e 1 u-X'or 111 an st\le 
Would be Westminster 
Abbev. This buildiipt;' 
w ;i s Constructed prior 
to the Coll ((tie St b\' 
two ^'rench architects, 
rile ei cat tibbey-churcli 
was rebuilt duriiio tlu' 
G‘ ithie peril kI, and i mly 
;i lew dettiils renuiin in the present structure to recall tlie original building rtiised 
b\ lidw ai d liie C' mlessor. 

>ooii after the oeeu[iation of I'ingkind, the Xoniuin bishops rebuilt Canter- 
bury (. tithedral, the sctit of the archbishopric, and of their woik we still ha\e 
the er\pt, the west choir, the tower and :i porch over a stairwaiy (fig. 54'''). Thf' 
oiiigiiud church was ;i Isonuin building i cconstructed in the Tenth ( entary, but 
soon alter the Con pi lest it was opp. ■rtunelv destro\ ed bv lire, and probably little 
1 egi ctled by the 111 w riilei s of the Count r\ . I'hc new bishop had bi'cii abbot of 
.■st. I'.tienne lie ( ami in Xorniandv bcfoie coiiiiug to linglaiul, and he eneigetii- 
;ill\ bcg.in to rebuild the cathedral imit.itiiig his foriiu r :d ibe\ -chun. h at ( tieii 
1 he new .\oim,in lallicdral was .i basilica with a na\e and two aisles Its [iltin 
u.is \ei\ siniil.u to those of the Rotuanesiiuc (liiiiches ;ii ross the f hamn 1. 
.\llhougli tlicuppei portion of the chinch h,is been greath altered, the large 
.Xoinian i r\ pt remains intact with its chai;ict('ristic colniiins oinamented with 
spii al sti Lie. il’Iate .X.X.W’III i 

< Uhl I laigc koiiKiiiesijne i.ithcdials in the .Xoimaii st\le are those of 
WiMchi stei and Won I stei with inagiiiticent iixpts, Duihaiii wliuh was built 

between loii.nid I I JS, i,|y, ugh, ( iiii hestei , ,uid I ,ich I ii Id. I turhaiil 

t atliednd isthcliest [iiesei\ed o| all the gleat .XiiriiLiti chuiihes of hiindtiiii 1 . 
hat illg siillei ed Ics-, lioiii i.iler 1 estoratioiis th,in the otheis, p letaiiis its old 
lool, while most oj ihe ..iheis .iri- distigured b\ t lothic tanks. In the ( ,alilee 
( liapel on the wist i ml i onttiining the remains o| the X'enerable bede are 
sleiiilei I ompo>ite cobiiniis which suppoit graiilullt sei latei 1 .m lies i fig. ^47 i. 

I etc buiidings ot .my other type hat e come dow 11 to us lri uii this pi 1 loi I, .dthoiigli 
we might mention the circular chun lies of .XortlKinipton ;ind of tin I iol\ pep- 
iih hie ;il (. ambi idge ,ind the Chiu 1 h of the I'einiile at 1 .on don, 

.\suiteyof Roiiianesijiie ;ut 111 the .''iMiidinat ian countries should begin 
with 'W'eilen, .ilthoiigli this 1 oinitrt tv.is 1 t .ingi li/i d hiti i than X’oi wait tt liich liad 
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already eiime under the 
influence et munks troni 
Ireland. But as .Sweden 
depended upi.m the Ger- 
man Komane.sfiuc struc- 
tures f'lr her architectural 
St vie, we find here less 
oripinalitv i if term, and a 
dcvscriptii Jii shuuld follow 
more or less closclv that 
of the Rhine ctithedrals. 

The most imijortant ca- 
the<lral in Sweden is that 
of Lund. Its large apse 
ends in a rectangle, and 
the vast crypt underlies 
almost half its floor-space. 

(dn the exterior we find 
loftv galleries like those of 
the cathedrals along the 
Rhine as w(dl tis square 
towers and door wavs 
whi.)se tympana are orna- 
mented With carted mon- 
sters and other figures 
( :49'- "f lic ctitheilral 

of L'[j.s:ila is similar in its general tirnuigenient, although its exterior is in 
the French Gothic style. It is built cif brick tind has large divided windows 
alter the manner of the German cathedrals. In Denmark there are two cathe- 
drals resembling tluit of Lund, although they are not so completely Roman- 
esiiue. Thtxe are at Ribe and X’iborg Fhe former with its simple rectangular 
apse still preserves its Romanesque plan. Fhe Fitter has a large er\|it like the 
one at Lund. Besides these churches with a basilican [ilan, there is on the Islaml 
ol Zealand the church of Kallunborg which seems to be an imitation of the 
Larolingian concentric type. Its plan is in the form of a tiieek cross with a 
S([uare tower over the centre and four octagomil ones at the ends of the arms. 
I he ihurch ol Roskilde. reconsti ueted in the Thirteenth C eiiturv, is still partly 
Romanesque and partlv F rench in eharaeti r. .\s an exanqile of Romanesque 
ci\ il arc liitectLire in Denmark we have the famous castle of Idsinore near the 
sea. 1 his local art ended with the Gltiny reform which imposed churches ol the 
I'reneh t\pe on the eouiitrv with vaults which were a proiiheec of the (fiothie 
st\le about to spread o\er the whole of Westei n Lurope. 

-Xorwegian anhiti'cture has a i harai ter all its own. .\long the fjords are 
main handsome wooden churches coceretl with interlaced patti rns and other 
decorations. It is olten diffu ult to determine tin ii antiquilc , tor the same st\le 
has olten peisisted diiwn to oiii own time. It is ecidint that the decoiatice 
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, nintncb were imported 

/■• into the cijimtrv bv the 

nil inks "1 till' Irish 

Church, but the ]jlan 

and arrangement dI' the 

biiildin_t;s seem tn be 

in imitation of tlu' old 

Carolinoian tvpe ot 

wooden church wdiich, 

in turn, wimld be an 

imitation of the lighter 

llwantinc structures. 

d'lie central cupola cif 

stone construction has 

been replaced here by 

a large lantern i.if w ix id. 
f'lU. jt'i. C.ithedral of Lund. Sutors. , ^ , , 

the Columns are trunks 

of trees covered with 

s( iilptiiies and inteilaced paUi-ms and at the end of one of the arms of the 
( UK itorni pkm is an tipse Hanked b\ apsidioles. Round the outside of the 
( hiirch runs a galleiy like a low portico, arranged in such a manner that we see 
tliiee loofs in peispecti\e, I'lie liist and lowest is that of the jjorch, the .second, 
that of the ( linn h itself, ami the tliiid is the fool of tiu’ central tower abo\e 
which is sipinctimes a belfry. These ro'ifs have steep slopes because of the 
Ikm\ \ snow ^ .ind .u e surmounted by I'urii uis ear\ ml nionsli rs of w ood and ncn i- 
teiui such as we 'Ce on tin- p,i\ilions in the Hv/antine miniatures. 'The IR/rmtine 
oiigin ot this .sea ml in.i\ 1,111 st\ h- ileu\ ed thiougli the (, arolingian art has been 
Inrthcr nlentitieil by .M Tinian who |kis made intert'sting obscrvatn ms in tlie 

town of I’ol.indi la high up on Ml. I < iii tin' Island of ( \ | irus. ( )w ing t' i 

die altitmle, tin- sm rw (■■mdition', ;ind climate generallv arc somewhat the same 
.m in .\ol w a\ , and lie lound here a number lif 1 lunehe-, witli loofsid this soit 
oinatm'ntml witli wooihm aeioteria w liii h ^tiil lollow tin- ohl l!\/.intine traili- 
ti'in but in .idditioii to the coiieentiic plan and the arrangi'ineiu ot the roots, 
we h m 1 Ml \oi w .i\ .inothei im|>oi t.int leatui e peciili.ii t' > the ei mini \ ; this is the 
<li'( ' u.iti' ill. I he wi " 'den iambs ,,t the doi,rw;i\s aie ear\ etl in relii f w ith scenes 
ot till- N'lt lelungen iegend. Insiile, I he il prights, lienelie.s. pulpits and beams are 
oinaniented wilti i onipln ated car\ed designs and monstrous dragons witli tails 
iiitei t w im'i 1 in ,dl so Its of ('. mil)! nations. I hey gi\ e tin' a| .pe.ir.ince of gie.il am 
tii|iiit\, but we ii,i\i' alreadv discussed thi' peiscstenee of this .st\Ic, and none of 
them 1 .111 I" issibh be olilci t h.in the T.le\ enth ( eiUui \ w In n .\oi\va\ wascoii- 
\ ei ted to t liristKimtx i he doors of the cluiii h of A.d, m.w in the ^^usenm of 
t >slo, ai e thi' nio't 1 Imi.k tel I'tic .irchitm tiir.d i emaiiis of this t \ ['c and ] n oba- 
I'lv (late from liie Iwelfiii ( entnr\ ifig 

11 'sill, s these Wi.oden stim tmes, theie are \,iiioiis (.huiehes ;iml otliei 
Innldings ot stoim, the most im(iortant "t whn h is the i.idiedialof lii.nilliiem 
with Its l\ '11,1 lies, I in ■ ti,mse[,t^ am I a tow et . . lanlei n, ■ .mi tint enti e Mar\ 




B 

ChM'T Of- C\^TIKI■.lK^ CaTHFORM. 

A. Tr»tnsept and crossing. — B. Lady Cliapcl in the apse. 
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at reproduces the same 

t\pe, and there are also many other 
buildings of a mixed character with 
rubble-work masonry pillars in the 
inteiior and arches lorming two 
stories. The\ arc surrounded by a 
wooden gallcrv like a dt'anibulato- 
rv. We find churches of this kind in 
Denmark and, strangely enough, in 
Iceland as well, altlnjugh the latter 
has no forests. It seems likely that 
this type of church was used here 
because the main bodv of the struc- 
ture would be of stone. Attempts 
hate long been made to identify 
the famous building at .\cwport, 

Rhode Island, as one of these 
churches, and indeed it docs have Fig. 550. — Clmrch near Oslo. Norway. 

something of this appearance. If 

this really were a Romanesciue building, it would of course jirote that Danish 
or .\orwegian navigators had \isitcd the New Isngland coast tind remained 
there long enough to build a small strinc structuie. 

Clfallthe Countries of luarthern and northeastern Eun'.jie, only Germany 
had in addition to its architectural monuments a school of sculpture and, what 
is mure important, a sclu.iol cd' painting. Of the monuments of this country we 
find not only the geometrical ornamciUalii.in <.if the knglish cathedrals, but also 
(1 lorways co\ercd with tigures ol stiints tind apostles, f rom the end of the Eli'v- 
enth Century the Gorman sculptors gradually acquired a power of expression 
and a considerable skill in 



the arrangement of folds 
ol drapers. 'I'he chuiehes 
were enriched wi t h monu- 
ments Commemorating the 
dead, carved slabs of stone 
and sculptuial decorations 
on llu' pier.s between the 
aisles. Later, at the begin- 
ning of the 'fwelfth f entury, 
the German sculptors eaniit 
under the influciiee of the 
great schools which grew 
np in f ranee when the gretit 
I ,i t h ed ra 1 s like Cliaitres 
were built, ami took some 
part in the \igorous artistic 
imocmeiit which developed 



Fiii. 5.)I. - Door of the Church nf Aal. 
(Museiun of Oslo.) 






Fit;. 5;)2. — l.ateral door of tlie Strassburg Cathedral. Als^cf. 

in thf (.'nitliic [)Cri"d on tlic' other side of the Rhine. But the sculptures of their 
chum h portals wore as yet Romanesque. The isid doorway at Bamberg and the 
f toldcne [’forte ot I-reiberg are purely Romanesque work. During the Eleventli 
and Twolftli Centuries the s( uljHors of Germany worked not only in marble and 
other stone, but they also [)roduced sonic line ca.st metal work .\t FTildesheim 
Bishop Bernard had tlie doors of his cluirch of .St. Michael east with reliefs 
which were not lacking in value considering the period in which they were 
niaije. But the finest examples ol the German metal-workers in Ronianestiuc 
tinie> are the delicately wrought lamps, candlesticks and censers whieh we find 
among the treasures of their great cathedraLs. 

i he g' dd-'initlis. too, did marvelous work in gold and silvi'r, partieularlv 
the repositories for the relies ol the patron saints of tlie vai ious cities. Ksiiociallv 
iiotcworlliv is tlie so-called Reliquary of the .Magi in tli<- cathedral off ologne. ft 
lias the form ot a large church with two stories of arclics, cacli arch containing a 
cast funirc itrg- 'r4l- Aiiotiier handsome lasket contains the remains o| St. Ma- 
erituis in the cliuieli ot s;. Maria on the ^eliniirgasse in ( ologne. .V large reli- 
quuv also in the form ot a casket, is preserved in the rathedral ot .\ix-la- 
( h ipelie I’.rsides their east w ol k, tliesc goldsmiths also did wol k in repousse, 
nrikin" i eliqii. tries in tlie form of a bust or an arm. siher altais and magnilicenl 

fiontals set witli piei Mus stones 

I he tine-t mastei piei e ol ticiinaii goldsinilh’s woik ot this period is the 
o,,l,t iriK.iissi frontal of ihe lathedial of Basel It was carried away by the 




Fig. 554. — Reliquary of the Magi. (Cathedral of Cologne.) 

l-'reiich during the wars i.if the Eighteenth Century 
and is now in tlie Cluny Museum at Paris (fig. 555). 
In its five niches arc the figures in low relief of the 
.Saviour with a globe in his hand together with two 
angels on one side and another angel and .'st. Bene- 
diet on the other. Here Byzantine influences are very 
evident. Phe angels bear the Uibanuu in one hand 
while the other is raised, like the archangels of the 
Greek Church. The presence of St. Benedict is ex- 
Fig. 553 - Statue. plained by the su|iposition that this frontal was the 

(Cathedral of Strassburg.) gjp of the Emperi.if llenrv 1 \' who had been cured ot 

some altliction through the intercession ol the .'^aint. 
.-\ treatise on the arts of this pcrii.id called Stf/Cihifa aiiuiiii written 

by a monk named Theophilas has much to say regarding metal-work and gi\es 
a number of practical precepts for the manufacture of every sort of object from 
chalices and candelabra for the churches ti.i spurs and bits for horses. In Ger- 
many the art of enameling did not attain the importance duiing this period that 
it did in Prance, for there was no national school of workers in enamel like that 


ol Limoges. In ivorv-car\ ing, however, the Carolingian tradition was carrn d on 
in their book-co\ers, clu’ssmcn, etc. (Plate XXXIX.) 

(derman Romanesque decorative painting de\eloped into an important art. 
from the middle of the Eleienth Century, the monks of Rciehenau enjoyed a 
well de.sm vi'd reputation as decoratue painters for more than tliiee generations. 
1 heir earliest wiiik is prcseried in the C haiicl ot St. S\l\ ester at fioldbach anil 
the basilica of ( fber/ell, both on the Island of Reichenau in Lake Ciaistance. 
In a painting at Biirgfelden the subiects are an allusion to the parable ol the 
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Fig. 555. — Gold frontal from the cathedral of Basel. (Cliinij Museum.) Pahis. 


Good Samaritan. 'I'hey re[iresent the violent deatii oftwo noblemen of Zollcrn 
which yives them a certain value as an atteni[)t to inartray a historical scene. In 
this work of tlie Reichenau schoul we see also a laroe com])osition depielino the 
Last Judgment whicli tichictes a dramatic effect unknown in the Rhine district 
up ti.> this time. The relations maintained by the llcncdictine monks of Keich- 
enati with the mother-house at Monte CassiiV) in Italy would explain theecident 
influence of Italian decorative art and the stipenoiity of their work to the gen- 
eral run of German Romanesiiue jrainting. 

Another later school of Romanesque painters is that ol ( oh. one We lind 
its first attemiits in the figures of the apostles in the church of .-St. I'rsnla. but 
these artists did their best work in the well preser\ed figures of the baiuislcry 
of >t. Gcicon in the same city. In Westphalia we find the beginning of a .school 
in the paintings of idensen and tmother in the old duchy ot .''axony which jiro- 
duced works like the frescoes of the cathedral of llrunswick which date from 
the middle of the Thirteenth ( entury. .Ml through (.erniain the ci\il and reli- 
gious monuments ot the l\omancs.:iue (icriod were dccorateri with brightly 
colored frescoes. When they were not large compositions ol figures, we fiml 
bands of interlaced patterns and borders which tollowed the cuiwes ot the 
arches ami the flat surfaces of the imiiosts. t'omo ot the wooden ceilings wei e 
:ilso decorated, not only the beams but also the ]ianels. I here wa.uld be small 
tiltars like the Ib/antine icons; we ha\<' exanqiles o| work like the altar-piece 
of the Wiesenkirche of Socst now in the Museum ot Iterlin. 

In the reigns of the <.)llos the pidncipal works ot ticrman ih-cortitive jiaiiit- 
ing were the magnificent miniatures of the manuscri[its. 'fhese are usually toiind 
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III! tlic tiibt page and (d'ten 
Consist ijf a jxjrtrait <it 
the owner together with 
numerous miniatures in- 
serted. Tliey are charac- 
terized by naturalness <if 
gesture and force of ex- 
pression rather than bv 
their elegance and beautv. 

Indeed, the school of Ro- 
manesciiie miniaturists un- 
der the Ottos produced 
the best paintings in West- 
ern I'iuroiie of this jieriod 
(fig- 55 (a)- The emperors 
and their great feudatories, 
the bishops ami princes of 
the court, had tra\ellcd to 
Italy and maintaineil rela- 
tions with llyz.anti um. 

•Moreotcr, the Caiolingian 
tradition had mu been 
interrupted as in France. 

iSome of their maiui- 
sciipls seem to re\i\e the 
techniiiuc of the classical Fig. 55(>. — German Romanesque miniature. 

sl\le. The •icnplonitm of 

KeiciiciidU, lor example, was so lamous that l’o|ic tiregorv \' demanded sonic of 
thcii leligioiis iiiaiuibcT ipts in return lor ccruiin privileges sought by the abbe\ 
Xo F.nglish trcscoes or painted talilrts have come down tons from this 
liei Kill. 1 he X’l irman buildings, with all their can ed geometrical designs, did not 
have much room lell tor trcscoes. Xo di.uibt manv of the Xorman barons who 
tolloweil William the (Jontpu-n ir to Fngland brought with them their books of 
devotion, billies, missals and ijooks ol hours. SculjUors and ]iaintcis would also 
Cl OSS the C hannel and be well received bv the French noliilitv who imw enjoved 
the iiehiu'ss ih('\ had taken Irom the tsaxon piiiices. .\t am Kite, a school of 
miniatuiists gicw n]j in Fngland at that time which endured until the end ot 
the Miildle .\ges. 1 he style is l-'reneh; very much so in the Twelfth f'enlnrv, 
blit less and less in the tollowiiig ceiitui ies. Xevertheless, an F.nglish luanusiiipt 
1.S alwaws easilv di.stinguished troin one made in .Xoi inandy or am otlier part of 
' f f"' Oil, US aie paler, and vve find the y<-lluws aiul greens which bePing 

to the old .'sa.xoii trad it i' m. The divivving, ti „ >, is of a im uc popular ch.uaclcr and 
less relineil than m the 1- reiich manuscripts. In a word, Romanesque mini.ituie- 
[i.uiuing in Iviigl.ind was a pto\inii,il school , il that ol .Xoinuindv, but it pos- 
sessed .1 well deliiied characlei of us own and was destined to dev elope in- 
do|iondentlv 111 the end 
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Summary. - The Romanesque architects of Germany solved their problems in a manner which 
Jistinu;uishes them from those of the other European peoples. Their "reat cathedrals at Spires, 
Worms and Mainz have at each end of the nave a great apse together with transepts in front of 
each. Above their roofs rise great cupolas and towers which give them an aspect all their own. In 
England, after the Norman Conquest we find a school of architecture derived from that of Nor- 
mandy. Nevertheless, the Anglo-Norman bmlders preserved certain features belonging to the old 
Saxon tradition, such as the square apses and some of the decorative elements. The earliest Nor- 
man structure in England would be Westminster Abbey, erected in the time of Edward the Con- 
tessor, although it was later completely rebuilt. In Canterbury Cathedral we still have the Norman 
crypt and a number of other remains have come down to us in England from this period, .ilthough 
few of tlie buildings have been preserved intact as have Durham Cathedral and that of Ely. In the 
Scandinavian countries we should cite the cathedral of Lund, which is of the German type, and the 
typical churches of Norway with tlieir mingled Celtic and Carolingian traditions. Some of the lat- 
ter seem to be more or less in imitation of tlie old Byzantine w ooden structures, so far as we can 
tell. In sculpture only Germany produced any works of importance during the Romanesque period, 
sucli as the doorways of Bamberg and Slrassbiirg. Also in the fields of goldsmith’s work and paint- 
ing, ( ierniany w as tlie only one of the countries of Nortliern or Central Europe to produce a school 
of her ow n during this period. 
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I'lg, )-)7 — Miniature of the Huntingfield Psalter. 1 3tli Century. 
fMorpan Li'brori/.) 




Fill, 558.- Cistercian abbey of Casamari. hM\. 


CHAPTER XV 

MON.ySllL ARCmiECirRE OF LLLNV .CND TliF. CISFERCI.yN ORDER. 

THE L.CST PHASE OF RO.M.A.NLSgUE .ART. 

(.,R<lINED \AIL1S 01 IHE LtSrLRCIA.X IH II.UERS. 

IIIL M'KEAH 01 l-RE.VCIl MON.ASIH AKCEIl I ELI IRl . 

T ill, I'cliirnis iii^litulLd 1>\ tiic Ficiicli nieuiks nl' Cliiiiv in tlic liLiu'dictine 
( )r(l(T wore ti I lia\c an ini|)iirtaiit inlincncr upnn I'iurupcan art. Up to 
this time then' had been no other bond of union between the dit't'erent iSenedie- 
tine monasteries than the precepts of the founder, which were common to all. 
.\'o central authority existed witiiin the order. The monks of eat h comniunitx 
elected theii (p\\n alibot. and none was subordinate to another, the only con- 
nection was tlie (ommon obedience to the rules laid down b\ .“st, ilenedict. .\s 
the Ilenedictine ( )rder was at this time the only one in tlie ( iceidcnt, then' did 
not exist the discipline and religious fer\ or which was later awakeiu'd by the 
rivalry i_)t the new mendicant orders of the f ranciscans and Dominicans. Tlie 
monasteries, restored throueh the eftorts of (. harlemaone, liad in the course of 
time tallen into ind'ilenee and iudittcreiue in many lases, and a refoiin was 
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Fiii. j'l'l Flan of the church of Cluiiy 

fani'Ui-, abli(‘\ had Iilcii I'lUndcd 
turc fxi^ti'd. Ill'll' I )uke William 


instituted in th< ir rules and practices 
which was intended tn reestablish their 
old s|)irit id' dcwntinn. It beoan m the 
niunasterx, nft him, a IScncdictinc abbc\ 
in lluroiindv which had hi'cn fuunded 
during the early [lart i if the Tenth Cen- 
tury, and tile must impurtant aim ef the 
[ilan was to [uit an end to the independ- 
em c enjoyed b\ the yarimis relioiuus 
commiinilies u() tn this time by organi/ing 
a gron[) or federation of monasteries with 
a ei'iitral house which would see to main- 
tain disciidine among them all. The 
reformation was spontaneous. For manv 
yeais they had seen the necessity of unit- 
ing; indeed in 842 the monks of St. Gei- 
main, I'aris, had joined with those ed' 
Ft. Remigius at Rheims. But it was solely 
thioingh the effuts of >t. Odo and St. INIa- 
johis, abbots ofC'hm>. that the rule ol the 
order took on newxigor and produced an 
awakening in monastic life comparable in 
e\ery way to that of the period when the 
Ollier was founded in the ,^i.\th Century. 
In this sense Chmy may be considered a 
new Monte ( assiiio, fir it yvas here that 
the Benedictine ( )rder y\:is reborn. '1 his 
■ 11 a y\ild s[)oi yvheie no tiaditions of cul- 


ture e.xisted. Ill'll' I )uke William of .\i|uilaitie brought ;i niimbei of monks, 
giying them a peipi tual giant of the kind, free of f'udal soyereigntv or ii\il 
authority \'iollet-h'-I)ue. in his ! ht hoinuiti c rai\oniu' dc I' ' 'ur hwhai'C 
dti .\7‘' dll .VI'/i’ v.i', /i'. coiui'd the yvill "t till' I )uke of Aiiuitaine, guiiig till 
due ireilit to the [Miron of the nionasteiy trom which I'leiuh ait w tis to spri ad 
I 111 ■ lUghoiit I'.uiopi (. Iiinv w.is fiitimate enough to begin its career with a 
SI I les of abbots w hi I were men of nnusiiid ,ibtlity It was • )do, the S'cond of 
till s ', yvlio established a f'der.'itioii yvith the nionasteiy of st. .\ u gnsl ine at 
Bay 1 , 1 , the l.iinoiis one of .\iii illac in .Xirv’ergne .ind tf.at ol Romannioui tier in 
■s'A ii/i'i iaiiil, I Ills nioyeinent continued until tlnre weie twehe houses under 
Ills aiillioiity I 111 abbey of ( hiny, yi Inch had begun the lelorni, was the head 
in spite ol li s li.iy 1 ng been 1 aindei I s- • late, so noyy yve find a 1 1 ague of nionas- 
tri ICS sill Iiei t to tlir goyeinmiiit of one [ ii 1 111 1 1 i.il abbi ' y (linn f ainded othi i 
I oium unities w hu h in turn bei ame the cent res of the ohf r If -n edict me al il u y s 
located in till ir iieighboi hood, d hi kings andgicat f ndal lords did inui h to 
facilitate this nioyimeiit. ha tlii-y liei[ui ntly ceded tli" Benedii.tme honsi s m 
then piris'licli III eiihei to ( hiny din-i t or t" the iiiw.ibbiys lonnded by this 
monastery, "■iilisequi'n! to this i ef irm the oig.nn/ation spiead w ilh exti .mi oi- 
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Fig. Sill — Church of Cluny. (Restored.) 


nary laiiidity. l-'nr cxamiilc, muit nf the muiiasterics nf the Lnunty ef liareelnna 
in the h'-leventh Century were a.ssnciatcd with the Iienedictine houses nf South- 
ern hranee and were often under the rule of French abbi.ds ajipointed tiy the 
abliot of the niotlicr-housc. The abl cy to which they were subject chose the 
prior of tlu; subordinate monastery, ofLcn from aniono its own monks, who was 
sent to oiivcrn a c immunity fretiucntly in rel.iellion to the reform. It bectimc the 
dut\ of this prior to infuse tlie monks under Iiim with the spirit of the French 
reformed m mtisteries. .So, toil did many of tlie Cluny monks become bishops. 
In the reion of Alf uiso \T of Castile, the French queen armed accompanietl by 
French monks from Ciltiin who came to occiqiy the most important ecclesias- 
tietd post-, of the kingdom. This resulted in gretit enthusiasm foi e\er\tlung 
French during the last years of the Komane.s([ue period. 

It was not strtuige, therefore, that when the tdibey church of tduin was 
rebuilt, the unlimited resources at the disposal of the order were such that U 
became the greatest church of Western Christendom. It was e\en huger than 
the liasilutis ol the apostles ;it kome. file small oiiyinal eluitch fouiuled b\ 
Duke William was rebuilt on an enormous si'ale in luPii (figs. 550 and 51,0 
I here is ;i legend that the Apostle Paul aiipeared to ftau/o, the monk in chaige 
oi the Work, and gate him the [ilans. Indeed, it was belieted that these were 
too remarkable to ha\e been drawn without supernatural aid. The church had 
an e.xtremeh hmg \estibule, or narthc,\, which contained ,1 n;i\e and two aisles 
and was ,is huge as ;i gooil si/ed church itself. Fn mi this portion ot the slructuo 
a doorwtiy openel on the btisilica proper wdiich wars composed of a nateand 
tour aisles, double transepts and a great chi hr at the lurther end. d he two pan s 
ot transepts and the choir were eijuipped with semicircular cluipels like apsi s 
and the choir was surrounded b\ a deainbulator\ . (J\er the further ol the two 
crossings rose a fine octagonal ciqiola and abo\e the nearei one w.is.ihiigc 
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well lighted tnwer, or lantern. On either side of 
the door ot the great vestibule was a large square 
belfrv with a pointed roof. One contained the 
archues of the ahbev, and the other was the 
monastery prison. The \ast na\e flankisl bv two 
aisles on cither side was covered with a barrel- 
vault. A sonit'what vague descrijjtion of the 
sculptures embellishing the entrance has come 
down to us. The elder-' of tlie Apocalypse wen- 
rc|)rescnted on the lintel, and a figure of Christ 
giving his blessing and accompanied by the fi uir 
Evangelists was on the tympanum. On one side 
of the church was the cloister around which lav 
the refectory, kitchen, storc-housc's and libraries. 
Till' two abbot's houses were somcwlmt a[iart. 
We kmsw tluit the walls of the refectory were 
painted with scenes from the ( )ld and New Tes- 
ttinient together with ])ortrait.s ul the abbots and 
benefactors of the h(.>use. .\t the further end was 
the East Judgment. All the buildings, orcluirds 
and g.'irdens were surrounded by a massive wall, 
;ind another fortification jirotected the little town 
of Cluny which lay upon thesh.ipe ol a near-by hill. 

The great ablx-y remained intaet down to the lime of the I'K'nch Revolu- 
tion, but little now remains of either church or mon:ister\, only a portion of 
<ine of the transepts surmounted by a ruined tower. The arches are already 
pointed, and the cafiitals which are left ;ire lavi'-hly decrirated with leaves and 
animals. 

Although so little has come down to us of the great buildings off luny, the 
suboidinate tibbev of \'e/elay. ;ilso in burgundy, has sur\i\etl almost in its 
oMgiu.d state. Here is a gretit church with ;i long vestibule and a tleanibulatorv 
tdioiit the apse. It nia\ well be a ( opy of the C lun\ church on a smaller .scale. 
\'('-/ekiv wtis .also a rich ;dibc\ frequented by pilgiiiiis from e\er\ land, the sculp- 
t III e> of w hose I lorltd h;i\ e tilrctiih bei-n discussed in the clnijiter on f reiu h Ko- 
in incsquc art. W'e :dsi . tind the E.'ist Judgment on the lintel ;ind t lirist with the 
full E\ .ingeli-ts on the semii ircular tvmjianum of the doorwav . besides the 
n i\e there arc but two aisles, but the richly decorated capitals tind inifiosts are 
the same as in all the arcliilectiirc ol the monks off lunv. 1 he springers of the 
\ .mils arc animated with handsome btuids ol mtci wa wen ] lattei ns of vines, and 
the tlucklv clustcicd figures on the caiutals ate em fi.seil b\ fanciful spirals of 
grapev in c tendrils 1 ii coin cut lonali/cd i \ \ ( )ver the doorvv ,i\ s of the monuments 
of the ( lunv school are various archivolts, ami we see evervwfiere the same 
taiicilul little animal.s iti the greatest [irotusion; hirils juirsuing one tmother, 
lions, centaurs ami stags with tintlers ending in a spiral plant-lorm. 1 he cvlin- 
drictil walls ot the .qiscs ,iic divided by (ohiniiis, both inside ;ind out, and the 
( a pi tills tind imposts displav the same deci irativ c moliv es These sculptures and 



Fig. , 51 ) 1 . — Windows of the 
chapter-house. Fossvsovv. 
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reliefs are \ ery character- 
istic of the Cluny style, hut 
the architecture of Bur- 
gundy has certain struc- 
tural peculiarities which 
were developed by the 
monks (if Clunv in such a 
manner that thev seem to 
anticipate' some of the sea- 
lutions of the Gothic peri- 
od which was to follow. 

The decorative stale 
of the frie/cs, with their 
little sculptures of birds, 
men and animals imrsuing 
one another among the 
curls and spirals of grape- 
aines, avas apjilied not 
only to architecture, but 
also to the smaller articles 
of luxury, furniture and 
goldsmith's avork. from 
I'ranei' it spread all over 
Europe, but it is not sur- 
|irising that before long a 
reaction began avhicli re- 
stored the modesty tradi- 
tional avith the Bcnedictim' 

( )rder. The Cluny reform. 

It is true, avas solely in response to a desire to safeguard mortdila and establish 
a hierau lia among tlie abbeys liithorto independent; but this centralization re- 
sulted m enriching the order to sucli an e.xtent that another reformation be- 
came necessary. I his second reform emanated from the monastcrv of Cistercium 
(Citeaux), also in Burgundy, and avas due to tlie initiatiae of St. Ifernard, avho 
like I’etcr the 1 lermit avas a ])reacher of the C rusades. I'his comnumita at Lister- 
ciiim avas not a neav establishment like that of Clunv. .\lreadv in the Eleventh 
Centura three monks trom Moleme, avlio liad vainly tried to reform their own 
eommuiiily, went to Eyins and avith four others petitioned the bishoji to grant 
them a place where they might put int.i strict practice the ]irecepts of .''t. Ben- 
edict. I inally twenta-one monks established themsela es in the wilderness ofEis- 
teiciiim in the diocesi' ot ( lialons-siir-.'sadne. These C istei ei, ms, as thev avere 
called, lived by the avork of their oavn hands, and in order m it to become 
V. ealtliy like the tdiina monasteries, thev refuseal all donations. 

1 he Community remained unimportant until .St. Bernard and his eom[ianions 
took refuge in its solitmJe. but from this time cm aav hud a new spiritual militia 
fighting til hold what ( lunv had avon a centiirv before. Erom the swanipv forest 



Fig. 5®. — Interior of the abbey church 
of Fossanova. Irai v. 





Fis. 5iH. — Cistercian abbey cliurcli of St. (ialgano TL^c^s^ 


wlicrc the lifst innnks of Mi.li'-mc luul built thi-ir ctibins ami Ii\td as pour 
a;4rictiUuri.sts, mure than sixty thoiisaml monks were to spread o\cr Muropc in 
tlu' eniirse of a few years and esttildisli new conimnnities in Jttilv, S[iain and 
Ceniitil hurope. 'L'lic s|iirit of iliis new order nitty be interpreted as a protest 
tiotmist the wettlth of the riCnedieline monks of (, lnn\. In his writings Ilei- 
iKird tondenins tin- profnsi- sculptures tnlorninj.; tin' montistei les of the (,'liiiu 
monks, "t )f what use, ' he asks, -as tins foliaoe with its thousands of nionsteis, 
those tioures of tentatirs and satyis. those nioiddincts witli their wild animals 
and other oriKiinents wliieli distract the mind of the monk fioin his piety and 
turn him from the iwanyelietii |io\eit\ enjoined b\ ^t. liencdiet- .'si ■ we can 
readily understand that unlike the ( Imu nioiKistem s, those ot the ( isteriians 
Would be built m a sewere style with little seulptural ornamentation, ,ind Would 
[jiissess only the structuial h-atiires and niotildinos neei ssary to si parate the 
\ ,11 n ills I i.irts ( it the biiihlmi;. 

Ill .1 41 iieoil w,i\, howe\ei,the pl.ins ol tin ( tstiieian niomistri les did not 
diller 4re,itl\ fioiii thi’se..| the ( Iim\ monks. I'hey | ontinneil to hold nniie or 
h‘ss to tile .irranyement u Inch we find m the (il.m of .^st (,,ili, I he 4re,it abbey 
ol ( laii\,iu.\, founded by l!ern,ird himsell and eiintainin4 the i ell ol the 
^;unt and iminy ob|eets connia li d with him, was 111 a liioe wailled cm losiire 
Ihiethe \,iiiiiiis depeiidi lulls wi-re 4iiiii[)ed, but till- iimlens, i.r im ntistery 
piiiper, dilliied little lion tiie older I’.eiiedutine abbiys It iuid ,1 (entuil 
cl'iisti r with the I him h on the side, th'- clripti r-lioiise on the > 'tie a . the ref e- 
toi V on a thiid side ,md llie Iniiidiiios e. pniireti d with the hums on the faiitli. 
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Beyond this monu- 
mental assemblage 
of buildings were 
two other cloisters, 
ovens, flour mills, 
oil-presses, the hos- 
pice and the abbot’s 
house, as well as a 
number of structures 
intended for orato- 
ries and the quarters 
of the laborers and 
farm-hands attached 
to the monastery. 

All the Cistercian 
abbeys were similar 
in plan and ilinien- 
sions, having the 
same religious and 
industrial needs. It 
was not long before 
more than two thou- 
sand Cisten-ian mon- 
asteries and nunner- 
ies existed in liu- 
ropc. and the new 

Benedictine spirit, restored by .St. Bernard, spread o\cr .^pain, Italy, Central Eu- 
rofie and even Poland and Scandinatia. Thus we have first Cluny and later the 
Cistercian monks extending the jirinciplcs of r>urgiindian architecture over the 
entire Occident and [ireparing the way fc.>r tlie intn.iduction of Gothic architec- 
ture which was to come later. Botli reforms commenced in Burgundy, and both 
utili/ed the architecture of the Burgundian school of Romanesque art, one ot 
the most advanced in all Prance, with its hrfty ]>ointcd aiches and its tentatiw 
employment of the ribbed vault. 

But the Cistercian monuments lacked the complicated ornamentation ot the 
sculptural decorations of the Clunv school, and the result was that the monks 
confined their attention to the structural problems. The constitution of the Cis- 
tercian ('rder was established dclinitelv in l i lu in an assembly which was 
called the general chapter. It was headed by St. Bernard and ten other abbots 
of the order, ami in this council it was agreed that their abbey churches should 
be constructed in the simplc.>t style without scul[)tures or [jaintings ot any si a t. 
1 he panes of the windows should be of white glass only, ;ind the towers and 
belfries should not In.' unduly high. The churches of the Cistercian monasteries 
were to be dedicated to tlu iMother of God in order to avoid the danger ot 
falling into some fanciful cult like that of thi' siqiposed relics of .Mary Magdalene 
at X'e/clay. To prevent any confusion regarding the property ot the order, none 



Fig. oGt. — Plan of the church of Veruela. Arvgos. 
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1)1 ilh Hi)ckb or herds were to be 
taken more than a dav's journev 
trom the farm buildings, and no 
two Cistercian concents were to be 
less than two liurgundian leagues 
a[)art. “Our abbe\s shall not be 
constructed close to cities, \illas or 
castles, but in places remote from 
where men pass... In the imaiiaster- 
ies there shall be neither sculptures 
nor paintings , only simple wooden 
crosses... The doors of the churches 
shall be painted white... The leg- 
ends on the walls shall be [lainted 
in but one color and the letters 
witluiut i.irnamentation... There 
shall not be towers of stone for the 
belfries nor shall those of wood be 
too high.” IVom the \ery te.xt of 
the decree we i;in see that the 
modifications of their builtlings 
materially change the aspect of the 
clnireh. They lack tlu- gieat belfries 
of the lleni’dictine abbeys of the 
Chmy monks, and as they had no seulpture(.| decorations, the reenforcing arch- 
es ot the \aults rested U[)on columns, either without capitals or with modest 
lea\es or shoots. Xi'ither in the doorwavs n')r in the apses d" we find the re- 
bels of \ ine-tendrils and the little figuri's which were si.i t\pical of Cluny arehi- 
tet ture. file t isten ian buildings tire ilistinguisherl by their gretit sim])lieity and 
Would 1k' oI little .iitistic inteiest if it wr're not lor their great \,iults which 
seem to .mtieipate the (hiring aehie\ements of (Vothie an hitecture 



Fik .'lU'). — Interior of ttie monastic ctiiirch 
of f’eriieia. Ak loos. 



In ,1 f 1 s t e I c i ;i n 
nil iii.isteic the church 
Is the nil ist impi irtant 
struetuie; the si/e of 
Its vaults demandeil 
a skill and knowl- 
edge (if architeetuie 
Hot retiuireil in the 
other buildings "t 
the abbey. C urman s 
iin es t i g,i t ill n s ha\e 
sill iwn that tilt' [ilans 
of the C 1 s t(' r cia n 
churehcs mav be che- 


sitied a (, e o i (1 i n g to 


FiK. .Kiti - e'liapter-lKinse of the monastic churcli < t Vcruela 
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Fi{j. — Plan of a typical Cistercian monastery. Pohlet. C^t^ioma 

12tm Cf Ml Ks . - 1. Chapel of St. Stephen. • 2. Lar^e hall. This may have been the dormitory orm- 
inally, but later it formed part of tlie rojal apartments. -- 3. Cloister of St. Stephen (asitWvis 
before the restoration of Don Fernando de Antcqnera). — 4. Ruined dependencies, unclassified 
M.iin churcfi (beejun at the end of tlie I2th Century and continued in the 13th i Small hex- 
agonal buildinji containiiur the piscina - 7. South uitm of the mam cloister. 

UthCintik^ n Narthex. - [) CI«usters of the locutorx (before Don Fernando chanRed the dou- 
ble columns for pillars). — 10 Library of Dim Juan de Arasion. — 11. Old library — 12. Chapter- 
house. — 13. Calefactory and barber-shop. — 14. Refectory. — 15. Kitchen.— 1(>. OriRinally the la\ - 
brothers' refectory later the uine-cellar 17. The old sacristy. — 18 \Vine-pre''Ses ( possibK 
the old lay-brothers' dormitorx i. - 19 Antechamber of the libraries and locutory. —20. Stairv ay 
leading to the archives and treasury on the main floor - 21 . The monastery cemetery. — 22 Laj - 
brothers' cemetery 23. Stairway - 24. Vestibule. - 25 OaMerie'- F. and W of cloister 

11th (. i-\Ti Kw . 2d. Battlemented walls and liuih towers, built b\ F^edro IV of AruRi m. — Ho\ 1 

gateway built by Pedro IV. 2^. Royal apartments. — 2!t (iraiinnes and bakery —30. Quarter 
bcarini; the shield of Abbot Copons — 31 Rumod dependencies, use unknown 

l.iTH Cl \Ti lo . 32. Pantry. -33 Cloistered ualler\ for novices - .^1. .5\onumental double stairwa\ 

leadinti to the rn\ al apartments of Knm .Martin I 

Res\iss\\(f 35 Modern saenstx - 3(3 (Quartets of superanniu'Red motsks 
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two main tvpus, both 
deri vcd from the 
churches of the Clunv 
I irder. In the first class 
wc find the semicir- 
cular apse with an 
apse-aisle and chapels 
as in the churches of 
I’oblet :ind X'eruela in 
Spain and that of the 
monastery t,)f .st. ller- 
nard at Clairvaiix. If 
we comjiare the plan 
of the church of Lliiny 
(ho. 5501 with that of 
Veruela (fig, 51)4), it 
will be seen that the 
arrangement is es- 
sentially the same, 
rile (. isiercians merely reduced and simplified the great monumental church ot 
( liiiu. coiistriK ting one witli a nave ami onlv two aisles. In the other class we 
timl ;i rectangular a[isc as in the original Cistercian abbey in burgundy, the 
mo.iasteiw of ,'-^antas Creus in Sjitiin and almost all the churches ot this order in 
ltal\, such as fossanota, ( asamari and .S. Galgano. Wc know the origin ot this 
t\pe, ;ind it has antecedents in some of the Clunv monasteries, so there is every 
mdicaiioii that these twi.> reforms tipplicd to art as well as to the social condi- 
tions and the policN of the Communities ;md that th(' C.istercians took ad\ antage 
ot the artistic tiMdition> and structural ti'cliniquc of the Clunv monks. The nave 
ami l\\o aisles were ananged in such a manner as to call lor groined vaults, 
p irtK iilarK the amli's, as uc see in the cluirch of Poblet (fig. 50S), the nave ot 
whiili tel. mis the I dd haiTei-\ aiilted form. .\t \ cruela the nave is covoicd with 
gioincd and rililied vaults 1 fig. s6s), and tlie same is true ot the navees ot the 
( mien Kill (hiiicfies iif I'oss.iiiov a, Ca'-amari and S. (lalgaiio (tig, 5 '’,''- f''' 

V hill dies vvlieie the apse is semicircular the small trajic/oidal surtace.s ot the 
■anils in ti out of the chapels are also groined, s' 1 ev ci y ] h ii lion ot a L i.slei ci;in 
di'irch like tlial of \’eni"la is divided into sections crossed by diagonal nbs 
siu h as we S' e m the dothic cathedrals of a later perioil What, then, is the esson- 
ti d di'lineti m between a ( istcn lan church ami one in the tiothie stvle- It is 
onlv the i.n k of the Inittri sscs which resist the kiteral ihi ii'l of the vaults. In a 
aliir ( Inn ( h ill-' w i-ight of the vaults is centered on ceitain [lortions of the 
walls, vvli-'ie exteiior aiches p.xert a contrary pres'ure against th;it ot the tirches 
ol the vaults iimnle In the (.istercian cluirch"s we seaieely tind these buttirs- 
si s ; the-, ,Lie ( lUii i ly ku king .it Pobh I and are merely jiilastci's at \ ei ue-a. 

We shall now - -bserve th ■ tendency ot this stvle t-- e.xtend, ;is the t m- 
len Mil m- iiKist.'i les beuan to .spread over ktirope tollowing their predecess- n s 
'if( liinv ■fill' lust Cistriiim mon.isterv in Central Italv w.is that of I --ssanova 



Fil' s'lS, Interior of the clmrcli of t’oblot. CvTM ONI V. 



THE LAST 1‘1IASE OE KOMAXESnUE ART 


.V'l-' 


on the road t'rum 
Rwme to Naples near 
Ti^rracina I tigs. 561 
and I' lundcd by 

the l-'rcnch nmiiks <1!' 

J I atite-C ombe. It is 
laincus as the place 
w h e r (' > t . Thomas 
Aquinas died while on 
his way to attend the 
t I aincil I if Lyi ms. 

Subject to Fossa- 
no\a were Lasaniari 
(fig. 5 5hi, a still larger 
Cistercian abbey, and 
all those i-if Central 
Italy which were colo- 
nized by the reformed 
Benedictine order. 

Here they intri idticc'd 
the principles of French arcliitecture whicli were later to produce the Cothic 
c atliedrals ol the mixed style like tliosc of Siena and (Jrvieto. Subject to the 
abbc\ of Casamari was that of S. Cialgano in Tuscany ( tig. sG.t) which was fotind- 
I'd bv Frc'iicli monks from ( lairvaux. S'. Galgaiio was the centre from which the 
French technique of the Burgundian \ault spread thri.iugh that part 1 if Italy which 
was to se(' the beginning of the l■f(■naissance. In every way the great structures 
of pure t i.stercian style in Italy, like Fcissanova. Casamari and S. Galgano, tlif- 
fered little from those w Inch were being cciiistructed in I'rancc and .Sjiain during 
the same period. In these cluirchcs we find a nave and two aisles and doorwacs 
with archu olts decorated only with jilain mouldings (hg. 551'si. In the interior 
are iiillars of tin' simplest kind and semidetached columns siipiiorting the re- 
inforcing arches. ( lulside. the only cheeiful feature is tlu' octagonal tower ol 
the cupola which can be seen from a distani'e. 1 he rules of St. Benedict were 
earned out literallv, and a sjiirit of austeritv ruled in these Cistercian abbeys 
siiironndcil hv their granaries and farms. " Flic monasteries, " sacs tlie f oiistitu- 
tion, '•shall be established, so far as piossible, where there will be water for the 
mill and gardens, that it mav not be neccssarv for the monks to wander about 
outside... 1 wche monks, togcilier with the abbot, shall go out of the old abbe\ 
to lound a new one, taking with tlicm onlv the neiessarv books, the missal, 
rules, book ol usages, jisalter, livmnal. lesson book ot the matins, antiphonal 
and gradual. In the new house tlie\ shall install an oratorx, refcctoiv, dormito- 
ry, iiospii e and porter's gate." 

J lere we iiavc jirescribed the iiecessarx elements of a Cistercian nionasterv, 
and they were arrangei 1 abi uit a ch ustei . .\s i-acli house depended upon anothei 
whiih had either founded it or adopted it, tlieie was little tiilfereiu e in theii 
[iractice-.. In the new i ommnnitv the monks made the same arrangements and 
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carried out the same 
fiirnis as in the iiKJlh- 
er-house, and, as usu- 
ally ( iccurs in the field 
I'f art, the omlinued 
repetition of a fixed 
t\pe led to its ])er- 
fi-ction. Also, without 
intending am thing 
new, a considerable 
change was already 
in process. If we com- 
pare the interiors of 
the two Italian Cister- 
cian churches of Fi^is- 
sanova and S. Gal- 
gano (figs. 56^-505), 
it will be seen that 
I inly slight differences 
e.Mst m till' arrangeiiient of their \,iriiius elenK'nts. Cross-sections of the columns 
W'itild ho alni'ist identical, tlie ni'iiildings ;ire the same, and the other features 
aie \er\ simihu . 1 ho chapter-hotise is rectangular and is divided into nine sec- 
tions, Cii\( red hy \,iuU^ sitjiported hv tour pillars m the centre and tlie walls ot 
the li:dl tigs. 500 ami 5011 'I'he refectrirv is the same in both, a rectangular hall 
with a ti ilnme ti it the t oadoi- and a h 1 tin la in in the centre (fig. 5 7' 

1 Im church os 1 jI I', il ilot and \ ertiela in ^[lain are built on almost the same 
pliin, which is ni't ■'Urpnsing wlioii we remember that botli were eonstructed by 
I' rom li in i inks 1 tigs siig and 507 1. Tliose who established \'ertiela ctime troin the 
chilli li ot ^cala 1 )oi in ( r.isc. ,nv and tlic fi.unders of Poblet from J-hiiitfroidc in 
I’'"'’ ”''' both ,110 repetitions of the tvpe of church of the niother-house at 
t l.di \ .111 \ 

In .iddition to these two. there are a number of other Cistercian monas- 
loiio^in In t.il.iliima tin 10 are .'s.mtas C reus founded in i 1 74 and \ ali- 

bi n.i do 1,1s Monja'i m .\a\airo, ( )liva; in I.oon, IMuroruela established by monks 
li'iin ( laii\iiux; in ( istile. Las lliielgus; ami in Portugal, the monastery ot 
.\ 1 ( oliai .1. .ils, 1 a (111 o( t otfsln n 4 ..f C l;iir\ati.\. 

by the middle i,t the |•'ollrtecntil t enturx there were some se\en hundred 
1 isteiii.in toiindations, locatial prin(i[ially in 1- ranee, the Mmpiie and I'.ngland, 
bnt aU'i to lie encountered ,,n siicli remote edges of the t hnstian world ot that 
d,i\ as Xoiwax and .''wedeii. The (. isterciaiis spread \ ei v larlv to Mngland, 
while tlie\ In st settled at \V.i\ erlv Al)bc\ in 'siirrev. in the eenliirv folhiwing 
the introduction ot the ( )rdi r into T.noland no Icwer than a iuindred housi s 
were lounded, se\cnl\-li\e lur men and twent\-li\e for women. After that, the 
ai dor 1, i|- the Cistercians SI ems to h.i\e dedined, for onl\ one new fuindation 
Is rcioided 111 twa-eii the middle ot the 'I lurteeiuh ( eiiluryand the Ref imiation. 
l olpiwine the poll! ies 1,1 the toiuiders ot their older, the l.nglish ( isten i,ins 
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chose deserted sites 
for the most part. 

They showed an es- 
pecial t'lindness tor 
tlie banks of the riv- 
ers of \ orkshire. The 
most famous Lister- 
c i a n h o uses we r c 
Woburn, Tintern, By- 
land, kountains and 
Rievaulx. They were 
all dissolved at the 
time of Reformation, 
but their remains 
shi iw that they differ- 
ed in no wa\ from the 
continental models. 

Every Cistercian 

monastery became a centre for the spread of the f)rincii>les of the Bur<,nindian 
.semi-Gothic tault witli its nbs and pointed neiiforcing tuches. It is very possi- 
ble that the beginnings cif this system of constructirm had a very modest origin, 
and that the first attempts were made on a much smaller scale in riirtil churches. 
'I'he Cistereitms, howetcr, with their prognim of constructing large edifices with- 
out decoration, were alniobt forced to take advantage of the ribbed \ault :ind 
reenf ircing arches, if they were to build on a inonunK'ntal scale. In some cases, 
it is true, the na\i‘ is .still crivered witli a semic'vlindrical barrel-vault, but the 
aisles tire almost alwavs co\ered with ribbed \aulting. 

The la\ architects of the Gothic cluindies learned much of tlu'ir techniiiiic 
from the Gi.stcrcian monks, S'O the i irigin of the magnifieent Crothic cathedrahs is 
r(.)bbed of its mystery. 

rile Gi'tercian nioiniiiients are the connecting link between the Roman- 
esque church with its barrel-vault and the Gothic church with its light vaults 
held aloft In buttresses. W'c know tliat the Italian cathedrals arc derived from 
kistercian abbevs; that of .''iena was built bv monks from Galgano. In .''pain 
the kisterrians must have had a pait in directing the woik (if the transition 
lathcdials, such as those of Tarragona and Lerida. dhe cfiistcr of tin' cathe- 
dral of Tarragona is precisely the same as that of the monastery of Eontfn lidc. 
In t'laiu'e, too, we has e fiiitlier interesting inf'rmation in regaid to the inlUi- 
( nee of the Cistercian monks on the lav architects of the cathedrals. In the 
Thiileeiuh C eiituiw the Ermich architect, X'illard de Ilonnccourt, was a pupil 
(if the ( istercians. ,\n album of his plans aiud sketches is jiia'seiw ed m the 
lUbliotheque Xatioiiale at I’.iris, and here we find the plans of twn Cistercian 
eluirehcs, ( )nc of these is accompanied bv the following note. I 1 o i ////. ,y 7 w.(' 
M/iuirn- /i III (Mg. //■,/( ’i' ir Uurc rn lordoic d'i ,^'iiUL\ 1 fig. 570. This plan has 
a n etangulai apse, but the other church co]iied in the album of \ illard de Ilon- 
necouil has a semicircular ajise and chapels as at C laiivau.x. 
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Summary. — The reforms of Cluny and of the Cistercian monks restored to the Benedictine 
Order its old zeal and glory. These two reforms followed one another in the Eleventh Century in 
Burgundy and exerted an influence on art which was felt throughout Europe. The old Benedictine 
monasteries were placed under the rule of those of France, and French monks were invited by the 
rulers of the various countries to come and establish the discipline of the reformed order. The Ro- 
manesque architects of Burgundy were noted for their vault construction ; earlier than any other 
French school, tiiey had begun to construct the groined vault. In the great Cistercian churclies we 
find this system of vaulting employed, first in the aisles, as in the church of Poblet w here a banel- 
vault was retained in the nave. Later the nave itself was divuded into rectangular bays with reen- 
forcing arches and ribs. The only essential difference between a Cistercian church and a Gothic 
cathedral is that the former lacks the exterior buttresses which resist the lateral thrust of the 
vaults covering the interior. There is no doubt that the lay architects of the cathedrals learned 
much from the Cistercian builders. We know that the monks of S. Galgano directed the work on 
the cathedral of Siena, and we recognize their influence in the cathedrals of the transition 
period, as in that of Tarragona. A Thirteenth Century French architect, who was a pupil of the 
Cistercians, lias left copies of the two types of their churches, one w ith a rectangular apse and the 
other with a semicircular one. 

Bibliography. — R. S^ckur: Die Chtniacenser in ihrer kirchhchen unci allc^emeiii^eschichtli- 
chen Wirksamkeit, his sur Mitte ties JI. Ja/ir/uinderts. HnWe. 1894-0 — Glign^rd: Les momiincnts 
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1912. — R CoRRovhR: L'ltrcfntectnre Roinane, Pans, 1900. C. Em \rt: L' circhitectiire Ronianc. 

A. Mi( HH : Histoire de I Vol. I. Pans, 1905. — R, dl Lxstevrie : L' architecture reRirieiise en Fran- 
ce (I repoinie Roniane. Pans. 1912 - C. Em \rt: Manuel d’Arcfieoloifie fraucaise. Vol. I, Pans. 1919. 
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CHAPTER XVI 


ORU.iN or iiii: Gormc st\le. — cii.\r.\(, n.R or ooiiiic archi ilctl ue. 

I REXCII CA rilEDR \t..S OI THE I3TI[ AXD I4IU CENTURIES. — CIVII, ARCI IITEC TURE. 
r.OTIIIC SCUI.RTURE AND PAINTING IN 1 RANGE. — .MINOR AR I 


T he terms Cmthic style. Gutliic arcliiti'cture and Gothic art, are due to the 
unfortunate confusion which existed in the minds of the writers of the 
Renaissance. The iJopulari7ation of this ill-advised adjective, which is quite 
unrelated to either the character or the origin of the stele in question, is due to 
(lioroio \ asari, a f lorcntine writer on art who was also a pnjiil of Michekinoelo. 
\\ hen he published his biographies of the Italitin painters, he beoan the book 
with a number ot short cha|)ters covering the arts of [lainting, sculpture and 
tirchitecture. 1 )isi ussing the monuments of the Middle .\gcs, he tells ns that 
they were built in a stele which had originated in Crormanv and was the invention 
ol the froths; consequentlv, it should be called Gothic. He goes on to state that 
It w.is e.Ntreinely |)onr compared with ancient classical art and was m 'thing iin 'l e 
than a contused aggloineratif m of |)innacles, pilasters, spires and leaves, all set 
u[) without any ordeiiv arrangement and entirely lacking in the sense of pro- 
portion which Constituted the perfection of those Greek styles known as the 
classical orders. This paragi.iph c if V.isari was widely ([noted, and, stiangely 
enough, the dictum of the f'lorcntine writer ('ontinued to be generallv ticccjited 
until almost the middle of the last centuiv. It was the Ri imanticists. particulaily 
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Chateaubriand in his (ianc dit Cliristiaiii'<inc 
and Victi u' Hugri in otrc I Kune de Piwis, who 
became the ajiulogists for the cathedrals and 
tor the Gothie stvlc <generallv, recognizing 
them as the ajiotheosis of the religious spirit 
of the IXiiddle Ages. Somi protests were not 
lacking against the term Gothic art, and an at- 
temjit was made to substitute for it the word 
ogi\al. 'l lie word pointed is also cmploved 
in connection with the architecture of this pe- 
riod. 1 liscussions arose concerning the origin 
of the admirable forms of the Gothic porches 
and \aults and of the luagniliccnl structural 
system of the gretit churches with their skilful 
combination of thrust and counter-thrust. Ac- 
cording to some, the [lointed style had been 
im[iorted from the Orient, where it had been 
invented in iniiuition <4' the aisles between 
the rows of palm tri'cs of the desi'rt groves. 
Fiii. .17 1.- Thrusts nf a Gothic clnirch. p, whom Gothic architecture was a 

barbaritv, believed that it had originated in 
(.icrnianv. whence it passed over to France and then spread over the whole i.it 
liuropf'. The ogi\al or pi.iinted arch, it was asserted, had the torni ol the egg 
111 Isis. .401110 sought for Fill istitin sMiibols in it; the \ault stood lor the ship 
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(jf St. Peter; the 
pillars, the twehe 
ap' istlcs, the cruci- 
fi'rm plan, an allu- 
sion tij Christ cru- 
cirted: and deveiut 
waiters sought by 
means (.if te.xts and 
e I ' in I ) a r i s (I n s to 
hnd many other 
subtile and finely 
drawn symbols. 

I' in ally a number 
ol eareful in \ es- 
timators began to 
see things in their 
lU'.iper relation- 
ship. Caunn mt, the 
president of the' 

Arcliaei jh jgieal As- 
sociation of Xor- 
mandy, (juieherat, 

\ lollet-le-I )ue, de 
\'erneuil, de Last- 
eyrie and Lnlart 
in our own time 
ha\ c Worked out 
the origin of the 
tiothie forms and 
established a caate- 
rion I 'f the t alue of 

these admirable monuments of mediaeval France. It is now generally recognized 
that the tiothie style w as no mvstical and literar\ creation, but a natural dew el- 
opuK'nt ot the lorms and models of the \arious loctil Romanesque si hools, par- 
ticularly tin ise pia tccted in rUirgundv and disseminatcil bv the C'luniac and Cister- 
cian monks. .\ er ertheless, it was not in lUirgundv that the F iench (lothie style 
reached its highest d(w elopment, but rather in .\ormandyand the lle-de-l'rance, 
that portion ot the country about Pans wdiieli was most comiileteh under royal 
Contrijl. l ioin these eenties it seems to ha\ e spread rapidly o\ cr the \ tirious 
pro\inccs ol l iance, by the middle of the d'hirteenth Century we tind it gener- 
ally adopted in tiernniny and already being introduced into wpain. 1 his style 
can be considered to haye been definitely formed by the end of the 'Pweltth 
Centur\, although we fmiJ some of the Ciothic solutions of architectural problems 
piioi to that time. 1 here was an interesting collateral dcwelopment in Fngland. 

1 he ("--.ential chai aetei istics of the (lothic style arc' the pointed, or ogi\al, 
gioined \ault (hence the name) and a new taste in mouldings and other orna- 
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mentation. The Gothic styh' 
had no monopoly of the 
groined \'ault, it is true, it 
had been widely used in the 
Romanesque peri( id and was 
traditional in the ancient 
classical structures. Hut in 
the Romanesque style, the 
groined vault is composed 
of elliptical diagonal arches, 
and the transverse and rc- 
entorcing arches are semi- 
circular or only slightlv 
pointed. \Vhile in the Goth- 
ic, the diagonal arches be- 
come semicircular and the 
transverse arches decidedly 
pointed. It might be well 
to examine more closely the 
difference between the Ri >- 
man groined vault and the 
Gothic ribbed vault. To 
cover a rectangular area, the 
Romans sometimes adoptee 1 
a system of throwing diago- 
nal round arches from corner to corner and filling in the intermediate spaces 
with masses of concrete wliich solidified in tlie form of a vault. In the Middle 
Ages and in the (rotliic style, the diagonal arches are really independent and 
have an elaslieity of their own. Gpon llicm rest the stone liloeks of vvhit'h the 
vault it.self is composed. 'I’hcse diagonal arclies, tlierefore, pl.iv thi' same part as 
tlie \v oi iilen fiame upon whieh an arch is constnictei.i. The v ault also lias an elas- 
ticity of us own and the weigiu and lateral thrust come at the corners i tig. ^741. 
riiese arches, therefore, are the onlv ones whieh require strong siqiports, for 
upon them rests tlie entire weight of tlie vault. Tlie ribs of these tirehes unite in 
the iier|ieiidieulai column like I iranches in tlie tt unk of a to e i tigs. ; 7 v and ; "i 1 ). 
Moreover, the Roman grouted vault was tnlapted [irineipallv to the eoveriii" of 
a rectangular area, while tlie (.lothie vault eotihl fie used to (over one of anv 
slia[ie. i V en a trape/i liil. as in tiie ambulalot les ol the apses of tlie eatliedrals. 

.\notliei eh,u aeteristic ol tlie ( h iihie six le is that the lateral thrust of the 
arches III tile v.iult, vv liii'li come logetlier at :i given point, is resisted by living 
liuttn sses, or s gnients ol .irciies vvliose tlirn.st is in the opposite direi lion and 
vviiich apiiearto be prop], mg nj, the wall Tig. 5771. In komanesque anliiteiture 
this support was not apiilied in tin- same manner in the lust plai e the vault 
\v;i.s usually eylindru.il. ,nid tin- lluiisi, being uiiiloindv exi rleij along the top 
of the w .ill. was .ureste.l bv the weight of tlie v\ all itsell When the main vault 
was stienglhened 1 ly re. nfon'ing an hi s, the l.itter vv ere induated on the i x- 
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Figs. 578 and 570. — Pinnacle ornaments. (Cathedral of Chartres.) 


tctior of the building by solid strip buttresses whicli acted as prop.s and bal- 
anced the arclie.s of the interior. Tn a word, tlic moi'hanics of classical and 
Riimane.sque architecture was static, force was opposed by weight; while 
(hithie mechanics was dynamic; one fc>rce resisted anrithcr. F(.>r this reason a 
Gi.ithic church is so complicated and so perfect that one jiart of the structure 
cannot be touched without altering every other part. 'I'he moment a flying but- 
tress breaks, the arch which it sup|jorts will S[)read apart, and so will the diago- 
nal arches which rest upon the same point. Conseiiucntly, if but one element is 
lac king, the entire building will fall. 

but it is not by this structural technique alone that the Gothic style is char- 
acteri/ed. We also find a new taste displavcrl in the iiiouldiiigs and ornamenta- 
tion. The Romanesque mouldings were round, iiianv of them still corresponding 
to those of the classical styles; while in the Gii dhic buildings they ' d'fcr an infinite 
variety ot convex forms. I'hese project from a concave surface and jirodnce re- 
markable ettects ot light and shadow in the interiors ol the buildings of the 
noiThcrn countiies where the style originated, riiesr- complicated mouldings 
also serve to characteri/e the jieriod of the monument in which thev are found. 
The more sharply edged and comiilicated thev are, tlu' more advanci'il is the 
st\le of the building. .\t first little difference existed between Komanesiiue and 
fiothic mouldings, and the Gothic style is recogni/ed bv little else than the lorin 
ot the vault. Later, the mouldings take on a sharper edge, and theii curves 
become more complicatcil. It is also interesting to note the manner in which 
the mouldings of the ( oahic buildings are arrranged, tollovvmg the princi|ile.s 



Figs. .‘i^O imd .d^l. Decorative monsters. (Xotrc Dame de Paris.) 


iiftiniis ami s\ iiiinctry. ■i'hc-v in tin- ni' iitliliii”'> nf the diagonal arches 

which unite at tlic ca|>ital of tlie coluniii and arc often prolonged down to the 
lloor. in such cases the columns constitute a bundle of the accumulated mould- 
ings of the \aiiou.s arches of the vault. I sually the vaulting of the nave i.s much 
liighci than that of the aisles; the latter tire not iciiuircd to resist it.s latenil 
tliiust that being am oniplishcd by the buttresses on the exterior of the church. 
W'c iio lougei tuid till' high galleries of the Komancstiiie churches, instead, 
we find above the anhes between tlu' nave and aisles the immense w indovvs 

n e c c s s a r v in r e g i o n s 
like Xormandy and the 
1 le-d e- h ra nc e where 
theie is not the bright 
light of ,-s, Hit hern Ivun >pe. 

1 Ills a 1 ra n g e ment 
gives the e.xterior of the 
chiireh Its t h.iraeteristic 
np[iearancc. We see the 
low aisles, and between 
them the ntive rises like 
the in V ei t ed hull i .f a 
shill, silppi .1 teil I III eithei 
side bv the extended 
aiches of the gieat living 

I'li; "s_>. I i. ini' IV It'S, es7, (/,>//«(///; (/'.I/; lerre.t r’vKM-, butllCssCs. It is hardlv 
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necessary ti i add 
that the arches, wiii- 
duw s and llying but- 
tresses are all i 'gual; 
it is (inlv rarely that 
\vc find the nuind 
arch cmplnycd in a 
Giithic edifice. The 
lar^e cv i n d 1 1 w s are 
di\ ided by a bi irder 
Ilf slender cijlumns 
and curved stune 
iirnaments which 
firmed a very cmi- 
jilicated tracery in 
the last part of the 
G'lthic peril id. The 
thin columns and 
tracery nf the wtn- 
dnws arc purt'ly dcc- 
iiratiw. As all the 
strength i if the btiild- 
in" is concentrated 
at the sjiriiirT nf 
the rcenfi ircin^ tirch- 
cs. which tire the 
pi lints I if siippi lit I if 
the diaaiinal art lies 
.us well, the liyht 
walls have tin func- 
tmn in uphnldin” 
the main structure, 
and the space they 
iicciijiy ciiuld ha\c 
ijcen left entirel\ 
iipen. S' I far tis the 
sti ength I if the building 
ary tn hat c a si ut i if g.i 
main facade on the exte 
I he pinnacles i if tl 
usualK ornamented wit 
I i]ien I tigs, t yf and t yt o 
means i if .i sm r-s i il le.it 
ke\ sti ines . if the \ .iiilts. 

1 he I irnamental elenien 
taut pi lints I if the ^ti iicti 
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Fifj. 5W. — Exterior of the Cathedral of Amiens. 

a (.rutliic structure, fullDwinj^ the lines nf the new st\le. 1 he \i 
twists "1 the (lecuratite Inrnis ada|it thenisehes sn e'impleteK 
ter uf the buihline tliat it seems as tlnuieh Xaturi' herself were 
the ereatiiiii of these new cathedrals 


The architec- 
tural lines are 
never utilized 
S( I as ti I f( irm a 
frame fur the 
dec ora t i o n , 
as So often 
occurs in Re- 
naissanct' ar- 
chitecture. 

These orna- 
mental forms 
are taken fri mt 
the Cl immoncr 
flowers and 
mure modest 
field -plants; 
they are afi- 
jj 1 i e d I o the 
m o u hi i n tf s 
with a luve for 
nature which 
had n e \- c r 
been displax- 
t'd since the 
time Ilf Greek 
art. The tre- 
fuil, twisted 
i \ y , t e n d e l- 
shi H its I if Mile, 
and 1 lak, climb 
the archf'.s 
and spires uf 
■rv iur\es and 
ti > the cliauu - 
ttikino part in 


In classical art unly a few plant-', such as the acaiuhu-., i\ v ;ind kiuiel, had 
been ;icce]ited 111 the decuralixe reperturx ; but the t.uthic sl\le made use uf 
c\ci\ nieinber ul the \egelable kinoduiii. and its aitists went uu tu represent 
birds and e\eu tancitul monsters sitting erect un the hiph balustrades like eiuird- 
ians ut the spot (ties. ;Su and sMi i. .'sumetimes these figures are in a cruuchine 
pusitiiin ;ind serve as etiruuyles, ur spuuts. tu carry ulf the water hum the lead 
;ind slate runts die. xsci. 

It IS un the l.icatles ul the cathedrtds that the sjiuit uf the (.uthie period is 
must tipparent. 'I he eiiilds of aitisatis .md the bittt;li''is \ ied w ith one am ither in 
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their display 
(if devi lilt spirit 
and artistic 
taste. In France 
especially we 
find these ta- 
(,ades richly 
c 1 ( 1 1 h e d ev i t h 
sculpture. ISe- 
1 ij w are the 
three portals, 
their splayed 
jambs covered 
w i t h n i c h e s 
which shelter 
statues of apos- 
tles and pjri iph- 
ets. These three 
di.iorways cor- 
respi.ind t(.i the 
na\e and ad- 
joining aisles 
Ilf the interior, 
and the lines of 
arches between 
the latter aie 
often marked 
on the outsidi' 
by buttresses 
w h i c h d i \ id c 
the fayade into 

three orcat diiisinus. ()\er eacli entrance are series of concentric arches, the 
areat central doorwav beintt iri'ciucntly diiided by a pillar in the centre beai- 
ina the statue of Christ, the 1 bdy Virgin or the patron saint of the city. 

.\biive the /one of the doorwacs, tluac is usually a trie/e ol statiu's I'l kinps 



whieh. according to some, arc those of France, for the cities, pratelul to the 
ro\al power which had ^ranted them their liberties, were e\ cr taithlul to theii 
S' ivercion. Others, however, believe that these fi| 4 urcs represent the kinyes ot 
ludah. the jiredf'cessors of F hrist. who bear branches of the tree ol Jesse instead 
ofMepters. We tind this oallery of royal liaures on the fayades of the i athedi als 
of .\miens. Rheims, F hartres and Paris. I'liose of the last named were destroyed 
dm iny t iie Frein'li l\e\ > iliitioii and h;i\ e been replaced b\ modem statiii s. 

()\er this fne/e of kinys is another /one (.imposed of either three yreat 
rose windows or three maonihcent diiidcd ones surmounted by ji'diited arehes, 
which one the interior the afternoon hyht Irom the west, Im the layadi is iisu 
allv turned towaid that direction. As the aisles are much lower than the na\e. 




the latter is seme- 
times indicated on 
the I iiitside by an 
e lab e rate gable- 
hke member hi;^h- 
er than the i me i >n 
either side. The 
more usual treat- 
m cut, he \v e \ e i , 
is to emplev but 
ene in the centre. 
Hanked by bcllries 
which stand in 
fn Jilt j jf the aisles. 
These towers near- 
ly always termi- 
n:it(' in tall spires 

which are the nn jst 
characteristic fen- 
tiire in theijutline 
e f the church. 
Tlic l-'rench cities 
which erected the 
first t II ilhic cathe- 
drals were eaucr ti > 
surpass these ef 
the neiuliberiny 
tewns, and ihev 
all tied with ene 
;mi ithi-r in ii ippinu 
theii tiiwers with 
shai 1 1 spires w liii h 
Cl iiild be seen fi i mi 
a preat distance, 
t )n the plains i d' 
"sw ei t 1 i anei as 
nd, where iie nieiintains 
111 I 'id I Its are di mimated 
'es lit its tiiwers pieicinp 
hstuipiiisli the jiinnacles 
atided wiiidews and the 

'.xplereil Us cluipcls and 
n the lair land ■ if I- 1 am e 
up elf inte the distam e 
sscs I it the catheilitd ;ind 
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tln‘ Crusaders, tlie 

and the monu- ■' !• ' 

inents with which ^|J “Wfl ,_ ^ 

lishCd. Siinie uf • .'t,'^ 

them suffered IVdin •■,^^l| ' , "’ ' "’• ■ 

i t j J ■' ■ »■* ~~7’ -^Mm - 

I lie Revcilutiun, 

like t^t. Oenis and Fifi. jS 7. Catliedrril of Rouen. 

X 1 1 1 r c Dame at 

I’ari-;, but the structural sv.stem of a Guthic buildin;,' is such that it canncit 
be materially alteied without coni|ilettdv ruining it. For thi.s reason the French 
(rilhedrals siittt_'rcd little from ill-aehised restorations. 'Idle caiu uis ;ind oallaiit 
prelates ot the n ions <if Louis XIV and Louis X\' had to content theniseL es 
by dispkiyino their ISaroquc tastes in a new cha|icl or over a iloorwav: thev 
could do niithino with the complicated \aultino wliich would fall aprirt il niod- 
itied in the slightest deoree. Indeed, when tin artistic tvpe aii hieves jiertei- 
tion.it comes to possess a vitalitv and a resistani e ne\er found in the monu- 
ments ol a transition jicriod. 'Idle same is true of the Greek temides: the I’ar- 
theiion has ser\ cd as a ( hnstian cliurch, and in ls\racuse an ancient temple 


it'.'*,, u? 

»• •mu s 

’1^ K* 




Fiji. 587. - Cathedral of Rouen. 



cathedral, hut 
leir fnrms cannut 
s destroyed 'jr 
ranged by resto- 
itions. And it is 
ecausc the Greek 
;m[)le and the 
lit hie cathedral 
:e perfected crea- 
I ms, full I if life and 
lit so far apart as 
rev might seem, 
he Gothic c a- 
redral is derived 
oni th(' Christian 
asilica which is 
r adaptation of 
le pagan civ il ba- 
lica, and this in 
,irn is related to 
lat of the Grec'k 
nrple. lint the in- 
Tcst inspired by 
le Greek temple 
in its exterior: 
le sanctuary itself 
smtdl :ind con- 
ned, while the 
othie cathedral 
ibordinates cvei- 
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begun in 121 1, and 
the deFcbipment 
nf its magnificent 
structure and rich 
ileci I r at ii I n s con- 
tinued until the 
\ car 1400. Many 
|i:irts still remain 
unfinished. At Xar- 
honne a nnjst am- 
i)itious building 
was planned, but 
u progressed only 
so far as the apse; 
during the Renais- 
sance the canons 
added to it a struc- 
ture which serves 
only as a foil for 
the magnificent fa- 
cing I if piers which 
now remain i.if the 
origintil edifice. 

If it was diffi- 
cult to determine 
the sc liools and 
fields of influence 
< f the Ri imanesqtu' 
period, it is still 
more so in the 
(10th if, for the 

growing ])owers of the kings imposed a uniformity which did not befue exist. 
Moreover, it was a period of universalitv. of broad ambitions and international 
iiJeas. Western t hristianitv had not vet been disrupted by the Retormation, 
,md one ideal was comnnan to all. In anv case, it is [dain that the builders ut 
some ot the most famous monuments firmed a school. 1 he tacade ot .St, Denis 
evidently ser\ed as a model fir the architects of the cathedrals of .Sens, Senlis, 
and .\olie 1 )amc at Cluifins. I’aris. the cultural centre ot the period, is lull ol 
( rothic monuments. Its cathedral still triiimiihs over till the imposing piles which 
later generations of the cikl Lutetia ha\e raised (figs, sfd, 5N0 and Plate XLll. 
Rising liom an island, its jiroud towers, pinnacles and buttresses are reflected 
in the Seine, 

During the last years of the 'fwelflh (. entuiw the \eneratcd church of 
St. t'lennain-des-l'res was erected, or at least modified, ami finally in the capital 
Itself we find the Sainte-Chapelle, built in thi- time of St. Louis. ( )f all the archi- 
tecture of 1 uinee, this is the gem. It \\,is destined to contain the relies ot the 
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crown of thorns, 
and now stands 
engulfed in the 
buildings of the 
I’alais de Justice. 

The .Sainte- 
Chapelle is in itself 
a reliquary. A low 
crypt extends be- 
neath the entire 
flour- space and 
raises the building 
somewhat. On the 
upper floor, where 
the chapel proper 
is, there is an altar 
supporting a little 
shrine which was 
supposed to guard 
the mystic crown 
(figs. 590 and 591 ). 
The wall-space is 
almost entirely oc- 
cupied by mul- 
Honed wind o w s 
fi 1 1 e d with the 
stained glass of the 
period. Through 
these the light lil- 
ters in e\ ery direc- 
tii in, and owing ti 1 
the C( intrast afford- 
ed b\ the hllcts 

an.l the faces of the piers, the si>lrndid sanctuary gives the effect of being more 
brilliantlv lighted than the oiien court outside. 'Idie crown of thorns would gleam 
in an aureo'le of color above the altar. Here M. Louis and his fellow Cru.saders 
ga/ed with religious anlor on the iirccious relic which they had rescued at 

the Cost of so much hardship and treasure. Today the little church cannot hut 

hate tor \is a ileeper message than even the ditinc T.reehtheum, tlic shrine ot 
Minerta I’olias, with which the .'sainti'-Chapelle may well be compared tor its 
beauty :ind iiropi ,rtions ;is well :is the serviee wliich it jiertoniis. 

.\hlioncgh all these T rciuli ctitliedrals were liuilt about the same time and 
are veiy similar in plan and cletation, eai h has :i eluiraeter, we might even say 
a ])(nson;iiity, ot its *i\vn, depending upon liii^ eireiimstanei's iit its toundation 
and the particiihir use to which it was ]iut. ( liaitres ( tithedrtil is exjiressive ot 
its ancient history and still n-tainsthe old crypt ;ind some parts ot the original 



Fig. o'Ki. — Saintc-Cliapelle. Exterior. Pirns. 
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Carolin^^ian struc- 
ture. Xutre Dame 
is majestic and ele- 
gant, a worthy em- 
bellishment of the 
royal capital, but 
it also has a cer- 
tain incomparable 
grace bestowed 
upon it by its ded- 
ication to the Vir- 
gin, the adored 
Sovereign Lady of 
the Middle -Vgcs. 

Rheims Cathedral 
IS rich and splen- 
did befitting a na- 
tional monument, 
for it was here that 
the kings were 
crowned, and its 
portal often served 
as a setting f ir the 
proud cortege 
which accom[)a- 
nied the Lord's 
anointed. 

Sometimes the 
work on the cathe- 
drals went ( Jii f ir 
uenerat io n s ( )iie Fir. 591. - Sainte-Chapelle. Interior. Pvris. 

architect succeed- 
ed another, all working devoutly to carry out the same plan, i heir own individ- 
uality disappears as though absorved bv the magnituile ot the work, and they 
were but the humble servants of the temple. We are ignorant id the details ot 
their lives. Of the great masters who built the cathedrals of Paris, .\miens ami 
Kheims we know little more than their names, d here is no doubt, however, 
that they were for the most part lavmen. Rut they were pious, tilled with a sin- 
cere faith and maintained close relations with the monks from whom they may 
have learned the first principles of their art. 'They spent their lives studving 
and solving the structural problems presented by their tasks. 

I hcse architects were noteworthy siiecialists, but they were without vanity, 
sincere, loval and devoted to their art. We learn a little of them from the album 
ot X'lllard dc llonneeourt which is jircserved in the llibliotheijiie Xationale (tig- 
ure 502 and Plate XLll). It is an album of drawings with annotations lacking en- 
tirelv in literary pretensions. 'A'iHard de llonm'Court, " it begins in its Picard 
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dialect, "salutes you and begs all 

r-^\r of y<iu who engage in the works 

^ treated in this \ olume that you 
pray tor his soul and be mindful 
ot him. ’ We dll nut know [losi- 
lively that any of the buildings 
j ot Villard de llonnecourt have 
^ been prescried, but the notes in 
this album reveal much of his 
p ' life and education in matters of 
I ■ art. This hrench master-builder 

J of the Thirteenth Century 

I seems ti > have studied and wi irk- 
;i ed with the Cistercian monks; he 
; was familiar with their churches 
! and was always in constant con- 
tact with the ( Irder, 

He was a great traveller and 
eagerly sketched all that he saw; 
both the architectural jilans and 
his own solutions of the imob- 
lems presented are carefully set 
down in his book. Interested in 
evervthing and jmssessed of the 
broad humor of the West, he 
' • has sketched a lion and written 

r-- -n.-, i • c o ,, j j u ... .u bcsidc it, "Kiiow that this lion 

Fig.otG Sketch from \ illard de Hoimecourt s album 

(fiiMiothcmicXauonalejPwis. was drawn from life." He writes 

the same of his birds and flow- 
ers. I’assing through Rheims he became interested in some am'ient statues which 
liad been discov ered there. In another place he writes, "( )nce 1 was in Hun- 






1 



] 





‘.im‘ honi the .ilhuiii ol N’lll.ird do I Inmu'conrt. n I'rouch jirrlntoct <>t Mio lv3lh Cotitury. {lUbliothcifuv SutiomiU'.) I’xuis 
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gary. and there I saw a cluirch ]>avcment made in this manner. ’ and he adds a 
sketch of the Hour in question. He appears to have been associated for a time 
with one Pierre de Corbie, who was also a layman and a pupil of the Cister- 
cians. In a graceful dialogue they proposed subjects for a contest. \Vc find in 
this album the apse of a cathedral, all worked out, which he remarks was made 
"uiti'r St’ iHsputanJo" (fig. 592). Like the [)ainters of the Ceramictis at Athens, 
these excellent master-builders of the Middle Ages indulged in friendly disputes 
and competitions in their art. So far as we can tell from \dllard de llonnecourt's 
Work, the great builders of the cathedrals were simple men, and the expense 
accounts (jf the vari(ius buildings assign them but a modest salary. 

This unique architectural sketcit-book of the period casts a little light upon 
the lives and characters of the mediaeval architects, and it is the more \aluable 
because their writings and working rules have not come down to us. There is 
no treatise on French Gothic architecture dating from the Middle .Ages. When 
\’iollet-le-L)uc attempted to sum up its achievements in his Dictionnain', he 
could obtain his data only from those portions of the mediaeval chronicles and 
documents which told of the constructions. 

There is no treatise of this (icriod sucli as llippodainus of ^Miletus wrote on 
Ionic architecture or A'itruvius on that of Inqicrial Rome; but the buildings 
themselves speak with a sincerity that could be never found in any book rif rules. 

The apogee of French Gothic architecture lasted all througli the Fourteenth 
Century; after that, the style of the tault and shape of the doors and windows 
began to depart from the pure line of the ogival arch, and we find the so-called 



Fig. o94. — Maison de lacques Coeiir. BoiHttFs 
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Fit;. oTi. — Palace of the Abbots of Cluny. P\kis. 

(riillnc, which will lie ilisctfsscd in another chaiiler. ISuL durino this 
first period l•'rl•IU■h art liitecture held fast to the two or three fundamental firin- 
1 iples whit h we lia\e alreaily noteil. 'J'liese are the on.iined \ault with its inde- 
penilent diagonal an lies, tlie ogival arch, the ii.se of the buttress to arrest a 
lateral thrust and a s\stem of nioiihlings ananged in aecordaiue with their 
striictiii al usefulness. In everv ease these principles were aiiiilieil, and the land 
was t o\ ered with Iniildings, nianv of w hich are still monuments to the great 
u!iit\ of this st\le. 1 hev were not catheilrals alone, but monasteries, ci\il and 
iiiihtaiN buildings, g,iiewa\.s, bridges, palaces and I'aslhs as well. Paiticulaily 
notew ortln is the gi eal .Xornian monastery at Mont-^'aint-Michel, w Inch rises 
Iroin ,i small island near the coast (tigs. 57.;, 575 and 3 7(b. f oremost ^imong the 
palaci's was the roval residenti- at Paris called the l.oiure. It w;is rebuilt at a 
hitei peiioil b\ brancis 1, and onh one or two of its toweis lurw remain; but in 
the llo^ik of Ibuus o| the 1 )tic de llerrv we find a miniature showitig the old 
(lothic pttlai e with its loiinil towers crowned with eonii ,il roots and enclosed 
b\ a battlementi d wall detended b\ tut rets on its flanks. 

>onicfimes I hesc palacis .lie great massue stnu tures like that at .\\ignoii 
ilio. ;o;i, but otlu is ]iroudl\ display countless towers and roofs at \arious 
heights, with sculptured finials and pinntirles of ;i fanciful niediae\;il chaiacter, 
like the house of an ecci ntrii luillioiinaire of our own time, < ft this siat, no 
doubt, w as the ( ,istle of [can. 1 )uc de Ifeiiy. tit .\lelnii. It is representeil in the 
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miniatures and descrip- 
tions that have c mie down 
to us. It was not unlike 
the palace erected at 
Llourges by the wealthy 
merchant, Jacques Coeur, 
who was the treasurer of 
t harles MI (fig. 504 !. 

In the Gothic palaces 
the stairways were usually 
in ri lund or ( jctagonal tow- 
ers set at the corners ol 
the court, which gave a 
certain sweep to the fa- 
cades. The .steep slop)es 
of the roof were pierced 
by lucarnes, or dormer 
windows, which lighted 
the topmi ist stories direct- 
Iv under the rafters. We 
still see the magnificent ef- 
fect iiroduccd by these lu- 
carnes in the palace rif the 
Abbots of Cluny at Paris 
(fig. 5(j5 I and in the resi- 
dence of the llishojis of 
.'^ens at the capital, still 
known as the lldtel de -tjens dig. 5 p()i. Si.inictimcs the great lialls ol these p;d- 
aces (.)!• residences were co\cred with stone \aulting. but more otten the ceilings 
were of wood decorated witii reliets and polychrome decorations. 1 he tall chim- 
nevs rising above the walls produced a monumental etlect. Perhaps the finest 
e.xisting example of this cr>mbinatiou ol dormer windows and chimneys is the 
liall of the ducal palace of Poitiers, .\bovc tin' stcp]ied latade i isc the three 
immense chimnevs of the fire])laces wliich lieated the great hall (fig. 5919 

It was not the palaces alone wliich were enriched taking adiantage ol 
the structural leatures such as roots, windows, chimne\s and the like lor decora- 
ti\e [iiirposcs; we find the .same in all tlie public biiililings ol the period, the 
town-halls, hospitals, monasteries and guild-halls. 1 he hospitals boasted a splen- 
dor which mav not have been entirely in accord with modern hygienic principles, 
but it cannot be denied that e\er\tliing possible was done to f.dge the sick in 
handsome (juarters. france still preseri es a number ol her tiothic hospitals; the 
fi lest of them all is that of Peaunc on the tote d Or with its handsome conit 
decorated with lucarnes a:id its large galleries tor the coin alcscents pig. r9'"'9 
It still letains its ell \entilate.l hall with high ceilings and wooden scicens 
sepaiating the beds pig. soui. in the cities were ornamental stone lountams, 
man\ of them still doing sei \ ice. 
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Fig. 507. — Ducal palace. Poitiers. 

The most cnnifilctc of the Frencli Ciotliic castle.s is that i it I’ierrefonds, 
which belonged to the Due d’.Aumale; but it has been excessively restored by 
Viollet-le-Duc. In the court is a large stairway of hijnor, and its flanks are de- 
fended bv circular towers ending in the conical rooD ol grey slate so tyjiical ot 



Fig. ais. - Hospital of Beaune. Cloistered com t. 
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Fig. C(Hj — Castle of King Rene. T \hascon. 
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Fig. COl. - Walls of Avignon. 


the pLTind. [ii all the halls llu-rc were iii.ilyclinimc deC' >ratii 'iis and innst uf them 
were liolitcd with stained elass windows, a new decoratisc feature, .\nother smal- 
ler castle, still unre.storcd, is th;it of Kino Rene of Anjou at Tarascon on the 
farther .side of the bridoe connectino the two fiarts of the city ( hg. Goo). 

Tile castle of Tarascon defendi'd a fronlii'r, sc.i it has the asjic'ct of an imjios- 
iiig foitress. hew windows pierce its walls and towers, and the walls are smooth 
;ind plain with little attem|)t ;it decoration. 

.Main f rench citiies still pircserve remains of their Crothic walls with the 
typical square merlon.s and the towers at the angles, but in few docs the entire 
enclosure ri’niain intuit as at .\vignon, whose walled beautv is unsurpassed in 
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all France. The tups uf these walls 
are ernamented with battlements as 
are these of the city gates (fig. bm i. 

Many cities and towns were 
founded in France at this time as 
is sij often the case during a period 
of prosperity. Some of them were 
created by the great landholders 
who trafficked in franchises and 
they later fell into decadence. The 
must interesting case of a Gothic 
city which was soon abandoned 
is that of .Vigues IMurtes which 
.^t. Louis established at the mouth 
of the Rhone. The devout monarch 
wished to possess in his Medi- 
terranean territories a city which 
would serve as a port of embarka- 
tion fir the Orient, and here bv 
the lagoons he built the walls and 
])ublic edifices for an important 
city (fig. ()02). 

The interior of such a walled 
city was tlivided into wards f >r the 
various trades and occupations. .-\s 
the business of an entire district was 
olten accomodated by its restricted 
space, the streets were narrow and 
the houses projected almost to the 
middle of the street. The ordi- 
nances ot I’crpignan, fir example, 
permitted the houses to jut out as 
tar as possible, so long as th<*v 
I lea red the hetid of a man on 
horseback. Conseipicntly their fa- 
cades are set torward on the beams of tlie first or second storv, and below was 
.1 covered jiassagc containing shops and sheltering the street-vendors, bourges 
and some nl the cities ot Xormandv still preserve nianv remains of the piivate 
houses ot this ]icriod, 1 |u- hotises are often of wood and plaster :ind reenf need 
by timbers visibh’ Irom the outside which are decoratt'd with carvings. T.tich 
So ny Usually conttiined only one or two isioius which had to serve everv do- 
nu'stic inirpose, and although a certain amount ot unhvgicnie proniiscuitv was 
lorecd upon the [lo] uilatioii, tllC better educated cLi.sses possessed a reserve 
and ( oinposurt' vvliuh never dcseited them. 

I he ( ities were laiil out according to the nature of the ground, but when .i 
town was tounded. the streets were arninged aci'ordmg to a regular |ilau. .\igues 


a Is 



Fig. (103. — Gate of Bordeaux. 
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Fig. C04 —The Beau-Dieii, 
I Cathedral af Atmen^.) 


-Mortcs is laid nut in square blocks with the 
main streets leading from the city gates to 
the square in the centre of the town, tsome 
cities, like Paris, were pa\cd, but as a general 
thing nothing could be more [jrimitive than 
their drainage and sewerage system. 

I'lic highways were still far from being 
what they had been in Roman times, when 
broad jiavcd mads extended across the civi- 
li/ed World from end to end. ( )nlv the tradi- 
tion of constructing great bridges continued 
a.s in the days of the Roman Empire, but now 
the pointed arches ])ermittcd a greater span 
with less lateral thrust, so where it had for- 
merly been necessary to set up a series of 
round arches, one sufficed, and the work of 
erecting the piers was le.sscned considerably. 
Sometimes ;i chapel or shrine was set in the 
middle of the bridge for the Inmefit of the 
de\out wactarer. 

But the glory of mediaeval France, e\en 
more than the architecture of its magnificent 
ctitliedrals, was its scul])turc, which had been 
slowly progn'ssing ever sinct' the Romanesque 
period. The monks of C'ltiny had given this 
art its first impulse, and it was checked i.mly 
bv the preai.'hing of .st. Bernard and the aus- 
tere riih' of the t istercian ( )rder which w;is 
opposed to ostenttitioii of any soit. Beginning 
with the middle of the Twelfth Centurx, 
French scul[iture resumed its upward progress 
and it was not long belore it achicted a suc- 
cess which might i.ie coinjiared to that of 
;iii( ient (ireece. The earlier (bithie sculpture 
of |■'r;lncc, which we niav call archaic when 
we compare it with the later work, consists 
of some ot the statues of the great church 


of ."st. Denis and of Chartres, file drapery 
falls in straight folds and I'lings closelv to the bod\ ;is in the etirlier work ol the 
( iieek sculptors, in the s[):ic'e between the domwacs at f htirtn s w e see how 
tile ( rothie sculptois. beginning with trial efforts, fintdly tichieved a mart clous 
success. At .\miens, Rlieims ;ind Pans their finest work modestly decorates 
the faytides of the ancient buildings with a touching siniplicitc. I he loltiinii 
dniding tlu' entrance to the citheilral at Amiens, tor e.xtiinple. is adorned with 
a sttitiie of h'sus ctilleil the Beau-Diet! of Amiens. It is an ;mia/iiig example 
of 1' tench t rothie s( ulptui e w itli its beatific expi essii m, ]>' linted In ard tind serene 




Fig. GO.?. — The Virgin 
of the Portal. North Side. 
(Cdthedrat of Chartres ) 


Fig. G06. — The Virgin 
of the Portal. South Side. 
(Cathedral of Chartres.) 


Fig. 607. — The Virgin 
of the Portal. 
(Cathedra! of .iniiens.) 


eyes oa/ing dnwn U|Min the town wlmse peuiile tinderstooil so well the tearh- 
ings Ilf the Master (fio. 004 ). 

iliac in the open air, iirotected from the rain by small [irojecting- canopies, 
we find the masterpieces of the scnl]rtors of the l•'rench cathedrals, 'riicse 
devout artists did not seek the plaudits of the crowd; they worked only for tiod 
and their art. Many ot their statues are hidden between the bnttre.^.ses or located 
high on the la mt where they d mid m 4 be seen bv the mnltitnde.s which thn mged 
the streets below. 

Man\ ot them hare p;issed unnoticed until our own time. No one had gone 
u[) to look at them, t aressed bv the sun and winri, these marrelous statues 
stood alone upon the roofs of the cathedrals, .^t. Theodotv of f'hartres, a Youth- 
ful knight with shield and lance, is one of the most ideali/ed works of art e\ er 
rreated at an v period. ( Ithers which were more accessible tire gone forerer. 
\\ c shall never know wind the Rerolution cost the art of l-'ranre; indeed, it is a 
miiacie tint so mtinv cathedial statues have remained intact to this d:i\. ( In the 
l athedral of ( hartres alone, the hgiires ctin be counted bv the thousand. ( >ne is 
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saddened by a i)hot( igraph of Notre 
Dame at Paris taken before the 
missing statues were restored. 
W o see the vacant gallery of kings, 
and the beautiful white marble fig- 
ure of the \'irgin is missing from the 
ei'iitre <>f the fai,'ade before the rose- 
window, also those of Adam and 
Eve which had so long character- 
ized the monumental compositicju. 

In the repertorv of the Gothic 
.sculptors of these cathedrals we 
see certain models dev clop slowly, 
always preserving the same type, 
until the highest p('rfcction is 
achieved, just as wc have aln'ady 
watched the same thing occur in the 
tu t <if ancient Greece. I hc standing 
figure of Christ in an attitude of ben- 
ediction I'm the column of the main 
do(,irway of the fayade at .\micns is 
reiieated with little variation on the 
southern portal of Chartres Cathe- 
tlrttl and on a number of others as 
well. Another type is the \’irgin 
holding the ( hild in her arms and 
slightly bending, with the folds of 
the mantle caught up ;it the waist. 
This figure continually improves 


in aei ordanee with the law of art which 
aji]ihi''. to e\er\ stvle; it becomes mote 
natural ,it each attempt, 1 here i.s the 
immobile', pure Madonna "n the northern 
(l'".iw.iv at ( haitros whieh i-- still of the 
Iwellth ( entiiiv itig. moi; then we Imd 
the 1 hirtc’enth t einurv statue on the 
soiitliein 1,11 ,ide i tin. In 11)1; and linalK we 
come n. the golden ligute on the cathe- 
dral of .Xmietis with its smiling fact' and 
rl.iboi ati'K ,iiiangeil h.iir hg. 'o-., 

Jc'ii^ and the X'lruin, the two fnnda- 
nii ntal t\[ies i il mediaeval ii'i mi 'gia[ihv 





Fig, iZitl. Ciipinatiiin nf the Virgin 
h iiry c.ire mg. < Museum nf Li/on^ i 



Fig. GO'.— Seated Virgin. iChnrch of Tarernii.) 
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Fig. 610. — Coronation of the Virgin. Polychrome ivory. (Louvre.) 


change somewhat during the Gi.ithic period. The .Saviour is no longer the 
( )mni[iotent, seated upon a throne as in the Romanesque period, like the l!y- 
/antine Christ, surrounded by the symbolical figures of the four Evangelists, but 
rather the Son of Man upon his mission to earth. We find a certain spark of 
Erencli grace: the licard is combed and tlie hair, undulating. The Virgin, always 
young, is cither standing or seated, but she holds the Child in her left arm or 
i in the left knee. The Divine MrUher is at first dressed in a full mantle, recalling 
tlie Uomanc'siiue type, and is without a crown like the X’irgin r)f liy/antine art 
(fig. tK)5). J!y the middle of the 'riiirteeiith Century, however, we find the head 
covered with a cloth and a royal crown (figs. 6of>, 607 and 60S1. The history 
of Mary is told in tender accents, 
from the Annunciation and Visita- 
tion to the scene on Calvary and 
her triumphant ascent to Heaven 
where her .'^1 m awaits her to crown 
her and seat her at his right hand 
(tigs. d)0(i and i5iok I ,ike that of the 
Creek artists, the reimrtorv of the 
(rothic sculpitors is a concrete one; 
tew \aiiations arc permitted in the 
manner ot representing anv of the 
e\angclic;d scenes. Thev had, of 
conrse, certain favorite thenu’s; the 
Annunciation was preferred to the 
\ iMtatii in, ,ind tlu' .\d( n atii m 1 if the 







Fig. 617.— St. Modeste. Figs. 618 and 619.— Two French kings. 

(Chartres Cathedral.) St. Louis ('•') and Charles V. (Louvre.) 


P'jrcli (jt the cathedral (jf Khcinis rt'|)rcscntin« tlie Anniinciatii >n and the X'isita- 
ti(jn ( hg. (3i 3 ). 

1 he ginjiip lit tlic \'irgin and the angel is carved with a Guthic sini]ilicity nf 
line that contrasts with the style of the group of !Mary and Kli/abcth. 'I'he last 
were c\idently inspired by antique marbles. The manner olTcndering the folds 
111 the drapery seems to luivc been co|)ied from sonn' Hellenistic gra\ e-niomi- 
ment, disco\ ered. perhaps, in Champagne and noticed by the sculptors of the 
cathedrtil. 

1 he cretitive power ot the Gothic artists is [larticularlv e\ ident in the re- 
presentation ot the local patron saints. The evangelical rC[icrtory of the lives of 
Jesus and Mary, amplilied In the Ai>ocrvi)hal Go.si)eis, had its antecedents in 
Ty/antine and Romanesque art. The ty|)cs of Christ and the X'irgin had already 
been created, and the Gothic artists did little more than modify them, but tlu- 
Middle Age was the period of patron saints who had a part in every phase of liti'. 
It was tor these and the legends connected wuh them that the iconography ol 
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I a:iJ |)J^ -Xbraliarii <i>id Mi'ldiizedfk. Tlie id. /•'o^/Z/cv >>( Saint I.niu^ 

( Ijihltnthciiuc \atmnalc ) 






Fis?s. 6'21 and 625. — Frontispiece and Month of December. .Miniatures of the Book of Hours 
of Anne of Brittany. ( HihUothi(iiie Xationole.) P^his. 


the West was created. 'I'lie tnidiiiinis of the lives ot' the saints were cllectt'd by 
a Li; 4 urian bishop, Jacobus de Vora«ine, in his book called the Golden Legend. 
'I'liis was, perhaps, the most popular book of the Fourteenth and Fifteenth Cen- 
turies. L'pou these legends the painters and sculptors ba.sed the themes of their 
relicts and pictures iiainted on wood, lo conipletelv identify the saint, c\ich was 
accompanied by some attribute which distinguished him from the others. In the 
liy/antine repertory we have seen that all the knightlv saints were \ erv similar 
and Could be recognized only by the accom[)anying legend. The same was true 
ot the apostles and the doctors ot the faith. In the Latin ( tecident, art was more 
concrete and cxjiressive. ,'^t. (reorge, for example, is always accompanied bv his 
dragon; M. Anthony, by a tug; St. Jerome, by a lion, Fach apostle also had his 
attribute. I’eter had his keys; St. .Andrew, his cross; Paul, a sword; .Steiihen the 
1 )eacon bears the lTol\ Scri|)tures itig. big). When there is no h.xed s\mbol, a 
relict representing the legend is placed at the feet of the saint (tigs. <)i ^ to biy). 

( )n very rare occasions we find in the cathedivds scenes taken from iirofane 
history, such as the Charlemagne legend or the Crusades. The history of the 
World centre's on tiie lite ot Christ, lie and his doctrine are tlu' sum and sub- 
stam e ot it all. .Sonie sculptures of royal [lersonages are doubtless [lortraits, but 
onl\ on e.xee])tion.il occasions were such tigures introduced into the cathedrals 
I tigs. ' It .N and < )i( i). Ihe tigures ot princes and [nekites were c;ir\ ed upon their 
tomlis whu h also ottered scope for jiortrait sculpture. 
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Figs. (jJi) and fi’7. - The Visitation. Batlislicba at tlie Batli. Miniatures from the Book 
of Honrs No, 1171. (BihUotheque Xationale.) P.i,kis. 

The chapels utThe l''reneli cathedrals were pn>rnsely deenrated with imirtd 
naintiiio'S, alth' lutrh but lew frc-scues have come down t" us Irum this period. 
I’lUt w c must not tiscribe to paintino, conlini'd ;is it was to ornaiiK'ntal [lurposes, 
the- im|iortant results achiewed by sculptuie. i he rtTiiains ut the tiothic mural 
paintinos of I'rance [lublished byt.elis and l.ahlee contrast stronoiy with the 
examples of l\om;ines([ue | laintiiio reproduced in the same work. I hey consist 
merelv of imitation masonrv which was sometime.s ornamented with fleurs-de-lis. 
In the chapel of the house of JactiUi'S boeiir at I'.ourpes, net ertheless, we find 
on the taults a number of anoel homes betiutifulK diawn and tastefully arranged 
between the arches. 

I he reign of ,'st. l.ouis maiks tin- tipogoc of (lotliic miniatme [laintmg in 
hranee. d he pimeipal centre of this school was in Paris. Dante pays it ;i tribute 
when in his lahi/h' hi- savs of the nio>i famous kalian minuilure iiainter. 
“t h alluminar i chiamata in I’arigi.” The I'niteisity was obliged to prohibit the 
cxeessite ii-.e ot e\pensi\e illnmin.ited books among its students. 1 he Ptiris 
miniatiiies ol the Ihiiteenth t enturt are the lie-t known, 1. titer, an im]ioitant 
eentie ^ d la h ik dec iiatii 'll was established at At igiiou, but this sclu u il has been 
little studied. 

( )nlv rarely do we find, among these illustrated manuseripts, voluminous 
llibh s and saei ameiitaries like those of the C arohngitin peiiod, but rather sepa- 
rate texts, pstdtei s and evangelistaries as well as the piavi r-bi loks called "J looks 
of I lours. " rile I’libli s were i it her \ ei v small ami hard It illustrated, or else the 
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text was entirely suppressed and 
the book was composed wholly of 
[lictures, the precursor of the so- 
called “Bibles (if the poor” of the 
Renaissance. 

In the reions of .St. Louis and 
I’hilip .Augustus the books most char- 
acteristic were the psalters with full- 
page illu.strations. These were nut so 
unwieldy as the heavy Carolingian 
psalters, and the kings and nobles 
were accustomed to carry with them 
their books of devotion. The minia- 
tures arc of two types: one is an 
imitation of stained glass windows, 
the page being di\idcd by circles 
containing the various scenes (fig- 
ures C)2o and G21 ), while in the other 
we find an architectural background 
of pinnacles, rose-windows, roofs 
and arcadc.s with liuttrcsses (fig- 
ures 622 and 625). 

.fitill later, in the Fourteenth and 
Fifteenth Centuries, the Books of 
T 1 ( lur.s became the im (St typical. Thev 





Fig. C2S.— Miniature of tlie Book of Hours 
No. 1158. ( Bibliotheqne Xationale.) Prais. 


are hand.somcly bound witit covers i.'l enameled silver; S'.ime of them are head- 
ed by the jiortrait of the owner surrounded by his favorite .saints (fig. 624) 
or persons ol his suite (fig. (’>28). 1 hen we have calendars with an illustration 



Fic. 6'20. — Miniature in grisaille of the Miracles of the Virgin. (RililiothOiiiic Xationale.) P iris. 
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Fis>;, 631. Stained glass \\ indow of St. Jnlien du Saiilt. 


natural culors. Sky and trees arc indicated, Iniwevcr, by lines and ik ds ot unld 
and silver to add hi illiance. 

In the middle uf the hh lurteentli Centurv, a new and distinguished st\le i>l 
miniature p.iinting a|i[)eared. and in it the artists accomplished mar\elinis re- 
sults. 1 he .scenes are jiainted in grayish tints and m a sort nt chian iseure. I his 
st\le is called grisaille (fig. lijii'). The most characteristic exain[jle of this work 
Is the famous series of the .Miracles of the X’irgin, a compilation of miiaeulous 
incidents in which the X'irgin intervened. These were compiled by the canon 
( rautii'r de t oinev and found a wide circulation. .Mlonso tlu' Wise ol Castile 
imitated them in his C ob/Z/gitv. 

Another important manifestation of l•'relu■h ( iothie painting is the stained 
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Fig. G3‘2. — Bishop's crozier. V^nnes. Fig. 633. — Bisliop's crozier. Rhei.ms. 


gkiss windows of the t alhcdrals, which were marvelously decorated with figures 
and si'cncs. Kings and [irdates vied with one another in filling the windows of 
the new churches with them, and we usually find the shield of the donor in the 
border surrounding the composition in the centre. As we ha\(' already noted, 
the first school of French workers in stained glass was that of .St. Denis in the 
time of Abbot Suger. The great prelate tells us of the juirt he took [lersonally 
in reconstructing and decorating the abbey, which he desired to make a worthy 
ljurial place of the kings of France. .Some of tlie glass desciibed by .'suger has 
been jireservcd, although it is liadly mutilated. The monks of St. Denis, it 
appears, were the instructors of the artists of Cliartres who decorated their 
cathedral with windows of this sort, and here a school grew up which was the 
most important in ITancc during the last half of the 'Fwelfth f enturv and the 
fust part of the 'riiirteenth. 'File stained glass of the other French eathednils is 
I irobably the work of artists from Chartres, for we find in them themes which 
origimilK afipeared in that city. I )uring the reign of .st. I.oiiis, I’arisalso became 
the principal centre of the French workers in glass. It was at this time that the 
|irecious windows of the .''tiinte-Chapelle were made ;ind whit h gi\ e such a 
mart clous transparent effect to the interior of the building. Hooding it with the 
most brilliant liglit 

I'he scenes pictured in these windows ;ire the same as those of the reliets 
;ind on the reredos, but it is possible that in this art the decorators were in- 
fluenced to a certain e.xtent bv the canons and learned ecclesiastics who were 
in charge ot the work, .\t ;inv rate, we find the scenes imbued with mediaecal 
in\slicism ,ui(l the themes more subtileK interjiieled. There is also a closci 
reitition between the ( )ld and Xew 'Festaments. In the li\es of the saints, we 
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Fig. i)34, — Reliquary in tlie shape of a Imniaii head 
of St. Martin of Soubrelles. (Louvre.) 


Fig. G35. — Reliquary in the 
form of an arm. C imul tis. 


find th(' rc[U'itory nf the Ifoonds of \'i inigine. iMch scent' is cnclnsed within a 
circular or rtctangular border (tig. The brilliancy of the etdors is accen- 

tuated by the black leads wliicit hold the glass in jdace (tig. b^ih 

In the Gothic period, every artisan, carpenter or iritn-worker, was an 
artist. Lven the most trifling detail was worked out bv these hunible craftsmen 
with a care which gave a [lositive value to their wark. I'lie same methodical ra- 
tionalism which we ha\c noted in the gia-at monuments is also found in the 
smaller articles, such as chests, caskets and the wardrobes of the sacristies, 
where thi' structural elements of the article itselfarc used as decoratit c themes. 
They ornamented the hinges, locks and metal bands of the chests (fig. btta). 

1 he old Romanesque enamel woik of Limoges was superseded bv a tech- 
uiiiue in translucent enamel. Here the transjiarent colors, like glass, take their 
brilliancy Iroin the jiolished surface of the gold and siher to which the\ are 
applied. Ritual objei'ts are often cotcred with tliis enamel. It is sometimes 
applied to the surface of the article itself, and sometimes ]ilaqiies are soldered to 
t he chalice 1 n* reliquarv. The reliijuai ies are in the fi irm 1 4 a ehureh, but they alsi 1 
arc shapeil like the relic which they contain (tigs. <>44 and 6351. 
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Summary. — The structural teclinique of the Romanesque school of Burgundy, perfected by 
the Cistercian monks, finally in the Thirteenth Century grew into a new architectural style which 
began to be employed in the Ile-de-France, or territory about Paris. This GoM/c style is charac- 
terized by the use of a groined vault with diagonal ribs. The weight and thrust are centered on 
certain points which are strengthened by buttresses. The most important works m this style are 
the cathedrals which were mostly built during the Thirteenth Century. In the civil architecture 
of this period we find the same characteristics. The free cities constructed great \\alls, towers and 
hospitals. Sculptors cooperated in the decoration of the great religious edifices: the portals were 
filled with statues of apostles, saints and prophets. \Ve find certain fixed types repeated with little 
variation, such as Jesus in an attitude of benediction and the Virgin with the Child in her arms. 
Each saint is characterized by his particular attribute, and his life is represented in relief sculp- 
tures in which we find scenes taken from the miraculous anecdotes of the Golden Legend. The 
painters portrayed the same themes with an enthusiasm and sincerity which recalls the great art 
of the classical period. Their work has come down to us chiefly in the form of miniatures; the 
other pictures of this period are extremely scarce today. The illustrated books are mostly psalters 
and Books of Hours bearing on the title-page the portrait of the owner surrounded by saints or 
members of his suite. The enamels and stained glass windows may also be considered manifes- 
tations of the painter's art, and these achieved a marvelous perfection during the Gothic period. 
Reliquaries, furniture and other examples of the minor arts were executed \v ith the same care as 
that exhibited in the great monuments. 
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Fig. 030. French c\\'>\^eX..(Clumi Museum ) P\ris 


Fig. 637. — Tynipatuim of the main doorway of the cathedral of Leon. 


CHAPTER XVII 


GOTHIC .\RCHir£CTURL IN’ Sl'.yiN. — -HIE KINGDOMS OF i_.A.STII,E .VXD .\RAGON. 
SCUl.i'riRl: .\ND PMNIING. — MINOR .VRl^. 


I N a.s in all the other liuropean cc.iuiitries, Gothic art was a French im- 

portation, but nowhere was it receivc<l in so ])ure a form nor so (s miiiletelv 
adapted to the siiirit ot the peojrle. I'his style developed in Spain as thou<>h it 
had originated there, and the peninsula was filled from end to end with monu- 
ments comparable to the finest Gothic creations of ;inv land. In Germanv alone 
do we hnd anything like the enthusiasm with which Spain took o\ er this art 
troni fiance and the completeness with which it wtis assimilated in its new 
home. Uuring the centuries when Gothic forms jiredominated, neither Kngland, 
noi the countrie-' ol Xorthern and (.mitral luirope, nor Italy in the .South did 
more than empiluy them through necessity. They only repeated them like a les- 
son learned by heart, .such was not the case in Spam. In purity of st\ le and 
mi.inumental si/e, the cathedrals of Leon, IJurgos and Toledo may well be com- 
pared with the finest (oithic temples ol Amiens, I’aiis and ( haitres. '1 he new 
st\le lost nothing, either in spiirit or in strength ol exjiression, when it crossed 
the Ibreni’cs; in Castile, on the contrary, it acipiired a sjilendor and magnifi- 
cence to which it was well suited, 'flie .''jianish people assimilateil this style so 



Figs. G38 and 63it. — Cathedral of Ciudad-Rodrigo. Nave and aisles. 


thnrf)u^dily that we cuiitinue tn tintl it everywhere, in rural churches, private 
luinu's, palaces ;mvl castles, until, in llie middle "f the >i.\tecnth Century, it was 
re[)laccd by the art nf the Kenaissante. Moreover, the Cfithic style did not staiul 
still in ."Spain; it never ceased to deveh.ip, adojitino the boldest innovations of the 
Meinish ;ind Rhenish school.s and transforniino them into somelhino charactei- 
istically .'sptinish, Xev er, dtirino these centuiies.tlid the builders of Spain remain 
aloof fniim this oreat international movement. Indeed, wt' shall see how foreign 
architects came to .'Spain, md only when the stvli; was first imported and the 
cathedrals of the 'riiirteenth and Fourteenth (, enturies were in process of erec- 
tion, but ill the I'dfteenth Century as well, when .''[lain was learning the applica- 
tion i.f newer ;ind more complicated mouhlmgs and other ornamental features 
' if the Cri itliie art of f hinders and Ciermanv. 

\\'e are well informed regarding the causes of this rtijud introduction and 
thoiough accejitation of the Gothic stvle in .'spam beginning with the fust half 
it the 'Ihiiteenth C enturv. ’['he nobilitv and higher clergv of ''pain are todav 
little addicted to tnivid, it is true, clue no doubt to the conservative traditions of 
a long-established lulture; but diiniig the [ceriod we are chseussing thev dis- 
play d a highiv eclei tie spii it and vvei e not afraicl to lu iiri wv fn uii h ireign coun- 
tries the most (hiring inno\ ations of the time. X'ot oiilv were thev reeeptiv e to the 
new forms and ideas which vveie brought to them, but forcing architects, ad- 
venturers, gentlemen ;ind nobles, were all cordi.illy received as vvi-11. lletore un- 
dertaking the construction of ;i eathedrtil, the bishoji would spend vears in 
travelling about Furope. Idle kings, too, [creferrecj to contract tilliances with 
ti ireign princesses d hese did m it ci uiie to Sptiin ah me; thev w ere alvvav s acc un- 




Fig. G40, — General view of the Cathedral of Burgos. 


panicd b\ a retinue rif nobles and prelates wlio infused new spirit into the na- 
ti( in. Xaturali/fd. thev soon came to feel for this unusual country an affection even 
greater, perhaps, than that of the native m.ibility. Both bishops and warlike leatl- 
ers were needed to assist in the rcorgani/atii.m of the lands conquered from the 
Moors, and the French were welcomed as coming from the land which stood 


toremost in the Euriqiean culture of 
the timc.'l'hcsc foreigners brought in 
architects and builders from their 
(AMI Country and placed at their dis- 
jjosal means by which they might ri- 
\al the finest buildings at home. Each 
imjiortant structure became a centre 
trom which the new style spread, 
and the master-builders of the coun- 
try soon learned to avail themselves 
ot the Fiotluc tonns and build mag- 
nificent c.ithedrals without the aid of 
the foreigners. But other avenues of 
apjiroach also existtsj. Fhe t istercian 
monks had prepared the country for 
the new style early in the 1 hirteenth 
Lentury they had built great mon- 
asteries ot the relormed oriler. In 
.\ragoii we know' ol relations whirdi 
the Founts ol Barcelona maintained 
with I’l'iAcnce and Languedoc and 
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[ !«. (31 — Apse of tlie catliedral of Leon. 


the intimacy (jf the Latalan bish- 
ops with those of Xarbunnc, 
Albi, 'rnuhmse and tlie like. In 
the kinodonis nf Castile and 
l.eon the Cialician scliuul pre- 
[lared the way hir the receptiDii 
<it i’nivenyal styles, and ro\al 
niairiaoes cimtracted with prin- 
cesses 111 the In 'Uses of .\niiin, 
Unrounijy and I’lantaoenet facili- 
tated the inlri iductii m uf 1 -rench 
tastes which Irdtn the pnxluc- 
tii in I if the tinest wi irks i if t n ithic 
:irt. .\11 this nceurrcd S" nipidlv 
that a niinibcr nf tin- >panish 
cathedrals arc older c\cn than 
Slime Ilf the must fannius Cmthic 
tern] lies nf hrance. We tdsu hnd 
in Spain transitinn nn iniimcnts 
e.xcciiteil bv local masters who 


well' nut \etentirel\ famih.ir with the new tcchniiine. In man\ nf them the iihin 
;ind the an imgmnent nf the siippnrtino elements arc Rnmaiiestiiie, bnt when the 
Imilders came tn the \;iult. thev cnmiileted the structure after the manner nf the 


til ithic architects. .Xnnther circumstance 



hieh shnuld be nnted befi.ire we beoin 
mir study nf the pninti'd aichitec- 
ture "f Spain is that wc hnd rcninnal 
ornups Ilf marki’d diveisity nf sl\le. 
In th(' territnries cnmpiised by the 
Ktnoilnm 111 .\rapnn, | larticularly in 
(. atah alia, X'alencia and the ISalearic 
Nlcs, the tmthic editici's nf the 'Flnr- 
teenth and inmiteenth teiituiiesaie 
cnnstiucteil in the style peculiar tn 
l’rn\ence and .Xipiitaine. while in 
t asttie and Lenii in central .^paiii 
and in the iinnh the iiinnuments ni 

this perinil fnllnw the Incal SChnnls 
nt the lle-de-l- lance, .\iiinu and rmr- 
oiniih, lands with which the kinos 
nt t astile maintained clnse relatiniis, 
W e shall benin our study ■ if these re- 
otniial ornups with the latter, that "f 
Castile and l.enn, fnr it tame lust 
■ind Its st\le is the juirer nt the twn. 
In Castile, the cathedrals .,f 


.\\ila. Mhii' n/a and ( iic lai l-Kndr icn 


Fiy tilt — Plar nt the c.nl.edral Ilf Leo-i. 
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belong li' the ti ;in.siti' in 
[icriutl. 'riie\ were be^iin 
in tlie l\i niianesqne style 
and theii builders were 
1 1\ ei taken b v the n e w 

I a s h i u n u h i e li t It e v 
adiipted in ei mstriictinsr 
then \aults. 'Idle first 
two alsi I ha\ e si miethinu 
I il the ehartu'ter < 4 a h u- 

I I es s. I luit I if tsimien/a 
has a tayade Hanked bv 
twii ti iwers whieli seem 
t 1 eriish tlie tliree ih m ir- 
w a\s. In tlie eathedral 1 4 
A \ i la t he apse has tin 
e\en 111 n re aeeeiUuated 
military ehaiai ter. The 
ehapels are set intu ;t 
thick seniicireular wtill 



Fig. 644. — Interior of tlie catl'.edral of T (4edo. 


I'l I m p 1 1 sed Ilf massix e 

Ill'll ks 111 st'ine. It als'i luis thiee stmies defended b\ btutlenients, fi ir it retilly 
t'linisa bastinn "I the eitywall. These laitliedraks at Sioiien/a and .\\'ila were 
begun during the I welfth C entury, but as the wnik I'lrugressed slnwlv. their in- 
termrs wete imt finished until the (i"thic style had bccnme the fashinn. 

I he cathedral i 4 C iud;id-Ri idrig". in which the tasti's ;ind teehniiiite nf the 
( isteieians pi eih iinimited at the bi'ginning, wtts tils" cominenced in the Twelfth 
C entuiA. Ilet'ife it was tini.sheil, h'lwevcr, it was enxered with \auhs nf a |iurely 
(iiithic chaiacter. while the reen- 


l"rcing arches suppnrting them are 
'till 111 the nias'ive ngival cnnstriic- 
ti'iii I luirai'teri'tic 1 4 Cistercian ;tr- 

< liiteetiire (tigs litN and fitu). 

1 he cathcdrtiLs i 4 Cuenca. Tnir- 
qi's and Lc'in are typical exanijiles 
■ 4 ' the inijiorted fe.thic stele. Their 
pre'enee in the heart nf Spain can 
III explained "ii 1 \ b \ the fai t 
I hat their 1 ' instructii ni emneided 
with the mairiage nf Alfuiisn Vlll 
t" a I'kintaigenet princess nf a fam- 
ily whuh belunged in the hrenidi 
iiirit'irx 111 .\. irni.iiidy. ( itherwise 
It Wi'iild be dilticult t' 1 undinsttind 
the ].iesenee i.f a \ault like tlnise i.f 

till transitiuii [leri' ni in X. irmandx , 
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Fi^. 645. Plan (*f the cathedral of Toledo. 
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a highly ornate trifcjrium with 
angel-figures serving as pillars, 
and an extremely rich balcjny of 
fretted stone. Above the crossing 
is a scpiare tower characteristic of 
the Xorman school. 

The cathedral of Tiurgos is 
unqiicstionablv a purely Gothic 
work, although it is now almost 
buried beneath an accumulation ot 
later deci irations which have been 
added as time went on. 

Don IMauricio, the bishopi of 
Hurgos who fijunded the cathe- 
dral, had at the beginning of the 
'I'hirteenth Century been in com- 
mand of the mission sent t(.i bring 
back Beatrice of .Swabia, the af- 


fianced wife of King Ferdinand III. 
llis long journey through France 
and Germany at a time when so 
many Gothic cathedrals were be- 
ing ci.mstructed. ni l di mbt, inspired 
the good bishop witli a desire to 
replace the old cathedral of Bur- 
gos b\ a monument worthv of the leading church ot Castile. Bishop INIauricio 
and the king laid the corner-stone of the new building in 1221, and when the 
former died in 1211^. tin' work was sufficiently tar ad\anccd lor him to be buried 
in the apse with great ceremony. I he plan ot this cathedral otters ini unusual 
eompheations. It is composed of a na\e and two aisles; about the apse is an am- 
tiulatorv with chapels; and there arc im aisles in the transepts. The central [liers 
arc ver\ massive, as in the Ronianesiiue churches, in order to sustain the weight 
liftin' octagonal tower which lighted the eliiinh. ( )n the fay.ide are two more 
towers. 'I'he exterior, which has not been altered by later additions as has the 
interioi, has the aspect of a French cathedral of good Ciothic stele. The na\i‘ 
and aisles are strengthened bv a skilful combination of buttresses and lighted 
bv large mullioned windows almost completeh filling the wall-space, as in the 
churches of the noithern countries where there is not the bright light which 
we find in .'sjciin i figs. 040 and 11411. 

In the cathedral of Leon the interior is not loaded dow'ii with later embel- 
lishments. and Its exteiior ]iroduces the eltect ot a french cathedral (tigs. 042 
and 1)4;!. I he architect is unknown, hut it seems hkelv that he was a foreignei. 
In an\ case, the cathedral of Loon plainly belongs to the s.ime class as those ol 
Kheims and .Amiens; although that of Leon is somewhat smaller, is more magnif- 
i< ent than the e.ithedi.d of .\miens, wdiich it gia-ath resembles. It Consists of,i 
na\e and two aislcs. ;in ambulatory with chapels, and the lateral aisles cross the 




Fig. G47. — Cloister of the cathedral of Ciudad-Rodrigo. Walk built in the Thirteenth Century. 


transept-s. Abuve the arches of the nave runs a triforium of good and simjile 
design and over it, a clerestory entirely too anijilc for the bright atmosphere of 
.'^pain. Its exterior is not as richly decorated as the French cathedrals; the tow- 
ers of the tayade are somewliat too jdain and are not as good as those of the 
French nn idels from which they are derived. 

Tlie cathedral of I'oledo may be the work of a S]ianiard, although we know 
nothing more of him than the fact that he was called I’etrus Petri (Pedro Perez) 
and was the architect of the liolv church of Santa Maria at 'I'oledo. llis rep- 
utation and antecedents are highly spioken of in an inscription in the cathedral. 
We may well ask ourselves who was this Petrus Petri who disjilayed suelt daring 
and originality in the planning of the cathedral at Toledo. French sclu dars, nat- 
urally, belie\e him to be that Pierre de Corbie who, iulcr sc if/spii/a/iifiK ilrewin 
the alljum ot \ illard de Honnecourt the jilan ot an apse verv similar to that of 
the cathedral ot Tolcd'i (hg. In .'Spain they preter to consider him a local 

architect who planned the most highly esteemed monument of his native land. 
As a matter of tact, the plan and arrangement of the cathedral of I'oledo have 
lertain peculiarities which indicate that its builder was ot a more independent 
sfiirit than most of the architects who came from across the Pyrenees. This 
church is not worked out, like those ot l.e.m and liurgos, bv means of slender 
]iicrs which depend u]ion the buttresses out.sidc for their strength, llcie, on tlu- 
Contrary, they arc thick and massive, and the system ot buttresses is reduced to 
a minimum. The nave and four aisles are of unequal height, rising one above 
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the rither tuward the centre, all (rf 
which yoes far toward resisting the 
lateral thrust. Iloth aisles arc contin- 
ued round the apse, forming a double 
absidal-aisle which gites tin extraor- 
dinary effect. All along the nave are 
large mullioned windows and in the 
transc'pts as well, so the church is 
brightly lightetl. The colors of the old 
stained glass windows arc exquisite 
and bring to the interior a luminous 
atmosphere which beautirte.s the 
Countless sculptures, tombs, jiictures 
tind jewels with which the cathedral 
was enriched during tlnsse glorious 
centuries when .^pain was the first 
power in Europe (figs. 644 and b45). 

If till' cathedrals of Avila. .Si- 
giien/a and ( iudad-Rodrigo are i'.\- 
amidesofthe transition period, those 
of llurgos, Leon and Toledo illustrate 
the importation laf the pure French 
t'lothic style in the 'riiirtcenth Cen- 
tury, and the cathedrals of ^alamau- 
i a, ''e\ ille aiul tiianada exemphh in .in interesting manner the peculi.ir chai- 
ai ter assumed b\ tiothic art in Castile during the last jiart of the Fifteenth 
C'entiiiw. W'e know the mimes of somi' of the Flemish and (iciman masters 
who Contributed to the foimatir.n of the new art. Egas, for example, who was 
.1 natne of Fkindcrs. w.is an architect ,it Toledo when he was summoned with 
m.iiu others to gi\e his ojiinion on :i suitable phm for the new cathedral at 
'Salamanca, which the < hapter together with King I'erdinaiKl the Catholic were 
|iro|i 'Sing to elect file building w;is not completed until the end of the ICight- 
eenth ( entuiw, but it is. gencralK speaking, an e.xiellent extinqile of the .'span- 
isli tiothic inlliiemed b\ < lerm, in tastes. I'he bases of ilie columns tire ;i i 0111- 
lilicaled assemblage of mouldings, and the \,iulls tire eoxered witli ti delicate 
network of libs in whiih the ongimil and logical use of this fotitiiri' soenis 
eiuiieh toi gotten, t In the outside, the towers ami pinntn les are ro\eredwith 
ornament. itioii, although it is all .iri.ingeil with an ooleib and i-.xquisite taste. 

The iatheili.il ot (iranadawas built in the s.ime st\le we find it iwervwhere 
.IS ,1 lesult of the new t.iste. In the e.ithedral of llnigo^ they built the so-i ailed 
( impel of the t ondestahle. a m.isn-rpieee ..f this eoiuplii tiled art; ne\ ertlieless. 
It is sound .in Intel lure, .ind Us we.illh "I dee.'iati m posses:,i s .in eleganee tliat 
Is pi I .phetie ' 't the pl.iliTesi|ne style, .1 gi iniineK ^(itinish prodiiet . 

1 here still lemaiiis to he deNeiihed one oi the most unnsu.il of the i .uhe- 
dials ot sji.nii I his iv the .ine at 'se\ille It was begun in 1402 to t.ike the place 
ot the old mo>, [lie which had been lou.erteii into a C hiislian eliuri h and wan 



Fill. tils. — Cloister of the Cattiedral 
of Santiago de Compostela. 
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now threatening t(j fall into ruin. 
W e are familiar with the resolution 
of the chapter ‘"to build it so well 
and in such a manner that there 
should never be another equal to it, 
even though posterity might think 
them mad.'’ This immense cathe- 
dral still follows the forms of the 
l-'rench Gothic, but its arrangement 
is most original and quite unlike 
anything else of the sort. The nave 
and four aisles are flanked on either 
siile by a line of chapels which real- 
ly constitute two more aisles, so we 
have what amounts to a nave and 
six aisles altogether, d'he nave is 
much higher than the lateral aisles, 
which are all of equal height. The 
thrust of the former is arrested by 
two tiers of Imttresses which arc 
low and almost entirely concealed 
by the chaja'ls. The structure ter- 
minates in a lilain apse witli im deambulatory about it, because perhaps of the 
work having been interrupted (lig. Gqii). 

In addition to the>e more impiTrtant monuments which we have briefly 
described, it might be well to mention some of the many remaining tlothie ca- 
thedrals which weri' built in the kingdoms of Castile and Leon, such as those of 
I’lurgo de ( tMiui and ralencia, the one at < >\ie<.lo which replaccil the old llasili- 
ca del >al\ador. tliosc of Calaliorra, Astorga, .\lcala, liilbao, etc. To manv ot 
tliese a cloister was added, its windows <leCorated with open work in stone. At 
times the ap|iearance "f these clr>isters has been much altered be opening new 
c lta]iels and iiy the later .idditi' m i d' tombs of am dlier st\ le, but tliey iie\ er eotisc 
to be a characteristic featuie ofa >paiiish cathedral. '1 he great French cathedials 
lost their cloisters at an eaily ]icriod, e\en before the Rerolution manv of them 
had been destroyed by the catliedial chapters, lint in pi,. cloisters, begun 

with the cathedral itself, weie e. intinu.'dly enticheil and impro\ed. In the cathe- 
tlral oft iiidad-Koilrigo it is m.,-,t instruclue to contia't the gallery of the clois- 
ter which is iJiireh t isteici.in with the others which belong to the last ]ihase of 
(iidhic .iicliiti-cture i tigs, oqp .md tiqoi. l-meii in ;i Isoinanesqm. structure liki' 
the c.ithedr.il of Santiago we find a Sixteenth ( entuiw Ciothic cloister (fig. bqS). 

In the teiiitoiirs ,,t the t onfederacy of .\ragon and Catalonia the (lotliic 
style takes on ,i somew hat different cliaracter. Here the climate is less set ere 
tlian th.it oft entt.il ''p.iiii and the steep gables of those regions are ma reiiuired 
'Idle churthes ,11 e i o\ ei ed with Hat ro. .fs and the spaces between the vaults are 
filled with (oiuittr’ ,nid itibble. Ihebiittiessistiie ndueeil to a minimum iind 
the thru.st ot the \aults is arrested b\ the interior walls separating the chapels. 



FIr. - Cathedral of berida. 
Capitals in the nave. 
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Fifj. 652. — Interior view of the rose window 
of San Cuttat del \'alles. 


All this gives the churches 
Ilf this schiiul a rather plain 
a[)pearance from the outside, 
hut within they possess a cer- 
tain elegant serenitv and auster- 
itv which are more in keeping 
with a place of worship than 
e\en the monuments of the 
Castilian school. The vaults are 
simi>ler, and the comiilicated 
network of ribs ajiiicared only 
during the last years of the 
Ciothic |ieriod, when all the 
great cathedrals had been com- 
p let I'd. An efficient arrange- 
ment of wooden ceilings above 
the reimforcing arches is char- 
acteristic of mtiny of these t at- 
alan churches; indeed, both 
their models and structural 


technique were taken from the 
South of I'rance where we find marked Italian inllucnces. In .Xi’agon and Catalo- 
nia there are no exam[)les of importation of the Gothic tyjies of Northern France 
as in the case of the ctuhedrtds of Leon ;ind Cuenca. I'hi' transition buildings 
were, first of all, those executed in accordance with the well established tradi- 
tions of the Cistercian monks. 'I'lie c;ilhodr;il of I.eridti is a masterpiece of this 
mature art, in which we fitid all the grace and delicacy of ornamentation of the 
hist \ears of the Roniancsipie period. It is composed of a ntive and two aish's 
with a cupola above the crossing, .\lready we find the conqiosite columns ilig- 

iire ii;oi vvhicli secmi 








Fig tb.t. — Cupola of the Church ot San Cugat del Valles. 


a prophecy oft he 
I ibbed v unit, ddi e 
ni a i n I a a d e . no vv 
destroyed, opened 
iipi 111 a cl. lister which 
tormed a ^[oicious 
natthex. 'flits nionu- 
nienttd jiortn o of the 
cathedial of i.eridti 
must have been a 
most dehghtlul fea- 
ture, for the building 
is set upon the top of 
a mountain, ami oni- 
ot the gtillei les ' i| the 
1 1 (list er still I .pirns 
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upi'ii the j'teT]) sldpc and 1 1\ ('rim iks 
the plain of the .segre. 

Annther C istercian elinrch 
which was completed during the 
Gothic period is that of the monas- 
terv of ban Cugat del Valles. In the 
fa(,ade is a large portal, its beveled 
sides cotered with mouldings, and 
above is a beautiful r<(S(* window 
(Hgs. i);i and 652). In the interior 
the \aults begin to change, com- 
mencing with the apse which is tlie 
oldest part of the structure, and 
ending with the ra(,'ade which is tlte 
latest. The cupola is octagcmal and 
is strengthened liy ribs (fig. <>53). 
Th(' cathedral of Tarragona is also 
a C isti'rcian building which was 
overtaken by the Glothic style. The 



Fig. 654.— Interior of the Cathedral of Tarragona. 


apse is still cotcred by a 
semi-dome without any ribs. 
Tlu're is no ambulatory but 
an octagonal tf.jwer over the 
crossing characteristic of the 
great monastic churches of 
the Romanesciuc iieriod. On 
the piers are heat y mi.)uldings 
which Correspond to the ribs 
of the taults. The nave is 
much higher than the two 
aisles and is su|)ported later- 
ally by very plain rectangular 
buttresses. 1 he value of the 
ctithcdral ot Tarragona lies in 
its sobriety and the simplicitt 
ot line lound in its interior. It 
is one 111 the finest e.\aniples 
ot the wiirk ot the trtmsition 
pcriorl (tig. 1)54). * hi the othci 
hand, it is one of the few (. at- 
tilan monuments where the 
facade is completely (.olhic. 
1 sttally these w itre left pltiin 
until the Rentiissance, for the 
genertd lines of the (rothic 
t;ic ade Could hartlly be ap- 



Fig. lo,"). — InterKir of tlie Cathedral of Barcelona, 
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Interior of tlie Cntliedral of (leronn. 


plied t'l a ihiirch in which tlic 
* gable-rnof was lacking. The hori- 

‘ ziintal line along the tufj could nut 

'M but disconcert the builders; cunse- 

(juently we find i m the facade < >f the 
B ; cathedral at Tarragona a triangular 

gallic which does not correspond at 
1 all to the roof beliind it. Its cloister, 

'if • Ijf'u *** i which is still t istercian, is built on 

[J- ^ ^ 'I pti'tt-'iplc as that of the 

j| t H ' fc 4 i I abbey of Fontfroide in Provence, 

Ijf ' B" ■ 1 ^ ftl from which So many of the nionas- 

T ■; pI |p Ii teries of Catalonia were derived. 

!] I ^ C istercian monks of Santas 

, ^ Creus, who were also under those 

of I'ontfioide. may ha\c furnisiu'd 
tlie plan of the cL aster of the cathe- 
Fm.fofi. Interior of tlie Cathedral of (ieruna. dral of Tarru'gona ;ind c\en direc- 
ted tlie work as well. 

.Vot onlv is ilic ( ailu'dral of Harccloiia entirely t iothic. but the st\le has 
been Completely nationali/ed. It consists of a nave, two aisles and a narrow 
;inibulatorv about the apse wliitii ajipcars to have licen insjhred by tliat of the 
(atliedral ot Xarlionne, altliougli the other Ciotliic forms ol the structure arc 
applied witli the greatest originality. 'I'lie erossing and trtinsepls arc little de\el- 
ojied, o\er the short tirin.s of the latter are two heavy towers. 'I'he cupola, in- 
stead of lieing ;ilio\ e the I'n issimg, is ;it the end of tlie church, a m 'velty entirely 

without iireccdent. 'I'lie arrangement 
of tlie iKivc and aisles is \'crv skilful, 

- ww 

• s-, the latter being 

almost ;is high 

^ ^ "I as the former. 

, , .'^1 'I ilf cha[)els are 

I — P* *' " i""'- i'l't abo\e 

. p* ‘ T them extend 

^ galleric.s which 

11 fn are like t w' o 

^ ^ more tiisle.s. 'I'he 

I ^ ' cha[M ls are 

ingeniously 

I I ^ I * * ^ .sefiarated by 

* ■ i “* transverse walls 

^ w h i c h s e r \ 

^ I ■ i 't'- • M 

J tressc.s. and the 

~ ~ “ ' ' ' " " ^ ba\ s of t he gal- 

Fiks. e.'j7 and 65«, - Flans of the Cathedrals of Barcelona and Gerona. lories alji O e the 






• ♦ * 0 * 


^ * * It 


I.OTIIIL ARCIII FIXTURE IX SPAIX 


427 


chapels permit a greater height to the 
lateral aisles, which gives the entire 
interii ir of the structure an extraor- 
dinary unity (tig. (355 ). 

All this contributes much to the 
original character of the monument, 
fi ir the lighting system depends upon 
it. The light comes through the win- 
dows in the outer walls, across the 
galleries, and filters thrijugh the col- 
umns which separate the nave from 
the aisles. In its cirlor and general 
atmosphere, this cathedral contrasts 
strongly with those of Castile, where 
the illumination is excessive. In the 
latter we find a type of structure 
suited rather to the northern coun- 
tries. The cathedral of Barcelona was 
copied in other Catalonian monu- 
ments. particularly in tlio cathedral 
of Manresa and the church of Santa 



Maria del Mar, which is a beautiful Fig. Go9. — Apse of ttie cathedral of Qeromi. 
example of simplicity irf ci.mstruc- 

tion. The careful engineering displaxed in the last is the more remarkable, when 
we consider the small si/e of the buttresses which arrest the entire thrust (.>f 
the na\e and aisles. 


The cathedral tif Cerona has an apse-aisle which is very similar to that of 
the cathedral ot Barcelona, although on a somewhat smaller scale (figs. ('157 and 
6515). It is evident that the canons <.4 Gcrona were producing a smaller cupv of 
the Barcelona cathedral; but when it was seen that it was becoming nothing 
mori' than a lesser imitation, the architect, Guillem Bofill. decided to abandon 
the two lateral aisles al- 
ready indicated by the 
character of the apse 
and to co\cr the entire 
structure with a single 
vault which would be 
75 feet wide, in feet 
high and 164 feet long. 

'fhe chajiter, before 
adopting his ]iro[iosi- 
tion, called a consulta- 
tion of the best known 
architects of the coun- 

tr\, and sonu e\en Fig. GGO. — Apse of the cathedral of Palma de Mallorca, 

came irom Xarbonne showing the Capilla .Mayor and the Chapel of the Trinitje 
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across the l-reiicli frontier. Five i if these 
men agreed with ISofill, and seven were for 
going on witit the original plan whieh was 
])erfectly safe and offered nothing new. 
Xe\ crtheless, the bishop and cha|)ter re- 
jected the majcirity opinion and supported 
llofill in his daring project. The result is 
that we have in the cathedral of Gerona 
the widest Gothic nave I'ver covered by a 
stone \ault. Holill was also more or less 
successful in sohing the difficult problem 
of attaching a trijile apse to a single na\ e. 
Above the arches in which the ajise-aisle 
terminated he inserted rose windows in 
the wall ti'i lighten its weight (fig. 65 O 1 . 
The kist t atalan cathedivil was that of Tot - 
tosa, blit it is not unwtirthy of its predeces- 
sors. The western portion of the n;i\e and 
aisles recalls the cathedral eh’ ISarcelrma. 
There is an apse-aisle, and the eluipels 
Fig.061. Belfry of San Feli.\ de Gerona. opening off it are separated from one 

tinothcr b\ openwork in stone instetul of :i 
solid wall. The light filtering through these [lartitions prodneesa most charming 
effect ( )n the e.vterior are nither nnusual arches, 
raisi'd against the wall fuul supported by octago- 
iKil turrets. ( )n the apse partieukirly, when- they 
arc set more close to one another, the original- 
it\ of this feature is most apparent. 

In I’alriKi de Mallorca the cathedral begun 
by Jaime 11 presents all the featun's of Gothic 
,irc hitecttiri’, I he eolumns between the n.ixcand 
.iisles are t,dl and slendei. Xow' that the c lion has 
been leiiioved from the centre ol the ehiireh, 
their bold height ma\ be plainU seen. I liete is no 
gallerv abo\ (■ the low ehapels, so the biiltiesses, 
instead of being on the inside as at llarcelona, 
a]ipear on the e.xteiior of the building 1 fig 'iiioi 
1 he most Hotel leature of this cathedral is the 
,ip^e which ends in a str.tiglu line, and be\ond it 
i' a --pacious rertangiilar ehajiel as wide as the 
na\ e itself. I'liis cluipel. In >we\ ei . is fi over than the 
nave and leates room above it fora large rose 
window, which lights the china h from its farther 
end. behind this chapel is still another smaller 
one like an absidiole, wliieli is lalhal the ( liajiel 
of the I'rmitv. It is well lighted, and as its Moor 




Fift. Bi)2. — Belfry 
of Santa Coloma de (jueralt. 
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Fig.665. — Doorway of the Hospital 
de la Latina. Madrid. 


is higher than that of the main 
church, it can be seen from every 
part like a lofty inner sanctuary. It 
has been said that this chapel wa.s 
intended to be a sort of royal tribune 
I communicating with the fialace. 

The cathedral of Valencia also 
falls within the grouji of Catalonian 
Gotliic churches. Although its inte- 
rior is much disfigureil by Renaissance 
alterations, the strurture of the nave 
and aisles is still plainly seen. The apse-aisles and transepts arc small. As it 
stands toila\, the most characteristic |)ortion ot thi.s cathedral is the exterior, 
ulieremany Gothic elements have been [ircsei veil. The belfry, called the IMi- 
iguelete, is an octagonal tower. It i-. ornamented only with windows and little 
|)innacles on its ipiper [lortion, which are characteristic of this eastern Ciothic 
scho' >1 of architecture. Tlie stone spn e is also found in other C atalan bell-towers, 
such as that of ."^an I'cli.x de Gerona (fig ('(in and thioe of the tuined content 
of .'-'anta Catalima at Barcelona. .\s a rule, liowcxer, tlicy terminate in a flat roof 
which harmoni/es better with that of tlie church itself. These belfries of Ca- 
talonia, with their compact rei tangular outline (fig. 'xij), luite a Ix'auty all theii 
own, unlike as thev are to the shar[) spires of the hrench catheilrals. '1 he ca- 


Fig. 661. - Doorway of the palace 
of the Municipal Councif. Bcrcki o\\. 
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thedral of Barceluna is surmounted 
bv two magnificent bell-towers over 
the transepts. There is one above 
the Roval Chapel of Santa Agueda 
and anijtlier cm the church cif Santa 
IMaria del Pi. 

Something of this Catalan style 
is to be seen even in the cathedral 
of Saragossa or the -Seo. This church 
was altered several times even in the 
Gothic period, till its jilan became 
almost a square with its nave and 
four aisles. The vaults are a network 
of ribs. Catalan influences are alsca 
found in the kingdom of Murcia, 
which was eoiuiuered in the reign 
of Jaime I. 

Most of the cathedrals of Eastern 
Spain have a cloister. The climate 
favored these courts set beside the 
cathedrals. They were open to the 
public. AVe have already noted that 
the cloisters of the cathedrals of L(“- 
rida and Tarragona were built in the 



Fig. 6C6. — Stairway of the Generalidad 
of Catalonia. Barcelona. 


Cistercian style. Those at Gerona and Tortosa are older than the cathedrals 
thcmsch es; that < 4' the fi ii nier is purely Romanesque. The cloister of the Barceh 1 - 
na Cathedral (fig. dCt) harnioni/cs well with the church, forming an integral part 



Figs. 667 and 668. — Facade and interior of the Lonia at Valencia. 
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Lonia at P\tlma de Mallorca. 


<jr tilt,' fjuilding and (lisplav- 
ing entirely the same spirit. 

tf'rn two distinct periuds: 

ccntainin^f the 

^ hands directly in front id’ 

’ *' tlic refectory. It dates from 

. '• _ - - - - — , 

(, entury, and the vault is 
Iil; idi). Lonia at P.ilni.i de M.illorca. co\crcd with ;i n(;t\\ork 

of nbs. Connected with the 
(alhi'dial ot \ ich is anothci sphnulid cloister, its arcades arc chnsed with open 
W' irk I if sti inc, 

\\ c lia\ c notci 1 the ,st\ li.stic dillcrcnccs between the cathedrals of C entiail 
"pain and those of the territory subject to the Confederacy of Ctitalonia and 
.\iaoon. I he\ were till the woik ol la\-iirchitccts and o| the people, In inontistic 
buildings, howeta-r, a givatcr unity e.\ists, altliough they too were influenced 
by the artistic eiirreiUs which manifested thcm.scivc.s in the orctit cathedrals in 
disciissino the (, istcia ian biiildino.s, we lui\e obser\i'd the general uniformitv of 
t \ pc to which their nionastn ics adhered. I lie\ wcri' constrncted during the hit- 
ler pail of the '1 wclfih (, entury when Coihie aichiti'ctuie was tilreadv in process 
ol torm.ilion. and the ( istiTr’ian niontisterv is tlu' s;ime in e\ cry eoiintrv. 

I’liit we now see ni’w religious orders ap|)earing. the h ranciscans and l)o- 
niiniiarr-. .\lthongh in "pain they neither htid th(' \igoi nor were as wideh 

^jnead as were the 
^BjT' IW'n ed i et i n e t istei- 

in their time, 

f Jr n('\ ertheless rhi'y 

k J built niomisteries in 

ItI e\ erv pai t of tlie I’en- 

insiila. In Ikucelona 
t he 1 ). iiniiiican niona.s- 
i tei \ I it ,"anta ( atalina 
po-sessed the largi-^t 
iind I H best i hureh in 
the will lie city. In the 
\ lew s I it ifirceh Ilia i m 

the medals of the "e\- 
enteenth and Ifi o h t- 
■ lenth C entuiii'.s, we 

5 'i^' - *' , I n 

see the silhouette mI 

[■IS', urn. - Lolild .nd Ca^a-.Vjuiitaniierito at .Alcafiiz. the tiiWi'I.s of ."anta 
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C atalina and thnse nf the cathedral, the m<ist 
prominent feature of the citv. This magnificent 
convent, together with that of the Franciscans 
which I iccupied an immense area near the sea, 
w:is destroy’d so comidetely that hardly ;i trace 
of the buildings remains. In I’alma de Mallorca the 
Franciscan church and cloister are still standing, 
Itut the monasteries laf the mendicant orders, sit- 
uated as they were in the cities, suffered greatlv 
during the re\ i ilution. 

The Premi instratensians also built some of 
their houses during the Ciiithic ijeric.id; we might 
mention that of Bellpuig de las Avellanas in the 
Province of Lerida and tlnase of Agiular de Cam- 
p('io and Santa Cru/ de Ribas. The Carthusians 
founded eni.irmoirs abbeys in t'pain as well, .’^onie 
(jf these are still characteristic, such as the Car- 
tuja de Miraflores netir burgos, which wtis built 
well into the Fifteenth Century, and tlu' mi>nas- 
tcry of Montalegre near ISarcelona. The hitter is 
entirely i >f baked brick after the Lombard taste, 
which i.s not extraordinary, when wc consider the 



Fig. 671. — Boundary-cross. 

T \RR^GOSA. 


close relations existing between .\ragi>n and Italv at that time and the interest 



ttiken in its construction by Alfon- 
so \', who then resided at Xa[)les. 

Turning to the civil ;ind mili- 
tary architecture of the Cuthic pe- 
riod, w(‘ tigain note the same differ- 
ences in the styles of Central and 
Eastern .^pain. In the former, the 
civil structures often reflect .\rab 
inlluenccs. Their style is not ;ls |)ure 
as that of the schools of Aragon 
and C titalonia. It we comptire the 
faytide of the palace of the C'onseio 
Municipal :it Ihircelonti (tig. 
with that of the old Ileisiutal de la 
Fatinti at Madrid (tig. ilbs ), w e see ;it 
unce the tlifferent spirit with whieh 
the same theme luis been inter- 
[)reted in these tw o regions. Abo\ e 
the doorwavs of both are two 
shields and step-like mouldings; 
but tit IStircelonti the tireh i-, round 
anil the archi\olt oiuaniented with 


Fig i)/J — Si\teentti-centiir\ window BriuiioNr. t' dhic h'atCs. w'hih' at ^l.idiid the 


gs. 


rnsrOR'i OF ART 


V 11. 



434 


HISTORY OF ART 


pointed doorway has ;i certain 
Moorish character. 

We often detect the work of 
the ^Iorisco.s in the ciriland milita- 
r\ architecture of Spain. The oldest 
oates of 'roledo show [dain sions of 
the part taken by Moorish workmen. 
The castle of La Mota near Medina 
del Campo was evidently worked 
upon either by Moriscos or by arti- 
sans who were verv familiar with the 
technique of the Moslem builders 
I ho. ujfi], 'I'he outer walls date from 
the Fifteenth Century. It was the 
residence of Fi'rdinand and Isabella 
whose arms still adorn the arch of 
the drawbridge. The famous castle 
ol Coca is tdso partK .Morisco work. It wtis rebuilt in the l-'ifteenth Century 
b\ the lb inseca family. 'I'liis structure is almost entirely of brick and is defended 
Ijy octagonal towers at the corners. Among the well known military works of 
.\iagon built by .Moorish hibor are the towers of 'Ib.Muel, which are bordered 
with biick ;ind terra-cotta tiles <,if various colors. In Catalonia, however, there 
is less -Morisco influence to be obsened, indeed almost none at all. 

r.arcclona, tdihough a member of the .\nigonese Confederation, wasa small 
republii’ in itself, and it ncedeil a building to house its Council and administra- 
tion, something like the municipttl palace of an Ittilian city. The palace ol the 
( onscll (let ent (t ouncil of ( )ne llundn'dial Ikircehma has been much distig- 



I' ll;. 074. — F'uert<i de Cuarte. VxLhst i Fifj. 675. — Puerta de Serranos V \ i i \ci 
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urc-d b\ later altera- 
tinns. Xc'\ ertheless, 
it .still retain.s the old 
rai,adc ( fi<,c 664), clois- 
tered court and as- 
sembly hall. It had 
till- c’usti imarv t 1 itincil 
Chapel, as did the 
nuinici[)al [lalaccs of 
.'-'iena, l-'lorence and 
Perugia, but this was 
destroyed and its nu jst 
interesting part.s were 
scattered about the 
variijus districts of 
the city. Later, the 
G e n eral idad, which - Castle of Mota. Mr disc oel C^mpo. 

administered tlie gov- 
ernment of all Catalonia, was constructed near the Municipal Palace at Barce- 
lona. The Generalidad palace was begun during the last years of the h'iftccnth 
Century and later wtis used for a long time as the High Courts. It is only ri'cent- 
ly that it has bemi restored to its original service. It htis preserved the fay'ade, 
the front court with its sttiirway (hg. bdf)) and another larger court communi- 
cating with the \arious dependencies. The G(.>thic fayade of the chaiJi'l is still 
standing, but the interior is all Re- 
naissance in style. 

,\nothcr typi.' i]f ci\il building 
peculiar to the Catalan cities is the 
Lonja de Mar, (.ir X'ossclmen's L.\- 
change; here charters and contracts 
were drawn u[) and admiralty law 
administered. Three c if these are still 
111 an e.xcellcnt state of [ireser- 
\ation. those of X’alencia, XIallorca 
and Perpignan. Of the one at Bar- 
celona, only the main hall remains, 
engulfed in the present neo-classical 
structure. .Xnother Lonja seems to 
hate existed at Xlessina, but only 
the chapel is [ireserved. These 
L.xchanges came to be what the 
old ba.^ilica was in Roman times. 

There was a \ast columned hall 
lor the public with smaller apart- 
ments tor the Court and officials 
(hgs ( I'i- and iifiis 1, 



Fit;. 677. Castle of Coca. StGovi 1 . 
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l-iU^ 1.7s and liT!) — Exterior and court of the castle of Bellver, P^lm \ ni Mulokcx. 


Fn ailditi' 111 t" the stnictiircs Inrtlio use nl tlu- niercliaiits and \ essel-owners, 
ilic ( atalan t'ilics alMumdctl in ii|icn piirlicus wiicrc the fiuhlic abscmblctl fnr 
l.iiiMnfss I ir pleasure, tlieueli tliey ulten were the pinjicrtv cif sume munastery (ir 
uthei relieiiius ureani/tiii' iii. At Ikirceli uiti tlie nn'St important of tliese porticos 
wtis that situated lie.Nide tile palace ot the C.onsejo FVFunicijial and decorated 
with ]iaintinos, hut it was destroyed when the I^ltiza <le .san Jtiime was ojiened. 
I here is another in Iront ot the ehurcli ol San Antonio, with three Gothic aisles 
open to the stieet: ;i similar one (exists at .\lcahi7 at cine side iif the plaza 
d'iri- ' '7' ' 

.\nion'^ the \arious public buildinos we should mention the hosjiitals. which 
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Fig. 681. — Castle of Benisano. Vxi.tsi. i\. 


were magnilieent sti ucture.s in (.iotiiic times. I'lie nuc ;it Barcelona, with its lofty 
hall.s covered with beams supported by pointed arches, has continued in use 
down to our own time, in spite of the remarkable p'rowth of the city. In (.Icronti 
the handsome fayade of the hospital called La Almoyna is still jireserved with 
its lai'oe doorway Covered by ;i nuind arch and ornamented with shields and 
I 'ther sculptures. 

At Barcelona the kin^s of Ara- 
gon hatl two laroe palaces of which 
Considerable remains have come 
down to us. ( )nc near the city-wall 
was the old castle of the Teniidars 
within the city, which was called 
the I’lilau Menor. It was composed 
of a series of halls lyino around 
thiwe suU'S of a court, the entrance 
to w hich was flanked by two tow ers 
Idle other palace, the I’alau Major, 
was situated near the cathedral. 

<dnly the doorw .iy. the roval eha])cl 
,ind one ol tiu' h,dls remain. 'I'lie 
latter has been converted into the 
nionasterv-cluirch of .'santa Clara, 
both the Ctijiilla Real and this hall 
are eo\eri'd l)v an inecnious tind ef- 
ticienl sNsteni id leenforcitiL; an lies 
which support the beams of the ceil- 
ine iii'-tead of .-,tiiddino. I he lie.mis 



Fig. 682.' .Main farade and tower 
of tlio castle of Benisam'). 
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Fis: iiNl Tomb of Pedro II, the Cirent 
S \\T 4 < Cm I ■5. 


of the i/aldce-chapcl at liarcelona, 
now called Santa Agueda, are gild- 
ed and decorated with paintings 
as are those ol the hall of the 
Consell de Cent, of the castle 1 if Pe- 
rataliada and a number of others. 
I Plate XLTII.) The royal palace at 
Poblet seems to have had its cciling.s 
decorated in the same manner. This 
building was begun bv King iViartin, 
but he did not complete it. We still 
sec the springers of the large arches 
which wt're intended to su])j)ort the 
beams At Santas Creus, the n.iyal 
palace still j)reserve.s some remains 
of its polychrome ceilings. 

The more important pri\ate 
hou.',es were also conijiosed of halls 
set ab'iiit a court. In the Catalan 
district, they were often around 
only three sides of the court, while 
on tiu' fourth was a pkiin wall con- 
taining the door ojjening on the 
street. During the last jiart of the 
I'ifteenth ( entury the door\va\s and 
windows were ornamented with 
complicated architolts decorated 
with relieP (fig. G72). Of a com- 


bined ci\il and rc-ligious character 
lie the lioimdaiA crosses set up beside the highw;i\s at the citv limits. 1 hese 
crosse.s are alnio.st all t cry similar, there is a [lodestal, a column and a large 
I apital, U'Ually adorned with a little statiK of one of the apristles, sujjfiorting 
tile CO iss ( tig. 0,71 h 


I in ning to ruihtaiw architecture, we see tluit in Ifastern .Spain thc\ did not 
build ihe mighty nty walls titiring the Gothic (leriod which we tind at .Vvignon 

• mil .\igue-,-Mortes in ITance. lUit we hate monumental gateways like those ot 

the Pueit.i Real at Poblet 1 lig. (>7 t ), the smaller g;dc of the wall enelosing the 

monastery ot Pedralbcs and the magnificent gates of X'alenciti (figs. 074 and 
07;) I his Itpe of gate Hanked by towers was comiiion in the Ronian cam]>s,we 
find it giting aeees.s to the walled enclosure at Carcassonne. In the Gothic peri- 
od, howeter, the lowers aie innch enlarged, llehind its doors and embrasures 

• ire the siairwats leading to the ditferent stones ;ind ternices. In cxci'ptional 
eases we tind ;i single tower piereeil bv the entrance, as in the Torre del Condc 
,it ( eiuellas. .\ handsome towei of this sort also defended the bridge at ISalagucr. 

In Catalonia the (lothic castles are often suficnmposed ufion older Roman- 
esipie touiidations and ,ire generidlv inti (looi sttite of pi eser\ ation. In that ot 
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(iabreny, near Lerida, which be- 
longed to the Templars, the vaulted 
halls and chapels arc still almost 
intact. The castles of Perelada and 
Requesens are among the most im- 
p(jrtant in Catalonia, and the ruined 
castle of Pollensa in INIallorca is also 
worthy of mention. That ot Jielher, 
at Palma, is a royal palace rather 
than a castle (figs. 6y8 and <)79)- It 
was constructed in the reign of 
Jaime II of INIallorca by an architect 
named Pedro .Salva and is located 
on a pine clad hill near the entrance 
to the harlnji'. both the plan ainl 
the large central court are of circu- 
lar form: around the latter extends 
an elegant cloister of two stories. 
l''rom the circular ground-jdan, only 
the great cylindrical tower defend- 
ing the entrance stands out. The 
royal palace id' Perpignan is tlie 
samt' type of fortified residence; it, 
tori, is the work of tlie kings of Ma- 
llorca to whom Jaime I bequeathed 
the district of Rousillon. In both the 
liakice of Perpignan and the castle 
of Pellvcr, we find the same ar- 
rangement of a central court sur- 
rounded bv a two-storied aicade. 



Fig. 684. - Tomb of Jaime II. Santas Cm 1 s. 


like a cloister, which leads to the various ajiartmeiits. Both structures are used 
today as barracks. At Perpignan we still find the curious building called the 
Castellet, which is nothing more than one of the gates. Projecting on one side is 
an octagonal tower, and on the otlicr, a small fortress, or eastle, botii ot w liieh 
dcteiul the jiassage (fig. ( 38 o). 


Later, about the middle of the Fifteenth CentuiA. the castles take on more 
the rharaeter of residences, and their wails and towers with barbicans become 
purely ornamental. The perilous times were over, and nobles and banms en- 
joyed large halls and broad windows ineoinpatiblc with tlie defence system of 
the previous centurv. 'I'lie wails were converted into terraces, and the merlons 
became merely ilecorations. 'Phe eastle of \'ilasar in Catalonia is t\])ical ot this 
[leriod, aiid the same is true of the castle of Benisand in \'alencia, whicli rises 
from its walled enclosure. Here the jialace is ri'etangular, with a high tower in 
the emitre (tigs. B81 and 1182). 

File finer tombs should also be mentioned. Most ot the kings ot Aragon 
were buried in the monasterv of Poblet. I>ut I’edro I was interred at >ig('na,anil 
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PiLT. f)^^) Recumbent stutues of King Churles and Queen Eleanor. 
( Cotheilrol of Pamplona.) 


Pedro II and Jaime TI 
in jantas Creus. The 
I ' lyal tombs at l’( iblet 
were set upon small 
Irothic arches in the 
cri issing of the church. 
I'hese formed a soit 
of [ilatform and sup- 
ported the sarcopha- 
gi, each of which was 
sheltered by a marble 
canu|)y. Above these 
marble tombs were 
sttitues of the kings, 
t h c w (.) r k i_i f Pedro 


Moragas, a sculptor 

and goldMiiith ot liarcelona. 1 liesc royal .sepulclires were barbarouslv mutilated 
dining the revoluti"n u| i.st;. 1 lie stone canopies have distijipearcd, ;ind the 
marble i ottins are so bticlly brr»kcn as to be hardly ri'cognizable, 

Jami's II and Pedro li, who were buried ;it ,'s;intas Creus, were more fortu- 
nate in thi'ir resting jikice. 1 he Covers ot th(' sarcophagi were pierced and the 
tombs \iiilated, it is true, but the canopies still remain intact. Pedro II, the 
(iii'at. who con(|uered .'sicily, is interred in a cothn of antiiiue red pcirjihyrv 
w hu h w,is probably brought trom Italy (tig. SlS t). Jaime II and his wives rest in 
.1 (.othic s.iicophagus co\ercd with portrait statues dig 1)84). 

1 hi' tombs ol the Ronianes(|iK' period were reallv continued, onlv Ciothic 
toiiiis being added. .\ '.iri'opluigiis w;is set into a \aulted niche in th(' wtdl or 
benetith the [lavement ot the church anrl covered with an inscribed slab of 
stoin- .ittfii c.iiwed m reliii. 1 he s.ircoiiluigiis is also frfi]uentl\ si iilptured with 

the portrait 
lignre 1 if the 
decetised on 
the c o \ e r ; 
on the front 
Is a funeral 
s c e n e , and 
at the f e e t 
,i 111 ;i s t i f f , 
the symbol 
ot tidelitv. 
In f r o n t of 
the ti iinb we 
o t t (■ n ti n il 
n.' jiresented 
a group o t 

b let. ilsil. — Statue (if Isabella uf Pnrtuct.tl. ( Curtina itc Miration's > Ki 1 1.. 1- monks w i t h 
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thi-ir pridr intoning a rcsiionsnc 

chant. Toward the end of the Tif- 
teenth Century we find si mie ' 4' these 
sarciiphagi ornamented with little 
niches containing weejiing figures. 

The tombs of Castile are like 
those of Aragon and Catalonia ex- 
cept for the various differences of 
stvle peculiar to each region. The 
-sepulchres prepared by .Alfonso the 
Wise fijr his father, St. Ferdinand, 
and liis mother, Dona llcatri/, in 
the cathedral 1 4' Seville must have 
been verv similar to those ol .Santas 
Creus, except that they were dione 
in gold instead of marble; the por- 
trait statues were seated figures; and 
the sarco[ihagi under their canopies 
were covered with plates of ,sil\cr 
which were decorated with reituus- 
st' shields. The royal tombs in .''e\- 
ille Cathedral were destroyed in the 
reign of I’cdro the Cruel. 

These royal se[mlchrcs at Se\- 
illc were an e.xci'ption. t't. Fer- 
dinand was buried there becatise 
he had coniiuered the city from the 
Moi'iis Most Ilf the kings of Castile 
were interred in the cathedral of 
1 olcdo or in the nionasterv of i .as 



1 ■ 


Fig. Cs7. — Tomb of Juan de Padilla. 
(Mtiseiun of Burgos.) 


Huelgas near BurgoS. Although the 

latter sepulchre can bc viewed onlv through an iron grating, the moiiasti'ry 
lieing strictly cloistered. Some of them are seen to consist i4 sarcophagi siiji- 
p irted bv brackets caiACil to resemble lions. Some ot the recumbent statues 
of the royal tombs arc works of iimisiial beauty (fig.s. oS; and bSo). 

We also find the vaulted niche in the wall in (.a.stile; it is often derorated 
Monri.sli Work. ( )ne of the finest Castilian monuments ot this sort is that ot Juan 
de i’adilla trom the nionasterv of Fres-del-\’al, now in the Aluseum ot Tuirgos 
itig. eSp. I he noble p.ige kneels upon tlu' eotfin betore a ]Jiie-dieu and in the 
ii.iekground is a small altar with a Descent troin the (. ross. (An the Iront of the 


cofnn are angels holding the I’adilla coat-ot-ariiis. 

Idle scLiIptiiial ornamentation, which in the earlier cathedrals of Leon, Tuir- 
gos and d'oledo was luireiv a I'lencli imitation, takes on more and more ot the 
national eharactfr ami the local spirit ot the various parts ot the I’eninsiila. In 
the t atalan distiiet. it is simple ami precise, with a very restiietcd re|iiTtoi\ ot 
{I'.ant forms, but these are arranged between the inoiildiiigs with a elarit\ and 
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-rairtte UT irie ueneraiiaaa. 


St. George and the dragon, B^RcrioNx, 


r-ig GS8.- Fragments of ttie altar at Vicli. 
fMiiseo Episcopal.) 


iirder whir l) often aiionicnt their beauty. 
I wo excellent e.\;im])les i.)f Catalan Gothic 
decortition tire the fraonicnts of the hii,di 
.altar ol \ ich Cathednil, the W(jrk of i’erc 
(.)ller (ho. 6<x,s), and the ornamental sculjj- 
ttire on the hiyade of the Gent'ralidad :it 
bart'eh.ma. The latter contains a medallion 
rejirresentino ,st. t.eorgc and tht- dragon 
( at \ ed by I’ere Johan (tig. fiSO). Another ty[>ical Catalan decorative sculpture, 
although the coin|io,silion is not s.. good, is the relit'l' on the doorway of the 
palace (if King Martin at I’oblet. Here two angels suiiport the .shield, and two 
lions rampant, the crown, while the c.ibbage-lca vt's tradition;d in this style fill 
the remainder of the field, although they contain no allusion to the central mo- 
tive ( fig. liool, X’lTv beaiiti- 
lul, also, is the screen in the 
c.ithedral ot rtilnia with its 
angel musicians carted in 
relief. 

W e will follow our sur- 
\<'\ of .Spanish architecture 
and decoration with an c.x- 
amination of the scnlptiiie 
ami ])ainting of the Penin- 
sula. In Central 'Spain the 
french architects of the ca- 
theclials of Leon ,ind llurgos 
were, no doubt, acconi[);i- 
nied by sculpt, u s and dec. i- 



Fig. G90. — Relief on tlie doorway of the palace of King 
Martin at Poblet. 














t 








Fig. 691. - Altar from Anglesola. (Boston Museum.) 


rat()r.s who rc[jeated hcif the I'lxcd typi's of the land wlicrc all Gothic art origi- 
nated. I'he school which grow up around them did little to change the vari- 
ous elements of the traditional rciicrtorv. In the Conanation of the X’irgin, foi 
example, she is seated at the side of the Satiour accompanied bv twi i kneeling 
angels with candles, d his theme rcap])earsin the cathedrals of Leon and at horo 
precisely as we have already noted it at I’aris, Amiens and Chartres. The Ado- 
ration ot the Kings, on the other hand, in the cathedral of Pamplona, although 
it is the W(irk of Jacques Perut, a French artist, is already somewhat altered 
(tig. lioj). Little by little Spanish sculptors freed themselves from f rench in- 
fluences and lormed Gothic schools of theii own which varied according to the 
Country, lor .Spain was then com])osed of a ntimber ol ntitions. In the cathedrals 
' 'f Catal onia we find tewc-r scul[>tures than in those of Castile; cmlv the Virgin, 
still ([uitc french, on the central column of the main entrtmee of the cathedral ot 
larrag(jna can really be considered a work of art. The accompanying apostles 
alrctidy h:i\ e ;i certain \ulg,iritv. The sculptors of this work, howeter, were 
Partomeu and Jaime Castavls, good Catalan names. The sandstone of the cathe- 
dral ol Parcelona is unsuitable for monumental scul])turc. .\t Gerona the apostles 
make a late ajj[)carance on one of the lateral doors, but these arc even more 
\ulgarly executed than at farragona. 
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Nevertheless, there were 
iti Catal(jnia Geithic sculptors 
well wiirthy nf beinu com- 
pared with those of France. 
'I'hc X'iryen de la Merced in 
Barcelona, which dates from 
the Thirteenth Century, is a 
beautiful seated figure of the 
French ty[)e, but it still re- 
flects the spirit of Catalonia. 
.\t I’alma two groat masters, 
Guillem Sagrera and Fere 
M. >rey, decorated the Puerta 
del ^lar of the cathedral. 


-Adoration nftheKmas. (Cal/iei/nil of Pamplona. J School ot sculpture 

seems to have been formed at 
Foblet, when the ro\nl burial place was decorated bv Pedrci el Ccremonioso. 
.\l,^o, the tact that close by th<' monastery were the (luarries of Las Piurjas with 
their smooth compact limestone facilitated th(“ [iroduction of many sculptural 

Works, for both the monti'tcry 
itself and the churches and 

castles of the plain of I'rgel 
and C'onca de llarberii. Per- 
haps the finest |)iece car\ ed 
from the limesti me > 4 ' Las B( u'- 
ras is tht' altar of .\nglesola, 
nriw in the Boston Museum 
of l ine .\rts (fig. fioi ). 

Belongdng to the middle 
f ' airteenth Centuiv is the p' il- 
ychrome alabastt r statue in 
the tri-asiiry ■ 4 The cathedral i if 
( lerona, supjioscd ti i be that of 
( hai leniagno. (Plate .\L 1 \' I 
It is probablv the statue ot 
one ot the king^ of .\ragon, 
tor It btais his arms on the 
s;ish and armour. Possibh 
It repi(.->ents Pedro el f i re- 
monioso, \\ (' know that he 
ordeied ;l nuinber of statues 
ot his ilhisti ioii-, |)redc.‘ees.sors. 
.\t the fed of the figure is 
a 111' 'lister with a iiuniber i if 
boi he-, and heads upon which 
the 111' 'iian h stands ti iiini- 



(Cathedral of Barcelona > 



H. of A. - V. II. 


Plate A'Lll 



Polychrome alabaster statue represeiitiuR one of the kin^s of AraLton. 
(Cathedral of Gerona.) 
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phant. This may well cummemorate the sedition 
at Valencia which was supiiressed by this king, 
or his victory over the anarchy of the Union of 
which he boasts in his chri inicle. 

•Vnother important sculptural monument in 
Catalonia is the casket containing the relics of 
banta Ifulalia in the cathedral at liarcelona (fig- 
ure 603). The influence of Pisan art is very evi- 
dent in the reliefs and the angel figures which 
adorn it, Xevertheless, it is quite Catalan in spirit. 

Although the identity of the artist is unknown, 
there is nothing to lead us ti: beliece that he was 
a native of Italy. More and more data are being 
collected in the archives regarding the artists who 
worked in Catalonia, and we see that although 
they were responsive t(j the artistic currents of 
ITance and Italy, down to the end 1.4' the Pif- 
teenth kentury, they were all Catalans. We learn 
from the documents that the \’irgin of Solsona 
and that of la Merced were the work of Catalan 
sculfitors, also the trimbs at Poblet. The same 
seems to be true of the statues alter the f rench 
style on the tomb of jaime II at Santas Creiis, 
that of Pliseiida de iloncada in I’edralbes and 
the "Charlemagne" at (rcrona. Pven the sup[)osed Pisan artist who carved the 



— - 

Fig.COt. — St. George. Silver 
statuette. (Museum of Barcelona.) 


' ■ik\ 



I ig.lOj. — Tlic Virgen de las BatalUi.s. 
tCathedrul nf Senile j 


casket ot Santa Eulalia at liarcelona was pn ib- 
tibly a C atalaii as well. 

The last Ciotlnc sculpture oi Catalonia is 
till' M. ticorgi’ done in siher in tlic chaiicl of 
the (leneralidarl (hg. tjoq). This Ca[)padocian 
fireek saint lias become a Catalan citizen who 
has just put on arnuiur, and is still unfamiliar 
with the lance with which he is to slav the 
fearful creature twisting at his feet. 

As the Castilian Ri lyal Archi\ es ha\ e been 
burned, and those of the cathedrals are inac- 
cessible to scholars, we have not the inex- 
haustible documentary sources which exist 
in liarcelona in the Archivo de la Corona de 
Aragi'm. The fust (lothic statue in Castile, 
bcsiilcs the figures on the cathedrals, is prob- 
ably the X'irgeii de las Halallas, which 4 t. f'er- 
dinand is siqiposcd to have carried with him 
and is today in the cathedral ot ,^c\ille (lig- 
ure i>p5). It is carved from ivory and both the 
mantle and the type itself an- extremely span- 
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Fig. 69ti. - - St. -Michael. Polychrome 
terra-cotta statue, the work 
of Pedro de -Millan 



ish. The X’lrgin in the treasury of the cathe- 
dral of Toledo is decidedly nu ire French in ap- 
pearance. Castile remained under the FVench 
influence until the middle of the Fifteenth 
Century. The country then be^an to display a 
remarkable interest in the art cif Flanders and 
liurt^undv, whicli max well be said to have 
found a new lionic in .Spain. 'I’iiis almost fa- 
natical enthusiasm for Ihiroundian art will be 
discussed in another chapter; but we might 
mention a statue which is still entirely Castilian 
in style, but in which we begin to discern the 
influence of the llitrgundian school. This is the 
beautiful .St. ^liciiael from the studio laf Pedro 
iNIillan which has now been carried ciff to a 
foreign laud (tig. I'tjti). 

In painting we also find the same phe- 
nomenon whicli we have already noted in 
sculpture. 1 iocuiuciitary accounts of the paint- 
ers of cential Spain are c.xtremely rare. The 
(lothic iiaintings of t astile, both those on 
wood and others, luui' hugely tlisappeared 
and are replaced by the glorious canvases of 
the Castilian artists of the Si.xteentli and .Sex- 
enteenth C cnturics. 

Nevertheless, we should not neglect to. 
mention the skilful miniaturists of the time of 
-Alfouso the Wise xvho illustrated the codices 
of the ( antigas, the books on chess and the 
chronii'les and scientific treatises. 


The Fscorial Library possesses two isipies of the ( .intigas, which are pro- 
fusely illustrated. .Mfoiiso the Wise kei.t about him a company of .scholars from 
iii.inv lands and races. In the prologues ol his works we find iiieiitioii ot -\rabs 
and lews who aided him in his astronomical and geograjihical studies. Hut the 
Castilian court must have also been familiar with the latest literary and artistic 
productions of (lothic Kumpe. In the (. antigas we hiid subjects taken from a 
french book of Miracles of the X'irgin Mary, and the Kings General histories 
Contain data Collected from the contemporary Italian and French sources. There 
is no doubt that King .\lfonso the Wise kept .\rab and Persian miniaturists 
.It his Court, but his chief scribe who was m charge of the other cojiyists and 
illustiators was, ai cording to a X'atican chronicle, a ccitain ^lartin Perez de 
Maqueda, w hich is a good tspanish name, and his cor[is of assist.ints seem to 
have been .Spaniards as well (tigs, bii;' and tioN). 

.\lter this sclioi ,1 i ,1 painters and sculpt' us at the c nirt of the w ise nn uiareli, 
which he liiiiiselt mentions in his writings, it was two centuries before xve again 
find anything nioie than isolated works of little importance. In the Fifteenth 
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Century, iio\ve\er. Italian artists 
began to arrive in the country, 
such as Stamina and Xicolas Flo- 
rentino, whn painted the reredos 
I 't the cathedral of Salamanca. 

In Catal( mia not only the di ic- 
uments ha\ebecn preserved, but 
also the Gothic jiam'ls and altars 
relerred to in the archives, no 
doubt, because ut the small ])art 
taken by this legion in the Re- 
naissance. Today, after a number 
ot \ears of ri'search, we have an 
almost complete series of Catalan 
painters beginning with the hrst 
part of the Fourteenth Century, 
rile Hrst ot these is something 
more than a name found in a doc- 
ument. He was I'errer ISa^sa, and 
some remains ha\e been preserted 
ot his work. It is well known that 
lie illuminated a co[iy of the code 
ot L sajes tbr King Jaime II. herrer 
liassa's manuscript has disappear- 
ed. but other Codices of the same 
[leriird hate come down to us, 
which gi\e us some idea of Catalan 
-All c.xcellent e.xamiilc is the hands' 
Mallorca, the work ot Romeu I)('S[ 
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Fig. 697. — Miniature of the Cantigas 
of Alfonso the Wise. (Escorial Library.) 

miniature jiainting in the time of this artist, 
ome frontispiece of the Book of Pritilcges of 
loal (fig. 690). .Another is a [lage of the great 



Fig. 698. — .Miniature of the Cantigas of .Alfonso the Wise. (Esronnl Library.) 
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Fiu. (03.— Catalan painting by Luis Borrassa. (Museum of Vich.) 

until, with its ti'.ld litu'k'^ri'tinds and tlm ty|ii(';il t'nniiin.sitiiin nfit.s altar-scri'ens, 

it cndtHl by buinu indu- 

pendeiit iif any i.ither ar- 
tistic ctirrt'iit and e\cn 
expijrted nian\ nt' its pic- 
tiircs to tbreiun cnuntrios. 
The paintings ct' ISarcc- 
huia were sent ntit mily ti ■ 
>:irdini;i and ^leily. which 
were then Latalan piov- 
inees, but also to I'isa, 
and in this manner the 
inHuciice I'f tile L atalan 
icunteis i.| the I'lfteenth 
( entiiry extended e\en ti i 
the artists ut Xice and tlie 
Ri\ leia. 

( li ta . Ill (h ipically, the 
lirst I i ft ee n t h-cen t ur \ 
p.ainter 1 1 f ( atahmia was 
I .nis lliiirass.i lie was an 
excellent Culurist. but we 
are ( e r l a 1 n i . 1 ’ i ml v i me 

Fig, 704 — Reredos ascribed to Pedro Serra. tt''lks. ^1 UU ihiS 

(.''<ju Ciio'ot <lel I tiller ) belimeine ti > the nuiiset 
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"^anta Clara, imw in 
the Musco Episcopal 
at Vich (fig- 7' '3 I- Xev- 
crtlieless, his studio at 
ISarcelona must have 
l)een well known, for 
he received commis- 
sions from distant cit- 
ies like ISur^os and his 
name; a[)pears in con- 
tracts for a number of 
altar-screens and the 
like which hat e today 
disaiipeared. 

'khere are manv 
references to other 



!■ i t te en t h - century Pig, 705. — Altar of Cardona. (Museum of Barcelona.) 

Catalan painters in the 

archives and many alttir-screens have been [^reserved whcise artists cannot be 


identihed, but pripvidentially both 
the contract and the work itself 
have been preserved in a number 
I't cases. 1 hus we know that lIuou<‘t 
jiaintcd the rered'.'S of San I'cdro 
lie 'I'arrasa, and that the \'ero('>s, 
lather and sun. had another well 
known studio in liarcclona, for a 
laroe number of important works 
can confidently be ascribed to 
them. 1 he altar 111 the tanners’ ouild 
at barcelona, pos.sibly that of San 
\'icente de Sarria as well, and those 
I if . 4 an Anti mill Abad at barcelona 
and the Royal Chapel of .Santa 
.\oueda are all their work (fio. ;()S 
and Plate XL\'). 

I h(' Catalan reredos. or reta- 
blo, is usually rcctanoular. Its cen- 
tral portion is elongated bv the 
addition ot an upper ]iani‘l where 
we find represented the Crucifixion, 
or the \'irem surrounded by angels 
ifio. 703). Un the central pamd the 
\ irpdn or patron stunt of tin- idiiireh 



is painted on a kiroiT scale ilie- 


ure 704'. * hr the adioinino panels 


Fra. TOO. - St. George by Hugutt. 
(.Museum of Barcelona.) 
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I'l^, TUT. — The Trinity. (Mnoeiun of 



I’m. TU'<. — h'raitnient of a reredos of Sarria. 
(Museum of Bareelnna ) 


\vt‘ tind r('|jrt'.sintcd a sIitv Ironi 
till- Gi ispcls. uften ('nib('llish('d with 
api icrvphal dct.uls nr (iIIkts. tak<-n 
I'rum the lives id' the saints as relat- 
ed bv Jai'i'biis dc X'lirao'ine in his 
lli>Ideii Ix'genil which the painters 
all knew bv heart, Italian influenct' 
persists, as in some ot the colors 
and backoroimds. (hi a fragment rd' 
the altar of Cardona we sec Giottes- 
ipie architecture in the bai'koroimd 
of the Adoration of the Magi. The 
kings themselves are dressed and 
armed like Moors (lig. 7051. 

The local character becomes 
more an<l more accentuated. The 
Catalan burghers and merchants 
tippear in e\er increasing numbers 
(fig. 71KS1 in the representations of 
the h\es of die saints and otlu'r 
Stories of a rcligiiius character; they 
stand in throngs about the e.xecu- 
tioneias. We see them in j’dctures of 
the C rucili.xion tmd the martyrdom 
of the saints, as in the anecdotal 
figures of the retablo of Master 
Alfonso in hail C ugal del X'alles 
(hg. 700) and the interesting al- 
legorical representation of th(‘ Trin- 
ity iiow in the Museum of X'ich 

(tig. 7071. 

Abi ail the middle of the |- if- 
teentli ( eiiturv the ( attikiii siIumiI, 
now (h'terioi ating througli too con- 
stant a lepetilion ol the same 
themes, underwent a new infhienci' 
which niight lia\ e gi\ eii it another 
Cl ntiirv of lifi A certtiin Imis 1 )al- 
niaii, who iiad been comniissioiieil 
to (Mint the altar lor the ciiapel of 
the Mumi iptd ( on lied of I lareelonti, 
was sent to kianders b\ Alfonso \’. 
W'liile theie, he was enra])lured b\ 
the great wanks of the \’;in T\ek 
brothers, which weie to i e\ olntion- 
ize the wairld of ait. I lis X'irgen de 
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1' ( I incpllt-ro i-i ;i 1- lem- 

ish \’ir<4in with red iin- 
(hilatiiiLt hair i 710'). 
I!i‘liiilil till' Ltri^ailli' ar- 
1 hilcctiii'c t\ [iiral 1 it tli r 
X’aii I'Acks :i[i]ii'ar the 
siiieino aneels nl ihi'se 
artists as 1 m the tilttir, 1 n 
|ii ilv[)t\ ( h, I li the M\ stical 
Ltinil) in C ihent. In I )al- 
niati's pietiire the t 1 nin- 
cili It'S Ilf Ihi 1 e e 1 1 1 n a mi 
tlieir knees (le\ 1 nith wi ir- 
shi| I the Ml itliei' 1 if C e ul, 
a|i|iarentl\ ania/eil at 
this I'ieniish X'lrein si> 
(lilfi rent fi 1 1 m t It e 1 ine 
iisiuilly tippeaiine 1 m the 
altars 1 4 ' (. atnh alia. This 
Flemish inlluenee seems 
til hate e 1 1 m e tin 1 niy h 
( tistiie, where w e hate 
seen the ;it 1 1 4 linit ei lun- 
tr \ anil 1 1 f Hit 1 e n n d v 
ttiken lip and i 1 miplelelx 
adapted ti 1 its nett h‘ line. 

A Li irdi it an painter, 
llarti 4 i ime LScrmejn, who 
was an enthiisia.stic ad- 
mirer Ilf the \’an Kveks. 
eanie tn Ftistern ."'pain 
in the last yetir.s nf the 
r i ft e e nth ( entiirv. 1 le 
w;is c 1 1 111 111 IS s ii I n e d bv 
the eanmis i 4 liarcelima 
til paint a jiicture uf the 
I’ieta (hg. 7121, and at 
\'i( h he did I me 1 if the 
I', e e e I f 1 1 111 1 1 i lig. 7 1 1 ). 
h I ir the ti iwn 1 4 ' I'l ni.s in 
\ tileneia he jiainted tlie 
alttir ti I tst. Mieluiel which 
has reeenth bi en sent 
to Ifngland. 

lint b\ the end nf 
the hi ft e e n t h ( eiiturv 



I'll'. 7W. — .Martyrdom of a Saint. (Museum of Barcelona.) 



Fa;. Till. -Virgeri de los Coiicelleres. f.Mu.scuru <if’ Barcelona.) 
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Ecce Homo (Museum of I'l'cli.) 


Cataliinia nn lonoer pussessed suf- 
ticient adaptability to assimilate 
these Flemish inn ovations as it 
had the Italian art of the Trecen- 
to a hiiTulrcd years before. As it 
weari<'d and saddened by the new 
d\iiast\, the Catalan people lost 
their interest in art for tiriir lono 
centuries. After licrmeio. still an- 
other foreioni'r painted the retablo 
of Santa Maria th'l Mar. 1 liis was a 
(iernian In the nanu' of X’oloiiemnt. 
We also observe trerman intlnenees 
in the ivtablos of ( iranollei', but 
tliey lack character and were little 
assimilated. 

X'alencian art is later, and was 
less tiffected by chnastic chanoes. 
In this province, ;it the end of the 
hifteenth Century, we find th(' jires- 
ticc wliich Barcelona haii now lost. 






Pjetj by Bartolomc Bermein fCarfict/ral n/' Bando/ia. 




Fig, 7n - Reredos of St. George. From Valencia. 

In the centre of the composition is the Saint aiding a king of .dragon 
in single combat witli a .Moorisli king t Museum of South h'eusmutou j 
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Fig. 714. — Cloister-grille. 
(Cathedral of Barcelona.) 
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Fur fifty years the Valencian paint- jji,' ' - ' . ‘ 

ers were marveluus C"li,rists. Their . ij! ’•’' W 

beautiful rctablus still preserved the * ,■ 

1 1 I " t ^ 

Catalunian art. Flemish themes are " ‘ ^***^*’ ^ 

sof'n everywhere. The new style uf 
repri.’.sentinir the Virgin tind the 
Fternal Father, created by the \'an 
Fyck.s , was widely cupied in \'alen- 
cia, with less precision, perhaiis, 
than bv Dalniau, but surely with 
mure art and inspiration. One uf Fig. 71o. - Grating of the pulpit-steps. 

(Cathedral of Barcelona.) 

these retablus tn.m \ alencia, in the 
Sduth-Kensinotuii yfuseum, re()re- 

sents the legend "f St. Oeurge. In the central panel is a battle In'twecn .Mnois 
and Christian.s in which one of the kings ut .Vragun, jjiutected by the Stiint 
who fights at his side, transfixes a Muurish king with his lance (fig. 71 T- It 
has been suggested that this apiiarithm uf ■'^t. Creorge may have been the ta- 
muus one at the battle uf .\lcura/ in nob, but it is mure likely that it was the 
uceasiun "f winch we find an aecuunt in tlie Chrunicles ut King Jaime, altet the 
.-apture uf the nty of I’alma de Mallorca: “And they say that they saw entering 
befurr tlmn a wliite knight dre.ssed in white arniuur who, we must beliete. was 
St. Ocui-gc.” Aruiiml the central panel are sixteen others representing the legend 
,,f-^t ( ,eurge. .\bu\e is the Virgin among the angels and the Fternal Father 
with a crvstal b;dl in one- hand, surely a Flemish cunceiitiun. There is also m 
the X.iticmal t-allerv uf London a Valencian painting .signed by “the sun .4 

Master Rudiigu uf winch little is known. 

MPa- this I>iirf .siinev of the architecture, painting and sculpture in Spam 
dtu the 'I'hirt, enth, fourteenth and Filteenth f enturics we shall take a glance 
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at the mini a' tu ts. There is enough material 
til till a \ Illume, and, a matter of fact, en- 
ure Itoiiks havebei'n iiuhlished onthesub- 
|eet. 1 he doiirs were strengthened by studs, 
nuinv fiirnis of wliieh are still to be seen 
I m the (li II irs i if the i dd cities i if Castile. The 
in in-wi irkers of ( at:di mia were alsi > ftinioiis; 
indeed, their wrought metal giilles in tlie 
calhedrtil of Harcclona arc of mareelous 
Workmanship (tigs. 714-715) The doors of 
tile cathedral of 'I'tirragona still preserve 
their iianilsome hinges ;ind the hitch onui- 
mented with a dragon (tig. 71^). We find 
a more modest development of the s;ime 
theme in the latch of the so-c;illed I burse 
of the .\rchdeacon at liarceloiKi ilig. 7171. 
Sometimes the latch consists merelv of a 
ring set in an ornamented i)laf|ue attached 
to the door I fig, 7iri), 



f-T >'AS 

Fig. 716. — Gotliic door-latcli 
(Museum of Cun F'errat.) Sitjfs 


The liistoiv o f goldsmitlis' work in 

Sfiaiii has been Covered to some i-xtent liy the ratltcr unsatisfactorv work of 
I’laron de Davillicr. Subsequently. nian\ dociinients and in\ entorics of tlic jewels 
of the kinigs and gretil nobles have been ptiblished ;is well, lixcept for a eopv 



t'lu / 17. -1 iiior-Kiiiicker of the .Archdeacon Fig. TIS. - Door-knocker of the main dm ir 

House Ilf Barcelona (Can (-ernir I of the Cathedral of Tarragona 
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I lu'. 71!). Reliquiiry (jf tlie C'lrporales. D\i!()( \ 

iiniK.ilanl |iicic> ..1 Catalan u 

I fli(|iiat'\ inlainiii;4 tlic (■“r[ii>r;il-rl"tlis 
-'tainrd with at tlir tiiiu 

(■'immaiiil ..f I’nlin the ( 
i'l ' 'I I li'i’ that It ini^qht hr 

I ill I rill |nai \ i'l in thr h irm 
t r 111 I 1 III thr hai k 1 r I n r-riitinr 


111 a reciiril madr in the reirii nf 
Sancho 1 \' which is preserved in the 
cathedrtil of Toledo, the acrount- 
liiHiks (it the royil archives have dis- 
appeared m Castile. In liarcelona, 
however, we still have not onlv the 
aiehivcs of thr kinrs of AraQon, in 
which we tind fieipieiU refi'n-nces to 
orders for jewels, but tilso the ar- 
eliivcs of the treasurer containing an- 
nual statements ot thi' jiioperlv of 
the kings and princes of the ro\al 
faniilv. In these inventories the de- 
scriptions of the j(,‘W(,'ls mention tire 
enamelling and setting of each |)icce, 
I’icsides the jewels intended for jier- 
sonal use, such as girdles and neck- 
hiecs, the ro\al inventories tilso 
mention many others of a purely orna- 
mi'iital character, such as the "castles 
of lo\e," enchanted trees, lions and 
other animals, .'some of these wi're 
('(.luipjied with springs and clock- 
work or with allegorical devices. 

.\ll of thr tirasnrrs of thr roval 
house of .\ragon haw disaj)[)eared. 
and only the litual objects of the 
( athrdr.ils leiiKun. t )nc' of tlu' most 
f the l ourtrenth Cf'iUuiA is the 
were miraciiloush 
was made at the 
I’l I '111 Ills Cl lui tiei s 
Ml I] tigiii ‘s ( lig. - ] (-,1. 

monstrance, with siher figures in 
I’irneath this is thr \'irgin .Mar\ 


ork 

of 1 )ar"ca, which 
I if the comjue't I if X'airneia. It 
ri rnionii ms. w In i i ollri tnl i iliei mgs 
rompletrd li\ Ins lewelrr, I'rdii 
■ f a rrct.uigulai 
the ( rncitixii ni 
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Fig. 72J. - Monstrance in tlie Catliedral of Gerona. 


between tlie kinjr ami (luecn who 
aiipear as orantes, ( )ii the front, two 
enameled doors betiring the shield of 
Ar.igon ojK'n and close, disclosing the relic itself. The host is kept in a casket 
tlecoratcd with enamels ;tnd repousse reliefs, (fig. ;-2oi. 

Ami mg the Clothic nn mstrances of the Catalonian district, we might mentii m 
the one at Oerona which was made by a certain Francisco Artado in 14 to. It 
is ornamented by a series of ])innacles and buttresses, ;dl done in excellent 
style (lig. yji). Other examples of Oothic goldsmiths' work are [uescrved in 
most of the cathedrals of .Spain (fig. ,-24). d'hc books of the silversmiths' guild 
at barcelona, iicginning with tlie Fifteenth Centurv, ha\e been presorted. In 
thesi' e;ich candidate tor admittance must diaft ;i jewel. .\ somewhat later album 
111 drawings ot the silversmiths’ guild has been preserved in .'^etille as well. 
In regard to thi' barcelona sihersmith, T’edro IMoragues, whom w e htive already 
mentioned, we know' that he not onlv executed commissions like that of the 


naroea monstrance, but also carved important sculptures, such as the tonilis of 
I’oblet and others at .'saragoss;i. 'Fhe more delicate work, like that of the ivorv- 
carters and sih ersmiths . was in imitation of l•'re^ch models; ne\ erlheh'ss, in 
( atalonia it was also ad.ipted to the local art of the counti v (fig. 

1 he most important i\ ory-car\ ing from (. atahmia is jirobabh the saddle of 
one of the kings ot .\ragon, now in the Louvre ( fig, 724). \Ve beiiet e it to be 
the one which belonged to Pedro II, the conqueror of ,^uii\. In the centie 
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is the iniperiel 
eagle, the sym- 
l)( il I if the ( iliih- 


I 1 1 in e ]ia i t\ , 

erasping- m it.s 

claws the tiuelf 
hare and hnld- 
ing abevt' the 
CO iWn twi I pen- 
nant', I 'lie, that 
' >1 .\iagi 'll, a n ' 1 
the ether, that 
I if Sicily. ( >t the 
t\\e chargiii'g 
knights, till' 1 'lie 

f ICC TJt. — Ivory Sfidille of KiiiR Pccirci II. fAoHcre.^ hiRis. on the r i g li t 

bears en his 

shield the .inns ef . I'lie small wanieic' en the benlei betir the tirnis "f 

.\r;tg"n, and betweeii llieni are interspersed little gruiip.s "f a seniewhat clas- 
sical I'haraeter, repri senting the Hercules myth. It is e\ idently Thirteenth-cen- 
tury W'lfk; the 
decuni til'll uf 

iasirfr 7 Y'i-vi a s, - 

,y - B i i' •I calls the nrna- 

’ " ’ ' ’ his death these 




-V f 








T'iT* A’?' A 




(i'ltliu i\iir\-c,!r\iTiC fri'iii Visli (Icroif Lul'citmn.i P\i i 
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were .sepal ail'd, eaeh in- 
herited by line ot his two 
sons. The knightly theme 
C' irres[ji iiids t' 1 tiie charac- 
ter of this romantic sover- 
eign who, as Dante wrote, 
wonderfidlv "D'ogni t irtu 
jeji'ti 1 cinta la corda.” 

In Conclusion we will 
glance at the furniture and 
textiles of this pieriod. The 
i n e n t o r ie s of the time 
describe carefully the arti- 
cles id' luxury such as 
bods, chairs, chests and 
the like, manv examples of 
which have been pre- Fig. 72 ( 5 . - Gothic chest at Manacor, 

serted (tigs. 72(1, 727, 731, 

732 and 7331. I'.specially noteworthy are the choir stalls i.>f the cathedrals in 
every jiart ot .Spain, INIany of them date only froni the Renaissance, jiartictilarly 
in t aside, or at least from the jieriod when JUirgundian influence was domi- 
nant, as in the cathedral eif Leon. Among the oldest cd' the chtiir stalls in Cen- 
tral .■'pain are those of the montistery clitirch of .^anto Tomas at A\ila 1 fig. 72S), 
which tippear to have been comiileted in 1403. At the ends are two larger seats, 
suiiposed to have been intended for Lenlinand and Isabella, whtise arms and 
monograms are carved on the backs. The choir of the >eo of Saragicssa dates 
troin the Iiltecnth t entury, as does tlmt of the Cartiija of Miraflores. In Iktstern 
•■'pain, till- chi'iir of Tarragona dates from the year 147S; and that of r,arcidon;i 
was begun about the middle 
of the Lifleenth Cenlurv bv 
Matias Tionafe, and finished 
■-ome fi irty yeai s later bv twi > 

(icrmans, INIigucl 1 . ocher 
and Juan Tederico, who 
ctirved the pinnach s and 
other ornaments on the 
scats. 

I here tire manv Ciothic 
altars and vestiaries in the 
churches and sacristies id' 

■''|iain. I Wo ptirticul.irh 
hands' line chairs, 1 ir thri mes. 
are the abbi it's chair m the 
1 atluja de \ tilldemosti neai" 

I’alma de Malh irca, 1 if carved 
opi n work, and the sil\ei 1 ig. 727 . (intliic clicst in the olil royal pal.ice at .Mallnrca 




2!) - Abbot's chair of the Cartu|<i I'm. — Throne ot Knm >\artin. ulucli server t( 

de Valldemu^a. .M\i i or«'\. hold the nn)nstrance m the Cathedral of Barcelona 
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thi'ine (if Kin<^ Mai tin in tin' 

Ciithedral nf ISarceluna (fig- 
ures 7-1 7 and 74'"'). 

In Castile aia- preserved 
man V chests of the l-'uurtecnth 
and f ifteenth Centuries. The 
chest of the t id, which is 
to be seen in the cathedral 
of ISuroos, is very curious 
with its iron studs and braces. 

In the museums and (iri- 
\ ate houses \\c find other 
chests in the Gothic style ornamented with medallions and varied shields. 

In Catalonia the chests and coffers are quite characteristic, bands of open 
work dixide the Iront into three panels on wliich are jiaintcd shields and scenes. 

b(jth sacred and profane. The caskets 
for jewels and documents are also in- 
teresting; some of them are lined with 
beaten co(>per. few moulds were em- 
jih.iyed for beating out the copper, so 
the same theme was often repeated. 
Those usually had to do with luxe 
and xvould bear an inscription such 
as, . {mor, nicrcc si //\ /'laii. xvhich xve 
find in the Museums of \'ich, or like 
another i.if tin' same txqic in the church 
of Cominges which bears the legend, 
I’cr amor dc Mado/ia nu' tomlnd a/> aqiuwta -oi/>ora. 

In the inxa-ntories ot the (lothic [leiiod xve fmtl frctiuent ile.scnptions of 
the rich labrics possessi'd by the m.ibilitv, such as cloaks, garments and e-Kiien- 
sive cloths, .^ome ot these seem to have been mtmufactured in .4[)ain, for thev 
bear the arm.s of Castih' and 
I.eon. and xve knoxv that the 
Ml lors amj Mcjriscos of .\nda- 
lusia woxe fabrics for the 
C.hristians. Iland.siimc em- 
broideries xvere also inadi' 

;i s well a .s the i m p la r t c d 
fnglish embroidei ies , Ilem- 
i'h tape.stiies and Italian 
velx'ct.s mentioned in the in- 
xentories. During the fif- 
teenth and 'si.xtei'iith Centu- 
ries the tc'.vtile.s of Seville, 

\ alencia and Cordova were 
amomg the lim-^t in f ufi ipe. 




a- 


1 




i.. ■> . 
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Fi? Jewel ca^iker. (MiL--cnni of Barcelona ) 


7-C 


I 




73>2. — Repousse copper chest. 
(Muiseurri of I 'ic/ij 









Fig. 731. — Chest of the Fourteenth Century. 
(Museum of Vich ) 
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Summary, (iutliic art was imported into Spain from France and soi>n complelelj lissiniilated. 
Ill the cathedrals of Leon, Burgos and Toledo, tlie stile is pure and the arraimenient very fine. 
Spanish prelates and nobles vied w itli one another in the study of the binldiniis ut the other coun- 
tries. of Europe, that they might create monumental structures of their ow n. The Cistercian monks 
aBo pkiied a part in the development of tins new style. In the kingdom of Aragon which also com- 
prised Catalonia, \’aiencia and the Balearic Isles, the relations whicli the County of Barcelona 
niauitained witli Languedoc and Provence determined the type of the Gothic structures ot the 
Thirteenth and Fourteenth Centuries In almost every case the Spanish cathedrals retained their 
cloisters. In the territories of the Confederacy of Aragon and Catalonia, the churches were cov- 
credwith flat roots and the vaults strengthened by interior buttresses, allofwhich uave them a 
ctniracii'r of ihcir ow II. In the civil architecture of Central Spam we note Moorish influences, but 
that ' )f -Aragon and Catalonia preserved a pure stj le, as noted in the differences betw een the door 
of the Hospital de la Latina at Madrid and that of the Conseio Municipal at Barcelona. Noteworthy 
examples are the Lomas de Mar, porticos, hospitals, palaces and a number of private houses. The 
military tirchitecture is not ()f tlic massive character femnd in France, siicli as that of Avigtioii, 
Aigues Mortem and Carcassonne, but some of the gateways and towers of the city-walls of \ alen- 
cia, Poblet and Perpignan are still imposing. Some of the old castles and other residences of the 
nobilitN of Castile and Aragon are still standing. Handsome examples of the tombs of this period 
<ire those of Santas Creu'>. The ones in the cathedral of Seville, with their gold orntinients, ha\e 
dl^appeared The use ot a vaulted niche was veri common, as in the case of the tomb ot )uan de 
Padilla at Burgos. The decorative sculpture is more or less in imitation of French models, al- 
though tile Lirtists of the country finally succeeded in creating new types of their own. A very fine 
t x.imple i'^ ilie polychrome statue at (ierona. long supposed to be that of Charlemagne. There is 
not imicli documentary evidimce concerning the painters of Central Spam, but niiiiiy records exist 
ot tho^e of Catriloiiia, particularly Ferrer Bdssa. Jaime Serra. Pedro Serra and Luis Borrassa. 
There was a scliool of painters of retablos in Catalonia. Luis Dalmau visited Flanders and intro- 
duced tile -sty le of the Van Eycks, as seen in his Virgen de los Concelleres. A Cordew’an painter, 
Hartoloiiif Bermeto. wa'^ uKo influenced in tlie same w ay. The minor arts developed extensively 
during this period, the work of tin* locksmiths and goldsmiths deserving especial attention. Tlie 
guilds ot these artisans were remarkably well organized. Ivory-carvers also produced the most 
delicate w ork, as w e see from tfie saddle of Pedro II. 

Hibllography. — J. Cxvi i)\ • IJiyforia do la araiiitvctnra v-ipanoUi, IS'8. — G. Strut* Some ac- 
( oiud (if (lotfac Architcctiu e in Spam. London, is".") — V. L\mi*i ki z \ Romi \ : fhstona de (a an/niiec- 
tura Ln^tiana e^snafiola an la luiad Media. .Madrid. Ihos. — \\'. W. Coi.lins: Cathedral Cities of 
'^natn, London. l‘K) ) — E. Hi tto\ : The Cities of Spain. 2nd ed . London, 19h7.— F. Boutron: Architec- 
nire en TSnaenc. C nn/iiis dc nnniee. Pans I'lOi. — M. jL'\(iM\M'i i and U. Cji u itt Die Baiikunst 
’^naniLiii). I )jesden, I''S')-'is. . Manninenttn^ an/iidec/onicos de T'^fiaha. .Madrid, )h()2. ~ P. Di’rrii i * 
\lanip>cnr^ e^/uiano/s f Bibl. de Tecole des chartes. LIV ). lsh3. - 1) win ii-us: Recherches snr Tor fe- 
rreric on fiSpawne. Pans. isTO • Li is TiMMONFues' Liiis Dalniou. 1907 — Sax^lri-. a Mk^lll: Los 
euatroL vnii-ita^ Caralanes. Barcelona, \ hO, fa pintiira ini<rei'ai Catalano (continued by J. Gl’diol). 

A L. M\mk' ( i(>',ch!chri' der •>pani'>chen .Malar ei.'lwd C(X.. VU'2. ■ Ci. di Asuleios 

'^arilUmo'y del ^t^lo XIU. 1‘H)J -L Wiiiiams: I he and Crafi^t af < )ldcr Spain. VAyi . 

Periodicals. - Boletin de la Soa’edad Hspahola de [:xciir:3iones. ■ ■ Boletin dc la Real Academia 
da hi ffi^tnria. .Madrid. .Annan da Tlnstitiit (1'f:i>riidis Catalans. — Recista dels Bstndis inuversi- 
tari', earnhin^ Barcelona. — de la Soctedad Cnstellaria de R.vciir.'.ionistas, Valladolid 
Bnllati di‘ Id .SiiCK'tat An/iieo/nmca liiliaiia. Palma dc .\\<il!orca. - /:/ Xuhivo de art(‘ \ 'aleneiano. 
V.ilencia -■ Bolatm da la Real Academia de Ikiena^ fetras de Barcelona. — Arniano de la Aso- 
cnicjon da An/nitectos de Cataliiha. Barcelona. — .4rc///ro espahol de arte n arqueolocpa, Madrid. 

( III seta de les Art>. Ikit celona — I he Hi.'^panic Society of Arner.ca. New* York 



1 ig 7B — Shield on the Fbierta Real (fohlet.) 
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CHAPTER XVIII 

I.OIIIII Ain 1\ IiAl.V. — \IMM. AXU I.O>riiAR|)\. — t.IXIRM, n\i\ 

nil. (..oliiiL (.\-.-iii> oi I Ri ui Ri( K 11.— i.uimc .stm.i i\ wpli^ axp 
LXDrR Tin; rlt.e iti iiii. i .wiilii s or AXion wn .vRn.ti.x. 

U xtTL nvrntly it has been iielievr.l tiiat Italy was tlu- lain ,poan n.uiui\ 
least attccied l)\ the spread . .r tlie |- retieh Co .tliie st\le. On this ehissie 
soil the traditions <il th(^ ancient civili/atii.m were never Ciiiiipletely lost, lha-e, 
e\en dnrino tlie Hark .\oes. the old Roman ;irt still li\ed. awailino ,,nly an op- 
poiTiine inonieiU to spnno aoain into existence. And s.. most in\ estioators came 
to belie\e that Crothic ait had parsed o\ i r Italv witlniut leaving any other liai !■ 
Ilian a tew isolated monuments which wi-re nolhmo more llian impoittdions h 
was lelt that whenever tin- tiitistic sjiirit of the e.mntrv disjiiavi d anv \ieor at 
all It inamlesled ilsell in an ell')U to altei he\ond reeoonition the loilliie loim-, 
which laid bemi Inouoht in h.,in across the .Mps. '1 he artists of the Reiiam- 
sanee, when they i-eljuilt the nionunients of the .Mnldh- .Kyes, ilid iiuieli to dm- 
liyme tlm (, dhie stinetures .,1 Italy. In the ti eati.ses of the fifteenth ami 
teenth feiituiies w(' note the s.ime prejmh.ee aotiin'-i the iiiediaewd form- 
.\rehiteets ami seulplois spent lln-n da>s stmUiny the lemaiii- ol i l.is-u'al ante 
quitv and resolnteh tiirmiiy their eyes awa\ from the t.oihie, or 7/a/, st\le, 
a- thonyh m leai of eoiuammatioii X( \ ei theh ss. w e now see that in their own 


wav the Italian.s als" had a 
part in that manifestation ot 
Western liiirujjeaii ci\iliza- 
tinii known as (rothie art. As 
the less imp' n'tant nn munients 
of the piroxinces become bet- 
ter known, we begin to note 
certain /ones in which the ar- 
tistic st\les of tlie lands be- 
vond the Alps achiiw ed a con- 
siderable \ogue. As long as 
study was confined to the fa- 
mous buildings of the great 
cities, there seenu'd to be no 
])urelv (lothic cathedral other 
tlian that of Milan, and no 
case o f importation except 
that of the Upper Church of 
t'. I'rancesco at Assisi. ltal\. 
generally speaking, was sup- 
posed to have resisted the 
introduction of these forms 
so little in accordance with 
tile tradiliomil styles of her 
people, lint (/pinions hate 
changt'd in recent years. Ital- 
i.in scholais ha\i‘ come I" possess moii.' exaet iiiformalion concerning the momi- 
ments of tlieir eountic, a knowledge wliieli has been furthered b\ the work of the 
foreign arc haeological schools at home Two illustrious members i.if tlie French 
r'chool, M. Fnlart and M. berteaux, iia\e made imp'.utant C(.intributi( (iis to this 
'\ork. file former has bioiight to llgllt ecidence of tlic infliieiu'e exerted bv tlie 
( isteieian monks (d Fo'-s.iniio\ .1, X'ereelli and fialgano on tiie medlLiec al strue- 
tures of Itah. while' tlie latter lia^ show n the [lait taken In the la\ -architects of 
1 Him e in >oiithein It.ily under the .''wahian Fmperors and later under the Nea- 
politan (hnasty of tlie house of An|oii. 

file hi-,! ini] 101 tatioii of (lolliii forms into !tal\ w.is 111 the fiftc'entli Cen- 
tiirv, when the I'ox.il fimih ot Aiagoii regained dominion o\ ei Naples and Mcih . 
.\rehitects from t at.iloiiia .md Mallorca went to >ietl\ amj .''(jiithern Italy as 
they w'ouhl to oiu' of the; pro\mces of their own country. In Palermo and Naples, 
]i.iinter> and seiiljitois from Valem la executed Commissions for the .ssiianish 
liisllo])s ,md nobles wh" had t.iken li|) tlieir lesuieiue in those cities. 

We sliall take ii|] in Itiiit the carious manifestations of foithie ail in Itah. 
There were so many schools of art that it is not possible to treat them ehrono- 
logiealh ; we can only make a toiiograjihieal survey ot eemditiuns, beginning 
w ith \ Cnic e in the iioitlieast corner of tlie peninsul.i, and eontiiuiing through 
l.ornbardc .ind I iiseanv down into 'southern Itah. 
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1- is;.7.iG.- Lateral facade of tlie Palace of the Doges. Vcmcc 


VEXICr. AND LOMHARDY 




riie linest X'enetiaii mon- 
ument of this period is the 
Palace of the Doges lying to 
one side of M. idark's Cathe- 
dral C'li- 73 5)- 1 he chief mag- 
istrate (jf the Republic had 
long resided on this spot. As 
earlv as the Ninth Centurv, 
the Doge I’articiaco built the 
first palace, which was burned 
in 996 and rebuilt by Pietro 
Orseolo. After another hre it 
was again rebuilt in the 
Twelfth Ccutury, but the 
building did not take on its 
present appearance until it 
was restored by ^'enetian ar- 
chitects in the Fourteenth 
CentuiA . The latter work last- 
ed several generations; wt* 
find in the records the names 
of a number cif different archi- 
tects who directed the con- 
struction, and in some cases 
we are able to determine the Fig. 737. ■- Palazzo Foscari. VtMcr. 

portion of the nn.inuinent e.\- 

ecuted by a emtain director, 1 he Palace ot the 1 Iciges .seems like a great marble 
cube glided by the sun. ( )n the main floor and the grouiul Hour below it there 
are exterior portic(jes. .\bove, the wall is pilain, pierced onlv bv large divided 
windows and lined with small slabs of red and white marble ifigs. 735 and 736). 
We know ol no (jther building that can coni|)are with the Doges' Palace at 
\ enii'c. Its arrangement is sometliing mar\clons, ami it harmoni/es reniarkabK 
with the general character of the citv. It is attached to the cathedral building 
by the famous Porta della Carta, sij called from the placards announcing the 
decrees of the fiovernment. Its courts and some of the additions to the fayade 
are Renaissance, but their stvU' does not contlict with the general sclunne of 
the building. 

.\ number of the private jialaces of X'eince aie of the s:ime period. The 
arrangement ot their tayades, rising one story above another, is that of the 
Byzantine |]al;iccs, although the foriiis themsehes are Crothic. .\mong these aie 
the ptikices of the Contarini, Ciiustiniani. Pisani, Damlolo ;tnd posctiri (tig. 737). 
The same is true of main of tlie churches ol the city, .^ome of them are of 
brick after the Lombard style, such as Santa iMaria Gloriosa dei Frari and 
krio\anni e Pa' ilo. 

In Lonibardc, however, the most important aichitectui.il achievement is 
the rathedral of Milan, which is built inostlv of marble. It is a lathor late work. 




l-iil r^'' Exterior <)i the C.uhedrdl of Milan. 


s iiiiiwhal ilci\iil<'iu i \ ( n, anil CXI ilc.l .sui piisi- at tin.- lime it \v;is ei ecteil, fi ir 
(■\i ixwln'i'e eUt- in llaK tlieie was .i '^rnwiiv^ i lUhtisiasm t'U the I\i;naissaiu'C. 

I In ' I vit In -1 1 1 al - - 1 ilaii w iis I - tuin li ■< 1 I »\ t i lan ( la lea//i * \ i in ti and iht- tirsl 
diimii'i lil'iln wiiik si-cm^ 1,1 1 ki\ e sii|)nriiuen,leil the buililinn npertiiii ,ns after 
I ;m‘i At timi s 1 rnn li an hit,-, ts wen- in ehaii^e; we kin.w that a Parisian was 
III tin- lalhi-dial in l in.'s. Iln-ie wi i e als, , t n-i nuin inti.slc-i s, siiidi :is 
I lemi n li \ 1 ,11 t iiiiiiinl and I li u h -v "ii I- msinocn, win. ilitei ted the w - .rk t, .-.vtii d 
dn- iini III tin f i .iirti enlii (entiin. '1 lieir [, lanes wen- ttdxi-n later bv Ittilitins 
iiininr tiieani, bnl in ;a. in-ial the i haitintci ..t the striielure euntiiiiied ti , be 
< ithn , mill -1 1 1 , II ' ill -tali' !■ , 1 |, .w nil tin - I ., .thii st\ h-s . ,1 ( ,ei man v '1 In- na\ e has 
1 ' '111 a I'll - and I In- 1 1 an '• |ils t , I, 1 In- nUi-i n a | ,r, ,i hn , -s a sti aiiL;i - ell, -i t, I'urtln- 
ai'l' s, altln iiieli all I '1 tin saiin- In-Ittlu. \ar\ in width and am .Innuralnd with 
iiiiii'iiil ”1 1'ailln iiaiiitine' .\bi,\ntln- i r, .ssiuo m a , h nun iii.wnnd with spues 
and iiiiUiulns ii-. 73s [ p,. | ,iitti nsst-s, t'" ,. are sui m, .tinted bv [.innaeles siip- 

pi'ilme'taliiis 1 1 saints 1113 7;... Ihe nalin-. h al . .1 M ilan is tin 1 . suit . .1 .i ttir, 1\ 
111 1 1 li stain 'll I 'I tin < itlin spn it , i ai i n ■ 1 t. . .1 1 . nn liisi. m w it h lilt le entluisitisin 
I '1 I nth Ad I I I In h ss, Its bulk is s. . ein -i nn .iis, and, in spite 1,1 Us kn k 1 .1 spn it, 
ihemis >111 it II dr nliialilx in all its elements ami 1 h tails, that ne i atlii di al 111 
i.m ipi 1 .111 bi I I imp, III ,! w nil It ".-1 i. Ii . .in a distain e , ,i in tin- malit, -a hen tin 
1:1 nnit'inN - 1! im l.iittiessi s n.' hiiiani ..ppress. s tin- in lii.lder, this white iin.iiii- 
t iin I e s III I itiiri d iii.ii 1 1! I I'lne t' 1 tin In a \ eiis pi . ..liii t-s a 1 h-. p 
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Fis. T3'). Butt^e^ses of the Cathedral of Milan. 


I 




W'c fmil iKilhins^r like tliis ^^rcat hiiiMin^ in i.'niiharch. It was an 

iMilatrd phcin'mi-iinn, ;i munumcnt tn the \'isci mti family, wlnisn niiinlKis m n in 
cnased t' i be the Duke-. > if Milan. Of the la.st uf them tlie chrnniele ti 11s us that 
"while h(' lu ed he net er sti ijiped luhldiiiLt." I he Xisu'inti were sulci edid by 
the ''fiiva.s, a newer faniilv, and these at eepted withnut further \aeillatr>n the 
hirnis lif the Ki naissanee. fhe ( hirthiisi.in m"n;istetv ••! C ertiisa di l’a\Ki, be<>un 
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t)v the Visci inti in I47i and completed 
l)v the Sfor/as (fig. 740), noticeablv 
Renaissance in character. 

(lothic forms hardlv penetrated to 
the lake region in the north of Lom- 
bardy, because of the deeply seated tra- 
ditions of the Magistri Coniaeini. The 
catliedial of C omo is an example of the 
hxbrid forms which grew up when the 
styles of the Renaissance were intro- 
diuaal into a district where a taste for 
the Komanesfiue still endured (fig. 741). 

The same occurred in Piedmont, 
both in the country churches and in the 
numerous castles \\ hich ha\ e c >me down 
to us from this period, particularly in the 
district < 4 ' .Montferrat. Strangely enough, 
tlierc is not in I'urin a single Clothic 
monument. Here an interesting feature 
is the wide use of polychrcmie decora- 
tions on the brick walls of the buildings, 
not only on the inside, but outside tis 
well. 'Phey arc covered with designs, 
checker-work, rctiform patterns and 
l)ordcr> enclosing man\ religious scenes, and some' pictures oi saints (tig. 744 '- 



loc. 711 F.h .icIl’ ( if tlie C. itlicdr.il of Ciinin. Fill 71-'. Cliurch of the valley of Aost.i. 



Fiu. 710. - Certosa di Pavia. 
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743, - Tomb of Beriiabo Visconti. 
(Archaeological Museum.) .Mihn. 


744. — Tomb of Can Sigiiorio 
della Scala. Vfron\. 

W’c sill mid alsi.i nientiim ast\pical 
Ilf thii ciiuntry the tombs of the great 
atl venturers and captains nf Milan 
and V’enma, un many of which arc 
equestrian statues nt the deceased 
The marble .sarci qihagus nf ISernabn 
Vi.scnnti n sts nn twch c columns. Ilcside the mounted ligure are tW" allegorical 
ones commemorating his outstanding (lualilies, justice and \alor(lig. fqM- I he 
tombs of the lords of Venma are still more complicated. I hree of these are in 
the Corner of a little square and surrounded by a handsome iron grille. The 
lirst is that of th(' founder of the fanulv, known as Can tbaiide della .40.110 
-\bo\c a rather simple monument rises the equestrian statue of the terrible 
captain whom eve still see filled with martial anlor. The tombs of his successors 
.ire mori‘ elaborate. .\ c.inopv of seteral stones oftiothic arches and spires is 
I rowned b\ a mounted figure which dominates the conqiomtion ffig. 744 '. 

In Tuscany the Cistercians founded the famous abbey of .4. fialgano, of 
which little more remains than the ruined church. The Gothic \ault wliicli 
I overed It has fallen, but its arrangement may still l;e made out trom the jiiem 
and the springers on the walls. 'I'he monks of this monastei\ conducti’d the 
work on the cathedral of .'siena according to the documents published by Mil.i- 
nesi. 1 his is the more important bec.iuse the kitti'r building, in spiti- of its ( lotliie 




Fik. Tl.T. F.iv.itle of tlio C'atlieclral of Sioiui. 


Cl m'trui ti' 'll, with il' ninsaics tind :^cfil|itiirc> li\ the must rctinwncd artii^t' nf 
tlic |icii"d IiIn<' tii'wanid l’i>.mi> ;in<l Itis Ilalitiii pu[ids, appeals at tii'st sunlit 
tu lie the w'liik "t dual artists, and we si-e little ' \idence ul'the style ;ind ta,-.tes 
"t the I rencli ni'iiiks Wi' de ii"t find "ii the extericr the l)UttI■e^s(■^ s" ehaiaie- 
teii'tn "I the (ii.tliK i luirehes, and the tar. ides ;u (■ deei 'rated with the ( uli'i ed 
niarlile hands s" ehanu tei istie nfthe ciuntry. '1 he white marble is th;it nf Car- 
i.iM and the i^ieeii is iV'iin I’rat". Inside tire the same li^dit and dark hands 
'll” 74' 1 1. ( )’, er t he ei "Ssine IS tin ineenii'iish r'nn.strmted eiip' ila, but the na\e 
,i:id aisles ate e"\ ered with pointed an In s Mipjn.rted bvticthic iibs. That is, 
III till enlist nil in 'll the ( n .tiiie prim iples "f the ( isti-n iaiis pre\ ail, but the de<- 
"latrai w.is '4i\eii'.Mi t" the lii\-,irti'ts "1 the i • 'imti \ , such as (ii"\anni and 
Andrea I’i~aii" and the Ibniiers pupil, Arndf". I.atei the iiiaiii ftn ade was en- 
iiusled with piei lulls niesaies. wheie we find the inttiwi l"us inl'irs "f the 
Italian iMint'is "I the lust ei ntuiies "I the Renaissanee, but the ei iiisimc tii ui nt 
the e. liiii e Is < o 'tine, ,111' I the It.dians h .lined fri'iii it, p. issiblv with' iiit iiiteiiduiL; 


In the (.itheih.d "I < ir\ iet". ei , eted later m the I'.ip.il sfati s, we hml a 
i I'pi titii'ii "f the .irr.inei inrnt ■ tin "siena i ,if heih.ih 1 lei e, t"", the 111.1411 ilieei it 












Fiij. 74(’i Interior of tlie catliedriil of Siera 

taradc with its mi isaics ilistracts the attentimi nf the belmhier tVum the structur- 
al elements nl' the iniuuunent, (Plate XF^X’Il l 'I'he scul[itiirs who liad taken les- 
sens Inun the t i.stercians spread ihnuioli l.atiuin and ruseanv the pninted aia It 
andtiethic \aiilt. In the ( ampu Santn of Pisa the arches nf the elnister an- 
iirnamented with (lutliic open work I (io. sopi. 'Pile little church of S. INIaria della 
Spina in Pi^a is an intencstino exani|)le ofCiothic art as interjirefed in Tuscany 
ilio. 7471. In I'liiriaicc in the ( )r .Michele, as the famous i hajiel of the wool- 
merehants yiiild is i ailed. \\ c also find ('mthic windows ;md iibbed \auhs. .\l 
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Ri inir, Arniillij, the [lupilut Xie- 
ciilu I’isLinu. carved two beau- 
tiful canopies over the altars of 
Agnese and S. I'aohi. In both 
of these baldachins the lines 
are entirely Gothic. The same 
IS true of the famous fountain 
of Arnolfo at Perugia, whi<h 
is surrounded by small pointed 
arches; but we shall describe it 
when come to Renaissance 
sculpture. 

(Jne circumstance which 
lurthered the spread of the 
(lothic style in Italy was the 
foundation of the Pranciscan 
and Dominican religious orders 
in the Thirteenth Century. 
These orgamVations were not 
long in winning the sympathy 
of the Italian cities, and in every 
town of any iin[iortance it was cou'-iileted necessary to have a monastery of 
lireaching monks as well as one of l-'ranciscans. The principal house of the lat- 
ter was at .Vssisi, where tite fi.mnder of the order was buried, and the church 
ol .■>. I'nmcescii is, as a matter of fact, one of the most ctirious Gothic monu- 
monts in Italv (tiy. 74M. It was laised on stout Irtittresses, for thi' devout broth- 
eis desired tip set it o\er the Imrial place of the .'saint, which was on the edge 
of a hill. I'poii this cnorniotis substructure they erected ,i light church consis- 
ting onlv ol a na\e, .ipse and tiansepts. The thrusts of the vaults of the na\e 
,iie .iiicsteil bv massive cvlindncal piers, almost like towens, .similar to those of 
the c.ithedral of .\lbi in Provence. The work seems to have been directed bv 
two It.ihan inasteis. but it was an international tmdei taking, fir the funds were 
( ollei'ted in everv ( hristian land. Phis would ex|ii;iin the fact that various tor- 
eign intluences aie noted and that only ;i tew ye.irs elaj ist'd between its com- 
mencement and conseenitioii. It was built in the (r..thic stvle then dominant in 

I .111 opi’ 

riie s.imted toiinder of the 1 > numie.in ■ nder w as buried in I lologaa in the 
(Mthedr.d iledicateil to Petromo, whieh was ;dso built after the Gothic stvle. 

I 111' church must have been intended to be mtieli iaigi r tiitin it now is. .\ vast 
( Inin h was planned with .1 nave, two aisles tiiid iater.il clia[iel,s, the tiansepts 
Ikinked bytiisles as well Put it was onh halt couiideted. 'Plie work, begun at the 
l.uyide, vvtLs .susjiended when the r rossing was reacheil ( > .nseqtientl v Petro- 

1110 is not tvpical of tiie Dominie.m ehiiiehes, whose pkm is .stpiposed to hav i 
been rcveali'd in ,1 drc.im to the holy f itinder of the order, bv an angel. In this 
i.-ioii lie save sii.ivv f.dling and forming on the ground the plan of a church 
which the angel declared should be that of the Domimean churclu ' Phis plan 




Fig. 74>i. - Church of S. Fruiicesco. Assisi. 


is T-sliaped, the transept.s tVirmin" the arms cf the T, and beliind it are chapcl.s. 
It we recall the early mnnastic church witli its crucilnrm iikui and hmo a[)se 
required tor a odiid-.si/ed coniiiuiiiitv, wc see tliat here is substituted lor it a 
church in which there is hardly anv choir at all. The churches of the mendicant 
ordi’rs were intended not only for the members, but also for tin; public. Conse- 
(jm'ntly the guilds and other civic oroani/ations olten aided in the construction 
ot these churches. In Italy these bodies frequently met there rather than in the 
cathedral, d'he various chaix'ls of the afise had a similar object; each was placed 
under the patronaoe ol a noble fainilv in order that it mioht be allied to the 
rchoious order to which the church belonged, d he oroani/ations of both the 
peofile and the orcat aristocrats were thus drawn toward the new communities, 
and later enriched them with marvelous jiaintinos diirino the first centuries of 
the Renaissance, fhe Francisc.in church of ."-ianta Croce in Florence is at the 
same time a museum and a national Pantheon, Here lie buried Michelanoelo, 
.Machia\elli and manv other famous men, .'santa ilaria Novella at the other end 
ot the citv is also a Cmthie stiiictiire, but it is adorned with Renaissance icdnt- 
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in^js and sculjiturc>. Irven 
the cathedral cd' Florence, 
g Maria delle Fiore, is cov- 

eri'd with Clothic vaults. We 
I ' see It in a Fourtecnth-cen- 

turv fresco, where it is pic- 
nu tilled as eoni[ileted accord- 

M >na to the oiioiual plan, 

and here the thrust is ar- 
rested bv ('xtcrior but- 
- tresses. As the work iiro- 

■ 4 i 

eressed, however, it was 

church. In the Italian mind 
( ^ • v- structural principles of 

the ( lothic style found little 
fat i.ir, consisting as they 
did of opposino thrust with 
F'm.Tta, I’ataco Ilf tlie Siitnoriii. Su \\. thrust, \\ hiMietei it was 

possible, the buttresses were 
suppressed, e\ I n thouoh it re(|uireil iri.m ties extending from pier to pier at 
the spiinoeis ol the atehes. 

.\'e \ ei till'll'", in tlio I mi h linos of the relion ms i ndei s, the traditii mal methods 
jiie-,ctibed by the ( isten laiis made it difficult to introduce the inno\ations 
dosiied b\ the ltali,ins In ii\il architecture ;ind in the jiublic and private pa!- 
■ lee-,, tile l.i\-ari Intel Is were able to show their independence and produce 
w , ii k' ot a more onoin.d chaiai ter. In the tree cities of I use ,Ln\ and rmbria w e 
tind oie.it imniui|i;d p,iiai.es which were nsiuillv limit of bhn ks of stone hardlv 
'111' I' 'tiled at ,dl. 1 Ills i;a\ e them the .m ■ if h n ties',! s, and the\ were IT' iwned bv 
Inoli loweis hoiii whiili neaiU all the teirit"i\ ot the inunii ip;ilit\ eould be 
'1111 e\ed. Sill h an e lilice w;is called the palace of the ''i'^ii'nia, the Lirocst is 
ill. it "I the Ropubhi I 't >iena ' tio. 7411 i whiili was built bi twei n the veai s 
icbii.md 1,(11. li 01 1 iipies one entile side "1 the ore, it pi,i//,i of semicin ukir 
plan I >\i 1 Its '1 iois ,ind windows is the double tiieli 1 har.ietei istic ol this city. 
.\ pointed ,in h siippoits the weiLtht of the wall abo\ e, while a lower and flat- 
ti I ''lie .11 in. lib siiinionnls the opmni'^ • hi the lofi\ towa r, more than three 
handled tilt lu'cli. Isa sn|,i'rstnu tiire be.inno iho aims of the Republii and 
1 1 'lUaimnc; the brlis 

In 1 ' loll III I ■ we lind Iw o b mil 11 nos ol this t \ pe. 1 Ine is tho pal.n e of the 
i’''desta, 'I I apt, nil ol the lloientine aim\ ■ tio 700, and the ''tlni. tluit ot 
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Fm. 71'), l\ilace <if tlic Siiinorui. Su 
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the or citv yi ivcrnment. 

The latter stands at one end of a 
large sejuare (fig. 7'ih B.rth arc 
eisiwncal by inaijcctiiig battlements 
and the high towers whose bells 
called the citizens to arms. The 
tower of the .'-^ignoria rests upon 
the projecting top of the iialace aiul 
(.oeriiangs the entrance, which it 
thus defends. To maintain its equi- 
librium. the rear wall of this tower 
is a niassic c column of masonry de- 
scending through the palace to the 
ground beneath. 

( Itlier inumcipal palaces ol the 
.same style are found in Umbria, in 
the cities of Gubbio. Perugia and 
t)r\ielo Inside them wc usually 
find Iht' stime tirrangemcnt, an as- 
sembly hall and apartments fcT the 
administration and archives, as 
well :is th(' cluipel of the Council. 

In the provinces of Central Italy subject ti.i the Popes, the inlluenct' of 
(Tothie art w:is felt less than elsew iiere. At this time the Popes had emigrated to 
.\\ignon, where they adopted not only the ;irt, but tdso the hi ispitiditx , of 
l•lance. llui ing these i cului ies, the saddest in ;dl the history ol Romt', a number 
of buildings were erected in the ITernal City, such as the church of the preach- 
ing order known as > Maiia della Minena, which is tmtireb Gothic, .\fter the 
Popes had rctuini d fi om 
.\\ignon, they still contin- 
ued f If a time ti • build in 
the ( II ithii st\ le 1)1 ith at 
Rome and at \'iterbo. 
where the Papal Couit re- 
suleil tor a time. .\ good 
ex.uuple IS t he b can 1 1 fu 1 
h iggia att;u hed ti i the pal- 
ace. with its foiinttun jilav- 
ing in till- Intel i- .r ■ il the 
g.illei V I lig. 7 = e i 1 hei (■ Is 
;i similar loggia in the ]ia- 
pal cit\ of .\nagui. both 
till- ( lim.ite and the s, icial 
cusii nils ' )f f entra! I t a 1 v 
ctill tor open meeting- 
p'aces of this si nt. '1 lu-v 




I'lij 7ol. - P.ilacu of the SinntTia. Pi out \i i . 
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are ideal spi its fur the clei - 
gv and cultivated persons 
nfthe city to enjoy the late 
afternoons of the hot sum- 
mer days. Outside the cities 
it was usual to set up a 
public f luntain enclosed by 
a pi irtico. The f i nite Bran- 
da and the bonte Xuo\a at 
^icna are famous. Others 
were installed on the city 
squares, as at X'iterbo, 
where we still find the well 
known fjuntain of Gattes- 
t hi in the market, signed 
l)v one Master Benedictus. 

Besides the introduc- 
tion of the charactciistic 
features of the CtoiIuc style by the monks of the reformed Cistercian Order 
from France, other avenues ol approach existed which were, jierhaps, even 
more important. About the middle ot the 1 hirteenth Century, -Southern Italy 
ai^ain acknowledged the suzerainty of the Holy Roman Empire. The last heiress 
of the Xorman kings of bieily married ;i prince of the House ot .'kwabia who, 
afU'i" he was crowned em|)Cror, added to the imiicrial domain the X'orman 
Kingdom of the two Sicilies. This was Frederick IT He made his home princi- 
pally in .'southein lt:dv, particularly m ,\puha and Tapitanata, which were his 
favorite jiroNinces. In constant conflict with the ecclesiastic power, which was 
his northern neighbour, he hardly built or reconstructed a single church. His 




f-’m. 7o3, CH>tel del Monte. Ai-i 1 1 ' 
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[iriiicipal works were fortresses 
and castles. He was the author 
of the restorations ot the castle 
of I’lari on the Adriatic and ot 
those of .Syracuse and Augusta 
in Sicily which liad been con- 
structed by the JJyzantines. 

Besides these, Frederiek II 
erected others on a new jilan 
which suggests French influence. 

Among these is the castle of 
I.ucera, where the Fmijcror is 
said to have kept a harem. Here 
the Arab garrison was greatly 
feared by the jiartisans of tlie 
Tope. The famous Castel del 
Monte is also Gothic in its con- 
struction. It is a perfect hexagon 
and is defended at the corners by octagonal towers ffigs. 733 and 7541. The 
name of the architect who directed the work is unknown, but inside we sec the 
structuial technique of the (rothic architects cm] doyed repeatedly. I he \aults 
are perfect examples of the pointed style; tlie ribs suppi.irt tlie weight of the 
roof and ctirry the thrust to the corners and other points nuTiforced by pilasters 
(figs. 75 5 and 75t'>). The tm.iuldings of the dorirway, lu.iwevcr, are almost dassictd 
and Firm a srirt of [ledimcnt (hg. 754). We shall see further on Insw the first 
symptoms ofa real interest in tlie old Greco-Konian art arc to be found at the 
court of frederiek II. But the presence of French architects seems undeniable 
in this strange court ofa (icrnian emperor whose tastes were those of an Italian 
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the iniestiture nf Southern Italy 
fruni the Pope. An agreement was 
liiuilly rctichc!! undei which tlie 
Spaniard.s retained .Sie'ilv, wliile 
the territ(.iries of the mainland be- 
eanie f rench, lioth the Angc\ine 
rulers of Naples ;ind the Arago- 
nese kings of Sicilv had come fioni 
criLiiitries where fiothic art was 
seen at its best, and tht'v now con- 
tinued to erect buildings such as 
thev had seen :it home, in Naples 
C harles of .\njou constructeil the 




Fifr. itiO. — F.aiade of tlie Cathedral nf Naples. 


t hapel of.S. l.oia.m/o, with chapels radiating 
troni the tip^’-aislc. The niciliticMd churclics 
i.if this city are lilled with chajiels and sar- 
L'l iphagi ol pure t lothic st\ le. It is surprising 
to find in a cit\ so far to the south such 
Works as till' ctitiu'iiial fai tiib' itig. piol. 
which IS i-ntirely tiothic, tiiul the roval 
tombs of.^s, t hiara .\lthoiigh the lattci were 
e.xeciited by Italian sitilptoi'-, their archi- 
tectuKil airangeuu'nt is toPhic. The ele- 
gant liotlu!' chinch in Napb's founded 
by tiuillauiuc ile Lyons, (iiiillaumc dc 
bouigogne and Jean d'Autun, all french 
nobles, was dcilicalcd lo three french 
saints, namely ,^t. Lloj, ,st. Mai tin and 
.'St. Denis. It IS not snr[irising, therefore, 
that the ai eliiteetui e is that of a french 
eluireli with a single nave, eoiered b\ a 
groined vault, transepts and ajisi- dei oiatod 
w itli ( .oihie iin .uldings, and a ku ade ttiueal 
Fur.TCl, -DnorofthoClund, of the Tliii teeiith thntuiA, 

Ilfs (iiiivaiiiii de Pappacod.i. Xu’i FS. 'Iheie i.s nothing strtinge about the 

ill'' n >K\ nl \K I . — V. II. - >1. 




F )g, 7()3. — Tomb of King Laclishius. N xi i \ J'. 






Fig. 764. --- Tower of the Palazzo Marchessi. Fig. 76o.— Window of the Archiepiscopal Palace. 
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Gothic monuments of Naples built under tlie kino.s of the I louse of Anjou. It 
was a Frcncli city, particularly during the first years 'jf this dynasty. Charles of 
Anjou was a French prince, whc > came accompanied by his ci mit as well as many 
artists and architects. Chid among the last was one I’icrre d’Agincourt. Another 
French master, also named I’ierre, worked on the church of h'. Maximino. 

The Gothic style continued to be emiiloyed all during the Fourteenth Cen- 
tury, although it was later lacking in either method or good taste. In the door- 
way of S. Giovanni de Pappacoda (tig. 761) the pointed arch is almost smoth- 
ered with sculptures. In the interior of Domenico we again see the sad late ol 
the Gothic monuments of the Angevine kings (hg. 75a). 1 lere the architecture is 
now Covered with liarocpie forms and other decorations of [jlaster, so that the 
ribs and mouldings of the ogi\al arches can hardly be recognized. 

File manner in which foreign artists contributed to the artistic glory ot Xa- 
pk's is extremely interesting, lire Angec ine kings ol Xaples, recogni/ing the 
supremticy of the Tuscan masters in the held ot scirljiture, sent to Florence 
for sculplois to carve their tombs. In the actual sculptural work they apiilied 
the princiiiles of Renaissance art, as we sec from the angels who hold back 
the curtains of the tomb of King Robert (hg. yiCi, and the gonip ot seven 
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allcyMiiial |ici S' inaycs ci’iitcmplatin^ the 
deceased. Jlut the lines ef the mnnument 
Itself aie (h.thic, the pointed arches and 
the Ituttresses and mouldings ;is well. 
The same is true "t the tumbs "f Kino 
Ladi^laus and the ]'iinccs interred in the 
ehureh rh' .'s. C hiara at Xapiles, which 
sorted as the nival burial place ( 
uie 

'1 he iw'i orcat castles of Xaidcs, the 
t astello dell't )vo and the C astello X'uovo, 
aic I'irtresves oriainallv c instructed in the 
time I if the ."sw aiiitin nilci s. but pi nlii ms i 'f 
both date from the period of the .Vnoctine 
kiiios.'I'he b astello Xiiovo iiurlicularly was 
tilmost entirely rebuilt by Charles of .A.njou. 
It has the tqipearance of a brench doiijoii. 
and is a formidable foitress, with hiah 
wall'. b;u bicans, battlements, and circu- 
I I'-I 71,(1 \\i'uinw.ttVit/i«/™/oA)/essmo.t toweis at the corners which need only 

the coiiii al fooK to be taken for those of 
I'll in finds 'll the old I.oinie. In the interior is a court leading to a chapel 
w nil .1 oi I lined \ aiih 'I he St, 111 w a\ , too, i' ( lothie, bin it is a later w, irk, Inn iii" 
ill t n biiill by the .\iaoonese arcliitci ts of .\lf 'iiso \'. 

W'e now coini to the last iiUrodiictiou of a f 'teion tmthic style into Italy 
b\ the kmos oi the 1 1 oils'. ■ of .Xi.n^on. ''leiK w.is eoniinered by r’edro 11 . but 
n w:is Mp, 11, it'd iiom the Kinodoin ot 
.\i,ioon ,it the ill .ith ol tills nionaieli, who 
liei|iu',ithed it t' , Ills \onnoir son l-or a 
f nt; tune till' br.inch "f the ro\al f.iniilv 
I't .Xl a'cll in.iintainc 'l it' mdepcii'lenei , 
k' I pino u]i 'iiiK I ,1'u.il rrl.itioii' with the 
'I . I 1 1 i” O' 111 till I I on 'I ■ o 1 I la 1 e e 1 o n ,1. 

I in ilh I’liini" .M.iri.i. w lio liad inherited 
th' thioiic 111 •'iiih. 111. lined tile Infante 
-M.irtin, Ill'll to the ihroni o| .\r;ioon I lom 
that linn on, 'n il\ n .ntinued to 'h.ire the 
if 'tinii'' 111 '|iain down to tin- middle of 
till I ,i'_;hl( .'lUh t I ntiii \ 

I 111 I iii'a t he 1 1 i'.^n ' "1 1 111 ■ laiii'h I tilaiUe. 

.Mill tin. ,ind hi' hit her. M.ii tin el lliiin.ino, 
who iiiitliMil him. "iiiK bdlowed the 
In nil I 'll! p 'll the t .italan and Wileiieiaii 
,11 1 lull I I', who h.n 1 a 'l\ le all tin ir own 

I he I II ithii .111 ot Ii.un, iuid iieen traii'- 

I I irni ed in the e.i't i ni ] ,t i w i m i - ^ i ,1 ''pam 



I nr. 7ii7 P.il.i/.zo Pnniehi.ir'i. R \M) \zzo. 
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Fit;, "(is. — Court of the P.iluzzo Mnrchcssi. Pm fumo. 

into a [inuluct peculiar lu the Itind of itb aduptiun. It is m.it strange, thereldrc, 
tluit we find Catalan and X'aleiu'ian st\lcs in Sicily, which maintained clnsc rc- 
1, nil ins with thc.bc prininces during the l•'i^t(■(■nth Centnry. 'J'his phase nf the 
art nf I'.astern .Spain has been little studied, aiul it must be admitted that the 
lack nf d'lcunients invnhes the subject in serieius difficulties. Main nf the striie- 
tures nf Palcrmn and Sniithern Italy which bear thi' marks nf Catalan architec- 
ture are private palaces; ennscupieiitly iin elata regarding them are tn be fnimd 
in the nliicuil reenrds. 'The name nf one Mallniean architect a]ipears in tiie 
rccnid nffice. that nf .'bagrera, wlm eundueted tlic rebuilding nt the C astelln 
Xunvn at X'aples in the reign nf Alfniiso \ . Italian sclmlars, wlm knnw little 
nr nnthing nf the art nf Ma.stcrn '^pain, have made up fnr the lack nf dneu- 
mentatinii iiv ascribing the ntlu r private palaces tn Incal artists, manv nf whnse 
names appe.ir tn be merelv inventiniis, and crediting them with the 1 mihic 
stvles nt Catalniiia and Aragmi. 

Mnwcv er, the mnnuments s]ieak fnr tliemsedves. t >ne needs but tn glance at 
the I epn uhu tii ms illustrating tliese pages and tn ci nuptire them v\ ith the t k itliie 
mnnument.s nl nther ptirts nf Ualv. Xnt niily the general lines, but even the 
details nl the mnuldiiigs ;ind sculptur.il decniatmns, aie ini|inrt,itinns Irnm 
Spain. The aichitects must have bmught with them imt nnly their nwn vvnrk- 
men, but alsn in manv cases the c.irvoil niatcritils, such as tiie ty[)ii.il t atalan 
(n ithu- l apitals which we see in i ine i if the wiiidnws i if the .\rehie|)isei ipal I’.ilaee 
.it I'alennn ifig. f'ei, .md thnsc nl the I’.ilii//n Abbatelii. il'l.ite .XI.NIII i I he 
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Fig. TiW. — Palazzo Aiutamicristo. P^i.frmo. 

\rchi('|ii'Co[>al I’aku'c was cunstnn ted in 14011, but ol' the uld Imilding only the 
diiiTway and the large window dixided by two cfdumns remain. The latter is 
\eiy .sitiidai to those of tite jialace of King Martin at I’ljblet. In the tower ot 
the l’ala//o Marehe.ssi. also at I’alernio, tliere is another window divided by 
eoliiuin.s, .dthough its st\le is not S'> tv]iicall\ tiiat of Ifastern Spain (fig. 768)- 
Some ot the windows of the (atlieilral of Messina, whieh date from the (.'titalan 
]ieiiod. ,ire ot a Inbiid character (tig. yOO;. 

In the private residences of Randa/./o and Ttiorinina we find the Catalan 
stxle ]iiedomin,ning in a general wav (tig, yOyl. in the l’ala//o Marchcssi at 
I’aleriiio the sttiitway in the court is siqiported b\ arches and c,pcns on the ex- 
terior, an arrangement which we often find in (. attdonia (fig. yOk). 

t lie l’,ila//o .\int.nnici istu, built in 1400, litis a similar court w hich rcsem- 
lih's the t ic'ner.ilidad irt iSarcclona even more, because the corridors c d the clois- 
ter li.ive been ]iteset\ed inttict. unspoiled b\ later restorations (fig. ydfil. 

1 he towel's ot the palaces of the Marchessi and .\bbatelli arc crowned with 
battlements and ornamental merlons like those of the or exchanges, rif 

1 ’.ilm.i and \ aleni ia. 1 he t'lcilians asciibe tins strnctnie to one Matteo ( time vale, 
but It seeiiis impossible that an Italian architect should ha\e lepfodnced si.i per- 
lectly the stxles of Lastern >pain The docir is embellished with the emblem of 
I'erdinand and Isabella, and t wo insi nptioiis. one of w hit h sttites that the ])alacc 
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f'lg. 770. - Doorway of the Palazzo Abbatelli. 
Palfrmo. 
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Fig. 771.--- Doorway of the S. Maria di Gesu. 
Modic 


was constructed in 1495 by urdcr of Francesco Patella, the husband of l‘'lian(.)r 
Soler of Barcelona, ifi/lassi/jit’ (V///uo-/s, thiid'is, etc. (fi^. 770). This Catalan ladv, 
whom the inscri|ition mentions tuyether with her husband, may have had some- 
thing to do with the style of the building, which is characteristic of her native 
land. The elements of these Fiftt'enth-century styles of Catalonia and Valencia 
are found not only m Palermo, but als<.) in many other Sicilian cities. At .'svraeusc 
is the Palaz/1'.i Bellomo: at Randazzo. the Palaz/o Finochiaro, already cited, and 
at Taormina, the Palaz/o Ciainiioli. Feudal tenure of some of these places was 














Tower of the Palazzo Abbatelli. Pxiihmo. 
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The fric/e above the fa(vide, lan the other hand, 

(if Gothic tracerv, and we find the same motive as 
that crowning the palace nf King iNIartin at I’liblet 
and the palace of the Generalidad at Barcelona. 

The columns suppcjrting the arches of the por- 
tico are so well adiusted to the proporticms of the 
Corinthian order that at first thev seem to be later 
than the remainder of the building. One would 
think that they were new uprights which had re- 
placed the original G(_Jthic piers. Xevertheless, the 
entire chinch was built at the same time. But for 
these architects of \’alencia, Barcch ma and Palernn ■, 
it was easier tu intn.iduce some features of tlie new 
Renaissance style than it was to produce its s[)irit 
and unhesitatingh adopt all its laws, botli in the 
construction and inthefrie/esand cornices. .Vm.ither 
example of tiie same mixture of forms is the portico 
of Giacomo della Marina at Palermo (fig. 773 ), 
which is analogous to that <4' la tatena. Italians won- 
der at It, but to whom are familiar with the Lonja 
at X'alencia and the Generalidad at Barcelona, it is 
merely the same [jhcnomonon of die free introduc- 
tion of ckissical features into a Gothic building. 

In .'Sardinia the (lothii- style was introdiiccil 
by t atalan and \'alencian architects at an etirher 
jieriod. Consequently we find it m a piiri'r form 
than in .''icily, .''aidinia was con<|ucrcd bv King 
Peilro 111, the C cremonious, who founded ;i ( atalan 
city at -Mghero. This was to be a safe setit of .au- 
thority, e\en in the not unlikeK case of a genend 
insurrection ih'the inhabitants of the island. Tin- 
(leople c4 this ti ovn still speak Catalan, and cail- 
tiir.dly it is really a part ot C atalonia, so it is not 
stiange tii find its catheilr.il (aitirelv built in the 
f ouiPaanh-eentuiA C.othic style of that country 
7r4 ‘Uid 7731 , 1 he e.ithedral of .Mghero is a 
C at.il.in chun h in a C atalan I’itv, but in the re- 
in. iiuiha ot the island we also find intirkeil tracivs ol 
the (1 'tint style pia uli.ir to the lands and colonies 
ot Ar.igoii. 1 he; large f ranciscan church at C agliaii 
is a ch.u .icteristic examide of this tvpe, .md in 
,i form not so pure we see the Catalan Cioihic fea- 
tui es 111 m.iny of the i ountry chuiches i4 the islanil. 

It might be well to make a bri(4' survew of Catalan and Valencitie. (.othie 
painting and sculpture as introduc-ed into Italy. In .''anlinia nitiin ( 4 ' the n tablos 
of the I- ranciscan ihurch at t agli.iri ha\e been identified as the work oft .it.il.in 



Fisi. 77(f. — Bishop's tlircne. 
P \l I RMO. 
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I'm. "77. - Italuui textile of the Fourteenth Century. (Museum of Barcelona ) 


painters "f the HUeentli Ct'iUmx. It is eviileiU tliat S'line uf them wen' ini]>ijrte(l 
I'niin the studios of Ilarcehuia, but one is sinned by John liarcell ot' Ltigliari 
whose name seems to be ( atalan. '1 iic ;irelii\es of ,'sanlinia mention another 
painter o|' this period named I’lealull. In .'sieil\, whicli was lor some time the seat 
ot tlie eoiiit. the kings gate a inimlier of (oinmissions to I-'ifteentii-centur\ 
t atalan painters, sueli as the Death of the X'irgin, jiaintcd on w ood, whit h King 
.Maitin orilered in \';deneia foi the eathedral ot .Monreale. Later, in the reign of 
.Mfoiiso \',the Magnammons. wi- max sax that litirdlx a d;i\ ptissed th;il the king 
did not oolei from Juan rtleieader. his lii-utenant in \’ah ncia, [xiintings, jewels, 
miisieal instruments, te.xtiles oi aims We find the names ot Cattilan and \’:ilen- 
I ian paiiitei s m the i o ^ li aci omits m tlie an Inx es at .\aples, as xvell as those of 
I ert.im goldsmiths and seiil]itois xvho xx'ei e natix es ot 'spam but xv irked in .'sicilx 
and .Xaples. t\[iieal e.xamplc of tlinr xxork is the (.'piscopal tlironi' m the e;i- 
thedral ot I ’alei nio, w hn h x\ as . a dered bx’ a ( atalan bishop in 1 41 lo (tig ffb). 

In the held ot miiioi aits x\ e tind mam maixelous works |irodueed in Italx 
dining the I ourteenth and fiftienth Centniies. .Manx of them hax e alreadx' the 
spnit ot the Rimaiss inee. 1 heir fiirnitiire, jexvels, and fabrics all piox'e lh;it the 
ai tisaiis n adilx p.irt ii i| 1 ii <-d ni the geneial enthusiasm fa the new fains. These 
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Flij. 778.— Venetian %'elvets of the Fifteenth Fig. 779. — Venetian velvets of the Fifteenth 

Century. (Museum of Boston.) Century. (Museum of Barcelona.) 


will be treated in another ehajiter; we here reproduci' only two s])ecini('ns of 
Italian textiles, which still iircservc the mediaeval type and whose motives 
frequently appear on the handsome garments of the persi.mages represented 
on the altars and miniatures (figs. 777, 778 and 77Q). 

It is extremely difficult to tell in Italy precisely when the Gothic [leriod 
starts and finishes ;md when the traditions of Romanesque art arc superseded, 
or when the first deliberate efforts for a classical Renaissance are noticeable. 
I'he student (jf the history of Art has to content himself with the knowledge 
of the most conspicuous iiKPiuiments without trying to include them in the 
regular classifications of the periods of Art and History that can be adopted 
fi ir the rest ■ if Eun ipe. 


Summary. — Untliic art found a number of avenues of approach into Italy, varying according 
to the region. .At Venice the old Byzantine style of that city is combined with the pointed arch, 
and we have as a result the Doges' Palace, the most important civil monument there. -At Milan the 
cathedral w as built during this period. This is for Italy an exotic moniinient. It is Gothic but with a 
marked (lerinan character. Farther south, in Tuscany and Umbria, the influence of the Cistercian 
monks was felt who conducted the construction of the cathedrals of Siena and ftrvieto. The imi- 
nicipal palaces have a very original character; each is crowned with a high tower overlooking the 
surrounding country. Among the Gothic churches is that of S. Francesco at Assisi w Inch was built 
soon after the death of the Saint with contributions from every Christian land. At Rome the Do- 
minican church of /,« .l/mwrr is pure Gothic. In Southern Italy and Sicily we find three different 
importations of the Gothic styles; first when Emperor Frederick 11 received architects and artists 
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.tm()n <4 tlic Froncli rt-fiiuees from the Holy Land and C\prus. next when Chailes of Anion was 
nnen the KiimJoni of the Two Sicilies by the Pope and established a French court at Naples, 
and finally when Sicily was ceded to the crown of Aragon through the marriage of the Infante 
with the Sicilian princess who was heiress to the throne of the island From this time on, Sicily 
w j'. ^trnriLily influenced the arti>ts of Valencia and Cattilonur it remained a paitof Spain until 
the Bourbon period. 
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Fig. 781. — Lincoln Cathedral. Emiuno. 


CHAPTER XIX 

(.IIIIIIC AKI IN t.LRMANV \M' III! Ollll.R LDUNIRllN (H Ct.MRAI LUROl'l. 

(■OTim .\R1 IN LELGIUM AXIi IIOLLAXII. 

(.1)11111 Akl IN I'NGLANl). — l.OlHIi \R I IN I lIL ORILN f. 

/\ s \vt‘ lLi\e alreaiJy iL.ittxl. the crronecu.N --upii' ('-iti'.m that Lo.ithic arcliitec- 
i \ tiire iirioinatcd in Gcrman\ has oi\on rise Id mueli argument, thr it was 
held that It w.is ( lull actcri.stic dl tlie ( icniiaii pcdiile with its s( inilicr is (man- 
ti.'isni and its in\ stcrnsu.s and raneitul c inipile.Nitv. The ( icnnans. taking the 
treatises ( d' the Renaissance writers as their aiithority, sinceiade believed that the 
st\l(' id these cathedi als. \\ ith their tbrests ■ if spires, buttresses and eohimns, 
I ii'iginated mi tlie banks i d tin' Riiine. I )i i\\ n ti i the time i d the Rmnantieists, par- 
iKiilailv \'ictiir llugip and C hateautinand. the hrcnch cmitinuecJ te tall inti ■ the 
saiiK' eri'i ir. but. as we luu e ii'drxl, the actual cmirscid events was si iniethmo- 
\ 1 r\ dillerent. I he Rmiuinesipie st\le of the t tuny and (.istereum inmiks had 
prepared thegimnid fir the Cuming ut t n dhic architectui e in that these builders 
gate an c\ er-iiu l easing imiinrtancc ti i the \ault ;iiid the elements which lesisted 
its l.itend tliiiist. ■■ I'll Nmtlieni l-raiice. we an- ti dd by.Viitiin ^pringei . the 
( leriiian art liisli u i.in. "bef nig.s the In nu n' i d h.i\ mg i n iginated the newsule In 
the- held id' ait l-’rance ci imniemeirated the su|)renuicy which she had wa in during 
the periiid id the ( rusades. ’Idle incieasing pnwer id the In .urgi'i iisie, prideiUd 
b\ the kilims and religimis mders. ]nit I'l.ince in the tiist ranks at the beginning 



Fig. 782. - Cathedral of Freiburg. Cin<Mr\',. 


( jf the 1 hirti'i'iilli C i-ntiirx ." ( icrni;in\ , mi llic ' ithcr hand, adi iptcd a it\ Ir already 
ternieil. As S'm.h as the (mthic stvle liad taken rlefmite sliajie, it was inlrmluced 
intd Germany. We luue seen how the I'reneli archileets of the I hirteenth Cen- 
tury tra\elled in Central Rurojie, like X illard de 1 lonner ourt. ( )ne of the old 
( hronieles tidks u> that the chureli of Wiiniiteii ini Thai was eonstructed by a 
inaster-liuilder from Pans ai eordino to the freiuh st\ le ni/'/r.i /yuvrrry/r;. 1 he 

cathedral ot Coloone, which is the finest eN;am[de of (lothie architecture in 
(lermanv, was planned bv an architect who either was french or, at least, had 
w orked on the cathedral of Amiens, for he was e\ idently familiar with many 
of the details of the latter church. The ( icrnian cathedrals arc oltmi cnibelhshcd 
w ith maeniticeiU tarades, and hioh slender towers surmounted by spires of stone 
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tracerv, but their interiors lack the harmonious proportions 
of the French cathedrals. Their naves and aisles are too 
long, and rather dark in spite of the great windows which 
fill the wall spaces. In the last years of the Romanesque 
Ijcriotl in Germany we begin to find certain Gothic forms, 
although the building as a whole remains quite Roman- 
esque. This is the case with the cathedral of Bonn. Sud- 
denly. between the years 1261 and 1278, we find a monu- 
ment in till' pointed style, that is, the abbey church of 
Wimpfen im Thai. After that man\ Gothic churches wen- 
built in the French style, like St. Iflisabeth of Marburg 
and the Liebfrauenkirche at Tre\es. 

Another church in the French style is the cathedral at 
Freiburg, a graceful structure with a nave and two aisles. 

On the facade is a magnificent tower directly in front of 
the nave. It was begun in 1253 and continued in 1354. 
after a Icing interruption, by Johannes of tlmiind. The ex- 
terior of the apse, with its ambulatory and chapels, is ex- 
tremely beautiful, [larticularly the slender pinnacles and 
the ojjen wcirk of the flying buttresses ffigs. 782 and 7831, 

We immediately see that these Gothic churches jirc- 

serve nothing of the traditional iilan of the German Ko- 

, , , . , , . . Fig. i83. — Plan of the 

inanes(|ue cathi'Cirals, with their two apses lacing one an- cathedral of Freiburg. 

other, double crossings and lateral entrances. 'Fhe French 
Gothic style was adopted unreservedly, not only in its structural and decora- 
tive features, but even in the general arrangonient of the building. Behind the 

ta(,ade is a na\c flanked by two aisles, with 
the usual [lortals, crossing and ajisc, the last 
more or less coniiriicated by its timbiilatory 
and chaiiels. 

Ihcre is little that is jiurely ticrman in 
( o log no cathedral, which still preseiwcs its 
l-'rcnch style (^figs. 784 to 788). Xc\ crthclcss, 
this cast jiroject was a truly national work in 
which the (rcrman peojile hticc continued 
construction down to our own times. Its pres- 
ent marvelous betiulc and iierfcction was 
not fulh achieved until the church was com- 
pleted a little over a generation ago. There 
had been in Cologne an older cathednd, but 
after it was burned in 1248 it was ri'biiilt 
completely m the Gothic stvle. Fhe apse, 
which is the oldest [lortion, was constructed 
by a certain iMeister Gerard, but the woik 
on the building progre.ssed slowlv. Gerard was 
Fig. 7 sr — Plan of Coliigne Catlicdr.il, succeciled i)\ one .\rnokl, whose son, Johan, 
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is mentiuiicil as directing huikling 
ojjeraticins abcuit 1 3 30. 

Til give snme idea nf hnw 
s!i)\vly the building was ci instruct- 
ed, we need onlv mention the tact 
that tlie chi lir was 111 it consecrated 
until 131:2. W'l irk mi the structure 
cmitinued until the ^i.vtecnth Cen- 
tury, when it suffered a h mg inter- 
ruption; it was not recmnmenced 
until 1S17, and was completed 
onlv in liSho. The cathedral is enor- 
mous; it is some four hundred f n ty 
feet long, and at the transepts is 
o\er two hundri'd eighty feet wide. 

The plan is similar to that of 
tlie cathedral of .\miens, although 
the Cologne structure contains a 
na\e and f uir aisles. The nave itsell 
might be considered somewhat too 
long anil narrow, Init the interior of 
the cliuich in general iiroduces a 
splendid eftect with the countless 
mouldings running down its clus- 
tered Columns (fig. 7S7I. The ex- 
terior of the cathedral pi osesses a 
riciiness that is extraordinary. The 
apse, suiiounded b\ the \aults ol 
its ,i ml mbit I ii ies and i hapids, is sur- 
mounted by a finest of piur'acles 
and buttri SSI's. ( )vi 1 the crossing 
is a small spur, but the linest leatiire 
of .dl lonsists 111 the two towers. 
Here wo‘ ha\e not a single mie 
,is at In ibiiig, but two loftv spires 
w 111 ise sti me ti ,icer\ is , ilten hidden 
1,1 the mists that In iiurntly shri aid 
the ( itles .1!, mg the R hi 111 dig. 7 SO) 1. 
I hesi spii I s a 1 e ma m| the s.ime 
lieiglit one iises li \ e hitndied 
two'K e ti . t 111 the atr and the othei , 
.ib'iut loiii hundred 1 ight\ The i n- 
tiie I, II ,ide S 'enis Imt the base ol 
thesi two. enoiiuiius towers wdiich 
pien 1 the sk\ 1 1 e i e the p, irtals, 
w li 1 1 h .11 1 tin main 1 1 .1 1 11 1 e .p 
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Amicus and Chartres, are dwarfed. 

The attention of the beholder is . 
drawn involuntarily to these tall fi 
spires, and his eye docs not pause 
to rest uijim the fayade beneath. 

We add an example of the 
stained glass in the cathedral of Co- 
li igne, executed between the Thir- 
teenth and Fourteenth Centuries j 
(fig. 7 S 0 I, also one of the tombs of 
the archbishops of the cathedral 
(fig. ^ 32 ). It seems hardly necessary 
to gue specimens of the minor ; 
arts, sucli as goldsmiths’ work, ;is 
thev would corrcspoml to the tvpcs 
which we have already studied. 

Famous, too, arc the German 
castles along the Rhine, nuiny of 
which ha\ e been restored in recent 
years. They usually crown a preci- 
pic'c o\erlooking the ri\cr. Here 
we find a fortified enclosure with 
battlements terming a terrace 
above the valley; and in the centre 7b7. - interior of tlie cathedral of Cologne. 

is the castle-building itself, with 

Its high square tower and a little church at one side, besides the castles of 
the individual nobles, the knights 
of the Teutonic Order constructed 
a f >rtress at Marienburg in I’russia, 
w hich was the residence of their 
Grand IMaster. Ilegun in the Thir- 
ti'cnth Century in the pointcrl 
f rench style, it was constantly en- 
larged as time went on, for the Gr- 
dcr wa.s a wealthy one. .\t first it 
Consisted of a massive castle, the 
buildings ot which surrounded a 
central court. It wa.s defended bv 
thuk walls and a moat into which 
the clia|icl jm ijects. Later, addition- 
al structures were built for the ac- 
conum idatii iii of guests, also a orcat 
hall f.r the eluqjter of the (Jrder 
and a palace fir its Grand Master, 
i onijirising in all three sjiacious 
w lags ' ir units. Fiir. 7 .ss. —Buttresses of the cathedral of Cologne. 
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Abuut the ^ame time the free 
cities (if the Rhine and nf Central 
Cieniianv became iiisiiired by a 
\\a\e Ilf Ideal | latrintisni. Duriiid 
the I'hirteenth and l-Hurteenth C en- 
tuiies they cnnstrLicted many nt the 
nidiiiiniental yates which we still 
find in these cities, siu h as the 

— .severiiis-'l hi ir at t nld”ne and tlidse 

Ilf I.iibeck The s^ate usually pierces 
a tower which is cut ereii with a 
pointed rill if. and its colored tiles 
Can be seen from a considerable 
distance, s, ,me of these towers are 
iKjw enanifed in the buildings of 
the city, which has S[iread into 
tlie subuibs, and, like those ot 
I'leiburg with their eh icks and bells, 
doininato the siiuare beneath (fig- 
ures 7 yo aiuJ 7t)i i. 

'Fhe \arious organi/ations of 
the jieo])le also laised large munici- 
pal buildings I he oldest of these 
in kierniant, it is helieved, is at 
.\ix-la-Chapelle, 1 lere are sttitues of 
the hdei'tors of the Empire in the 
Thirteenth Century, All the tierman 

t' Hi. Tsii, - Stained Klass HI the ciitlicdr.il , , , , 

Ilf ('iiliiutie cities \ led with one am itlu'r in thin 

desire to possess the finest town 

hall 111 the period, rsu.illc stu h .i kathaus Contained a hall for executing' con- 

tiatts, one for public nu'etings and .uiother lor the Couits o| |ustice l.ati'r, the 

needs of the nuinh i] iaht\ (.died foi utlier .ip.irtiiieiits, sut h as one loi the i it\ 

1 I mm il and I ithers tor opices and carious ;idministiati\ e puriiose', I hesewete 

grouped around the original nucleus in whatecer wav seemed most eoncenient. 

\n ex( client exani|ile i if these ktithiuiser is th.it i d 1 .iihei k. the gretit free city i il 

the ii.iltie, .\1 Hint this ( II it hie brick stinctine w ei i the guild-houses, witli tlieir 

emlili ms |),iint( d in liiiglit i olois .md w itli si.itnes ol tluir waiiiois, ol the \'ii- 

tues, or ot jnstiee, 1 lie attiiluiles ol these tigiires weie giaeelulK eaiced and 

the senlptnres 'were jiolycri line, delighting the hearts of the good (lermaii 

hurgli' i s, who Iniil li.udiy more than enieiged Irom tin ii tii st and smiplv oi 

g.mi/i 1 1 lie ih/.itii III t tig 7( ij I 

Some (Hies like ( ologne and Xniembeig still lelain eiitii e ipiarteis com 
posed ot w'lioden honsi-s. I lie old sliops i d the artisans ,ire surcicals iioni the 
(iinimunal iite ot the t n ithu |ienod 

I luring tills |ieriiid tin- ( .eiman house i .instituted a type the .iir.mgenn id 
ot whiili 1 oiur.isioil siioiigh with ilie am n nt koiiian dw ellinir. I he lat ter w ,is 
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entirely closed to the street and its apartments ex- 
tended around a court; but in the Middle Ages the 
house opened to tlu' street; there was a shop in 
front, and numerous windows in the n[iper storn-^. 

'riiese tiernian dwellings were usiulK high and the 
fayade terminated in a gable-end. The court served 
only to light the back part. Here, too, was another 
fayadi', similar to the one facing the street, but sini- 
jiler. The ;irr;mgement of a burgher's liouse, whcthei 
in Cologne, Nuremberg or Ltibeck, was alwa\s more 
or less the same. On the lower floor was a shop, a 
backroom and a workshop opening on the court. 

small stairway Icil to the next .store, which con- 
tainctl tile kitchen and perhaps two apartments, one 
of them being that of the head of tlie family and 
opening on the street. The other looked out on the 
court. The children, servants and apprentices occu- 
pied tile attic rooms under tlie loof, of whicli there 
were seteral stories lighted by dormer windows 

I'he low- 
er part ol 
the house.- 
wtis usu- 
ally of 

stone and bore the sign or emblem of 
tin- shop, open an elaborate affaii ot 
wrought lion. When the wall -sj jaci 
peimittedjit was decorated witii fres- 
coes taken troni thet>erman mcdiae- 
\al n-pertoiN, \\'c tind tlie \ices and 
virtlU's, saints, lu-ophets, and si encs 
Iroin the romances ot chi\alr\, alsii 
Latin couplets or pojiular \ erscs 
painted in tlie ( lothie rharacters ol 
the Cl iiintrv, 

.'sometimes till- houses weie ol 
Wood, and then liu' lacade' was inori 
richly ailorned with fric/es of iittle 
arches, [nkistcrs ca]ipcd with pinna- 
cles anil doors and windows sin- 
roniided with a prolusion o I’ oin.i- 
nicntal motives. >ome of the hou-e.s 
had balconies projecting o\ cr tlic 
street, with li a 11 d s o 111 c i \ c.ii\cil 
brackets and ladings, 

.Scliunbenthor. Fkhw 111, llliringtlu last pai t ot I lie t nU hu 
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ture IS pure 1' h i rt een t h-eentury 
(/t lit hie, in particular tlie massite 
ribbed \aultsof the dungecm-crypt, 
wiiich insjiired Lord ISyion's well 
kiKJwn pneni. Ilut the nlil castle ut 
tile Dukes uf -sat'iv lias been re- 
stored and enlarged in later times 
until it has lost to scune extent its 
original warlike aspect. It has taken 
oil a more intimate and domestic 
appearance, especially in tlie large 
lialls used as luing apartments 
I tig. 7ci7,i- 

Heyond tlie Rhine and the Alps, 
the expansive force inherent in 
Dothic art earned it through Cen- 
tral lAiro[ie aiul i.>n to Roland and 
Scandinavia, then the edge of the 
euili/ecl World. In llaxana and Aus- 
tria the three great cathedrals of 
I dm, Katishi m and \denna ' 'verf iok 
till' 1 )anube. That of Idm, begun in 
the late fourteenth Century, has 
,i na\e and tuo aisles supported 1a 
e\lindric,d i oliiiiins, which gi\e it 
in estieiin ly I . .1(1 .ippearance, Katisbon t .itheilrai is pun r; its st\leis almost 
1 lencli (l.)thic Indeed, the architect had workt.-d on tin: cathedial of Dijon. 
' >11 the rii h kujade are two open towers separated bv a tiiangular jiediment in 
iiont ..t the na\e ddie cathedral of \denna. dctlictited to >t. .Stephen, also con- 
sists .i| .1 na\e and tw.. .iisles, but is more original. Its exterior is enlivened 
ii\ the linlli.inth 1 oloied gl,i/ed tiles of the slee|i root i fig, yt.iii. It was com- 
menced latin I file III the (lothie peiiod and was not e.iinpleted until about the 
'lid ..I the filteemh ( entiiiw. Xo one plan was rigiiii\ adhered t. . as in the 
' ase oi the i.ithe.li.i! '.1 t ologne, so we hnd tin kiter [lortion co\ered with a 
eonp.ln.ited sNsteni'if \aulting at \ananc( with tin. pure pointed stvlc of thi' 
' h.iii and ti.insept Idle t..wer is extrenndj. beautiful; it is surmounted bv a 
-;i a I elul I lotliii s|, lie 111 ihe idegaiU and elaboi.ile st\lt ot the f illeent h ( en- 
'ni^ • 'ne snh- o| ihe iIiukIi. b\ llie lowei, has lain lestoied in ihe s mie 
st\ le, but oil 1\ in ] i.u t. s. I th.it the entire sti iictiii i is r.ahei lai king in imil \ 

In I’olaml the piiinijjal (lothic buildings date lioni the last pait of this 
pel loll, t hat is, aboul the end ot the 1 itteenth t entiirx . 1 ake b r examjile the foi - 
tilled eit\-g,ite ol( rais.w called the Mori.inerthor i lig So... .and the. Id 1 ni\ei- 
'ity building, w itli its idi.ii ,ii tei istic c. uirt sui i oiindeil b\ a low ( 1. .isti r of s a nil 
st t i.il e e. .In in ns and pr. .tei te. 1 1 1 \ w idel\ pi . .lectiiig t a \ i s i lig .s. 1 1 | 

In In .heiin.i wt iiiighl iiientii.n the e.ithedial i.l Rrague. a rathei unusual 
' x.iuipli .lithe f n ncli < ri itliK , siipjioscd to ha\ e been planneil b\ ,in .irihilect 
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ture IS pure Thirteenth-eentury 
('inthic. in particular the massi\e 
ribbed \aiilts uf the dungcon-crypt, 
which inspired hurd liynin's well 
kniiwn pi/i-ni. but the nld castle <>1 
the Dukes uf Sa\nv has been re- 
stiired and enlarged in later times 
iiiilil it has h>st In '-ume I'xtent its 
iiiiginal warlike aspect. It has taken 
un a nuire intimate and domestic 
appearance, especially in the large 
halls used as liiing apartments 
(fig. 7071. 

Ilevund the Rhine and the .Mps, 
the ('X]iansivc h u'ce inherent in 
(I'.thic art carried it thmugh Cen- 
tral I'luriipe and on to I’nland and 
^eandinatia. then the edge of the 
ci\ili/e<l wnrld. In Ikuaria and Aus- 
tria the three great cathedrals of 
I'lm, Katishon and Vienna overlook 
the 1 );mtibe 'I'hat "f I'lin, begun in 
the late l-'ouiteenth Century, has 
Fisi. 7 'fi. — Apse Ilf ttie cathedral of Gcne\ a it tia\C and tW" aisles SUjipoited b\ 

c\lindric;d ci'lumns, which gi\e it 
• in extremelv ci.lil appe,irance. Ktitisbon C.tithednd is piinr; its st\le is idniost 
I tench t'liithic Indeed, the .irchitect had wniked un tin cathedial nl Dijon, 
< )n the rich faiyide are two upen tuwers septiraled b\ a triangular pi dinient in 
Ifiint Ilf the na\e. The ctithedrtil uf Vienna, dedicated tn M. .Stephen, tils" con- 
sists ..fa na\e and tw.. aisles, but is m..re ..rigituil. Its exterior is enlivened 
bv the bnlh.intU i ..h'l'eii gl.i/ed tiles ..1 the steep r.i'.l 1 llg. fC’Oh It "as c..m- 
mence.l lathei Kite m the (miIIiic peri.id and was n..t c.im]ileti'd until ab.ail the 
.■nil ..f the l ifteenth (eiittnw. .\'.i .'tie iikul w;is rigi.ib aillu ied t.. as in the 

i-ase ..f the 1 atlie.lr.il "I t ..l.'gne, s.i we find the later iLirtli.n c.i\ered with ;i 

.'. impli. ,ited sNsteni ..I x.iiiltmg .at xari.mie with the jniie p.nnted stvle..f tin- 
' ll. .11 ,111.1 ti.insi-pt I'll.' t.iwer is l•.\treInely be.iutiliil; it is suini..imlid In a 
■gi ai eliil ( I. itlin spue 111 the elegant anil elab.u.ite stxK ..| iln- i ilteenlli t en- 
tui\ (111.- si.l. ..I the iliiiiih. b\ the tnwei. has lieen risi.,ii'il in the s.tm.’ 
st\Ii , but ..nh 111 p.irt, s, , th.it the entire stiuctiiie is r.ithei l.uking in iinit\. 

In I’. -laii.l till piinii]i,il (i..thii buildings .kite tr.nii tin' l.ist part ..1 this 
p.'i 1. .. 1 , th.it is, .d I. .lit the eml . i| the I- 1 1 teen th ( 1 nt 111 \ I ..k . I. .r example t li.' 1 . n 

I i!ii'. 1 .'itN -g.iti ■ . .1 (. i.K . 'W ( .died till I' l. iri.anerth' if I li'g Ki 1. . an. 1 the . . 1.1 I 'niM i 

sit\ bnil.linig, with its chaiateteristic curt sin r. .tinded b\ a |..w cl.iisti r . .t sural 
si I Kit.' ( . .Inmns ami pr. .tei le.l bv w idelv pr. .|ectin'g 1 a \ 1 s . irg. S. . 1 1. 

In il.ihi'ini.i we might nieiiti..n the c'.ithedi.d ..t I’l.igue, .1 r.itliei unnsnal 
ex.miph . .1 till' 1- 1 .'11. h I ilhu , su[i|i. iseil 1, 1 ha\ e been pl.inne.l b\ an .ircllitei t 
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frum Arras 1 lie rrajf nf the na\e is 
raised hi^di in the air and its thrust 
IS arrested by a remarkable series 
I if superimpMsed fir inn buttresses 
which jirddiice a rather fanciful 
and thetitrical effect. ( n ithic archi- 
tecture continued tn spread u\er 
< entral Kurnpe, at lirst in a pure 
li>rm (jwinn tn the etfnrts nf the 
f rench mnnks and architects. Their 
immediate successnrs. Imwerer, ai- 
rantted tmthic elements in ;i some- 
what dilferent nuinner. so that the 
elentince nf the freneh architecture 
nf .St l.nuis was nheii lost in the 
cities alnnn the rivers dnwinn into 
the Xnrth nr the llkick .si.'a And 
\et these senii-t.lricntal nations nl 



( entral luirnpe have always felt <i toy 7 iia. - Castle of cinlloti. Suitzi khm> 

ln\e and sympatlu h.ir (mthtc ;irt 

and for f'rance. In 1 lunnarx inan> pen(>lL' haw a knnwledn(> of french, and some 
inndern biiilditins like the f’aiiianient at Liuda-I’est haw been built in thetinthic 
style, btill farther away, on the shores of the Ikiltic .^ea on the \er\ edni' of 
what was then the ei\ih/ed wmld. aiiiniie btirbariaiis nnlv recently t'nnverted 
to Christianity, we find the art of fiance spre.idine at the middle of the Thir- 
teenth Century. l.a!onni^ t/in /mu iiovihi' </c rv//,? /\rn<tr//u. as we retid in a 
< icrman document of the period 

(tnthic :irt e.xteiiiled even to the edoc o| Rus'Ui 1 he cathcdrtil of Ri^a is 
built 111 the french st\le. ;is is tluit of Abo in fitilaml. .^weden and .Xoiwav were 
iiiHucmed b\ the (leriiiaii luick consliiiclion and bv the f.nelish (lothic stxle. 


as well ;is b\ the [jiiie 
f reiicli ( ri ithie imp' 'i ted 
b\ 111 a s t e 1 s 1 1 o ni that 
( I nintiA f.tieiine de If iii- 
iietiil. who was tie- ar- 
chitect ol til c c.itheilral 
' h 1 ps.il.i. had lu'eii i iiie 
oft he master-biiih ler- i h 
t 111 kiny ol I I ance .\i - 
(omp.inied b\ ten o'di- 
• IS, he W cut to .Sw cdeii 
III laS- to diri-ct the 
work on till' new cathe- 
dral which was to be as 
line as that i if fans. The 



< h 11 ri h was m a C' aise- 


f''iy 7*17 


Iiiiiny hail iif tlie ( 'astir* of Ctiillon S\\ i r/‘ la aM' 
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crated, however, until 1435, which accounts fur the 
numerous details in the German style (hg, 805), But the 
choir of the cathedral of Trondhjem and the octagonal 
church of St. Olaf may be considered English imjujrta- 
tions int'i Scandinacia. In Denmark the cathedral ijt 
Roskilde recalls the brick construction cif Xorthern 
Germanv (fig. 805). 

The nations of the North never understood the 
mediaetal European styles as did those ot the centre 
of the Continent and the people ot the British Isles, 
french influences reached them later than in Central 
Euro]je, and these teachings had hardly been assimi- 
lated when the Renaissance spread to the North >ea. 
Conseipienth, the new elements of the latter were em- 
ployed in tlie peculiar manner which we sec in the 
grt'at ctistles of I tenniark. The pecijile wished to pre- 
Ncr\e their own art, wiiich we still find in the old Mi- 
lages, and which has impressed its seal on the modern 
st\leof the countrx in a manner that is unmistakable, 
'flic p'iintcd st\le was really popular only among the 
upper classes; it nc\cr came to be the stele of the ]jii- 
\ale dwellings as in ( icrmany. tinly in the churches, 
for which 


ailisis and aiahiuds were biought 
from ilistant l.inils, do we find the 
peculi.Li stamp of the great st\le of 
the Middh' .\ges 

1 he I athei li ,il ot IT okilile is per- 
il, ips the most cli.irai teristic niomi- 
menl ot this period. In spiti' of \;iri- 
oiis inlluences, it still letains .in ;ir- 
cli.iii ap])e;ii ,in< e nioie than almost 
an\ ot the huger older structures ol 
indinat la. 1 h 1 s ma\ e.xplam the 
\ener,uiiin which it inspires, file c;i- 
theih.il ot l'ps;ihi has iindiTgoiie so 
man\ restor.itions that it no longer 
pKsertes an\ ha ,il cluir.ii ter which 
it niav hate had. Win n liie .'■wedish 
natn ui aw.ikenei 1 in the gf irii uis reign 
of Gii'tatus .\dolphus, the .Middli' 
.\ges, in which the cathedial of 
l'[isala disiihixed its beaiitt to the 
pei iple. had passed 

Biioium .wo llonwi). — lire 



gci 'graphical situation of Bi Igium 


Fiu. 7a‘i. — Cathedral of Vienna. 




Fig. SCO. — Florianertlior. Cracow, 

and Holland is such that lhe,''C cuiintrics cmikl nut but icccivc the (hithic st\Ie 
directly from France. The catlicdral of .Xntwerp was t!ie most ambitiously plan- 
ned of all the lieloian churches. It lias a na\e and six aisles, and its towois 
rise [)roudlv in tlui ;ur. One has no spire, but the otlier soars to :i lu'ioht ol 
four hundred feet, like ti solitary belfr_\, and is the iKindsomest of the towers of 
ISeloium (lie. So;). Tire ;ipse of this ctitliednd was beoun by Jean Aniel or Ap- 
pelmans in 135.:, but work on tlu' structure continued until tlie end of the Fit- 
tei’iith Centurs. 

Tiie cathedral of lirusscls. dedicated to ."'t. (ludule, was bepun in iJJo, and 
the apse and ambulatory an' still in the pure French style. 'I'he fai,,ide is Hanked 
bv two s([u,ire towers. lf.s[)ircs had been added they would be \ery similar to the 
tower of Antwerp Cathedral. Another of tin- churclu's of Drussels, that ot Xotie 
Dame, has ;in apse which recalls in some respects that of Khcinis Cathedral. 

In the two (iothic churches of .\otre D,iinc and .“st. .'^auveur ,il JSruoes the 
national style of France is not \et thorouohly assimilated. I'he tower ot the 
latter is still almost K. 'manes(|ue. The na\e and aisles, howe\er, are pure French 
(lothii'. riie mouldino.s descend the ])iers from the yaults to the Hoor ttiy. So.sc 
but such an arranoement did not lono endure in Jieloium; soon the \,iults beyan 
to rest u]ion pkiin cylindrical pillars in.stead ot clustered columns, and the dcco- 
r,iti\c sculiiture took on a lioht and cheerful aspect entirely in kecjiino with 
the |o\ial character of the Flemish anil Dutch artists. In the Fourteenth Centui\ 
we find the I'hurches of the LowCountiies losing the rigidity ,uid scyenty char- 
acteristic of Fri'iich architecture. iUit by this time the most im[)ortant luiildmp', 
[iorha|is, well' those ot a ci\ il chaiacter The carious ouilds of biirpl'' '''^ becan 
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(• 803 — riock-tuw or of the old Rnthnus 
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Fijj. KOI Tower on the C'arNbriicke 

pR MiLT. 
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Fisi. siij. — Catliodral of I'psala. Sui lu n. 
ami winduws. 'riic niches i • >ntain('<l statues 
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these cities, like Ypres and Antwerp, 
also present e their meat markets; 
indeed, the manufacture of sausage 
was an important industry in these 
Cl iiintries. 

lirugcs, I.iiutain and ISrussels 
each had its llf>tcl-de-\'illc, as did 
nianv cif the smaller towns, which 
built them out of all proportirm to 
the size of the town itself. They are 
nearly all built on about the same 
[ilaii. W'e find a large building of 
several stories with a long fayade. 
On the lower floor is a portico 
which served as a market, and the 
'-tructurc is surmi ninted by a square 
ch ick-t' over or belfry fri mi which the 
alarm was rung in times of danger. 
>oinctimc.s the 1 ii''tel-i.le-\'illc con- 
sists of foiir wings surrounding a 
Court, but It is usually a compact 
building co\ered by a single roof 
and capped by its tower. 

'I' he city h:dl at Jiniges was 
begun in 1377. It is a tall, rectangu- 
l.ir stnu'tnn' rei'mforced with but- 
tresses, between whieh are niches 
of the Counts of klanders. but these 
tlisaiifieared alu mt the 
end I if the Ifighteenth 
k e n 1 11 r \ and h a \ e 
been rt's t o re d onl\ 
in recent times. The 
1 If' t e 1 -dc- \T I le at 
llin.^sels IS the most 
ei 'I reet as well as the 
riclii-st in its st\ le. h 
has the same leetan- 
gukir outline, iVoni 
w hieli a eential ti Aver 
[ M o j e e I s , and w a s 
Cl miplcted in the last 
f the t lotliic 
e architects 
mni, but 

1 ire 1 1 01 , if 
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the wnrk, a Fleming by the name 
of Jan van Ruysbroek, finished the 
structure during the Spanish d' mii- 
natiun nf the country. The city halls 
at Ghent and (dudenarde and the 
Mdiso// i/u I\oi at ISrus.sels were 
also constructed during the Si>anish 
period. The last is the handsomest 
building in all Flanders (fig. 8io). 
In spite of the bad reputation laf 
the Spanish administration in the 
Low Countries, these magnificent 
munici[)al buildings and the nitiny 
Spanish books printed there during 
the Sixteenth and Seventeenth 
Centuries go to show that the gov- 
ernment of the viceroys was in no 
way detrimental to the art and cul- 
ture of the country. 

( )f a different character, and 
mediaeval in every respect, is the 
fi.irmidabic castle (tf the Counts of 
Flander.s at Ghent. It consists of a 
great walled enclosure iutciTu|itod 
at intertals by round tow('rs ;nul 
baslion.s, and is one (if the nu.ist 
imjiosing fortresses i.if Fiurope. 

In Holland, Gothic art spread 
Iroin a local centre at Toiirrtai. In 
the eathednil (if this city wc still 
find nuK'h (it the German Ronian- 
esiiuc style, hut near by there are 
lour churches which arc genuinely 



Fig. s07. — Belfry of the cathedral of .Antu erp. 


trench, C'jnstructcd in the Thirteenth Century. In both LSelgium and Holland 
\te find many private houses built iu the Gothic style; indeed, in some cities 
win lie streets still retain their mediaeval a[ij)earance, like certain ]iortions of 
bulges, which tlie centuries have left unchanged (fig. Xi i l. 

Many Iliirtccnth Fcntnry houses remain standing in 'rournai, and tlu're 
arc Some in lirussels, hut most of all ;it Ihugcs, that deserted old city which 
was such a remarkable centre (jf eoinmercial acti\ ity during the Fifteenth Cen- 


tury. 1 he rich merchants of liruges were genen lus patu ms of the arts. In the 
iollowing chapter we shall see the important part ttikcn bv this citv in the for- 
mation and spread ot :i new Renaissance .style in the countries of Xorthern and 
Central Icunipe. Its stieets arc still lined Avith long rows of houses, with the 
I'othie l.uyules typical of the Low Countries surniountetl hv stepped gable roofs 
1 he pictures and altar-screens ot the jiainters ol thus period give us an excellent 
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Piu MI8. \hv(* of St Sdiiveur 


idea (it the luxurmus 
mterii irs ef the humes 
(it these l-'Iemish mer- 
chants, with thihr elc- 
^'ant but substantial 
furniture, rich carpets 
and ( triental tapes- 
tries I he ri II mis were 
enriched with (mthii 
will id wiirk, :uid well 
lighted by large win- 
dows filled with staiii- 
eil glass. 

l'ix(.I,.A.,Mi. — While 
l-rench Ciothic is de- 
serve dl\ Considered 
the central and prin- 
cipal style I if later nie- 
diactal architecture, 
the collateral English 
style IS of great inter- 
est because it tintici- 
pated .some of the 
d e \ e 1 o p rn e n t s of 


hrench work, and for 

Us own 'uke as well 1 he ideals which the iii.siilar Iniildeis .set tlumisehes were 
soniew h.it diltereiu Iroin those ol tlie ( oiilineiit; their consi'iw atisni and their 
in\ entiveness both tollowed nther than Continental chaniu'Is, with a rc-sult that 
is niaikedl) induidual \s m l-iance ,iiid (dscwliere. the giowtli of the stxle 



ma\ be traced most 
easilc in ecclesiastical 
building, and it is 
with tills that w e shall 
first be Cl 'iicerned. 

It Is w o rt h \ lit 
remaik that much ol 
tile "Id ^a.\"n tradi- 
tion sure i\ ed in ( ioth- 
ic times '1 iieir cluii- 
acteristic tendeiicv ti ■ 
smallness o| sctile in 
elements and details, 
their use i it small jn a - 
tals, open trus'-ed 
ri 11 ils, <uid rectaiigulai 


stuictuai les, all are 


f'lC Sl^l I hi ( h'tii M lit t'olore ( 1 ( striiLtii 11 \ iMim. 
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tanied (i<i\vn to the late Mid- 
dle Ages. Much nu ire remains ol 
the tradition nfthe cnnquering 
.Vortiians. their habit nt sturdy 
wall building and nriginal \auh 
building, their long na\ es and 
transept.s. their lantern and 
flanking towers, their tiiinHs 
and s[iires, their reliance on 
Cl implicated architectural mcni- 
beiing rather than on figure 
sculpture for the embellish- 
ment Ilf their buildings -all 
had an etfect on the Ifnglish 
(lothie style. The Cistercians 
did their pait in populari/ing Fig. sio. — Municipal building. Bia ari- 

the pointed style, fu they built 

niiieh in l.iigland; their tine abbeys, as already mentioned, disatlected at the 
Reformation, tire now in the conijition ot romantic and bcautihil ruins. The 
I'rencli architect. \'illiam of ,'^ens. who came to Canterbury during the late 
Twelfth Century reconstruction 



of the ctithedral there, broiiglil 
with him the tins t ere early 
(lothie style of tlie cathedral of 
>0118. Thus the ITench influ- 
ence whit’h ctime to Tngland 
tended on the whole to conhini 
traits which are traceable in 
earlier English architeeture. 
dlie sell' II il ( if the lle-de-l'ranee. 
quite delinitclv formed by the 
end of the Twelfth Ccnliir\. 
had singularlv little direct in- 
fluence. Westminster .\bbe\ . 
begun in 1245, is a solitar\ 
instance m England ol Trench 
(.lothie of the lle-de-T'rance. It 
was consti lu ted in tire best 
days of the l•reIU'h .st\le. bin 
the strength ,ind inde|)endenee 
of the Imal 'tyle resisted this 
kind ol impi .rtatii 111 — there is. 
in tact, a certain in^ular teelmg 
in tins, the nu ist T re n 1. h o| 
T.nglisli eluiieiies (hg. >14). 

I bus t he b;i( kgrounil ol 



Fig. Sll .Municipal building. Km ^■i^l s. 



English Gut hie is Norman 
and Cistercian. In neither the 
Norman nor the Cistercian 
schu<jl was there much in- 
terest in size fi ir its own sake, 
and the English rccciced no 
inifiulsc to join the competi- 
tion which produced sucli 
marvels ot height and spa- 
ciousness in northern kVanee. 
The English stvlc which took 
on a national flavor in the 
decades following 1 1 80 was, in 
comparison with the French, 
very modest. .Such sublimity 
as the buildings have is due 
to their aspiring towers and 
their relative length. The 
English then as miw cared 
for their fine edd buildings. 
:ind si.i it is that we find little 
attempt at unity of style. Few 
of the greater churches are 
homogeneous: most of them 
have Work of several periods. The catliedrals were as a rule pn.isperous foun- 
d.itioiis situated in the country, ti.sually (jn charming sites, and this of itsell 
encouraged a very different handling titan that of the city-built French cathc- 
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Fil^ S13. — Mediaeval houses. Briofs 
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dials. The interinrs uf tlie 
larger Irnglish churches are 
remarkable i<jr their long vi.s- 
tas, but otherwise rather fur 
small scale and intimact than 
for grandeur In Ifngland the 
intrusion of the choir into the 
na\e(so common in .Sijanish 
churchesi is rare. Ratlicr do 
we find the Ifnglish rebuild- 
ing and exlending the east 
ends of their churches — 
sometimes more than once — 
in order to [irovide the spa- 
ciou.s choir and sanctuaries 
called for by the numerous 

clergv and the elaborate litur- ' — 

gv id" the period. We hnd i,. . • -i . .vi." -jJ' .1 1 ^ • 

them adopting the archopis- ."T '• /, J ' 

cop.'il cross plan, a lUirgun- ^ 

dian 1 mention, because it ’i 

I II ■ ■ - }! ■ . TBI . V ■ 

w as a satisfactory architec- 

tllial sidlltioii of the S[)ace Fis bf-l. - Interior of W estmin.ster Abbey. 

re(|uirements. 

With these couMderations in mind, it is interesting to compare the cathe- 
drals of .\mien.s (fig. 584) and .‘Salisbury (fig. 8151, l.ioth begun in the year 1220 
and rejiresenting the first piinsc of tlic fully de\elop(>d Gothic in France and 
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PifT SI-1. -- Interior W e^tmiruNter Abbey. 
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I'lU. Ml'. — liUcrinr of .'^oh^biin Calhedra', 


I’.ir^laiiil rrspci ti\i‘ly. I he I'liolish cluin li in', aln.ut thr same length as tin' 

1 icni li, hut It I' unly hall .is liioli. Its walls, |iicn'<'(l h\ sini]>|(> laiu'cts anil nnich 
Irss Mja n 111 in til-. si- nl tlif l ifiii'li ( -xaiii | ih', runiish a j.ait uf thi' alnitnn nt of 
tin- \ Mill; an. 1 this \ aiih , In-iny 1 - .w ami i if im 'di'i ate span, is nuiintaiiu-il in ];kici' 
by a si npli- Inittis ss system. 1 In- l-reneli ehevet ihns nut ueciir at ''alisburt. 
\\ li.it till- liiiihliiiy I'.sis . > 1 ' pii till rsiim ni s^ m this \\a\ i' niaile up by the in- 
trusting .ii i .inui-iiicnl ..I th'- nimur masses u|' tin- hiiililinr-, anil. abu\e all, by 
thr br.Mitiliil ernti.il t'..\ei \t the west t liri r is a fai.ailr uf the klml km .w n as 
asrirrn I'l.int — .in lairlisli m\rntiim ilr'irne.l in eunpirnsatr fui the lai k ut 
nil .nunirnt.il pm t.iks — , tiu-si- f.irailrs wen- .lecuratri 1 u ith i ■ s . .f eau ed hrurrs, 
blit m-.ri .11 hir -v 1 am tiling hkr t hr sii(-( rs^ ..l the Irriirh lay.nirs Ihr must 
Impmt.mi riiti.ime .il ''.ihsbiin, .is at ni.im .'imitlin l.iirlish iliiiiih, is m .1 in 
1 hr w i -'t 11 I lilt at .ill. blit till . .myli a eh.ir.n tri istie iim tli p in h m .ir thr w rst end 
..fthr ni\r. Ihr iiuiii -1 "1 ^.ilisbinA liu;. Isiu. s,-, .a.-, latln-r l.ir'yt-r than it is. 
"Wima t' ' thr s-n.i.i s. ,ilr .mil mtiltipheit\ . il tin- arehitei tin .il iiirni bn inr . It has 
mil. a tiin.itrK b ra i Ir.n r,] , ,| tin- ,,[,1 rrriis ami ntliri inimn I'r.iiun s which 

m.nlr plr.is.inl ,ind ml . -i r>i niy iiieiilrnts in the yrm i.il rlln I, but it still retains 

.1 II m I liaiiii \ 1 )i \ 111 ss in ihr li.imllinr . 4 dr tali', \ ri \ m .tier able .it sahsburv, is 
ch.ii.inrn'tic 111 l.imii'h w'.-ik i-f tlm ]iiii'.d i'his s.imr dmirs' apjinirs in 
( . .ntmmt.il w . n k - - I i li • I. dh . ,\ ima i . iitiiiv 

1 In I ,it In . h .i' ..1 s ills) 1111 \ Is ,1 i . nismtri-.t r-v.niipir ..f wh.il is c.illrd tin 

l.,i;l\ i.nyli'i si .r, ,l m.iiim r . .1 biiildima iiirirnt in I11.4l.1ml tliimnylniiit inu't 
. 'I tin 1 nut''' Mill i rat ’ll \ , In tin- sn.-. ml halt '4 I In >.'r:i t iir\ tin- bryinni nps m 
thr m \' ph isr, ; h 1 fr. . .1 .ttn i st \ !r , ai r .ippan nl 1 hr m w st \ Ir i ■ ntin ur. 1 t. - 
dr \ rh .p in thr 1 . .111 ti 1 nth ( rnliirs . .iml .ittrniptrd. h\ r inph 1114 lulirratihi- 
tri tiii.il nil mi o 1 1114 ,iml sinlptiiir, t-.hii.ik .i.\.i\ fi.iiii tin r.irliM diMn^;,, hi 


Fig. S17. Interior of l.iiicolii Ciitliedrcil. 


tJic early c.vaniple.'', teriiitol "Geuiiietrical, ' the success is muclerate; in the latei 


cullcil "(.'ursilincai ' nr " I- Inwinj'," 
a new si.iltiicss and chaitti iijipcar 
in the handlino 'I'tie tcrtn.s refer 
td the character of the oa-nerating 
lines lit tlio uniament. and cxjilain 
tiii'inscK cs, 1 he Angel f ill >ir Ilf I ,iri- 
c< ihi eatheilral ( i 2 ? — I aSi ii ( lig. F i p 

is an example dffiennictiicai Dt'ci- 
rtited: tlu' haiiiisunie lantern is als i. 
luit \eio, ,,n the l lnwing, wliich 
in tui n IS rej )i e.scn tei 1 |n the iippier 
.stagis lit tlte western tnweis. Milk- 
ing as thi.s I atheflral is, beaiitifiillv 
set dll a iiigh hill almve an ex- 
tt'iisite \alley. It i.s less iin[)ressue 
than fill merit, fur it lias h,st its 
tiiiee iild spill s, the eentra! une nf 
which reached, it is said, a lieigiit 
"1 '2' Icet: till' highest ut iiiedi.iet al 
tinwas. it nnr siaiiie is ti» b(' Ik 
lie', ed ( lig ;,s 1 i. 



Fes', sis. Interior of the cathedral of E.ceter. 
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ITsj Sin. Gloucester C.itliedral from the East 


I iiu'nlii has alsn \\ lial Is pcihaiis tiic (■.iilic-si example nf annthrr (le\(.“lop- 
iiient wliieh he] ps tn <iKiiaeteri/e till- Ifecnrated st\le — iianieU, the niiiltipliea- 
linn nt'nbs in the \aii!tinn. 'I he nialinary tiiiailripai me vault must he built witli 
Its ei'lls sliohth dnmed. and with tile .stniies "f the indi\idual nrehe.s carefully 
cut. in nidti In allnw f. .r this hulouin surlaet and \(T retich an e\en jnint at the 
iiilof. I'lie i•.nohsh. in "idi-i tn .phtain >1 In pii/' >ntal ndoe ami tp' sini]ilit\ the 
( lit tim^ p pf t he stp Plies 1 p Piiipri^iiip^ the cells, inti p kUk p p 1 the mine rib. This i ib is 
iinnccp -psai \ in the I reiich inanner p pf \ piult builditip,;, but in l-.nnhsh \aultinn it is 
11 -edep 1 Ip p siippp p| t tlie end- p p 1 tile tillinn ai dies, sp pine p p| whu h reach the i i p pwn, 
and tpp liidi tin ineitulai |ppint thu- ni.iple. In ppolei tpp li'plii !lu hipn/iint;il liplop 
m'p) in ipI.k p' tin- biiilih'rs \\ ei e 'pbhe''ii tpi inti p piltu p' .iph iiiu pim! suppppitine libs 
P lllep 1 tip -11 ei p Plis I ieailllllll 1 1 lini]pet-hke P llei t-, \ el \ pIiIIp'I ellt iV’ pIll I' nil ell \,iull- 
inn . win p' pi'p piliip p-p 1 b\ tills nietlip ppi, as ,it l-,xotp i tin, .'ms . d his is .i h . piirteeiith 

t p -111111 \ 1 pit lie. h al. aii.l it li.i- . 1 . p ni.it u .n . .f tin- f 1 . .w nuy t \ jp- , iiiiu li i psi nibliii'^ 

1 I eiip it I 1 iiiib- .Mint . I'lit It I- nipt .in i .irl\ e\,ii"|plp . hh" p i -i I'line i lei p .i .itip pii 
,r p[ pi -,11 - 111- 1 be|p pi p I ,p pp II w . 1 - ],. .| Piii.in/p-p.l in tin In -I ] p.ii t p p 1 tin ni w ei iitui \ , 

pim 1 it I- bp h' -t p .1 I h.i: It -, 1 , 1 - ti.iii-niitteil t.. li.inp', -ptlipie it Imp! a hpiinanil 

iiitp n-'tiii'c liistp Pi y .IS tile I ,mii)pp\.iiu stch .\ lati-r i li-\ . -ip pim nt '-1 I tp-i p pi ,it i-d 
'. .Ill It 1 ii',.;, in w 111 p h slip Pi 1 PI' .---nils < .'.111 ' 1 In i nes win i nt i . ppIui i 1 1 bi tw p -p -ii tin- 
'U| pj pp Pilin',; 1 1 1 P-, |p Pi imiiL; ' l.il . lal. |p,ittei n- i . 'll - ii -1 ii --li.i j.. il , in | pl.in . w .i- al-p p 
t.ik' n HI p ' n I In ( • <nliiip'..i. 

.Ml .111 w hih ,tl ' ih 'Up p -tp-r till- til in! "I tlie l.n;Ali-ii -r . i. - was i ninn liu enti li. 
lu tlm >1.11- ti’ll"WinL; lyM tin - .iitli ti.in-e[.' .'I tin Xpiriii.iii .iIp 1 pi‘\ p iiiireh. 
m-A ill' p lit In -p li .il, w .1- lep lit ppii till- tiiteii .1 witii ,iii il.dippi.ite 1 1 > -e. iraln p|i p-l 
i ' •[ pc.i t in;4 [ p.iiip -l-w p Pi k ,11 1 ,in'.yp'i 1 in . i tie.il iine-. i In . Ii i p .i .itn pii eliai .ii-teri-tii-:dl\ 
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Fik. ii20. — C'loistt-r of Gloucesttr c.itlieUral. 


t'u\ers all of the wall surface, with a cc.msequent eni].)ha,si^ uii the vertical; from 
this the style receives its name, the l’er|,)endicular. The clioir of Gloucester was 
suhscciucntly rebuilt iu the Perpendicular style, and it is inlercstinq' tn note that 
the Xorman ambulatoiy ,ind ab,''idal chapels were destroyetl to make way for a 
square east end — iu this case pierced b> a magnihceiu tast window. L)\er the 
crossmo was raisc'd a most beau- 


tiful tower, perluqis the finest in 
all hnoland ituq. It is also 

decorated with the repcaitinq 
panel-work, which from these 
exam|iles at ttloiicesier spreail 
all o\i'i- the isLind, and is ch,ir- 
acteiistic of the work of the f if- 
teenth and ^l.\teenth C enturies 
in faio'land. 

1 he t\pic,d xauliino nf the 
Pei [lendicular stGc was also in- 
\entcd ,i; (if'iKoster. The .saiu- 
tuai’y \,iult Is supp'arted on an 
o\ erintricatc ni'twork of iirinri- 
jj.il libs, liernes, ,ind tierccions 
ot the lloi id late I )ecoi ated style, 
the ribs, inste.id ot making the 
\,iull more beautiful, as usual in 
(e.thic d( sign, fonn ouK a t.in- 
gled suit, ice decoration which 
contusi ,s tlif c^c Idle \ault oi 


1^ 




w I i ' i* 


.•'•I;.'- r‘; n ' , 

V.. 




■ ■ ■lit- 

’ |• ii' 

mTifW^Tig .1 0 i 

1*1' 


1 isi SJI Vaults oJ thf cliapt'l ut Kiiii^’s Cullfuo. 


S 2 J Pi'ii'l.iiit \ Ilf the cli.ipcl of Hriir> \'n. Westminster Abbey. 

till' I'll 'IS ter . I i ; I - I 4 [ J I is an (■> I'loiit im|irii\ cnicnl. 1 1 ere the t aulting trumpets 
air iiiailr surfaces i if rc\ ' ilutii in and ("\(ued witli dccurativc jianel-work in har- 
ni'iiu with tliat nil the walls (tig. Njie .\ Itiiger extiniplc nf this kind uf vtiulting 
Is t" 111' seen ;a King s t nllcor C liapi'l, ( tmiliridgc. I'rnni its rcscmlilanco to a 
senes "1 iipeii hills it ha- 1 1 i iT. ed the name fan \aultino Well luindled, it is 
a staleh |i ii m i lig Sj i ■ 

I’liu till- Ihighs'i hinideis were mU cnntent with r\T-n this innevtition. In 
ilanng latei \\"rkthe tails are pirshed fnrward mi struts which form parts ot 
I all rwis" I III! (‘tiled ti tins', i-rse an lies '1 he \ atilt seems to rest mi peiidtints in 
a 111"-: .isti 'lushing mtmni-r I lig sjj;, and indeed stu li a \aiilt must be earricd 
' an III I 111 si. ,ne. V , ili.ii li IS 11" li iiiget I mtliie in strueture. It need hardly be 
iimaiked I It till ,se \aiihs an mtir\ils "f skillful stmiecntling 1 lie e.stimple 
■gr, 1 n ( i\iis til" luneiaix i Impel nl llenrx \ 1 1 at Westminster .\bbe\ iisoo 
I " 1 5 1 J 

-Mi "I tiie^e periiids |ir"due( d eharniing fiarish ehiirelies in Kngland. 1 h"se 
■'Itlie I'l l pendu alar st\ li are pi rliafis the ni"st mimer"iis and tipieal. .Many 
.11 1 I ' " 'll ■( ! \\ lUi 1 .1 1 '. I ■(] "pen 1 1 mses tind paneling, s" ellei ti \ el\' managed as t" 
bei' ilh ,i m ainmeiutd ham smiiltu t" tniss-w"ik in a i i\ il building. In the 
I tei ' a ,iti d .iirl 1 ’i 1 1 >i -ndii iilai |iiri"(ls an tilmndanee "I i hureh liirniture tuid 
linings w a' pi "I Im ed. |mi lu iilarK sti me and wm iiien sci eeiis, i etabl"S. i tin "pied 
.st.ills. and t"nibs, s"mi ' if w lin h ha\ e i mile d"\\ u I" us, thmigh much \\ as sacin 
In ed I" ih.' Im \ "I the I'l -I'liem "f a ( entur\ ag". 1 liesi men did mit rec"gni/e 
the '..dm "I -ai il ini nleiital .iddiliiins in gnuig eiiarm. si ale. and ti I'mili "I 
I " I --"11 liny 1 I tile inleii"! s. till \ sr Plight the "pen \ 1 st as familiar in Kenais'-ance 
,iri iiiti i tme.aml tlie ..id i atliedials snilered niiu h in cmisei |Uen ce. \ tremendmis 
annaini ..i "Id st, lined gki's ami ligiiie eaiving perisiied at tile li.mds "I tlie 








Fia f<23. — Carnarvon Castle. 

I’liiitan ref' irniers, whu were icen' iclasts, hut niueii lenmiiis t" attest th(' skill "f 
the mediaetal artists in tliese fields. 

'I'he hisliiry nf olass-paintino e.xhibits the same pliases as that nf tlie ('"n- 
tinent: the l-.arh iiiiglisli w.'ik is airanoed as small-saile subjeets in medallhms. 
the later set against a patteruw' >rk backgn uind; in the !>eeiiratcd st\lc mnmi- 
mantal figures ajipear. surrnunded by ctuiopics and running urnament, but the 
windiiws are less interesting in ci>hirand design — it reiiKiined fer the artists nf 
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l it; M!. Compton Wynyates. Wikw i< ksHini 


thr I ppri'id to ix-new the tiaditioii nf I'nlur t\ liile maintain- 

iiio lai'oe scale tind iiitr'i liiemo sophikticated dra\viii|4. 

I he exaniph'k ef duaie^nc aiehiteeUiie which have eenie duwntn tis are' 
laroeh Ilf the i 'erpeni hcti 1 ,'ir peiied. There tire, parliciilarly in the north tind 
west, loinantie leniai.i^ ol' earlier eastle.s (I14. tiay). In jilan they present thi' 
usual scheme of protected w.ill, court, and donjon or keep. Jiy far the most ac- 
cessible e.xample is the Tower of London, .'^onic remains of conventual arciiitec- 
ture h.i\e surtned — at ! turhain, for instance, tlie cathedral still presertes its 
i T iistei and sul)sidiar\ hinldnios ttiirh complete, w hile tit tile neck of the penin- 
siilii where the i .itlieili.il stands, the meiliaexal liisho]Ts castle still reais its pic- 
tuiesiiue bulk. \t Wells the old loi tilieatioiis of tlie bishop s palace renitiin, 
mi ludine a mo, a whuh is still kept full of w. iter. With the more settled coiiili- 
tioiis of the kite niediaiw.d period, such fortifications came to have a less and 
less foimiilable i h.iracter, thouyh a reniitiiseence of them lives on m the decora- 
ti\e battlement itiiiecs ot the Tudoi and Lli/.ibethaii houses 

The Lnylish house dillei s a 40. .d deal in pl;ui horn the C oiitinental, a.s a 
I esiilt ot Its 0114111 111 Us Hide be4liiiiin4S it was ,i simple roofe.l iudi with a 
he.iilh With inere,Hm4 we.ifih .iiid fastidiousness, the \,iiions functions oftlie 
hoiiseholi I were 411 en c riiipai tnients t' > theiiiseh e- The fi ri d ;iiid ladv pro\ ided 
thenis' Kes with pii'.ate a]i.irtments (the term isrines fri iiu re/A - 

a ],kn e ap II t from the hall, whuh was euen over to rctaineis 
and St I \ .ml S 1 he d, cv, i in nuloli 1 w ,is aihln 1 |. Ji the i.ulc . As ideas of eomfoi t 
.mil m.mneis impro\ c 1 . 1 In- kitchen and diniii4-room, then the -.eiwants' iiiuir- 
tei s, w el e binh ,is 'ep.ii .lie p.ii ts ol the house 1 he result is that the hall in a 
Mil t'lern In nise h is relameij onlv its fimetioii .is an entuiiu e, ,mi 1 is eoiimionh a 
mere pa^iecway. in kite ( lothic times it still hail eonsideuible di4nity, as we 
see I roll! the fine hall in t animal Wi " ilse\ '> palace ot I hampton ( - iirt i tig. . 
similar h.ills om m in tiie iiitereslmg eolle4e buiidines ,it (t.vf rd and f aii,- 
bridge : the il liisti .it n m. 1141111- .s : show s a t \ [ ueal eate to wei , e\ idt ntl\ niilitai \ 
in oiiom, init h.iriiiles>, hki nio>i 1 ,f the milit.iry iiiotu es found in biiildm4s .i| 


(.OIIIII- \KI IX bM.r.AXli 


The iaht two buildings 
cited are constructed in brick, 
a material known in Rngland 
in Roman times, which rather 
drops out of siglit during 
the period when the great 
ecclesiastical structures were 
erected, but turns up again, 
ti I be used with excellent ef- 
fect in the late Gothic period. 

.stone of course continued to 
be used. In simpler buildings 
half-timber is common; such 
structures are often rooted 
in thatch instead of the more 
permanent slate ( ir lead, .'sev- 
eral or all of these materials 
are i iften om|)lo\ ed in a single 
old English house, with no 
feeling of incongruity because 
of the charming atmosjihere 
of informality which pervades 
this domestic architecture. 

The larger country houses are 
the result of tlie accretions of 
centuries, and have the irreg- 
ularities to be expected under 
the circumstances. iMany of 
them extend, without anv 
very scientific arrangement in 

plan, aiound tiie tour sides ol a coiiit; otlieis are siniplei, while city liousi s 
are ol necessit\ adapted to mi>ie erowdcrl sites. ( )nc of the lowliest of the 
Country places is boin[iton WTinates, in Warwickshire, winch like so many of 
its kind has :i magniticent setting of park and garden Tig. Sjtii. 

Ihcajiplied arts O'thcr than architecture continue their evolution in Kn>dand 
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Refiirrection of Christ. English alabaster relief. 
( Museum of Cordova ) 


during the 1 lurteenth and Fourteenth ( entunes without diwrging much from 
the tivulitions ol the Xorman schools. A few tdt.ir-picces, fresi oes, and mini.i- 
tures rcTlccting English taste tiuriiig this |ieiiud ol Fieiuh inlluem e, have been 
[•reserved Ilut in a book ol this kind the consideration of the Jfnglish school of 
ptimting inav well begin with the ainval of llolbeiii iii England at the time of 
1 lenry \ II, and it is resert ed for a subsequent cha|itcr. 

fhere are no \('ry notable examples of English meiii,ie\al figure s(ul|itnie 
on a monumentaWc.ile, excepting, ]ieiha|i', the cartings on the l.it.uie ot the 
cathedral at Wells, where there was a \igoious loc.d sehool .'^ome tombs h;i\e 
comedown to us. sc\end admirable e.xaiuples in Westminstei .\bbc\ exhibit 
Hue recumbent ro\al tigures in gilded bron/e. liuring the f ouitei nth t entui\ ,l 
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!‘ia. — C'.itliedral of Nicosi.i 


schi.nl Ilf relief ear\iii ;4 "ii alal la-'ler pri Kluceil imieh interesting wurk, \\ hich 
was eayeiK bnuelu 1)\ ( niuinentJil intientites. 'I'he ranee nf siibit'cts mnt \eiy 
'A II li ■ I nil hull s the Aseeiisi. in. (In - C ' -r'lnatii 'ii ' h' the \ ii'ein, and t lie hk('. 

l.nelish einl II ■ iideiw was alsu laiiMiis. and ( xanilih s nf it .'tie still tn be 

fiiimd in the tie.i.sniies . .| ( nntinenttil cathedrals We niaN i efer in |iassine ti i 
eiilmeil tile, spec miens nf whieli are Inund in WVstininster .\bbc\ :ind elsewhere. 

1’ \ i 1 s 1 iM . ( M’Kis \\i. Till 1 . \ I \ ( tkiLN r — We ni'W c i line ti i the mani- 

li atii Ills lift n it hti .lit in Tall stnie. ( \ pi ns and the 1 at in i )nent The pi ditieal 

II sii 1 1 111 the I 11 Isa d I s in 1 he Last was. li n the 1 line beine. the i stabhshiiient i it 
ihe li.iiikish Killed' nil , it hills deni. Iheliist Innldiiios el the ( riis.nlers were 
( I 'll stun ted in the lb iiiiaiii s(|ne si \ h . as we ha\ e ah e.iih seen iii i iiii stiidv ■ h 
( I 'iisl.iiitiiie s t hiiieli III the ll'ilv .'sepnhhie I, titer, when the ( n itlin slxletd- 
I e.id\ I' 'I iiied ill I an ' ipe w .is In entail t ti ' die I h dy Land, a hairs w ere in a c ritieal 
I'lndili'iii .it leiiisihiii. With'iiit tin walls, the .Meslenis w ere beenniiiio bnldei 
I I I \ I Li\ . .iii'l Uliiii. t in I Ml I Ills w I I e w e.ikeniii” t heii i .iiise b\ internal striip- 
eh ^ Xi ’.I'liln h-ss. I ten m h iiis.ileiii itsi-ll we '•till hiid the ii mains el sinne 

I ■ \ i elh i I I I it h 11 . 1 ! I ml I i t in I Ihe 1 I e|\ < it \ . lest at t he bepin n iii” el t he I In i - 

I I I 11 1 h ( I in III \ , w ,1 s 1 1 1 , 1 1 it 111 I d and li"ld !■ a .i h w' \ i .ii s b\ I redei 1 1 k 11. wile 

i n . iii'ahi 111 ,1 niiii’ ' I . it I I i-iii h ill ehiti I ts Ihisweiild explain ihetiethii stxle 
'll the t"W I'l . el 111 !irv. "t tin ( l.iireli ef the lhil\ s, j ml, pi dheie are still 
tw ' 1 • e '1 111 I 1 .1 1 he. ir.ils 111 1 ’.ilesi nil'. I tne is at ^eb.iste. nr .'.mi.i i i.i , w hen ti aditn 'ii 
1 1 1 , 11 I ' tin ; ii.ii t \ 1 deal ,nn 1 temb e| | . i|in the 1 '>;i| it |st . .nid the ether i' .it 1 i irti e,i 
in .11 tin S' ,1 III! 1 , 1 , .lilt \ IS I nii'iiis as ill III” ( ell iiei ti 1 1 w it h 1 et till 11 lepeiid s 
,i; a ..^rli ei I', 'I, I, dll' li s ill e.xists ell tin- sp.it d’he teriin t stiuetille m m 
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in the Xiie X’alley after 
Its conquest, remained 
in Cyprus. Indeed, suli- 
sequent to the failure 
of hi.s Egyptian exjie- 
dition, many soldiers of 
the defeated armv re- 
turned here I'he noble 
and d e \ o II t I' r e n c li 
lamily onverniny the 
island, the laisignans, 
were able to reconcile 
ihe religii ms differenct's 
of the inhabitants, for 
Cyp! us had been By- 
zantine and the old in- 
habitants and monks 
\u re ()rtho(|o\ ( ,reek and natiiralK would be sidqect to the I’atriarih at C on- 
slantiiiople, ,\ l.atin archbishop to<)k his seat at .\icosia and imniediatelv [iro- 
eeedeil to erect a cathedral in tlu' ( lotliii st\ le f tig. hjN ). riu- work seems tc.i 
li.i\e been begun in I 103, and an art hitect w;is brought from Erance to direct 
operations. I he apse is \er\ sinul.ir to that of .N'otre 1 )aine at I’aiis. It is intei- 
esting to note, howt'ver, that the ambul;itor\ was built o| the old columns from 
an eail\ l’.\/anune catheilral which hatl been demolished to make loom for the 
new and huger tmthic structure. The cathedral of Xicositi nitiv not have been 
coinplettsl; at .in\ late it is now coiuertetl into a mostiiie, and the Turks hate 
added lound min.irels. .Xuotlu 1 (lothic t.ithedral. mot in ruins, is to be seen 
('ll the Island, that 'it l .nnagusta. The details of the Uu ade are\er\ beautiful 
(tig. Sjq ■ I'll ere w el e .ilso Latin chiii elu.'s m I’.iphos and I .ini a sol, but little re- 
mains ' '1 them I' 'd.i\ . 

I he 01 ii.iiiieiilaUoii of the buildings of the t rusadei s in 1 ’.destine is si .inl\ , 
biitlln ( .itliedi.ds "1 Xicosia .iiid I' .ini.igusla h.i\e sonnwli.il the s;tiue seiilp- 
1 iir.d deC' 'i atn ni. 

Ill a'ldilion t " I eligious i dihces, the pi iiicr'S of the 1 h msi of I .usigntin also 
I rei ted .1 number of strongholds in <,\pru,s, the rums of w hii h are still t'l be 
seen on die plains .md iiiount.iiiis ot the island. 1 In most Kinn 'iis of these is that 
(il Ihill.i'. ent' '. Ils (hnible enilosuie is set upon a peak si. mat i essible that it 
w.'uld S' cm 1" iiiiuire bill little deleiice Manv |iortion,s . ftlie iimr'r fortiessot 
Iwreiii.i .111 still 111 .1 'a'lo'l st.ite of presertatioii, .iiid lime we obtain a good 
Iiha'ittln i "ininoii iisi "I t he groined ( eitllie v.iults b\ the (, riisadei s. 1 he\ 
.11 e enipl" \ e. 1 t' . i o'. 1 1 the i I sterns .IS w r-ll .IS the h \ inp .ip.ii tine ills. 

In dll' I'eli Ip' iiiin siis. 1 III ss.iK and Xegi 1 .p. int ' ' a f.iibi .e.i a indeed, in the 
'..iiioiis territ"! les t.iken tioni the l’i\/antine Enipiie. we find Wh stern I-.uiopean 
iiiiblis .mil till II iiK n-.it-arnis establishiiiL; thenisehes .ibout the end ot the 
1 Im ti I mil ( eiitui \ .'■oiiietiini s the\ w ei e I' 1 1 111 li .mil Itali.ins, .m.dii the\ w ei e 
I'.inds I't .\i .|o, .iK'si whom the kilims ol "u d\ li.id sent t'. tin .ml .'I the h.ni- 
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Fii; S3(i. Old towers and walls Rhoi.fs. 
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|jeror df t ■ )nstantino- 
I lie. The i ild Greek cit- 
adels are still crowned 
with the I'rowniiK^ 
stninghdkls uf these 
( Iceidcntal warriurs; 
their vast enelosures 
dlten take in two or 
three hills, and the 
( entral castle is built 
largely of blocks of 
marble from the an- 
( lentC >reek structures, 
.''lu h ;i castle had its 
little tiothie churcli 
with a battleniented 
t' iwer III it unlike tin ise 
of the defenees. At 
1 hebes the krankish 
castle now serves ;is 
a museum. 'I' he re is 
another at .Vmpiiissa, 
but the most interest- 
ing of all is the one 
on the .Acropolis of 
■ Vthens, the castle of 
( etines, ;is the t ;tta- 
lans called u. The an- 
( lent wtills of C inion 
were crowned with 



K3I —.‘street of the Kiiiglit.s. Rhoih 


mediaeial battlements, which recenllv were ^till in [ilaeiN I’ntil tin \ear iSfii 


the high s([uare lower ot the Iranks stood in front of the l’ro]i\laea, defend- 
ing the a]iproaeh to the .Xcropolis. ghiiig it the apiiearanei' ot an ( teeidental 
li ifti ess. 


t tn the Island o| Rhodes there is also a iniiubei of mediai itii monumenl.s 


w hu li w ei e ( onstnieted b\ people fi om Western Ifurope. f'oi nioi e l han a eeii- 
tin \ the island w as snliieet to t lie ( )i det of the I hespitah is of |ohn of | eiu- 
s.dem, who eoinpiered it in itio. The tiiand Alasler with his lonrl of pirns, 
each representing his re.speetive eountr\. h:id their olhtdal residenee in Rln'di s. 
I ln \ eonstrtu ted the piiinies on the i)rinei]);il street ot the eit\, which is still 
(ailed the stioit of the Knights I tig. S 1 1 I- I lie |)al.i( e of (\ieli piioi was built 
iinnooi h’Ss 111 .leeordaiK e w ilh the st\ le ol the ('ountr\ which he repiisiiiltd 
.\e\ ertheles', till' nearness of tht' (brient sttiniped the.se buildings witii ;i ehauu- 
ti r all theii o\\ n I lig. S p 1 1, They are now dishgurr-d bv I'urkish additions, the 
same w as Hue of the eit\-gates, but tllese lia\e been restored b\ the Italians 
w ho now oeeiipx the island. 
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Summary. - Gotiiic art was introduced into Germany after the st\ le had been already formed 
in the middle of the Thirteenth Century. On the banks of the Rhine w e find three cathedrals built 
in the pure Ciothic style, StrassbourK, Freiburg and Cologne. The municipal buildings and guild- 
halls built in Germany during this period are also worthy of mention. Their facades are often 
covered w itli fresc<je,s, sculptures and verses in Gothic letters. On the city squares they erected 
handsoiiK- polychrome tountains, ornamented with sculptures representing popular heroes or per- 
sonific<ition-> I )f the vices and virtues On the banks of the Danube are aI>>o three great cathedral>- 
at rini. Ratisbon and Vienna, t!ie last distinguished by its beautiful tower of florid late (iothic 
sti le. In Holiemia is the cathedral of Prague, built by a French architect, and in Poland, the luind- 
N'*nie I niwrsitj building at Cracow. In the latter the Gotliic style has already become localized. 
\Vc miglit also mention the (iotlnc cathedral of Riga in Estfionia, and that of Abo in Finland. Be- 
longing t(j this style are the cathedrals of Upsala in Sweden and Roskilde in Denmark. The stjle 
u as introduced into S\\ itzerland from two quarters: from the North, the German cathedrals of Basel 
■ ind Borne, and from the West, the pure French cathedrals at Lausanne and Geneva. In Belgium 
the Iarge^t cathedral is that of Antwerp, which has a nave and six aisles. The cathedral of Bnis-- 
seN and the apse of that of Tournai date from the Thirteenth Century. But m the Low Countries 
the most interesting structures are tlie Hallos and the municipal buildings. In England the early 
Gothic st\ le w , 1 ', purely French it was followed by a more national st> le of arcliitecture called the 
PerpeiuiiLiiI.ir In tlie English c.ithedraNwe tmd .1 square east end. usually w itlioiit an ambula- 
tory. There m ,iNo ,1 tower over the crossing. G(»thic architecture was mtrtjduced into Palestine 
and C\ pnl^ by the Crusaders, and into the Island ot Rhodes bj' the Hospitalers. 
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I omb »»t one of tile archhisliops of Saarwerdi n ('ologne Cathedral 
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Fi^ 833 - Ct> wled figures on the tomb of Marguenfc de Bourbon (Church of Brou.) Bni k’O. 


CHAPTER XX 


I 111 Uh\ I\ \l, < II AK I \T 


Cone or liui^oL'MA. 


1,1 MI'-H \KI l\ nil 111 II, I, Mil (.I.\ILK^•. 


IlkOllII.K:' \ I'M K. 


\A\ liKk W KVIU'.V, \ \\ I'lR c.OI^. \.IMLIN(. .VM) l.l,R\kll hWIH. 


I N the pi'iTCilin;,^ c'lia|tti’iM \vc liave tnucil th<' .''iircad df ( tMthii- art. nuriii" 
twi I ( antiiries Kurupc wa^ (d.tliic tmd lint in tinir rai h Maintry 

ad.iptcd this .style to the ps\(hii|iid\ nfits nwii pcuple. In ltalv.it tiie end dl 
the l•'dll^tel■^th (. enturv we liiid a ne\vst\l(' "f paiiUin ;4 .ind .seiilptiire. .Mlrr 
htnina le.iined it-^ lessun iVdin (nithie 1- r.uu e, we slitdl find all l.iii'ipe .u i ept- 
ine the tetieliina.s nf Itah diiriii” the pernid ufthe Kenaisstuiee, 

Xevei iheless, there stidilenlv a|)[ieared in tlii- l.nw C luintries a .sueee-.sii in 
dt dieat p. miters wlni Piini an e.xee[)tidn td tins d'enertd tieiid df art, fiT thev 
tddk lid p.iit in the It.ili.in Ken.iiss.inee, inir dd tlie\ si-i-m td h.ue deiued tln ii 
ait iVi iin th.it df inei liae\ al I'l.mec 

1 he tWd whdin we inidlit (.ill the luidintildrs df the f leinish scIiim.I '\eie 
the lii'dthei s \ .in I a ek. twai \ ei \ eminent ai tists. ^ehldni, indeed, tw e men li.id 
a iiidre .11 tistie teiii|ier.iment. 1 Inhei I and |;ui \ .in I'A i k are still n. lined with the 
ntiiidst respect, lint alth'iiieh the W'lrld is ediitinuallx p.iiniiip .i I letter kiiuwl- 
edyc , ,t' t heir ,id m 1 1 .il i le \\> n k, we sh.ill see Imw little is kimw n d| then Ir. es. 

In leeent M'.iis s riiie kills ha\e been aseeit. lined lep.irdiny ihedtiyin el 
the 1 leniish sidid'il ,iiid the pieiiiisdis nt these ilkisl i n . ns but little kneun 
painteis Imi' the present, I he tmteeedents of their .irt seem te li.i\e In'i’ii in 
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!•' ranee. Flanders and llulland iiad no truly 
j^reat artistic traditions prior tri the appear- 
ance of these extraordinary men. 

'I'liere is little difficulty, ho\ve\ er, in 
explaining how this artistic vigor cainc to 
IKiss o\er to the Low Countries. <fne of the 
ureat feudal duchies of J-'nince was that ot 
llurgundv, which became united with the 
Low Countries through the marriage of the 
heiress of the Counts of Flanders with the 
Duke of l)Urgund\. This was John the 
tiood, the son of the king of France. 

'I'll us the rolling \ ine-clad hills and 
pleasant valIcNS between the Rhone and the 
Loire came to ha\e the same rulers as the 
Low Countries on the other side ot the 
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I lU Sciint (}e irue Chapel (.)t the 

tiiike‘5 lit Bur^nindy ( Museum of Dijon.) 
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im\dI tit. in. nil. .Ml nc> 'VM . .u the \ ^ / 

I loath ' ■! 1 1 1 'ni t he Cl. .od 1 he dm li\ I ^ 

loll i.i the liiotlmi ol ihe king and / 

"I ill' Dm dt I Ion \ , \\ lio was .1 i 

gn ,it p.ilia.n of till art' -s.. at the t V ' ^ f 

om 1 ' 'I t 111 I ' 111 111 I mil ( onUn \ \\ e ^ \ 

liii'l ( ii.iilim \ ol I lame, the -■P ' 

1 M bli' '! 'll 1 a ,1 nil I ill. 11,1111. Dm do 
11 . 1 1 \ , ami t III Diiki ' .| lliiigunih. ' * 

tin liM'ii.iioi .'i til. ( ..untoss o| y '.j ,, 

I laiiiii 1 .ih ' .! till 1 loU'o I if \'a- * I I 
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aiTists came to I’ans 
;ind Diji m, ■where they 
acquired the fine feel- 
ing and elegance of 

Gothic fiance, whidl Fig. 83U. — Tomb of John the Fearless, duke of BiirgUTidy, 

by tliis time wa.s in The work of Juan de la Huerta, t-lh/scum o/Zf/'/o/i.t 

need of new and fresh 

blood. These f'lemish artists did not confine themsehes to working for the 
dukes of Ilurgundy. Tlie court iciintcr of Charles \’ was an artist frtini Ilruges 
b\ the name of Jean Jlandol, and the Due de licrry also ga\ e employment in 
hi.s palace to a nunibc'r of Flemisli painters and miniaturists. 

liut after the death cif the Due de Berry, when the n.iyal domain of f'rance 
became the scene of a civil conflict. Burgundy was the only safe asylum for the 
tirtists of Frtincc, and Dijon, its capital, became the most important ccntie of 
Gothic art iluring the last yetirs of this [leriod. '1 he hist work of these new 


ti’y 


Fig. 83G. — Tomb of John the Fearless, duke of Burgundy. 
The work of Juan de la Huerta. (Miiseiirji of Dijon.) 



Fig. -Tomb of F^lnlippe P<^t, Seiiesclial of Burgundy fLonrn’ ) 
Hi-^rom 01 Ai^T. — V, n. — 34. 
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I'lR. ■''.’s. -- Yirtiin of the Amiiinciation, 
l)j the brotliers V.iii Fjck. f\>liipl!/cli of the Uimh 


dukes 111 ' Flanders and Burgundy at 
Dijon was a Carthusian monastery, 
which was to contain the tombs of 
the reigning family. The site chosen 
was the meadow of Champmol just 
outside the city gate. The structure 
was begun in 13<35, and wijrk on the 
sculptures and other decorations 
continued well into the Fifteenth 
Century, fhe Duke of Burgundy 
sent for artists from Flanders, and 
the Dijon masters were sent, for 
instruction, to the Paris schools and 
to the artists employed by the Due 
de Berry at Mehun. The monastery 
at Champmol is today but a heap 
of ruins. Fortunately, however, the 
doorway remains intact with its 
statues of the dukes of Burgundy 
•ind oi its patron saints, who wor- 
ship the X’irgin on the central col- 
umn. These famous statues were 
the work of a l-'lemish sculptor 
named Claus Sluter. We know little 
or nothing of his origin and earlier 
work, only that he was a nati\c of 
Holland, tiecording to the docu- 
ments. He entered the scrtlce of 
the Duke of Burgundy In 1303 and 
from that time on remained in Dijon 
engaged in working on the monas- 
tery. .\lter he had tinished his work 
on the faeacle. he undertook the 
execution of tlu’ Cabarv, which 
seems to ha\e occupied the centre 
of the cloistered court, although 
only its base remains. It is known 
toda\ as the W'l 11 1 if Moses,” and. 


■ IS ,i iiiattei of f.iet, the [ledestal re.ilK h.is the shape oi a well-curli. The ( ru- 
cih.xion gioup .ind the st.itucs of Marv, John and .\iar\ M.igdalcne havi' thsaji- 
peared. and only the hex.agonal base is left, which is decoialed with figures of 
angels and jirojihets. '1 he angels are the smaller. They aie wecj.ing. and suj - 
poiL liie bioad moulding of the jiedi-stal on wlin h the ( iiuilixion group hu- 
mei 1 ' li sted 1 ielow .ire the si.x doctois ot the ( )ld 1 ,;iw w ho h iresti w the ci uiiiiig 
o| the Redeemer. I he Inst and niosl pletising tigiiie is th, it of .Moses; indeed, 
tile well has !)ocn muniul atior him. (Plate 1, 1 1 le is drcssei! m a ftfl in.inlh', w Inch 
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gives him a majestic appearance. 
His long, parted beard is almost 
like a mane, and he wears the horns 
of Michelangelo’s Moses. .At his side 
is David. crown is upon his head, 
and on his face a pensive expres- 
sion, perhajjs in memory of his sin. 
It is a iKible and sad countenance, 
and kingly as well. Then come 
Jeremiah, Zachariah, Daniel and 
Isaiah. Each wears an expression 
and takes a posture that are in 
keeping with our conception of 
these prophets (fig. 833). Indeed, 
it is a marvelous piece of work. 
.And most important of all is the 
date of its execution. .V work of art 
is equally beautiful, no matter what 
its period, and the “well” of Claus 
Sluter Would bring renown to any 
school or any time. ( 3 ur astonish- 
ment is the greater, therefore, when 
we recall that this Moses was carved 
in the year 1400, mon' than a cen- 
tury before that of Michelangelo, 
and a hundred yt'ars before the 
pro[)hets of the .^istinc Chapel 
were carved. 

.After a work like the “well” <.if 
the monastery of Cham[)mol, so re- 
lleeti ve and si 1 e.xpres.siv e and bcau- 
tilul as well, we shall not be sur- 
Ijiiscd at what we find in fianders, 
and the ajipcaranee of such artists 
as the van Ev cks in Llurgundv and 
the Low Countries does not seem 
.so impossible. I’lobablv 1 hrbert, th(‘ 
older brother, vv.is woiking at Dijon 
will'll .Sluter executed his Calvary, 
at thi.s Colli t. we learn from 
a largi' eompanv of painteis 
been lost. Till' “W’dl of Alose 
likelv that if more 
the appeal anee 
rather iiniiMial 
antecedents 




Fig. ii30.— Antiel of the Annunciation, 
by the brotliers Van Eyck. PoUiptijcIi of the Lamb. 


Indeed, the laltei was not the onlv artist 
the documents and archives of the preseni c of 
and seul[)tors, although much of their work has 
s,” for e.xanijile, was gilded and painted. It seems 
it the mediaeval jiaintings of Eraiicc had been jueseived, 
of the van Eyeks would not .seem so mvestriions. .\ftei all, it is 
in the historv of art for the nine to seek in Elaiuleis loi the 
fa school of p.iinliiig, and then to find them in a school ol sculp- 
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Fit;. S40. Portraits of fodoc Vyd and his wife, 
by till' brotlit-rs Van E\ck. Poliiptuch of the Lamh. (liirNT. 


ture, and in Burgundy 
at that. We know that 
there wore Flemish 
painters at Dijon. 
'F he altars of t h (' 
mi mastery were jtaint- 
ed by one Malouel of 
Limburg Besides, the 
traditions i if French 
Gothic painting must 
have still been very 
much alive. Italians 
and Sjianiards also 
flocked to the court 
of the dukes ' if Bur- 
gundy; we know the 
name at least of an 
.Aragonese sculptor, 
Juan de la Huerta, a 
native of Uan.ica, It 
seems likely that the 
art of Flanders, which 
became so popular in 
Sjiain, was influenced 
to somt' e.xtent by the 
Catalan and X'alen- 
cian fitiinters of the 
early Fifteenth L entn- 
ry. 1 his jh 'int is still 
being discussed and 
studied, and it lies 
outside the held of a 


Work of this igi'iieral character. Xevei theless, we should reeogni/e the fact that 
certain coincidences occur which can be expkiined only by supiiosing an im- 
[11 mtatii in ' d' si ime S' n i 

Be I h,it as it ni.ix , tiic p.iinlei s and scnljiti n s ot the Burgundian 1 1 uirt about 
the \o,ir 140 ) Cl instilntcfl the nio',t important group ot artists in cithei' Ir.iiKo 
or till' 1,1 iw Countne-,. and their activity lasted all during the Fifteenth (. enturv. 


whiter ^ Work wui-' carried on after his death b\ a nejihew w ho executed soiiK' of 
the tombs I if the dukes in I'l illaboration with Jnan de la llnertti, the .'Spaniard 
whom we have .dreadv mentioned, I'liese Burgundian tombs t;d<e the form ot 
a marble coHm omamented with small figures ot cowled monks. 'I'his tvjie ot 
in lurning hooded figure bec.ime jiojiular, and we find it spread over France 
and .Spain during a consideiable jicriod ifigs, .‘s j ;, b aiand F tp). Xev ertheless, 
the rev IV al 111 ( lothic ai t at the Court of I )i|on would never h.ive had such far- 
re.ichmg Consequences but for the aiipearance ot the brothers van F\ck, and 
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the scIkmiI which they 
formed in Flanders. 

W'e know little of 
the older brcither, Hu- 
bert, who died some 
time before Jan. both 
seem ti i have been na- 
tives of the little t(jwn m 
of Maascyck near Ma- 
astricht; at any rate, 
they were born in a 
Flemish-speaking dis 
trict, h.ir the n(jtes on 
some I lf Jan's sketches, 
referring to the ctilors 
and giving details of 
the models, are written 
in Fh'mish. We have 
tery little information 
regarding their family. 

Of Hubert it is known 
tiuit he settled in Ghent, 
where he planned a 
teredos and painted a 

statue for the magistrates of this city. 'I'his seems very little for a great master 
like Hubert tan Fyck or even fcir his contemporaries. It appears certain that 
he died in September, I4C(3, leaving unfinished c'lie of the most extraordinary 
creations ever [lainted. The work was continued by his \oungcr brother, Jan, 
who was already court painter of the Duke of burgundy. Thus we 't'C the com- 
bined Work of Hubert anrl Jan in the glorious poly[(tych called the .\doration 
ot the Immaiulate Lamb, which the foimcr had bi'giin some yt'ai's betorc Ins 
death and which Jan did not com|ilete until the year 143c. 

I'he inscription of the border, or frame, of the |)olyplych docs not declare 
w hich [lortion of the w ork is to be asciibed to either brother. It tells us only 
that "the painter, Hubert van Fvik, greater than any other, began this work 
which Jan, his brother and second in his ait. undertook to comiilele at the 




Fig. 8H. - Virgin and the chancellor Rnbin, 
by Jan van Eyck. (Museum of Louvre.) Pvkis. 


instance ot lodoc \'yd. .''et in place Mav nth, 143c. ’ 

In what state did Hubert leave the polvptych of the Mvcstic Lamb- .\t whose 
instance was the work begun and which part is to be ascribed to Jan - -\nd why 
did Jodouis X'ljdts, the burgomaster, take an interest in the matter and place 
the work in his i hapel of the church of >t. liavon.- riiere have been many dil- 
ferent answ ei s ti 1 these ipiestii ms, but the only pi isitive fact is that the jh ily pty i h 
aroused gn at admiration from the moment it was e.xhiluted. People canii’ fi oin 
evciywhere and vie.vedit with ama/enient. ilubeitvan h.yik appeals to h.ive 
been bulled at the f m it of this \ erv altar. Dining the Re'volution it was caiiicd 
oft to Palis, but It was later 1 esi tied and restored to its original position, al- 
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Fig. 842. — Ian van Eyck’s portrait of his wife. 
(Town Gallery.) Brvges. 



Fig Si.t - J.in v.an Eyck. All squire of the order 
of S Anthony ( Ronal Gallcru > Br ki in. 


though not in a complete state. 
The painted doors, which were 
also brought back to Ghent, were 
not set above the altar, but were 
sold by the chapter. Eventually, 
however, they were purchased 
by the Prussian Government for 
400,000 francs. Down tin the time 
of the late war they were pre- 
served in the Museum of Berlin, 
but the Treaty of Versailles com- 
pelled the Germans to restore 
them to their original owners, and 
in 1920 the polyptych of the van 
Eyck brothers stood again com- 
plete in the church of .St. Bavon 
at Ghent. 

The work is so large that 
we reitroduce it as a whole in a 
double-page jilatc. (Plate LI.) 
In the upper centre we see the 
Eternal Father on his throne, ac- 
eomfkinicd by Mary and John. 
Thus we have tlic' three beings in 
Heaven and on earth who most loved 
the Divine Lamb. This imposing group 
is something ciuite new; we see the Be- 
loved Disciple and the X’irgin Mother 
united in glory with the Et.'rnal, as 
though manifesting the trtith tltat 
Heaven ;ind earth ate one in lute. ( )n 
cither side is a nitiivelons gioiip of 
angels who sing ;ind plav instruments 
of music, thus displaving their piy 
over the work of rcdem])tien. At ei- 
ther end are Adam :ind E\c, ILr whom 
the woik was aeumjdished. I'liese are 
nude ligureN 1 hese s -'.i'u panels con- 
stitute the ujipei /one, P.elow there 
arc only (i\e, but thev fomi a unuiuc 
scene, the .\doralion of the Lamb In 
all th;it is moNt nidjlc in humtinitv. 
We have Ntill the ;ipi u alv ptic vision, 
but it is tninsligured and lnim;uii/('d 
by centuries ;ind centuries ot ( hiistian 
meditation. .Some of the themes tire 
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taken from the ttook of Reve- 
lation. A sacrificed white 
lamb lies upon an altar stand- 
ing in a flowery meadow, and 
we recall the words of the 
Apocalypse: -And I beheld, 
and I heard the ■voice of 
many angels round about the 
throne... Saying with a loud 
voice. Worthy is the I,amb 
that was slain to receive pow- 
er, and riches, and wisdom, 
and strcngtli, and honor, and 
gl(jry, and blessing.” Again 
we read: “After this I beheld, 
and lo, a great multitude,... 
stood before the Lamb cloth- 
ed with white robes, and 
palms in their hands.” .St. Jolin 
continues: “And 1 saw no 
temple therein: for tlie l^ord 
God Almighty and the T.amb 
are the temple of it... .-\nd 
he shewed me a jiure river 
of water of life, clear as cry^- 
tal, i)r<icecding out of the 
throne of God and of tlie 
Lamb.” The f juntain of life is represented as a Gothic pavilion from the base 
of which fl<iws the water, but the magnificent vision of the Apocalypse, as treat- 
ed during the Romanesque [)eriod, with its beasts and symbols, has been con- 
\crtcd into a scene of adoration oniv. I'rom tlie four corners of tlie centred 
picture four groups ajiproach to adore the l.ainb: the Fathcis of tlie Church, 
the Doctors, the \hrgins and tlie Martyrs, (dn the two panels to the left we 

sec the flowery landscape and two other gnnqis of jicrsonagcs on horseback. 

These arc the Knights of Christ and the Just Judges. From the right the Hermits 
and Pilgrims advance, before them the enormous figure of .St. C’hristoidicr bcar- 
ing his great stalf The' church-towers rising on the luminous hori/on s\mboli/e 
the I 'niv cr.s;d t'hurch united in the laith. as we find it foretold in St. Paul's l ir,st 

Fpistle to the Corinthians and again in I'.fihesian.s: “for the [lerlecting ot the 

saints, lor the work of the ministrv, for the eddying ol the bod\ ot C hrist " 

We can hardly sav, therefore, that the Adoration of the l.ninb is really the 
vision of the .\[)ocalypse. It is rather that of the Church awaiting the sceoiul 
coining oft hiist. from an artist's point ol view, pciha])s, it docs not mattm' so 
iiuu'h just wh.it is the theological significance ot the production. What is iiioie 
nijioitant is the miiacle of beauty, the light, the color and the inspiration with 
which this great alt.ir-piece is painted. The tones arc intense leds, biilli.mt 



Fig. 814. — Portrait of Iitisband and wife, by Jan van Evek. 
( Xalionnl Gallery.) Losnos. 
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Fit;, s;,'). The Virgin and Child 
ScliDoI Ilf the van Eyck'^. < Miisciiiii of lini^scl:>). 


blufs, and greens that are almest 
metallic. The luminous backgniunds 
suggest the transparent atmosphere 
(if a southern country. There arc 
gmunds for belie\ing that the central 
scene representing the Lamb was 
painted bv Hubert, or at least block- 
ed in by him. The lateral panels, 
however, were probable the work 
of Jan, who had travelled in Portu- 
gal and .\ndalusia and had seen the 
palms, [lines and cyiiresses which 
tijiliear in the background. 

While Hubert remained by him- 
self, meditating on the great reredcis 
of the Mystic Lamb, Jan was making 
fn'quent journev.s on confidential 
missions for his friend and mastm-, 
Philip III, Duke of ISurguiuly, Al- 
though often a contemplati\ e s[iirit 
is tempered and jiurified in the he:it 
of a true enthusiasm for art, Jan docs 
not appear to have been such a mys- 
tic or so learned in divine knowledge 


,is his brother Hubeit. ( )n the other 
hanil, he was a icniaikable poi tr.iit-|iaiiiter and an acute student of human na- 
tiiie, f oi this naison, [iciiia|is, tlie Duke of burgundy often sent him on z'owugcs 
'Vi tv/,', i7/ VivAro/' lu'N r, donl // ;/<• tv/tA aiilln' dcdaraito)i L'\irc faitc. as we read 
in the old documents. He made om- i.f these journevs in .vugust of 142G and 
anothi r in 1427. from w hii li he retuined in l•'ebru,lry of the following year, 
it seems likeK that this ,\as on the oc 1 asioii of the (mib.issVof the Duke of 
burgund V to .Mfiiiso \' ot .\i,igon at X’.ileiici.i, to sue tor the liand ot the daugh- 


ter of the fun oils ( ount of I "igel. lames the I 'nfoui unite. 


In tliis I ,i ,e, Ian would h,i\e visited lastein >[Min We know that in 
lanu iry. 1420, he .iceonijMiiied the emb;iss\ which was sent to arrange the 
mai nage ot the duke with Is.ibella of Pm tug.il, f ir the lu goutitii >ns f u the hand 
of the I l.uightei ot the C 'mi 111 of Li gel h.td tailed. 'I'wo di tailed urn amts of this 


niis.-ion h.iv e I omi d ovii to iiv, w hu h tell of a poi ti ,ut of 1 he lnl',mt;i w hich \\ ,is 
[Minted and sent to the duke. ,,, /, ' i/;,, i>,/ ij,/i //rs . /\ir ii/ig /ii>Jlt/lii’ 

Jiur'-'r, /', .'ate ,/i I : ,1 1 ! t ti • , lui ii.hi\ a inon ad ^ngi/r/ir ilr /nuu gon/g/ir 
c/ci \lunt mu. d ) , m ar! a, d/e, . i.rrn' I'anidrr hun dn ui! Id li’d^nrr dr ma 
d:tr ddihr I' :i:fdii ' ' /, V/. 


Willie .iw.iili'ig ,i leplv liom tile duke, the ,uiil i.issai loi s, and with them 
I m, m.ide ,i I iilgimi ige to s.im (,.,[[, hi^ V I si ting tin i onus of ( .istile ,md 

• Iran n! i, , ' V.e ,, m , ,ui'r. > srigurmu. f'.iw rl //, n 1 

I he .11 I i.'iiil ' I tills 1 n,b,m,\ i|oi V 11,, I t( il 11., .exjilic ilK th.it thev .vent to 
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FiS- 8FU. - Donor and Jolin the Baptist, 
by Robert Campiii. (Prado.) Madkid. 


r 1 ". St7. — St. Barbara, by Robert Canipin. 
( Prado.) .Maorio. 


I'.dstt'rn .Sjitiiii, but it is ptchahlc tlitit [an canir aif itiicr time. .\t le;ist we etiiima 
but .su.s])eet that this w;is tlie ctise IVoin tlie \erye;iri\ entliiisiasni disiilateil ha 
till- W'lrk.s III the tan Itveks in Catalonia and X'tilcneia, W'e find i ertain thenu s. 
taken Id mi these artists in n tabh os of tit use [id it inees, tv huh do not :i| ipetii ti i 
luite been painted later tluin tlic first htilf of the i-'ifteenth (_ enturv. .\n excellent 
e.xample is the one in the .'south Kensinoton ^[useum. 

I'he coniiuest of .Xajiles bv Alfonso \' of Aragon eontrionted not a little to 
the spread ofa hue for f leniisli [itimtino. We know that a tiiptteh bv Jan van 
Itw k ;it .Xaples, lielonpino to Kino .Mlonso, was preatK tidmiied, and th.il a 
[Kiintinp' of ,st (leiu’oe bv the same aitist tvtis pnuhased b\ ;i merehant ol \ a- 
leneia f m its wi ip-iit in oohl. 
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[Tk- his. — Descent from tlic Cross, by Rosier van der Weyden. (I-^acitrial.) M\nnii). 


I'hf’ admiration for tli<' works ot'tlie van kiycks was not confined to Eastern 
t'pain, how(‘\('r. The Duke of I'ceda liad a Virgin by Jan, “paintod with the 
gieate.st licauty and nicety," and there is still in Spain the fannans :iltar-piece 
iVoin tile monastery of rtirral, now in the Trado, which is tiscribed to the \an 
Ifyks. 1 he latter represents the (•'oiintain cd' Life and seems to be cither an 
anticipation of the .\doration of the Lamb, or a comnientarc on it. f Plate Lll.) 
> line regard it as the work of Ilnbeit, others believe it to be the Work of one 
of his pupils, a .'Spaniard. |iei iiaiis. In an\ case we find in the I’aiitil jiainting the 
themes and t he st\ le of t he t dien t .iltar-piece. We seethe |•,leI^al I ather on his 
throne, also John, .Mai y and the angels, the Lamb, the fountain of J.ite. the 
fathers of the t hurch and the Doctors of the Synagogue, the last guiding the 
blind, who will not come to the fountain ot reileniption, 

.\s we ha\ e .di e,iil\ noted, the I’aiial altar seems to be the w oi k ot I lubert, 
foi we see in it the s.ime di \ me science as that of the rei edos at t dient. fin was 
never, IS subtile. 1 he religious paintings signed b\ him tiftci igt.; are simply 
X'lrgins or saints in the c dd interior of a t ejthii ehureh: it is the kneeling houre 
ot the donor tlnil is .dw.i\s the iiilerestiiig p,u t of tlie picture. Ills Meniisli 
I )( sullies, w ith tin II line golden litiir. (di.irm iis with then \ on III fill li esimess, liut 
they do not inspire an\ great dev ot ion. lint llu‘ pi uti.uls of the personages at the 
feet ol the s.iints and \ irgins aie tilways remarkaide studies of human nature, 

I or this reason Jan van Evek is one of tlie gncitest portiait-paintei s llie 
world h,is ev IT pi ' idiu ed. Invigoi and eiieigv his putiait, even surpass those 
ot the pamtris ol the Itali.iii ken.iiss.ini e I Ins mav not he trueid'tlii' .Uiiios- 
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Fig. 849. — Adoration of the Shepherds, by van der Goes. (Museum of Berlin.) 


phere surrounding the subject, as in the case of V'elasquez, but the careful 
details of Jan van Eyck's portraits produce a greater effect of reality. We repro- 
duce that of his wife, who was named Marguerite (fig. 842), and one of a knight 
of the order (^f St. Anthony, called “the man with the pinks” (fig. 843). I’erhajts 
the finest is the supposed portrait of the Italian merchant, Arnolfini, and his 
wife in their bridal chamber (fig. 845). This was painted and signed by Jan in 
1434. It is now believed to be a portrait of himself and his wife, Marguerite. 
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Fly. Sal. — Liist Judgment, bj Memling. (Church of St. .Mary.) Dantzui, 

Jan \an l-’yck died in 1441. tit'tcen years alter the death of his brother, 
Hubert Idle dukea. who had been his iirntccturs ;ind patriuis during his career, 
eaied tiii his wife and daughter, l)ut we liave nu authentic biography id th(‘ 
painter himself. We kiinw a little more of him than of llubcrt. We have the 
sigiuiture.s on hi.s paintings, and the treasurv accounts mention hint a number ot 
times; hut there is hardly even a legend of his persemal life. The peoples ol the 
l.ow t'ltunlries were not so interested in collecting the biographical details and 
tiaeing the i.areeis of their [itiintcrs as were the Italians. 

1 lie same Is true o| the pupils ;ind eontem[>or;(ries ot the van l'.\cks. ( )ne 
ot tliesi', Roherl (ampin, has onlv been idcntihe<l in recent years; this great 
.iilist was known onh ;is the .Master of 1 -lemallc, alter the little town where the 
best ot his ]putures is preserved, lie worked in 1 ournai trom 140') to 1444, so 
he Is rather a i f in tempi uarv than ;i successi mol the \ an liycks I tigs. Mg' ) and 847;. 
.\ disi iple 111 his lioin I oiirnai woiked in ISrussels during the hist years id his 
lili . I he flemish I all this |i, miter Rogier \,in der Weydin, hut he was really 
Roger if 1.1 1 ’.I'.tiii e, the luime h\ w hii h he w.is know 11 at louintii. 

\ a II I li'i \\ I -y I len h.is a dr\ I r and more angukir sty le than the \an I'.ycks, 
hut ,ii the v.imi tiini he is moie diamatic. He has md th(' religious inspirtition 
I 1 lliiheit 01 the searching serutiiiv of jaii wduch rcprodiiced with startling 
frankness the pi r^onal traits of his sitters. Van der Weyden, too, was a travelh r. 
We lind pailii iilar mention ol the lii|)whi(di he made to Italy. d he Itali.ins gre;itly 
ailniiied hi.s woik. .md he m tuin titti-mpted to imitate them, hut the two spiiits 
I oiili 1 111 <r inei ge. d he Italian ]iaintei s did in it tm 11 In an their 1 I toils to 1 estoie 
the I he-'U al SI 111 It, 11 o[ ( , add till ise 1 1| the 1 iw' t oiiiili ies e\ er realh iinderstani.l 
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Fig. 80J. — Descent from the Cross. Triptych by Hans Memling. 


the Italian Renaissanct'. We find in Riigier van iler Weyden the hcst (wamplc nf 
what a Contact between Northern ;ind .Southern Kuropt' could iiroducc; ('vcr\- 
thino else was merely a detet ioration and not a tninsforniation. We rcprodiu'e 
his altar-]iiece in the Kscorial. It is a Descent from the C ross in his earlier man- 
ner which was [lainted for the C ompany of .\rch(“rs ofLouvain. 'J'lie comiio&ition 
is a tragic one and this sensation is increased by the angular folds of the gar- 
ments which clothe the figures. Tlie irersonages, worn with anguisli and grief, 
wear large hetid-dresses and turbans'(fig. b4.S). 

1 lie lofty spirit of 1 luberl found no ,success(.)r, but Jan and Kogier ran der 
Weyden had a numbei of |iupils who were' for manv years a ircdit to their 
schools 'fhe Virgin and C hild at ISrussels (tig. will give us au idea of the 
Madonnas in the style of the ran Eycks which were so greatly [iri/ed at the end 
of the fifteenth Century and are still much admired, ddiey are Flemish and 
Dutch maidens seated upon a Gothic throne, either holding a book in their 
hands, or on their knees the thin figure of the Child Jesus. In the same manner, 
the taste for genre-])ictures eontinui'd. We see [ueturesque Flemish interiors 
with their elegant furniture and ne;it ornamenttition etirefullv dejiieti'd. 'Flier 
girc us tin idea of the pros] icritv enjoved in the Low ( ountries under the dukes 
of llurgundy AiiLither of the Cdhcnt painters was Hugo van der (toes, who was 
[irobablv born about 1440 in the little town ot Goes in Zeeland. In his work we 
find I'demish iKiinting taking another .slej) in the direction of realism. Ills master- 
[jiece IS the tii|)t\eli which he jiainted lor rommtiso I’ortintiri, a Morenline 
banker who was the agent for the Medici at llruges (fig. biyo), lie did little 
bcsitle this, and retired to a convent, wdiere lie died insane. Coiisciiuently another 
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Fig, 853. — Baptism of Christ, with donors and patrons. Work of Gerard David. 

(Museum of Bruges.) 

work of his, which appeared in the Museum of licrlin in 1903, is very liighly 
|iii/ed. It is from Monfortc m ^pain and was probably the t'cntre panel of a 
tiiptNch which Cardinal R(.>drigo dc Castro donated to this town (fig. lS4p). 

fhanks to the [laticnt investigations of J. Weale, we know more of the lives 
of Some of the other I'lemish artists. This Dutch critic for manv vears published 
extracts from the documents of the archives in whith he found references to the 
.mists of the L(iW Coiintiios, His imbhctition is called Lr Jn'fro!. \Vealc it was 
who cleared up many of the details of Memling's life anil gave to the world the 
I'omplete fai ts concerning ticrard l)a\id, the last great master of this si hool. 
Memling is belie\cil b\ some to hate been a German; wc kn'iw that he \isitcd 
the Rlune cities Ironi ISasel to Cologne, possibly on his return from a journce to 
Italy like that ot his master, van dcr Weyden. Wc know nothing of his origin, 
but his connectiMn with R.igier \an der Wcvrlcn is verv e\ident. lie worked at 
liruges troni 1401 to 1 41 i.s, w hen his genius was at its height, llis niasti'r- [liece 
is the tiiptw'h which he painted for the agent of the Meilii i at llnigcs, but 
which w.is taken by the tiermans troni the lesscl on which it was being shipped 
to |■'loIe^(e. It is How at 1 )aiU/ig dig. 8yi). 

.Mendings woik is .ilmost contemiiorarv with that of van der Goes, but it 
kicks the admirable \igor ol the paintings of the \an E\cks and of can dcr 
Wewlon. lie takes the sunie themes but subdiR-s them ; we might rather say 
that he cn\ cl ips them in an .itmospheie of ( ibscurit\ w hich produces a some- 
what theatrical ellect. Ills portraits h.ue ne\ei lost their tiltr.ac tion, we find the 
doiiois portiayed on the latmal pan. Is of his tiiptychs, accompaiu ing their 
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saintly protectors (fig. As the 
Dantzig triptych is little known 
and his minor works are widely 
scattered, the Shrine of St. Ursula 
which he painted is the more ad- 
mired. This precious reliquary is in 
the Hospital ol St. Jean at Bruges. It 
is known to have been completed in 
October, iq^o; upon its six panels 
are scenes from the lile ot St. Ursu- 
la, nut unlike miniatures (fig. 855). 

'I'liese. are W(jrthy of special atten- 
tion. The death 1 )f the saint (fig. 854) 
is the si.xth of the scenes. There 
are also the paintings at either end. 

In one we find St. Ursula accompa- 
nied by a group of X'irgins, and on 
the other, a \'irgin and Child to- 
gether with Sisters of the Hospital. 

Mcmling had a iiu[iil atid suc- 
cessor. Gerard I )avid. whose person- 
ality had attracted little attention 
until the exhibition of early Flemish 
paintings at Bruges in ipoj. .Accord- 
ing to the d(jeunieius [lublished by 
W'eale, we learn that he w;is a ii.'itive of()udewatcr in Holland, where he wtC' 
born in 14B0. In 1483 he settled in Bruges, where he worked more or less in the 
style of Alemling, although his pictures and trijitychs are somewhat more peace- 
ful and lumin(.iu.s (tig. 8531. 

Gerard David was the last great painter at Bruges. After the dctith of the 
last duke ol Bnrgundv, C.harles the Bald, his daughter, who inherited hi.s [losses- 
.sions, nianicd Alaximilian of Hapsbuig. The result was a jiolitical struggle and 
the decadence of l lemish ait Bruges ce.ascd to be a seapi>rt and became a 
second rati' citvc The school of aitist.s which had made its centre at this city 
Soon disappeared. When it later rctippears we shall find it in other cities ol 
I'landcrs and IJolIand .Strangelv enough, the last refuge of Flemish art was in 
Spain. .\ student of eaiK Flemish paintings is obliged to go to .''jiain it he 
wishes to make a thorough stndv of the subject. I'heie is a |)aragra|)h in 

/iV/i'r bv .'St 'I'lieresa w iiieh giv es us some iilea ' 4 ' the admirati' m an mscd 
hv these Ml iiiish jiainting^ in CastBe. " This nobleman," she wiites. "(the loul 
of Cinco \hllas I had foinidi d a ehuiihforan image of Our Lady whieh is cer- 
tainlv worthy of veneration. 1 hs fathi'r h.id sent it trom Manders to his giaml- 
im ither i ir mother (I do not i ei all w hieli ) I pv a mei ch.mt. I lis atleetii m lor it was 
siK h that he kept it ma.iv v e.irs, .iiid Liter, belm e In-, de.it h, he 01 del ed it to 1 le 
liLiced in a large let.iblo. .\evei in in\ hie have 1 seen anylhmg finer (and otheis 
sa\ the .same)." 



Fig. 851. - St. Ursula’s martyrdom, by Memling. 
(From tlie shrine of her relics.) Brcofs. 
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licit' \vf lia\ c a cull of l^'lemisli painting by this tamoiis Spanish saint 
and writer, at a time wdnui the world already was familiar with the Italian Renais- 
sance and when the admiration of van Eyck's successt >rs had lontJ j^dven i)lace 
til that .if Raphael and his scheid. 


Summary. Tlinm^li the niarriage of the Duke of Burgundy, a prince of the royal family of 
1- ranee w ith the Countess t)f Flanders, Burgundy and the Lou Countries came to form an inde- 
pendent ^t.iIe At the court at Dijon we find many French and Flemish artists and here began a 
re\ ival of art u tncli u as most significant. .Artists from Holland, like Claus Sluter, the sculptor of 
the ''Well of Mo^es." worked on the Carthusian monastery of Champmol. Hubert van Eyck had 
hegun the great altar-piece called the Adoration of the Lamb, which was completed by his brother, 
Jan. The latter was one of the greatest portrait-painters of all time. At least once he accompanied 
an emhassj to Spam, where his pictures and other works were highly esteemed by the great art 
patrons of that country even during his own lifetime. Contemporary with van Eyck, there was at 
HrasseN a painter popularly known as Rogier van der VV'eyden, which is only the translation of 
Roger de la F^a^tiire He was from Touniai and a worthy emulator of the van Eycks, although his 
portrait', are inferior. .Another famous painter of the period was Robert Campin, the so-called 

‘.NLibier of b'lemalle * Later artists of this school were van der Goes and (ierard David. The lat- 
ter w tlie last painter of Bruges 

Bibliography.— .Monoi t La Cfiartreiibc dv Dijon, d'apres les documents des Archives deBour- 
uoiine. IVvb. A. Ki 1 j\ri \i $s: Claus Sluter et la sculpture bonrpuipnonne an A'l stecle, Paris, 1905. 

-A (iiRMMN c/t Bruxelles, 1909. — A. Pit : La sculpture hollandaise 

an niusce nationnle d' Auviyterdam, Amsterdam. 1902. — The: ■swm.: Les oriffines de I'art hollandais, 
P.iris. b91 — G.Hllin Catalogue critique de iexpositiou de Bruges, Qa-nd, 1902. — A. Fierens Ge- 
v\F kT La pcinture en Btdgique —Les primitifs fJamands. 4 vols. Bruxelles, 1908-12. — Eugene Fro- 
Mi MIN Les rnaitres d'autrefois. 1893. — C. Hfidrich; Die altdentsche Malerei, lena. 1909. — Crow e 
<ind C \\ \i f \si 1 1 1 - : The ISarli/ Flemish Painters, 2nd ed . London. 18/2. — K. Voi l : Die altniederldn- 
dt'->ihe Maierci ran Van Fi/ch his Memliru'. I.eipzig, ihO!). — J. Weau : Mans Meinling. London, 1901. 
Qetard David, London, ls9,’). lluhert and fan ran fii/ch. London. I9<H -- I. Weai e and M. W . Broi k- 
wi 1 1 Ihe ran Fiph^ and their Art. London, VMl. — Le Befroi. 18G3-187C' — F. Winkli r* Der Meister 
ran T/vnal/e und Router ran der Weijden. Leipzig, 1913.— Ei i as Tokmo: Jacomart ij el arte hispono- 
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Fig. 8o7 — Christian s.ircnpliagus in the fapacle of the cathedral at Tarragona, 
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